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The GRAMOPHONE 


MUSIC & DRAMA 


more people 
buy hi fi equipment 
from IMHOFS 
than from any other store 


WIDEST CHOICE—EASIEST CHOICE 
You'll find every worthwhile new development in sound 
reproduction at Imhofs first. Europe’s finest selection 
of audio equipment is on permanent demonstration in 
our showrooms with ideal facilities for side-by-side 
comparison. The unique Imhof Comparator, which 
couples over 4,000 different hi fi combinations, simplifies 
the problem of selection. 


STEREO, TOO 

In our two new Stereo Listening Rooms you can relax and 
judge for yourself the merits of various available systems 
in conditions closely resembling those in your own home. 


LONGEST EXPERIENCE—BEST ADVICE 
We were the first store in Britain to sell gramophones and 
have been exporting self-actuating musical reproducers 
for over 100 years. Our expert sales staff are not only 
widely experienced in every aspect of sound repro- 
duction, but are in constant touch with manufacturers 
and are thus qualified to give the best technical advice. 


GENEROUS PART-EXCHANGE FACILITIES 
We will take, in part-exchange for hi fi equipment, 
any radio, TV, player, gramophone or other musical 
reproducer, irrespective of age or condition. 


AND HERE ARE THE REASONS WHY! 


MOST SKILLED INSTALLATION 
Our engineers are experienced in installing equipment 
not only in contemporary cabinets but in valuable 
antiques too. They are also able to install equipment 
discreetly into homes and public buildings. 


PLUS SERVICE 

At our Service Shop, on the First Floor, you can have 
minor repairs put right while-you-wait and choose from 
an extensive range of spares and accessories. For larger 
jobs, our radio-controlled service vans bring you skilled 
maintenance engineers within a few hours of a telephone 
call (subject to being within 35 miles radius of Imhof 
House ; outside this area by arrangement). 


EXCLUSIVE CABINETS 
Created by some of Britain’s foremost designers, our 
exclusive ranges of elegant cabinets and hi fi unit furniture 
have been exhibited at the Design Centre, and chosen 
for display in exhibitions of Good Design all over Europe 
and in the U.S.A. 


FREE DELIVERY ANYWHERE IN GREAT BRITAIN 
We also guarantee safe, swift delivery to any address in 
the world. 


You are cordially invited to pay an early visit to our show- 
rooms and see for yourself our extensive stocks and un- 
rivalled demonstration facilities. Or write for copy of our 
helpful Hi Fi Catalogue, free tickets to Thursday Evening 
Hi Fi Recitals and details of our Special Order-by-Post Service. 


EUROPE’S LEADING HI Fi STORE 


ALFRED IMHOF LIMITED (Dept. 112) 112-116 New Oxford Street London WCI 
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EPs 


SEVEN DECCA POPS 


SIX DECCA CLASSICALS | | 


EIGHT RCA POPS 


MANTOVAN! WALTZ ENCORES 
Charmaine; La ronde de l’amour; 
The ‘Moulin rouge’ theme; 
The lonely ballerina 
STO 102 


HITS I MISSED 
High noon; Three coins in the 
fountain; Love is a many-splendored 
thing; Secret love 
TED HEATH 
STO 103 


TICKLE THE IVORIES 
Swedish polka; Tickle the ivories rag; 
Syncopated Sadie; The portrait 
painter of Paree 
WINIFRED ATWELL 
STO 104 


ROS ON BROADWAY 
I could have danced all night; 
Some enchanted evening; Bewitched; 
I love Paris 
EDMUNDO ROS 
from Edmundo Ros’ Club, London 
STO 105 


IMMORTAL SERENADES 
Toselli’s serenade; Romeo and Juliet; 
Les millions d’arlequins; 
Cavalleria rusticana 
FRANK CHACKSFIELD 
STO 106 


THE SPIRIT OF PAGEANTRY 
The spirit of pageantry; 
Lustspiel overture 
GRENADIER GUARDS BAND 
STO 107 


MY FAIR LADY 
Wouldn’t it be loverly 
THE BEVERLEY SISTERS 
With a little bit of luck 
THE STARGAZERS 
The rain in Spain 
VERA LYNN and PETE MURRAY 
On the street where you live 
DAVID WHITFIELD 
Get me to the church on time 
JACK WARNER 
| could have danced all night 
DIANNE TODD 
with CYRIL STAPLETON ORCHESTRA 
STO 108 


Donna Diana overture (Rezniéek); 
Si j’étais roi overture (Adam) 
Paris Orch./WOLFF 
SEC 5001 


Jerusalem (Parry); Silent night, 
holy night; Jubilate (Duncan Young, 
arr. Woodgate); O come, all ye faithful 
KIRSTEN FLAGSTAD 
SEC 5002 


The blue Danube; Roses of the south 
(J. Strauss) 
The Vienna Philharmonic Orch./KRIPS 
SEC 5003 


Flower song—Carmen (Bizet); Addio, 
fiorito asil—Madama Butterfly (Puccini); 
O paradiso—L’Africaine (Meyerbeer); 
Amor ti vieta—Fedora (Giordano); 
Quando a solden—La Wally (Catalani) 
MARIO DEL MONACO 
SEC 5004 


Scherzo No. 3 in C sharp minor (Chopin); 
Impromptu No. 2 in F sharp (Chopin) 
WILHELM KEMPFF 
SEC 5005 


Trumpet voluntary (Clarke); Hallelujah 
chorus (Handel); Jesu, joy of man’s 
desiring (Bach); Largo (Handel) 

D. J. REES (Organ) 

SEC 5006 


ffss 
a fascinating short 
edition of the twelve-inch 
‘Journey into Stereo Sound’ 
STO 101 


National emblem; 
Cobenhavner march; 
Radetzky march; 
Anchors aweigh 
COLDSTREAM GUARDS BAND 
SRC-7001 


BOSTON TEA PARTY 
Moonglow and theme from ‘Picnic’: 
Hernando’s hideaway; Fantasia on 
‘Greensleeves’ (Vaughan Williams) 
Boston Pops Orch./FIEDLER 
SRC-7002 


PREZ 
La borrachita; Marta; 
Come back to Sorrento; 
Cu-cu-rru-cu-cu Paloma 
PEREZ PRADO 
SRC-7004 


FLANAGAN DANCE SERENADE 
Serenade; Penthouse serenade; 
My hero; Giannina mia 
RALPH FLANAGAN 
SRC-7003 


HAVE A WONDERFUL WEEKEND 
Taking a chance on love; Through 
the years; You stepped out of a dream; 
I never knew 
MITCHELL AYRES 
SRC-7005 


WALTER SCHUMANN PRESENTS 
THE VOICES 
Blue tango; Make her mine; 
How are things in Glocca Morra; 

The gipsy in my soul 
THE VOICES OF 

WALTER SCHUMANN 

SRC-7006 


BE MINE TONIGHT 
Pan, amor y cha cha cha; 
Take it easy; Whatever Lola wants; 
Arrivederci Roma 
ABBE LANE 
with Tito Puente Orchestra 
SRC-7007 


DEAR PERRY 
Ac-cent-tchu-ate the positive; 
Red sails in the sunset; Birth of the 
blues; It had to be you 
PERRY COMO 
SRC-7008 


‘RECORDS’ your monthly guide to good record buying. From your record dealer price 6d. 


THE DECCA RECORD COMPANY LTD DECCA HOUSE ALBERT EMBANKMENT LONDON SEII 
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The GRAMOPHONE 


Our specialised MONITOR HEAD MODEL W.V.B. has an 
additional head and amplifier which enables this recorder 
to perform a number of useful functions. The most important 
of these is to monitor the recorded tape a fraction of a second 
after it is made, and if necessary compare it by throwing a 
switch, with the signal before it is recorded. This allows 
the recording engineer to make certain that he has made a 
first class recording before the artists leave the studio, with- 
out the necessity of waiting while another run through is 
made. 


Additional items may be recorded one on top of another 
while listening to the first, since a switch is provided for the 
erase, and the bias, which also acts as a partial erase, can be 
lowered slightly, and its new value checked on the meter. 
In a similar manner the original signal may be fed back and 
recorded, resulting in an echo, the time constant of which 
is controlled by the speed of the tape and the distance 
apart of the heads. 


VORTEXION RECORDERS use a synchronous capstan 
motor to ensure accurate recording and playback speed. 


Many years of steady development have enabled us 
to still further improve the Vortexion W.V.A. and 
W.V.B. recorders. 


All components which could contribute to noise or 
reliability are carefully measured and selected in- 
dividually before incorporation, resulting in an 
exceedingly low background noise and distortion 
with frequency response within + 1.5 db 50-10,000 
c/s and + 3 db 40-12,000 c/s at 73” per second. 


% The meter fitted for reading signal level will also read 
bias voltage to enable a level response to be obtained under 
all circumstances. A control is provided for bias adjustment 
to compensate low mains or ageing valves. 


%* A lower bias lifts the treble response and increases 
distortion. A high bias attenuates the treble and reduces 
distortion. The normal setting is inscribed for each instru- 
ment. 

%* The distortion of the recording amplifier under recording 
conditions is too low to be accurately measured and is 
negligible. 


A heavy Mumetal shielded microphone transformer is 
built in for 15-30 ohms balanced and screened line, and 
requires only 7 micro-volts approximately to fully load. 
This is equivalent to 20 ft. from a ribbon microphone and 
the cable may be extended 440 yds. without appreciable loss. 


% The 0.5 megohm input is fully loaded by 18 millivolts and 
is suitable for crystal P.U.s, microphone or radio inputs. 


%* A power plug is provided for a radio feeder unit, etc. 
Variable bass and treble controls are fitted for control of 
the playback signal. 


%* The power output is 4 watts heavily damped by negative 
feedback and an oval internal speaker is built in for monitor- 


ing purposes. 
% The playback amplifier may be used as a microphone 


or gramophone amplifier separately or whilst recording is 
being made. 


%& The unit may be left running on record or playback, 
even with 1,750 ft. reels, with the lid closed. 


This is a studio quality electronic mixer suitable for any 
climate. The controls are hermetically sealed, and great 
care and selection of components to make certain reliable 
low noise operation, and individual screens prevent break 
through. The built-in power transformer is screened and 
potted, and all the microphone transformers are individually 
potted in selected heavy gauge Mumetal boxes. Front or 
rear inputs and outputs may be obtained to order. The 
normal output is .5 volt. 


The 3-CHANNEL MIXER and PEAK PROGRAMME METER 
is similar to the above but has the additional meter fitted 
calibrated in 2 db steps from —20 db to +12 relative to 
I.m.w.—600 ohm. The meter is fed by the full P.P.M. | 
second time delay circuit which includes a stabiliser valve, 


to ensure accurate gain and calibration. The standard 
output is screened primary and |.m.w.—600 ohm balanced 
or unbalanced by switch. Inputs and outputs may be at the 
front or rear, and rack panel mounting is available at the 
same price. 


Full details and prices of the above on request 
VORTEXION LIMITED, 257-263 The Broadway, Wimbledon, London, S.W.19 


Telephones: LIBerty 2814 and 6242-3 


Telegrams: “Vortexion, Wimbledon, London.” 
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The high standards of reproduction 
obtainable from records has inevitably 
led to demand for better reproduction 
from Radio. F.M. has made better sound 
quality possible; the standards of sound on 
television are also very good at the point of 
transmission. How much such broadcasts 
can be enjoyed depends entirely on the 
equipment used to receive them, The 
name of Jason has long been associated 
with good tuner design, and with switched 
F.M. Tuners in particular. The technique 
has now been extended for use in a tuner 
which will also receive the sound trans- 
missions in all areas served by B.B.C. and 
I.T.A. television services, enabling TV 
sound to be enjoyed at hi-fi level as well. 


December, 1°58 


Switched tuners 


There are three types available—the 
20-watt J.2-10/Mk. ll, the JSA.2 stereo- 
phonic, and the J.10 10-watt single- 
channel amplifier. All are part of 
Jason Matching Equipment, with 
which any of the five different tuners 
in the series are designed to be used. 
FROM LEADING DEALERS EVERYWHERE 
Full details of models joned here, together with others in 
the series, gladly sent on request. Demon: 


showrooms every Saturday morning. 


strations at our 


JTV UNIT 


As well as providing excellent reception from FM and 
TV sound broadcasts, this Unit may safely be fed directly 
into a tape-recorder if required. Hitherto, the dangers 
inherent in connecting to a modern TV receiver have made 
it impossible to take recordings. In the JTV Unit two 
switched controls are used, one to select FM or AM 
transmissions, and one to select the programmes. The 
magic-eye operates in conjunction with a fine tuner for 
initial setting. This Unit is self-powered in conformity 
with other Jason Matching Equipment, and as such is 
itable for shelf. ing and is very easily installed. 


£26 . 13. 10 


inc, £7.9.10 P/Tox 


FMS/2 
In this carefully designed self-powered unit, A.F.C. is 
incorporated to eliminate drift, whilst dual-limiters combat 
effects of aeroplane ‘flutter’ and a well-designed 
discriminator ensures minimum distortion. Mode! FMS/2 
is designed for reception of the three B.B.C. sound pro 
grammes which are selected by the front panel control. 
The name of the programme lights up on the front panel 
as it is tuned in. The unit is styled in conformity with 
other Jason Matching Equipment, and as such is suitable 
for shelf-mounting, and is very easily installed. 


£23 . 19.6 


inc. £6.14.6 P/Tax 


THE JASON MOTOR & ELECTRONIC CO. 3-4 (L) GT. CHAPEL ST., OXFORD ST., LONDON, W.I. = Phone : GERrard 0273/4 


Jason | 
: 


» 1958 December, 1958 The GRAMOPHONE 


i 
Stereo Tapes 


BOTH THIS 


oP Stereo FERROGRAPH 
Records 


The Ferrograph Series 3S is an extremely versatile instrument. Although to all intents 
and purposes a normal Tape Recorder, recording and playing back monaurally, it 
is fitted with an additional “in line” (or stacked) head. As a result, therefore, at any 
future time, by the simple attachment of an external unit known as the Stere-Ad, it 
will play stereo tapes. Alternatively, when used in conjunction with any inexpensive 
record player fitted with a 45/45 stereo pick-up, it will also play stereo records. 

Essentially the Stere-Ad incorporates two matched pre- 


amplifiers (one for each track), together with a second 


2} watts power amplifier. Connecting the Stere-Ad to 
. the 3S enables the two pre-amplifiers and the two 


power amplifiers (one already in the Ferrograph and 


FM ane 
directly 

dongs the other in the Stere-Ad) to provide a 2 x 2} watts 
a matched output for feeding into any suitable 
es. The 
vais external speaker system. 
a Available in two Models: 

. 10 3 S/N 33/7; i-p.s.... 89 gns. 
3 S/H 74/15 i.p.s.... 96 gns. 
3 Stere-Ad Unit (when required) . . . 30 gns. 
All Models include 7” Reel of Ferrotape 

F.C. is 
Vhe able 
esigned 
ar 


).6 BRITISH FERROGRAPH RECORDER CO. LTD - 131 Sloane Street - London S.WI - Tel: SLOane 2214/5 & 1510 
A subsidiary of The Ferrograph Company Ltd. 
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| never 
before— 


through the marvels of Stereo recording can we 
really capture at home all the thrills and atmosphere of an actual performance. 
While again paying tribute to the many fine achievements in the field of 
monaural recording with which we have been blessed in the past, our standards 
of yesterday must inevitably be subject to continual revision. Such is the nature of 
progress. Such is the overwhelming effect of this wonderful new system of disc recording. 
If the full impact and significance of stereo recording has not yet been 
realised by some, it can only be due to the inadequacy of the reproducing 
equipment on which their judgment has been based. 
Over many months we at Rimingtons have devoted much care and thought to the special 
requirements of stereo and we now fervently believe that we have developed equipment 
which will do the fullest justice to the many splendid and magnificent stereo 
records now being issued. Beginning with Decca’s miraculous Stereo Pick-up (shortly available 
separately at £22), and the Rimington-Porter Pre-amplifier, the equipment terminates with 
the Rimington “‘ Cranbourn”’ Sound System, as illustrated, which consists of two 
specially designed speaker units of the folded-horn cabinet type. 
No words of mine can adequately describe the truly superlative results which this system 
provides. May I therefore extend a very warm invitation to all those interested to 
come and see us at Rimingtons. A new and unbelievably thrilling experience awaits them. 
Don’t delay—act to-day! 


And if a visit is impossible, write for the pamphlet, ‘‘ The Rimington way to Stereo.” 
FRED SMITH 


December, 1958 


RIMINGTON VAN WYCK LIMITED | 42 Cranbourn St London WC2 
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958 
E-A-R 
An E-A:R 
Stereo Library Reproducer DIAMOND STYLUS 
Elegance and distinction of appearance are combined with - 
faultless performance of Stereo and conventional records in ---for your LPs! 
is new model. Twin E*A-R 3-watt amplifiers and two . 
large elliptical speakers. & 
With matching cabinet speaker ERP7 49 gns. an E-A:R Diamond 
Stylus. These are at pre- 
Library Reproducer only 39 gns. sent available for Studio 
Type Pickups. 
£3.12.6 
inc Tax, 


Stereo and Monaural ? 


If you are deciding to “‘ go stereo” ....why wait? 


E-A‘R Stereograms not only give you stereophonic 
sound with all its vivid sense of space and direction, 
but give you better than ever reproduction from your 
ordinary records. 


And remember, E-A:R Stereo is REAL Stereo. 


Every model—even the 20 gns. Music Maker—incor- 
porates two completely separate amplifying channels 
operated by one set of controls for varying volume and 
tone. 


A new Ultra-Linear 
Stereo Amplifier with all 
the important features 
of the conventional 
Triple-Four Amplifier, 

this model incorpora 
twin, 5-watt push pull 
a4 


lus St Bal: 

awitcnine nang EAR 

gives 10 watts if ° 

monaural on. Triple-Four Stereogram 


Stereo plus incomparably better reproduction of 
ordinary recordings, brought to you by t 

world’s most famous portable gramophone! 
Input Switching for Stereo/Standard Tape or 


There are E-A:R Stereograms from 20 gns. Radio, twin amplifiers, three internal speakers. 
to 65 gns. a ad mere thes tw enty E-AR —— one or two external speakers for full 
Mains and Transistor Models for the superb 39 gns. 


For illustrated folders, post coupon indicating your interests. 


Please send literature on the items marked. 

Portable and Cab net Stereograms. Standard Portables. Transistor Portables. 
[1 Standard Cabinet Models. 01 Balanced High Fidelity Units. C1 Radio Record Players 
Please write name and address on margin of page. 


ELECTRIC AUDIO REPRODUCERS LTD. ™ isles 
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of every hundred 


VITAVOX DU 120 


Duplex Coaxial Full Range 


Loudspeakers, ninety 


are exp orted. 


The remaining ten 


may be hard to find 


more than justilies 


the effort involved 


both performance installation DU120 DUPLEX COAXIAL 

now ready for y will be sent post 

ond post ree on tes Full Range 
VITAVOX LIMITED, Westmoreland 


Road, London, N.W.9., England. Loudspeakers 
£19°10s. 


‘ 
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Wishes you the Season’s Greetings 


December is the month we have been waiting for—under the guise of Christmas good will—to 
make our annual assault on your overdraft. It is our intention to cajole you into spending more 
than you can afford. In the Argo catalogue there is something for everyone from a record described 
by Lord Donegall as ‘‘the worst jazz record | have ever heard’’ (The Temperance Seven is a 
hilarious burlesque guaranteed to anger any jazz addict)—via a bawdy, lively production of 
The Beggar’s Opera on two 12” L.P.’s—to the serenely lovely Masses of Byrd or Tallis. In the 
spoken word catalogue among other unique records is the best selling Under Milk Wood, a choice 
of seven complete Shakespeare plays and The Sonnets, Virgil’s Georgics, that glorious pastoral 
poem read by C. Day Lewis, etc., etc. Why not write for our latest catalogue .. . it is never 
too late to spend. 


FIRST ARGO STEREO Recordings 
ALICE IN WONDERLAND 


Jane Asher as Alice 
Margaretta Scott as the Storyteller 
Vivienne Chatterton, Tony Church, Frank Duncan, Leslie French, Deryck Guyler, 
Carleton Hobbs, Margaret wr Norman Shelley, lan Wallace and Marjorie 
estbu 
Produced by DOUGLAS CLEVERDON 


Monaural RGI45/6 
Stereo ZRG5145/6 


MUSIC FOR THE FEAST OF CHRISTMAS - 


The Choristers of Ely 
The Renaissance Singers 
Director Michael Howard 
Music by Gibbons, Byrd, Victoria, J. Handl, Sweelinck, etc., and the Coventry Carol 
Monaural RGI48 
Stereo ZRG5I48 


Both these records have been acclaimed by the critics in their monaural versions 


Specially recommended for Christmas:— 


A FESTIVAL OF LESSONS AND CAROLS PRACTICAL CATS 
The Choir of read by 
King’s College Chapel, Cambridge T. S. ELIOT . 
RG39 RGII6 


December Releases 
William Shakespeare 
The Merchant of Venice 
Monaural RGI60/3 
RG1I42/4 Stereo ZRG51I60/3 (not 
yet available) 
The Marlowe Society and Professional Players 
Directed by George Rylands 
Under the auspices of The British Council 


ASK FOR ARGO THIS CHRISTMAS 


ARGO RECORD CO. LTD., 113 Fulham Rd., London, S.W.3. KNI 4256 
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“Where do we go from here?” 


** Just as we were ready to buy new equipment, along came stereo and we had to start thinking all over again, 
Naturally we want to hear our records in the best possible way, and now quite frankly, we hardly know what to do for 
the best.”’ 


This has become a familiar enough problem particularly amongst those obliged to be careful spenders, 
which goes for most people. To help solve it, Volmar have produced a new and flexible programme which 
should meet almost all domestic requirements. If you are wanting to buy a new gramophone, you will find that 
any of the Volmar Stereo models can be comfortably accommodated in any average room, and that they will all 
play single-channel standard microgroove records as well. For this, Volmar offer the ‘‘Solent’’ Stereo Player 
with two ‘‘Vivasonic’’ Speakers ; the ‘‘Solway’’ transportable player with second speaker to match and the 
“* Kennet ’’, a self-contained gramophone to which can be added the ‘ K ’-type amplifier with its own built-in 
speaker also to match, 


Another situation occurs where the listener wants to add to his existing equipment in order to enjoy 
stereo. For this, Volmar have produced the ‘“‘ Vivasonic’’’ Stereophonic and separate single-channel 
amplifiers for use with one or two ‘‘ Vivasonic ’’ Cabinet Speakers as required. Both amplifiers are self-powered 
and complete with the necessary controls, and are housed in pieasant mahogany-finished free-standing cabinets. 
This is the preferred system of those who like their loudspeakers positioned apart from playing equipment. 


There remain many, who for reasons of personal preference, space or expense, want single-channel 
gramophones. For them, there is the standard Volmar range which extends from the ‘‘ Thames ’’ to the 
**Cadet’’. The former is a de-luxe self-contained instrument with triple-speaker assembly ; the “‘Cadet’” is 
for those seeking smart, compact design with good quality, volume and low price. As the output of standard 
microgroove records is in no way reduced, a standard Volmar Gramophone will remain a first-class listening 
investment for years to come, particularly as the range includes D.C. models. 


Volmar Record Reproducing Equipment is sold by leading stockists throughout the country, They will gladly let 
you hear Volmar instruments and advise you on the assembly best suited to your personal needs. 


“ VIVASONIC” 
AMPLIFIER 


VIVASONIC ” 
LOUDSPEAKERS 


STEREOPHONIC SINGLE-CHANNEL 
SYSTEMS FOR BETTER HOME LISTENING 


** SOLENT ” Playing Unit with Garrard TA/Mk. II 4-speed player 
and 6-watt printed circuit double-amplifier. Mahogany 29 Gns. 
1S) cabinet. 


VIVASONIC ” LOUDSPEAKERS 
10° elliptical unit in special reflex cabinet. Smooth 8 Gns 
response. Polished mahogany finish. Each ° 


VOLMAR LTD., 14! HIGH ST., BRENTFORD, MIDDLESEX 


Please send by return full descriptive leaflet of Volmar 
Stereophonic and Single Channel Systems. 


WAY 
built in. 33 Gns. 


KENNET ” 
Portable gramophone with dual purpose 
pick-up and ganged controls. 24 Gns. 
TYPE ‘K’ EXTENSION AMPLIFIER 


*‘ THAMES ” Standard Gramophone de-luxe. 284 Gns. 
VOLMAR LTD., 141 HIGH ST., BRENTFORD, MIDDLESEX Phone: EALing 1413 


Dec 
Full 
7 ship 
are 
195 
TH 
+ HA 
| 
sect 
Gro 
VIVASONIC ” AMPLIFIERS 
: a Printed circuit. Stereo—6 watts output. Single channel. 3 watts output. 
Ganged controls. 12 Gns. Printed circuit. 8 Gns. 
Second matching reflex speaker. 
Address .......ssccceccccccccecccccececsescescceseoesscrscosssosscoeees 7 Gns. with speaker. 8 Gns. 
G.12 
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Here is an opportunity to provide your home with a feast of good music throughout the Winter. A sub- 
scription to the Long Playing Record Library can be taken out for six or twelve months. During this time 
members can borrow records from a selection of over 4,000 critic-recommended classical L/Ps—operas, 
symphonies, concertos, etc. Stereo records can also be borrowed, provided that the borrower has proper 
equipment. Library Gift Tokens are also available for almost any amount, exchangeable for a Library 
Subscription or Factory Fresh L/Ps. 


FOR YOUR 
CATALOGUE 


Full details of member- 

ship and what is costs 

are contained in our 

1958 Catalogue and 

Handbook : POST FREE 
THE L/P RECORD LIBRARY 
(Classical) CATALOGUE AND 
HANDBOOK FOR 1958 

346 POST FREE 


Essential for the record connoisseur. The 


THE L.P.R.L. FACTORY FRESH 
SALES SERVICE... 


... is ready to help with’ your Christmas presents 
for yourself, your family and your friends. 


We advise you to order early, but records will be despatched 
right up to and including Christmas Eve. Gift records can be sent 
direct on your behalf, complete with an attractive gift card giving 
details of the sender. All you need to do is to send the actual price 
of the record(s) of your choice—no postage or extra charges are 
required—we do the rest. 

In the case of late orders please try and send alternative choice(s) 
of record(s). If you are not sure of what to choose, send s.a.e. for 
a free leaflet ‘‘ The Library Recommends ’’ which gives a selection 
of records particularly suitable for the music lover’s Christmas. 


A record purchased under the Factory Fresh Sales Service is 


only comprehensive and selective list of 
all classical L/Ps well reviewed by critics. 
Nearly 4,000 recordings listed. Includes 
sections on: The reproduction and care 
of L/Ps. A basis for a Record Collection. 


obtained direct from the factory by special order. It is an absolutely 
unplayed, perfect, blemish-free disc, and as up to date a pressing 
as is currently available in this country. All records are polythene 
sleeved, and no charge is made for postage and packing on any L/P, 
M/P or two E/Ps sent within the British Isles (excepting Eire). 
Factory Fresh Sales Service covers all record labels available in this 
country except H.M.V. 


Groove jumping and repeating. The use 
of amplifier controls. Full details of 
Library Membership. 


LONG PLAYING 


“THE REAL THING” 
A short history of High Fidelity from cylinder to stereo-disc. 
This interesting programme is regularly being given to grar ph and ical jieties all over the 
country. Secretaries who would like their members to hear this programme are invited to suggest a 
date(s) for a visit in 1959. 


The Long Playing Record Library 
"SQUIRES GATE STATION APPROACH BLACKPOOL LANCS 
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The GRAMOPHONE 


Britain’s most comprehensive range of home 


Hi-Fi equipment... 
A 
Three Amplifiers, three Monaural Control Units, two , 
Stereo Control Units and two FM Receivers make up the a J 
most comprehensive and flexible range of equipment on 
the British market. Ary 
Styled to match and fully interchangeable they enable ( - | 
Hi-Fi systems to be built up covering every possible ee 
requirement. 


RELIABILITY... 
A.—RD CADET Amoplifier..................cceeeeees £10.10.0 An unusually high standard of workmanship, 
B.—RD CADET Control Unit..................... £7. 0.0 allied to first class components and materials, 
€.—RD CADET Stereo Control Unit ......... £12. 0.0 ensures long term reliability; a factor 
D.—RD JUNIOR Amplifier ................ccceeeee £17. 0.0 reflected in the unconditional TWO YEAR 
E—RD JUNIOR Ii Control Unit ............... £11. 0.0 GUARANTEE which covers every RD Unit 
B—RD JUNIOR FM £25.19.0 made. 
G.—RD JUNIOR Stereo Control Unit ......... £18.10.0 
H.—RD JUNIOR Switched FM Unit ............ £15.17.2 
§.—RD SENIOR Amplifier £28. 0.0 
J—RD SENIOR IV Control Unit £13.10.0 ~ 
NAME 
Dealers throughout London and the | Gji 
Provinces. 


Trade and Export enquiries invited 


ROGERS DEVELOPMENTS (ELECTRONICS) LTD 


*RODEVCO WORKS’ . 3-14 BARMESTON ROAD ° CATFORD * LONDON, S.E.6 . HITHER GREEN 7424/4340 
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BRENELL 
THREE STAR 


* Three recording speeds, !j, 3}, 7} i.p.s. 

%* Frequency compensation at all speeds 

% Push Button operation (interlocked) 

* Printed circuit amplifier 

% Separate Bass and Treble controls 

%* High-quality loudspeaker (8 in. by 5 in.) 

¥*& Spool sizes up to 7 in. to take standard 
pre-recorded tapes. (All E.M.I. pre- 
recorded tapes are on 7in. reels) 

%& Pause control 

Digital revolution counter 

% Modern style wooden cabinet designed 
for improved acoustic performance 


The GRAMOPHONS 


— Pardon our 


LIST PRICE 


58 GNS. 


including 
1200 ft. tape, 
empty spool 
and 

quality 
microphone 


blushes — 


but we do feel very honoured, if not a little 
embarrassed at times, when we receive such glowing 
praises from the many satisfied users of Brenell tape 
recording equipment. To quote but a few— 


From a Hi FI FAN 

...in comparison with all other popular makes of 
recorders on the market, including the very expensive 
ones, | find that it is by far the best. The quality of 
reproduction is excellent and, as you claim, it has every 
worth-while feature at a price anyone can afford... 


From a MUSIC LOVER 
. «+ Not being very rich, | am no ‘‘Hi Fi’’ man, neither 
am | exactly a tin ear, and | am of the definite opinion 
that the Brenell is as good a recorder in the right price 
range that any normal music lover could buy; personally 
it has been one of the best instruments that | have iad rm 


From a HEADMASTER 

... the recorder has been assembled and we are highly 
delighted with our preliminary tests and look forward to 
doing some useful work with it in the education of our 
children... as. 


From an INSTRUCTOR 

... 1 would like to add a few remarks on this machine 
which has now been thoroughly tested for the recording 
and reproduction of music, singing and speech. The 
quality of recordings made on it is startlingly superior to 
that given by other machines in both the same and much 
higher price ranges... RT 


From a FIRST EVER Testimonial 

. .. | am writing to tell you that | am delighted with the 
instrument and to thank you for having given me so 
many hours of pleasure.... To the best of my memory 
this is the first ‘‘unsolicited testimonial’’ | have written, 
you are welcome to use it as you will... --. 


For the professional recordist there is the versatile 
BRENELL Mk. V MODEL 

4 recording speeds. 3 independant 

motors. Permits use of 8'in. reels. Price 

including 1,200 ft. of type oes om 

Unit items: 

Tape deck with provision for extra heads 

Tape Pre-amplifier Type T.P.2 cee 

Power unit T.U.2 ate 

Mixer unit oe ote 


Sead for full details to sole manufacturers: 


PERFORMANCE 
IS TRUE-TO-LIFE 
PERFORMANCE 


BRENELL ENGINEERING CO. LTD. 
DOUGHTY STREET, 


LONDON, W.C.I 
Tel.: CHA 5809 & HOL 7358 
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The GRAMOPHONE 


This thrilling, breathtaking new 
method of reproducing sound 
is amazing. For the first time, 
recorded sound in your room 
has been given both width and depth. 
From stereo sound, the full sense 

of reality and the correct perspective 
of every tone is achieved. 

Words cannot adequately describe this 
exciting, wonderful stereo sound—it 
must be heard to be fully appreciated. 


See how easily this Pamphonic Stereo 
amplifier 3000 blends with its surroundings. 
A balance control enables adjustment to 
be made to the relative levels of the two 
stereo channels. At the turn of a switch 
you can operate the amplifier either as a 
monaural or as a stereophonic system. 
The latest printed circuit technique has 


been used. 
BRIEF SPECIFICATION | 
OUTPUT: 7-5 watts stereophonic, OUTPUT IMPEDANCE: Each 
watts monaura channe ohms 
FREQUENCY RESPONSE: Within MAINS INPUT: 100/250 volts, | Send now, for our leaflet on stereo sound 
2 d/b 30 c/s to 20 Ke/s 50/60 c.p.s., 80 watts d . t . 
BALANCE CONTROL: 6 d/b from DIMENSIONS: 14x 9} x 4}in, high and equipment. 
equal level position WEIGHT: 20 Ib. approximately 
Price 30 Gns. > = 
address 
PAMPHONIC REPRODUCERS' LIMITED 
17 Stratton Street, London, W.1. Telephone: GROsvenor 1926 3 DaP1258G 
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The GRAMOPHONE 


and one 


Mozart 


to the outstanding 008 


10 watt amplifier—you have one of the 


finest High Fidelity sound reproducing 


systems ever devised for the home... 


Embodying the very latest techniques, the Companion Speaker 
‘and FM Tuner have been specially developed to match the per- 
formance of the outstanding Mozart 10-watt Amplifier. Good 
design and meticulous attention to detail with hand-finishing by 
—— have resulted in units which will satisfy the most exact- 
ng listener. 


Companion Speaker—features an 8” main t with an acoustically isolated 4’ 
uen coverage 45-17,000 c.p.s. rinished in walnut veneers. Dimen- 
ons: xo 
FM Tuncr—features a ‘push -button on-off control and yo power pack. Good $3 
reception up to 30 and 80 miles on indoor and outdoor a oe —. Be 
response 20-20,000 c.p.s. Expanded metal case with. dimensions to 
e amplifier: 3# x 10} x 5 =. 
The creative mind of the scientist Mozart Amplifier—handles tape, radio and record inputs. Features new Dialomatic ; 
... in the hands of the craftsman. pick-up compensation. Output 10 watts. 3 
= 
4 
= 
~ 
Mozart HIGH FIDELITY SYSTEMS 


PYE LIMITED OF CAMBRIDGE 
High Fidelity Division . Fairview Road : Norbury. S.W.16 
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‘FANE ACOUSTICS 


FIDELITY REPRODUGERS 


rota 


UR ast 


% Moderate in size. Ex- 
clusive new cabinet styling 
for small living rooms. 


%* Moderate in price. 


%* Exceptional in quality. 
Design, components, 
materials, make and finish 
are extremely fine. Re- 
production equals that 
normally only obtainable 
from far more expensive 
equipment. 


* All units are fully 
dustproofed and will with- 
stand tropical conditions. 


. 
» 


The QUARTET The TRIO 
Free standing, readily portable. Consists of four specially A new three-speaker reproducer to meet the demand for a 
developed loudspeaker units and a cross-over network mounted hi-fi speaker system at a modest price. Incorporates a 12 in. 
in novel type cabinet-baffle. The frequency response is smooth bass unit, 8 in. intermediate unit and 4 in. high note unit with 


and the sound distribution uniform over 180 deg. at all fre- 


quencies. Has a powerhandling of 20 watts. Impedance built-in cross-over network. Powerhandling 15 watts. 


8-15 ohms. 254 in. high by 254 in. max. width by 83 in. deep. Impedance 8-15 ohms. 244 in. high by 24 in. max. width by 
Finished in choice of three different woods. 8} in. deep. Finish in choice of three different woods. 
*£35.0.0 *£17.10.0 


THE FANE 12’ H.D. LOUDSPEAKER UNIT 


Heavy duty unit developed for use in the QUARTET. Rated at 20 watts, 
impedance 15 ohms, smooth response from 25 c.p.s. to 5,000 c.p.s. 
Resonance 35 c.p.s. The magnet system employs the new semi-columnar 
Alcomax III material which gives a flux density in the gap of 12,000 
gauss with a total of 160,000 maxwells. Cone is terminated with a tropical 
grade polyeurethane foam plastic surround. Voice coil of original design 
completely eliminates noises at high amplitudes usually due to internal 
pressure. Chassis is heavy casting with large window area. 

*£9.0.0 


* Exempt from Purchase Tax. Guaranteed for twelve months. , 


FANE ACOUSTICS LIMITED BATLEY YORKSHIRE 
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TO CON VERT ANY GRAMOPHONE EQUIPMENT 
FOR STE EO THE STERSO-CONVERTER AMPLIFIER € 


A stereo control unit with single high fidelity 6-watt 

amplifier on one compact easy-to-fit chassis. 

operate with any radi chassis or amplifier for 

monaural and ic reproduction on 

records, tape and radio. Provides all that 

is necessary to convert your existing 
for stereo with the addi- 

tion of another loud- 

speaker and a stereo 


pick-up. 


reproduction. Full VHF band (87-108 mj/cs), 
medium and long wavebands with adjustable ferrite 
aerial on AM and automatic frequency control on FM. Stereo 
and monaural inputs are provided for records, tape and radio 
a tape output for stereo and monaural tape recording. A 12 valve 
measuring 144 in. by 8 in. by 7 in. high which can easily be fitted 
the help of the brass escutcheon and veneered 
facia board which are available. There 
is comprehensive matching for all 
: types of crystal pick-ups 
both monaural and stereo 
and speaker matching 
on both outputs 
of 3, 74 and 
15 ohms. 


st self-powered, high fidelity, 


the full VHF band (87-108 m/cs) and the 
medium and long wavebands. A special type 
of variable feedback output control enables the out- 
put to be varied between 0 and 1,000 millivolts and this, 
with the cathode follower stage, means that it will 
match virtually any amplifier input without adjustment. On long 
and medium bands the ferrite rod aerial, two stages of I.F. 
amplification and the very efficient A.V.C. action ensure 
Continental reception of real programme value. 
The FM circuit is completely stable with 
no trace of drift and the automatic 
frequency control provides broad 
easy tuning. 


Models in our range of 
AM/FM radiogram chassis 


Call for demonstration at our Holloway Showroom or post this coupon for descriptive 4 
| 
| 


literature and details of Home Trial facilities, Credit Terms and Guarantee. AF105 £37 
PB409 28 guineas 


These can be adapted for stereo at any time 
by the addition of our compact easy-to-fit 
converter amplifier. 


ARMSTRONG WIRELESS & TELEVISION CO. LTD., WARLTERS ROAD, LONDON, N.7. Telephone: NORth 3213 


» 1958 
te; 
yi € The most complete unit 
sais G yet produced for stereo giving 
a 0 6 watts high fidelity push-pull output 
pr? on each channel, 12 watts for monaural 
4 
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The GRAMOPHONE 


THE PERFECT EQUIPMENT 


GAPITOL 


FRES.101 wich. 10-waTT STEREOPHONIC RECORD REPRODUCER 


Legs (set of 10) for speaker 
ONLY 83 GNS. 


mane spy E.M.1.—waxens or mis MASTER'S VOICE, CAPITOL, COLUMBIA, PARLOPHONE & M.G.M. RECORDS 


E.M.I. SALES & SERVICE LTD., AUDIO EQUIPMENT DIVISION, HAYES, MIDDX. 


ANY 
QUESTIONS? 


CAPITOL 
HAS ALL THE 
ANSWERS! 


Q. Can ord Monaural 


on the 
Capitol ? 
A. Yes, all speeds! To pla: 
them you just plug in the 
correct pick-up supplied. 


Q.. Is it possible to play tape 
Capitol 


A. Yes. Input sockets are 
provi for both mon- 
aural and ‘stereo’ tape 
recordings. 


Q. Shall I need any other 
equipment or attach- 
ments ? 


A. No. The Capitol repro- 

ducer is complete — with 
playing unit, 2-channel 
amplifier and loud- 
speakers — all correctl 
matched to give supe! 


Easily! The compact 
units take ~ ny space 
and are light to move. 
Legs are optional: 
speaker cabinets can be 
wall-mounted if you wish. 


ANY OTHER 
QUESTIONS? 


Your dealer will be glad to tell 
you more about ‘stereo’ and 
the special merits of the 
CAPITOL reproducer. 


The CAPITOL RS.101 is as easy to 
operateas an ordinary record reproducer 
and costs less than many a ‘straight’ hi-fi 
installation! The quality of sound is 
superb, the stereo effect strikingly 
reproduced and the “piano-finished” 
cabinets form pleasing additions to any 
room-furnishings. Hi-Fi dealers are 
demonstrating this fine equipment now. 
Hear it as soon as you can and decide 
to “go stereo” with CAPITOL ! 
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@ Mastertape is made to carefully controlled 
formulas. 

@ Mastertape is anti-static and free from curl. 

@ Long Play Mastertape Polyester base is as 
strong as mild steel. 


@ Mastertape has extremely low background 
noise. 


What is High Top Response? 


The wise owl knows all about high top response, for it means simply the ability to 
capture sounds of extremely high register, faithfully and accurately. Mastertape 
can both capture and reproduce every sound with the utmost clarity in a way that 
must be heard to be believed. High top response also means that Mastertape can 
record efficiently at lower speeds with maximum possible brilliance. 


Mastertape 


MAGNETIC RECORDING TAPE BY 
M.S.S. RECORDING CO. LTD., Colnbrook, Bucks. 


Telephone: Colnbrook 243! (8 lines) 


to hold six books - 17/6d. 
Set of 6 books and rack 


SHOWROOM & STUDIO: 2! BLOOMSBURY ST., LONDON, W.C.1. Telephone : MUSeum 1600 
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Desember, 1958 


WHY people all 
buy records 


BECAUSE imhots is the onlyjst 


SUCH A PERSONAL SERVICE: Choosing records 
at Imhofs is a relaxing, rewarding experience. 
You'll receive a warm, friendly welcome from 
our fully qualified sales staff who quickly become 
acquainted with your preferences and tastes. 
Each of our three principal record departments 
is under the personal supervision of its own 
Manageress—Classical (Ground Floor) Miss 
Fowler: Popular (Imhofs famous self-service 
Melody Bar, Lower Ground Floor) Miss Bloom: 
Export (Ist Mezzanine) Miss Sheffield. You can 
rely upon them, and their assistants, to select 
the best available recording of any given work, 
if you are uncertain in your choice. 


UNRIVALLED FACILITIES FOR CHOOSING AND 
LISTENING : The layout of our Classical Record 
Department has been completely modernised 
with new, comfortable audition rooms equipped 
with high fidelity instruments. On display you'll 
find thousands of records to look through at 
leisure, cleverly sub-divided to facilitate self- 
selection. Or, if you prefer, seek assistance from 
our skilled staff. 


113 YEARS’ EXPERIENCE : We've been established 
now for over a century and have been selling 
records since they were first invented. Our 
famous Records-by-Post Service was started as 
long ago as 1897 and is now the largest in 
Europe. 


EUROPE’S LARGEST STOCKS: We can readily 
supply any make or speed of record currently 
available in Britain and are well-known for our 
wonderful selection of Continental recordings. 


TOP PRIORITY: Close liaison with manufacturers 
enables us to place orders in advance and, 
because of the volume of our business, many of 
them give us priority in allocating records in 
short supply. 


MONTHLY CREDIT ACCOUNTS: This popular pre- 
war service, now re-started, means you can buy 
your records as-and-when-you-like and make 
one payment for them later. This is not an 
** instalment plan ’’ and there is no extra charge 
for this service. Ask for full details at the store. 


RECORD TOKENS FOR ALL MAKES OF RECORD: 
Imhofs own Record Tokens are available at 
values from !0/- upwards for any record(s). 
You can have the records sent to any address 
in the world. 


SPEEDY REPAIRS & MAINTENANCE: At our Service 
Shop on the First Floor. There you can 
have new diamond or sapphire styli fitted 
while-you-wait and choose from an extensive 
range of accessories. Small repairs are quickly 
dealt with or, for larger jobs, book an appoint- 


_ment for an engineer to visit your home on 


same-day service. 
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enthe world 
IMHOFS ? 


nlyjstore to offer : 


ily WIQUE POSTAL INSPECTION SYSTEM: Wherever 


itly you may live, you can safely order by post from 
Dur Imhofs. Before dispatch, each record is meticu- 
igs. lusly examined and is guaranteed to reach you 
in mint condition. 
ers 
nd, SWIFT WORLD-WIDE DELIVERY 
of WARANTEED: Your order receives the immediate 
in dividual attention of the most experienced 
staff in the business. Every order is carefully 
packed by by our own expert packers in special 
re- sturdy boxes made to our own requirements. 
Duy e carry out all Customs and Shipping docu- 
ake entation ourselves: every package is fully 
an insured and safe delivery guaranteed. 
rge 
EXPORT ORDERS TAX FREE—SPECIAL TERMS 
OR H.M. FORCES OVERSEAS: Imhofs export every 
iD: ake of record tax free. All orders over £10 _ 
* ue dispatched postage and packing free. 
(s). Orders from H.M. Forces serving abroad for 


ess P’s and 45’s despatched postage and packing 
, whatever the value. 
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POST THIS COUPON FOR 
FULL DETAILS OF OUR 
PERSONAL POSTAL SERVICE 


Please send me full details of your 
guaranteed Postal Service. | am 
interested in the following types of 
recordings (Place tick or cross in. 


appropriate box) 

CHAMBER MUSIC O FOLK Music oO 

CHORAL (0 POETRY & DRAMA oO 

CONCERTOS «(DANCE 

OPERA & SHOWS oO 

once JAZZ—MODERN oO 
JAZZ—TRADITIONAL oO 

SYMPHONIES oO 

LIEDER VOCAL & 
INSTRUMENTAL oO 

LIGHT OPERA oO 

OTHER CATEGORIES 

CONTINENTAL «(Please detail) 

| should also like to receive a free copy 

of your comprehensive Hi Fi Catalogue Oo 

and information about Monthly Credit 

Accounts 


Alfred Imhof Limited (Dept 112e) 
112-116 New Oxford Street London WCI 
MUSeum 7878 
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| FOR CHRISTMAS... i 


The most charming Christmas record of 
them all: 


Christmas Carols. Christians Awake — Joseph 
and the Angel — Three Kings (Cornelius) — 
What Child is this? (Greensleeves) — A Child 
this Day is Born— What is this py 
— I saw three ships — Child Jesus — <> 
lyking — God rest ye merry — Rocking — 

three kings — The Angel sang — The Wassail 
song — The Boar’s 


ye Faithful. 

ung by Chetham’s 
Hospital Boys’ Choir, 
well known for their 
Christmas _ television 
appearances. 

10 inch L.P. Campion 
RRS 1001. 27s 10d 


Claudio Villa singing . 
Ave Maria (Gounod) 
Ave Maria (Schubert) 
One 7 inch standard 
play. Cetra SP 51 

6s 74d 


The GRAMOPHONE 


| RARE RECORDS GROUP OFFER : 


| FOR THE PUCCINI CENTENARY ... | 


The only available recordings of: 

Le Villi. (Puccini’s first opera), with Fusco, 
Dal Ferro, Verlinghieri. Conductor: Basile. 
One 12 inch L.P. Cetra LPC 1251. 41s 9d 


Gianni Schicchi. (The comic masterpiece). With 
Taddei, Rapisardi, Dubbini, Savio. Conductor: 
Simonetto. 


One 12 inch L.P. Cetra LPC 50028. 41s 9d 


also available 
Suor Angelica. With Carteri, Truccato Pace, 
Solaro, Minninti. Conductor: Previtali. 


One 12 inch L.P. Cetra LPC 50030. 41s 9d 


Welcome Sweet Pleasure. Welcome sweet 
pleasure (Weelkes) — Never weather beaten 
sail (Campian) — Fine knacks for ladies 
(Dowland) — The Silver Swan (Gibbons) oa 
O lady fair (Lassus) — S'io ti vedess’ una sol 
(Lassus) — Cor mio mentre vi miro (Monte- 
verdi) — El Grillo (Depres). 

The Northern Consort. 


7 inch EP. Campion RRT 1001. 16s 84d 


FOR THE CHILDREN... 


Shanty-O! A _ nautical fantasy. Chetham’s 
Hospital Boys’ Choir. 
7 inch EP. Campion RRV 1001. 15s 34d 


TRADE AND EXPORT ENQUIRIES TO 


RARE RECORDS GROUP 
5/7 BARTON SQ., MANCHESTER, 2 


Highlights from Carmen 
(Bizet) Tassinari, Corelli, 
Guelfi, Benetti. Conduc- 


tor: Basile. 
12 inch L.P. Cetra LPC 
55020. 41s 9d 


The Art of Callas. Ex- 
cerpts from: La Traviata, 
La Gioconda, I Puritani, 
Tristan und Isolde. 

12 inch L.P. Cetra LPC 
50175. 41s 9d 


Love Duets from the Operas. Tebaldi, Pagli- 
ughi, Tagliavini, Carteri, Barbieri, Poggi, 
Petrella, Campagnano, Gavazzi, Prandelli, Soler. 
12 inch L.P. Cetra LPC 50178. 41s 9d 
Excerpts from Rigoletto. With Taddei, Taglia- 
vini and Pagliughi. 

Cetra EPO 0301 and EPO 0337. 

7 inch Extended play. Each 16s 8d 


Excerpts from La Traviata. With Callas, 
Albanese and Savarese. 
Cetra EPO 0303 and EPO 0317. 


7 inch Extended play. Each 16s 84d 
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Modern Electries. Ltd. 
send the best of Britain’s 
M-Fi to alt parts of the 


World 


LARGE STOCKS READY FOR PROMPT DISPATCH 


e HOME AND EXPORT ENQUIRIES INVITED 


d 
TAPE AMPLIFIERS AND TUNERS PICKUPS AND MOTORS 

Whatever your experience with tape, Modern Electrics by and stereophonic modelS | Hecca Stereo ... ... ... $45 

are there to help you with everything from a complete AS ERS GEES. Elac Stereo Dynamic... —... £19.17.7 $42 

installation to a few inches of leader tape. S.A.E. brings | LeakStereo20 ... ...  ... £30.9.0 $87 | Ronette DC284 Stereo Turn-over £4.35 39 
h comprehensive tape lists. Leak Point One Stereo Pre-Amp. £21.00 $60 | Ronette Stereo only... $7 
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©) ‘MORE SONGS YOU LOVE’ 


Stille Nacht, heilige Nacht; 
O come, all ye faithful; 

O du Fréhliche; Sandmannchen; 

In einem kiihlen Grunde; 

Panis angelicus; 

The first Nowell; 

In dulci Jubilo; 

Weihnachten; Vom Himmel hoch; 

I saw three ships; 

Maria auf dem Berge; Easter Alleluia 
with Chorus, Orchestra and Organ 
conducted by CHARLES MACKERRAS 


33CX1482 (33} r.p.m. LP) 


Extended Play records... 
Elisabeth Schwarzkopf and Gerald Moore 


Nur wer die Sehnsucht kennt— Tchaikovsky ; 
Murmelndes Liiftchen— Jensen ; 

Ich liebe dich; Farmyard Song—Grieg; 
Schilf, schilf, sdusle; Schwarze Rosen— Sibelius 
SEL1600 (Available during December) 

Drink to me only—Trad. ; 

Plaisir d’amour— Martini; 

On wings of song— Mendelssohn; 

Songs my Mother taught me— Dvordk; 

Si mes vers avaient des ailes— Hahn 
SEL1589 (Already available) 


cx 41/84 
PRICES 15/33 


(Regd. Trade Mark vi Columbia Graphophone Co. Ltd. (@) 


E.M.I. RECORDS LTD., &11 Great Castle Street, London W.! 
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THE CRITICS’ CHOICE—1958 


AS in recent years, we have asked our 
reviewers to select six discs issued during 
1958 which they consider to be of out- 
standing interest and value, confining them- 
selves in general to their own particular 
field. As the lists each year have had to be 
compiled before the issues for December 
have been completed, that month, in the 
previous year, may be counted in, 
* * 


Choice this year is complicated by the 
first issues of stereo discs, for the playing of 
which many readers are not yet equipped. 
To keep some semblance of proportion my 
nominations will be two stereos and four 
monaurals. The stereos are the D’Oyly 
Carte Company’s complete Mikado (Decca 
$KL4006-7) and the six Waldteufel Waltzes, 
Les Patineurs, Mon Réve, Estudiantina, Grena- 
ders, Pomone and Espana played by the 
Philharmonia Promenade Orchestra under 
Henry Krips on Col. SCX3251. In stereo 
I look principally for roundness and solidity 
of tone with separation and integration of 
voices and instruments in realistic propor- 
tions rather than definite pin-pointing of 
individuals or groups. But both these 
records have the latter quality, too, and it 
adds to the effectiveness and attractiveness. 
In Mikado, the performance of which is 
lively and strongly suggestive of the stage, 
this is most noticeable in the duets, trios and 
quartets. In the Waldteufel waltzes the 
realistic positioning of the woodwind and 
brass is quite startling in places and the 
style of playing, which the hypercritical may 
consider a trifle rough in one or two places, 
is admirably suited to the music and in 
particular illustrates vividly the essential 
differences between the French and Viennese 
varieties of waltzes. -Coming now to mon- 
aurals my range is agreeably catholic. First 
comes the Sadler’s Wells Company’s ex- 
cerpts from The Merry Widow (H.M.V. 
CLP1226), a bright, well-poised perform- 
ance, admirably recorded, in no way 
competitive with the complete Columbia 

version and containing most of the 
music that the majority of people will want. 
From many excellent orchestral LPs none 
has pleased me more than D.G.G. DGM 
19116 which contains several numbers from 
Swen Lake and a group of waltzes from other 


works by Tchaikovsky played by the Berlin 
Radio Symphony Orchestra under Fricsay. 
The playing is full of warmth and affection 
and has the caressing quality which the 
music demands. The recording is smooth 
and rich rather than brilliant. For some- 
thing out of the ordinary run of records I 
am immensely attracted by Songs of 
Ireland by the Guun family on Delysé 
ECB3143. This is the sort of thing for 


A Happy Christmas to our 
Staff, our Reviewers, our: 
Advertisers, our Printers, our 


Distributors and our Readers 


here, there and everywhere. 
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which the gramophone is ideally equip- 
ped for it is music in a family home 
which can be reproduced at actual and not 
reduced strength. Moreover the atmosphere 
is so well captured that at the end one feels 
that one knows the family personally. 
Finally a record which must be reproduced 
on a scale much smaller than the original 
for it is a group of religious songs sung by 
the 150 or so strong choir of the St. Paul 
Church, Los Angeles, but it can sound very 
realistic indeed at a volume level appro- 
priate to a room and the singing is excellent 
(Capitol T791). W. A. Cuisetr. 
* * 
On the whole, not a very exciting year. 
It started well enough with “Contes 
Chantés” (H.M.V. CLPC16), with Gilbert 
Bécaud at the top of his form in at least five 
pieces of the fourteen. The lyrics, by Louis 
le, Charles Aznavour Pierre 


Delanoé, are well above the ordinary level 
and Bécaud’s music can be most effective. 
I dislike it, as I’ve had occasion to complain 
before, only when he tries too hard for 
dramatic effects and achieves a most 
unpleasant stridency. The best things in the 
collection, to my taste, are Quand tu danses, 
Me-qué, Me-qué, La Corrida with its brilliant 
evocation of the glitter and excitement of 
the bullring, Les Enfants Oubliés and Madame 
Pompadour—this last a mélange of gaiety and 
sentiment in the vein of Trenet’s Polka du Roi. 
Another attractive French collection is 
“I Remember Paris” (H.M.V. CLP1150). 
Vicky Autier, who accompanies herself on 
the piano, has a charming voice well suited 
to her material. La Vie en rose, Parlez-moi 
d’ amour, Fe tire ma reverence, Les Feuilles mortes, 
Le Chaland qui passe—all the good old 
favourites are here, together with a couple 
of conventional piano solos which have 
nothing to do with the case. There has been 
a far wider choice of offerings from Italy. 
Several of the best collections, however, 
were much of a muchness, with the same 
artists cropping up again and again. For 
me, it’s a toss-up between “On the Shores 
of Sunny Italy” (Durium TLU97013) and 
“Italian Panorama” (Durium TLU97012). 
Aurelio Fierro, the Marino Marini quartet 
and Nella Colombo are heard in both, the 
lyrics are uncommonly good at best and at 
worst easy on the ear. 

For those who enjoy the voice and guitar 


of Roberto Murolo, “Under the Stars of 


Naples’ (Durium DLU96033) is good value, 
offering as it does such pleasant Neapolitan 
things as Te voglio bene, Serenata a Carolina 
and Statte vicino a ’mme. People who have 
travelled in the Tyrol—and for that matter, 
those who haven’t—will surely all enjoy 
“Greetings from Tyrol” (Vox VX1010), 
sung and played by the Engels. It is perhaps 
praise enough to say that they sound a 
delightful and very happy family. Finally, 
I should like to welcome a new Paraguayan 
group, Los Indios (Fontana TFR6004). 
I don’t think they have quite as much 
personality as the Trio Los Paraguayos 
groups, but their material is mostly fresh 
and agreeable, they are technically accom- 
plished, and I never tire of listening to the 
Indian harp. Durr. 
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For me this has been a concerto year. 
Three examples linger pleasantly in my 
mind. First Clifford Curzon’s wonderful 
playing of Beethoven’s “Emperor” Con- 
certo with Knappertsbusch and the Vienna 
Phil. (Decca LXT5391). Secondly, 
Menuhin’s return to the loftiest heights in 
the Brahms Violin Concerto, with Kempe 
and the Berlin Phil. (H.M.V. ALP1568). 
He is too forwardly balanced, but the 
breadth and integrity of his playing are 
beyond praise, and he once more has the 
assurance and precision of his youth. And 
thirdly, for anyone prepared to back an 
Outsider coming up very fast on the rails, 
there is Alfred Brendel’s musicianly version 
of the two Liszt piano concertos on Vox 
PL10420. A too consciously virtuoso 
approach can make these works sound 
tawdry; Brendel plays them as though he 
believes in them as music, and he makes the 
listener believe in them too. He will be 
rather distantly balanced for some tastes, 
but not for mine. Among symphonies, no 
one who has heard it could fail to recom- 
mend Klemperer’s broad, sustained read- 
ing of Beethoven’s “‘Pastoral’’, played by 
the Philharmonia Orchestra on Columbia 
33CX1532; and may we all wish him a 
speedy recovery from his present indisposi- 
tion. The best value in chamber music 
would seem to be Mozart’s two fabulously 
beautiful string quintets in C and G minor, 
played by the Budapest Quartet “and 
Friend” (as they used to say under the 
photographs in the glossy society weeklies) ; 
two long works on a single disc (Philips 
ABL3208), and smoothly and beautifully 
played. For the younger age groups (and 
most older ones too) the Philharmonia 
provide a sparkling selection from Tchai- 
kovsky’s ballet, Casse-Noisette, on H.M.V. 
ALP1609, including a lot of the bits you 
don’t know so well, as well as those you do. 
A good half of the whole ballet, and what 
with Christmas coinciding with perform- 
ances at the Royal Festival Hall, London, 
fathers should think very seriously about 
this one. Rocer Fiske. 


My first two choices really picked them- 
selves, for they feature some of the finest 
playing on record by two men who without 
doubt are the greatest solo artists in jazz 
history. I am talking, of course, about 
Louis Armstrong and Charlie Parker. 
“Satchmo” (Brunswick LAT8211/4) traces 
the career of the trumpet-player through 48 
of the tunes associated with him over the 
years, a few of them heard in the original 
versions but by far the greater part newly 
recorded. Armstrong rises to the occasion, 
singing and playing with exceptional zest 
and brilliance. In the case of “The Immortal 
Charlie Parker” (London LTZ-C15104/8), 
the five volumes contain not only a good 
selection of Parker’s most inspired perform- 
ances but also offer a large number of alter- 
native “takes’’. All five of the Parker records 
should really be in every jazz collection, but 
if you can only afford one then I suggest 
you buy Volume (LTZ-C15107). None 
of the Armstrong records is obtainable 
separately, 

Count Basie’s orchestra swings powerfully 
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but in a wonderfully relaxed manner in 
“The Atomic Mr. Basie” (Columbia 
33SX1084), probably the best recording so 
far made by Basie’s present-day band. 
Another great jazz orchestra—Duke Elling- 
ton’s—is heard in “Such Sweet Thunder” 
(Philips BBL7203), a suite built around 
Shakespearean characters and _ episodes, 
composed by Ellington and Billy Strayhorn 
and performed with much virtuosity. This 
also seems the right place to recommend a 
further remarkable example of the jazz 
composer at work: ‘‘Miles Ahead” (Fontana 
TFL5007) consists of ten brief but exquisite 
“concertos” for fluegel-horn, written by Gil 
Evans and interpreted by Miles Davis and 
a small but versatile ensemble. In many 
ways I found this the most satisfying jazz 
record to be issued in 1958. My last choice 
gave me trouble. First of all I wanted to 
include a record illustrating the newest 
trend in jazz, the way modern musicians 
like Bob Brookmeyer, Jimmy Giuffre and 
Mose Allison are delving back into the past 
for their material and their inspiration. In 
the end, however, I decided to pick one of 
the most exciting vocal recordings of the 
year, “Gospel Singing at Newport” (Col- 
umbia 33CX10112). One side is devoted to 
excellent tracks by the Back Home Choir, 
the other to a superb set of performances by 
the Drinkard Singers. Cartes Fox. 


It has been a good year and I have found 
it particularly difficult to whittle down my 
very long list of good things. It began well 
with the January arrival of Michelangeli’s 
record of concertos by Rachmaninov—his 
4th—and Ravel (H.M.V. ALP1538 and, in 
stereo form, ASD255). The next really out- 
standing one was Giulini’s performances of 
Tchaikovsky’s 2nd Symphony and Mous- 
sorgsky’s Night on the Bare Mountain. The 
orchestra was the Philharmonia (Columbia 
33CX1523). Beecham’s Delius record with 
the Royal Philharmonic Orchestra is an 
obvious “must” (H.M.V. ALP1586) and, 
jumping right to the end of the year, so is 
Klemperer’s performance of Beethoven’s 
Choral Symphony with only passable soloists 
but with wonderful playing and singing 
from the Philharmonia Orchestra and 
Chorus (Columbia 33CX1574-5). For my 
stereo choice I suggest either of the records 
of Rimsky-Korsakov’s Scheherazade—Beecham 
on H.M.V. ASD251 or Monteux (with the 
London Symphony Orchestra) on R.C.A. 
SB2003. And the bargain of the year was 
certainly the coupling of Beethoven’s 7th 
and 8th Symphonies by van Remoortel and 
the London Symphony Orchestra (Vox 
PL10970). Trevor HARVEY. 

* * + * 


In a year notable for fine operatic recitals 
I select that by Boris Christoff on H.M.V. 
ALP1585 for an example of fine basso 
cantante style. He sings some of Verdi’s 


noblest music—the prayer from Simon 
Boccanegra being particularly fine; also the 
opening scene of Bellini’s Norma, given with 
full choral honours and atmosphere, a long, 
full excerpt, richly rewarding. Richard 
Strauss’s Arabella has had to struggle with 
the pre-eminence of Der Rosenkavalier, of 
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which it was first thought to be mer: ly a 
rinse. The beautifully presented Lecca 
version on LXT5403-6 with a glo ving 
interpretation by Lisa Della Casa anc the 
Vienna Opera is dear, but not dear for 
what it is: a thrilling and interesting 
experience. 

In lighter vein, the other Strauss (Jol..nn) 
is represented by a sumptuous new veision 
of Der Zigeunerbaron (The Gipsy Barow) in 
which Mme. Schwarzkopf and Erich K unz, 
among others, give magnificent, dashing 
performances much better—alas—than you 
ever hope to hear in the flesh (Columbia 
33CX1329-30). Finally, two “sante 
memorie”’ reminders of two artists departed, 
greatly loved but of what differing status! 
Elisabeth Schumann in Strauss and Wolf 
Lieder on H.M.V. COLH102 and “the 
Immortal Gigli”, which gives you the best 
of the great tenor, plus some duets with 
De Luca, etc. (R.C.A. RB16129). 

Hope-WALLAcE. 


* * * 


From Denmark there come two discs 
which prove that from the original (1 will 
not use the term “‘traditional”) jazz view- 
point, music prospers with the Danes, 
Henrik Johanssen (Tempo EXA64) and 
Papa Bue (Tempo EXA80) both provide 
some finely constructed, easy, mobile jazz 
that follows in the footsteps of the pioneers 
at their best without copying them in the 
ridiculous sycophantic manner of certain 
British and American groups. A second 
London LP (LTZ-K15086) by Wilbur de 
Paris and his new New Orleans Jazz in 
Boston’s Symphony Halls is not quite up to 
the standard of one I selected as the greatest 
disc of 1957, but it is still infinitely more 
interesting than its contemporaries. It looks 
beyond the confines of closer walks, saints 
marching, and muskrats rambling through 
the streets of the city by the riverside, to the 
continuance of the spirit of jazz through the 
application of its basic principles to other 
than hoary old has-beens. At high summer, 
we were treated to four unusual rags by 
Ken Colyer and his Band, with pianist Ray 
Foxley. This is Decca DFE6466, one of the 
most intelligent and thoroughly satisfactory 
jazz records ever made in England by local 
talent. The second Original Dixieland Jazz 
Band in London LP (Columbia 3381133) is 
not up to the first, but it shows that “pops”, 
waltzes and pseudo-Oriental tunes can be 
made into good jazz by the right people, 
and who more “right” than these five heroes 
of long ago ? Otrver Kine. 


Brahms symphonies have this year been 
represented both plentifully and excellently. 
Columbia 33CX1536 may be instanced; 
first-class versions of the Third Symphony 
and the Academic Festival Overture, played 
by the Philharmonia under Klemperer. 
Also plentiful, in various couplings, are good 
recordings of Debussy’s La Mer and Ravel’s 
second Daphnis and Chloé Suite ; Capitol 
P8395, however, manages to combine 
both of them in highly sensitive per- 
formances by Erich Leinsdorf and the 
Los Angeles Philharmonic Orchestra, 
sumptuously recorded. 
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Out of many good concerto recordings it 
is difficult to think that the Mendelssohn 
and Tchaikovsky, probably the two most 
popular of the violinist’s repertory, will ever 
be coupled in much better versions than on 
H.M.V. ALP1543. Ferras is an immaculate 
soloist, immaculately partnered by Silvestri 
and the Philharmonia; and the convenience 
and economy of the disc speak for them- 
selves. Organ concertos, on the other hand, 
are often held to lack such immediate 
appeal (perhaps it is that the soloist is so 
often out of sight) ; but those of Handel are 
growing in popularity, and four of them 
(Op. 4, Nos. 1-4) are most beautifully 
played on D.G.G. Archive APM14085 by 
Eduard Miiller, with the Concert Group of 
the Schola Cantorum Basiliensis under 
August Wenzinger. 

One of the most immediately winning 
pieces of chamber music is Schubert’s Trout 
Quintet ; but curiously it did not immedi- 
ately win many good LP recordings. The 
wait, however, is now over ; Decca LXT 
5433 offers a warm recording of an alert and 
sensitive performance by Clifford Curzon 
and members of the Vienna Octet. Finally, 
one stereo disc, offering a cornucopian 
measure of that dazzling sound which has 
so obviously been the technical feature of 
the year: Decca SXL2001, with Kenneth 
Alwyn and the London Symphony Orch- 
estra putting on the heat in Tchaikovsky’s 
1812, Italian Capriccio, and Marche Slave. 

Matco_m MAcDONALD. 
* * * * 


As I’ve only been reviewing in these pages 
since July, the field is less thickly strewn 
with daisies than it might have been. Among 
symphonic records Klemperer’s interpreta- 
tion of Brahms’s Fourth Symphony (Colum- 
bia 33CX1591) is a certain candidate ; 
there are other successful versions of this 
symphony in the catalogue, but this one 
gives the illusion that one’s never really 
heard, let alone understood the work before 
(even from Toscanini or Walter). Less 
stunning but very satisfying, and practical 
for the collector too, is Boult’s coupling of 
Mendelssohn’s Third and Fourth Sym- 
phonies—“‘Scotch and It”, as a colleague 
of mine once denominated them—on a 
single disc (Nixa NCL16005). Almost 
symphonic are the dimensions of Adam’s 
Giselle ballet music as conducted by Yuri 
Fayer (H.M.V. CLP1210-1) ; I’ve always 
loved the tunes, and here they are given 
their full proportions, much to their advan- 
tage, and performed with real style and 
authority. I continue (when there’s a 
moment to play a record for pleasure) to 
enjoy the H.M.V. set of Verdi’s Simon 
Boccanegra with Victoria de Los Angeles, 
Tito Gobbi and Boris Christoff all superb 
in their roles ; this inclusion is as much for 
the captivating music as for the impressive 
performance (H.M.V. ALPS1634, ALP 
1635-6). And among other vocal discs, 
Dietrich Fischer-Dieskau’s recital of Brahms’ 
Magelone Romances, with Jérg Demus as 
Pianist (DGM18480) makes a desirable 
companion to the miscellaneous Brahms 
recital that he recorded earlier. Both these 
are masterly examples of Lieder performance 
—but you enjoy them most in small doses, 
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“often and a little at a time” as the man in 
Proust said he thought about his deceased 
wife. WituiaM S. MANN. 


* * * * 


With the exception of orchestral LPs by 
Count Basie, Duke Ellington and Gil Evans, 
all of which figure in the listing of colleague 
Charles Fox, my choice rests with the 
newer individualists in jazz. Grand Encounter 
on Vogue LAE12065 brings together half of 
the Modern Jazz Quartet, two-fifths of the 
Chico Hamilton Quintet and the lyrical 
tenor sax of Bill Perkins. Under the adult 
guidance of pianist John Lewis this com- 
posite unit produces music which I venture 
‘to predict will pass into future catalogues of 
recorded classics. Certainly Perkins has 
never played better nor has he received 
such admirable support, while the superla- 
tive guitar work of Jim Hall echoes the 
lessons of Charlie Christian at every turn. 
On Columbia 33CX10113 Paul Desmond 
and Gerry Mulligan, two acknowledged 
masters of counterpoint and symmetrical 
phrasing, combine their talents in a series 
of stimulating performances. The session 
found both saxophonists at or near peak 
form and the manner in which each one 
inspired the other is evident throughout the 
course of a remarkably consistent pro- 
gramme. Another Columbia release, this 
time 33CX10117, traces chronologically the 
recording career of the late Charlie Parker 
under Norman Granz’s supervision with 
sixteen tracks never previously issued in 
Britain on microgroove. The four Quartet 
titles with the Hank Jones-led rhythm 
section represent a latter-day peak in the 
musical history of this brilliant but enigmatic 
jazz giant. The most individual of the 
Parker-derived stylists is Sonny Rollins 
whose playing on the Saxophone Colossus LP 
(Esquire 32-045) is free from the technical 
imperfections which tended to mar his 
earlier work. Accompanied, but never 
forcefully over-driven, by a supporting trio 
containing drummer Max Roach the tenor 
saxist, proves himself to be the master of 
ballads, blues and good humour. Art 
Pepper, a musician absent from the circle 
of active musical participation too long, 
consolidates his pre-eminence amongst con- 
temporary alto players with Vogue LAC 
12066 on which he is joined by Miles Davis’s 
energetic rhythm team. Few of the newer 
instrumentalists possess Pepper’s beauty of 
tone, melodic eloquence or communicative 
warmth of expression. Thelonious Monk 
has made several outstanding albums of late 
and London LTZ-U15120, Thelonious Him- 
self, focuses the listener’s attention on 
Monk’s unique keyboard style. This is a 
record which demands repeated playings in 
order to assimilate every nuance of expression 
and probing idea. Monk’s music is neither 
superficial ner insincere and his contribu- 
tions to jazz have a lasting validity. 

ALuN Morcan. 


* * * 
Elsewhere in this issue readers will find a 
review of Beecham’s new recording of the 


first six “Salomon” symphonies of Haydn 
(Nos. 93-98) which should make it quite 
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clear why I choose them to head my list. 
There is magnificent music in all of them, 
and at least three are far too rarely heard 
in our concert halls. And as one might 
expect, the performances on H.M.V. ALP 
1624-6, in spite of the reservations I have 
had to make in my review, provide yet more 
recorded evidence that Beecham is one of 
the most musical conductors alive. The same 
quality of deep-rooted musicality can be 
heard in the work of yet another conductor 
who has been much in the news this year, 
although time has not yet had a chance 
to mellow his interpretations as it has 
Beecham’s. Carlo Maria Giulini conducts 
the Philharmonia in a colourful mixed bag 
on Columbia 33CX1518: two of the items 
evoke the imaginative world of childhood— 
Bizet’s Jeux d’Enfants and Ravel’s Mother 
Goose suite—but the third ought also to 
appeal to anyone who still shares a child’s 
delight in a good fairy-story vividly told ; 
it’s the suite from Stravinsky’s Firebird, 
brilliantly played and recorded. There’s 
more Stravinsky in the Decca lists, with new 
versions by Ernest Ansermet and the Suisse 
Romande Orchestra of Petrushka and The 
Rite of Spring; perhaps the latter hasn’t 
quite enough primitive vitality, but Petrushka, 
on LXT5425, has a special vividness that 
that comes from Ansermet’s long acquaint- 
ance with it as a ballet. The natural 
musicianship that makes these orchestral 
performances so enjoyable was also to be 
found in some of the chamber-music records 
which came my way in the past year—for 
example, in the Janacek Quartet’s recording 
of Smetana’s E minor string quartet (“‘Aus 
meinem Leben’) on D.G.G. DG17098. These 
Czech players understand Smetana’s idiom 
completely, and put their considerable 
technical gifts completely at the service of 
the music. For my last two records I have 
chosen “something old and something new”. 
Purcell’s second set of trio-sonatas is given 
a wonderfully eloquent and refined perform- 
ance by the Jacobean Ensemble on Argo 
RGI112, while Alfred Brendel, Wolfgang 
Marschner, Michael Gielen and the Siid- 
westfunk Orchestra on Vox PL10530 lavish 
the same kind of musical insight on Schoen- 
berg’s Violin and Piano Concertos—almost 
persuading me to like these works as much 
as I respect them. Jeremy NoBLe. 


Despite the prevalence of countless rock- 
*n’-roll and other tasteless importations this 
year, and notwithstanding the attempted 
“revolution” of which Kwela was the out- 
ward and audible sign, there have been a 
wonderful lot of really first-rate records to 
choose from. For a good laugh, in the best 
possible taste, I name Parlophone GEP8642, 
with Ian Wallace singing songs like Down 
Below and The Income Tax Collector, while my 
prize for the most ingenious LP is for the 
cast of Expresso Bongo, on Nixa NPL18016. 
The show mercilessly flays the nether 
regions of the “pop” music racket, which is 
as it should be, and the record conveys the 
full effect. Being a mere man, I have fallen 
a victim to the sirens of the turntable, these 
being British girls Diane Todd, who sin 
—really sings—It’s A Wonderful Thing To 
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Loved on Decca F10993*, and Marjorie 
Daw, whose EP on Columbia SEG7792 
provided me with much pleasure during the 
summer. Then of course there was that 
delightful American girl with the cheerful 
smile and dark hair, Bonnie Guitar. Her 
London LP (HA-D2122) will always remind 
me that even in this hard-boiled era, there 
are still girls with sweet voices that like 
singing songs like Caroline Moon and Roll 
Along, Kentucky Moon. The most pleasing 
“straight” instrumental group of the year to 
me is the American string quintet (or is it 
a sextet ?) called The Troubadours. From 
their many fascinating discs, I choose the 
one of music from Spain on London 
HA-R2095. Lastly, the most interesting 
novelty of the year is Parlophone R4416*, 
on which the Barnstormers Spasm Band, 
with their strange instrumentation, play 
Whistling Rufus and Won’t You Come Home, 
Bill Bailey? with gusto. JoHN OAKLAND. 


First, a complete opera, Rossini’s Mosé on 
Philips ABL3201-3. With Rossi-Lemeni in 
the title-role, Filippeschi as the tenor and 
Caterina Mancini as the soprano, it’s not 
exactly a distinguished performance—but of 
a work filled with so many beautiful things 
that I have listened to it several times with 
increasing pleasure, and indulgence for 
Rossi-Lemeni’s insufficiently noble Moses. 
An indispensable record, I think, is the 
Chaliapin issue in the “‘Great Recordings of 
the Century” series, H.M.V. COLH100. 
Hearing his Boris Godunov recordings in 
sequence gives one a marvellous idea of the 
greatness of the man; and his other Russian 
arias on the other side are equally irresistible. 
“Callas at La Scala”, Columbia 33CX1540, 
with Spontini and Cherubini arias as well as 
“Qui la voce” and Sonnambula excerpts, 
shows the diva at her most exciting, and 
most beautiful. Of all the “standards” I 
have listened to through the year, Beecham’s 
Scheherazade (H.M.V. ALP1564) has seemed 
to me the most remarkable, with matchless 
phrasing coupled to vividly colourful play- 
ing and buoyant rhythms (this was in the 
“monaural” version). Finally, one record of 
chamber music and one of piano. I have 
long admired Shostakovich’s Piano Quintet, 
deeming it perhaps the finest composition 
to have come from Soviet Russia, and one 
of the great chamber works of our century. 
It is perfectly played by its original inter- 
preters, the composer and the Beethoven 
Quartet, on Parlophone PMA1040. The 
Third String Quartet, on the other side, is a 
lesser work, but a pleasing one. Artur 
Schnabel’s account of Schubert’s great 
B flat Sonata, H.M.V. COLH33, replaces 
a cherished 78 album with a disc which is 
more convenient (how could we ever have 
accepted those four-minute sections with 
such equanimity?) and which sounds better 

the original. ANDREW PorRTER. 


There have been three recordings of 
Bach’s Church Cantatas of unusual excel- 
lence in the period covered, but the one 
with the greatest appeal is undoubtedly 
The Christmas Oraterie (in reality six cantatas 
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to be sung during the Christmas season). 
It is beautifully performed by a good team 
of soloists with two Berlin choirs and the 
Berlin Philharmonic Orchestra, conducted 
by Fritz Lehmann and (Parts 5 and 6) 
Giinther Arndt on D.G.G. Archive APM 
14101-3, and has the advantage of one 
cantata complete on each of the six sides. 
APM14101 has on it Nos. 1 and 2, the latter 
containing the loveliest music in the work. 
Haydn’s “Lord Nelson’? Mass (D minor) is 
given a splendid performance on Vanguard 
PVL7071. Teresa Stich-Randall sings the 
solo soprano part like an angel and is well 
supported by the remaining numbers of the 
solo quartet. Mario Rossi directs the chorus 
and orchestra of the Vienna State Opera. 
I enjoyed this disc enormously. 

There are three operas on my list which 
I know will give me lasting satisfaction. 
Beethoven’s Fidelio (with the dialogue much 
cut) has, in the performance directed by 
Fricsay with Bavarian State Opera Orchestra 
and Chorus, the feel of a stage performance 
and is very well cast with Leonie Rysanek, 
Seefried, Fischer-Dieskau and Gottlob Frick 
in the principal parts (D.G.G. DGM 
18390-1). The orchestral playing, in 
Wagner’s Die Meistersinger, by the Berlin 
Philharmonic Orchestra conducted by 
Kempe, is the chief glory of H.M.V.’s 
recording of the opera (H.M.V. ALP1506- 
10) ; but there are also a most charming Eva 
(Elisabeth Griimmer), an excellent Walther 
(Rudolf Schock), Sachs (Ferdinand Frantz) 
and Beckmesser (Benno Kusche) and a 
remarkably good Pogner (Gottlob Frick). 
Puccini’s Suor Angelica is a more debatable 
choice but, taking the unsatisfactory ending 
in one’s stride, this opera grows on one and 
is anyway worth having for Victoria de los 
Angeles’s exquisite and most moving singing 
in the name-part. Tullio Serafin, with the 
Rome Opera House Orchestra, conducts the 
score with loving care. (H.M.V. ALP1577.) 

My last choice falls on John Ireland’s 
Piano Concerto in E flat with which is 
coupled Stravinsky’s Capriccio (also a three- 
movement concerto). The slow movement 
of Ireland’s fine work is of a heart-piercing 
beauty that never palls. Colin Horsley, 
ably accompanied by the Royal Philhar- 
monic Orchestra under Basil Cameron, 
gives the performance of his life in this work 
and the Capriccio, an excellent contrast, is 
done with equal success. (H.M.V. CLP 
1182.) ROBERTSON. 


* * * * 


Since one of the joys of the gramophone 
is that it brings us, any time we want to 
hear them, the really outstanding executants 
in every sphere, and since only the most 
puritanical of us is unmoved by true virtu- 
osity, I make no bones about picking some 
of the great performers from the discs I have 
heard in the year. Starker’s playing of the 
Kodaly’s sonata, one of the most profoundly 
original masterpieces of the ’cello repertoire, 
on Columbia 33CX1595, is frankly pheno- 
menal: his technique and musicianship put 
him in the forefront of today’s ’cellists. We 
have had plenty of dazzling pianists, but the 
one who sticks in my mind and affection is 
Tamas Vasdry, who in a Liszt recital on 


December, 19.8 


D.G.G. DGM19105 revealed, over and 
above a technique which makes light c: all 
hazards, a delicacy, sensitivity and s\icer 
poetry which transforms works which are 
often regarded as only showpieces. V hen 
are we going to get another disc from him ? 
Another pianist, every one of whose records 
proclaim him exceptional but whom we 
have yet to see in this country, is Sviatoslay 
Richter, whose performance of Rachmian- 
inov’s First Concerto (Parlophone PMA 
1037) I called not just superbly brilliant 
but aristocratic. The recording is not ideal, 
I can’t stand the vibrato of the horns, and 
the reading of the Bach concerto on the 
reverse is not one I personally care for ; but 
for all that I cannot but select this disc. His 
fellow-countryman Leonid Kogan, by his 
stylish, impeccable playing on Columbia 
33CX1562, threw exciting new light on the 
first Paganini concerto for violin, showing it 
to be not a mere vehicle for fiashy fiddlers 
but a work of great dramatic imagination. 
Performers, of course, neither can nor 
should be the be-all and end-all of our 
choice: the music’s the thing. And so, for 
the sheer delight it has given me, and con- 
tinues to give, I must mention Milhaud’s 
witty and ebullient Carnaval d’ Aix admirably 
played by Grant Johannesen and the 
Philharmonia under Tzipine (H.M.V. CLP 
1149) ; and, for the endless fascination of 
the musical invention and striking sonorities, 
Britten’s A Boy was Born and Rejoice in the 
Lamb, sung by the highly accomplished 
Purcell Singers on Decca LXT5416. 
Lionev SALTER. 


* * * 


My first choice is the new Philips record- 
ing of Mozart’s Requiem Mass (ABL3213) 
which for me is a great and sincere inter- 
pretation of an acknowledged masterpiece. 
It isn’t easy to bring out the peculiarly 
Mozartian “radiant solemnity” that this 
work cries out for, but I feel that Béhm and 
his splendid team of soloists (Stich-Randall, 
Malaniuk, Kmentt, and Béhme) get very 
near to the peak. That inveterate admirer 
of Mozart—Tchaikovsky—has also caught 
my fancy, in the shape of a fine and 
relatively inexpensive disc of the Violin 
Concerto, played by Ida Haendel, with the 
Royal Philharmonic under Goossens, on 
H.M.V. DLP1190. The violin says almost 
everything it can say on this recording: it 
sighs, it glitters, it dances. And the orchestra 
is right on its toes, providing a fine and 
colourful accompaniment. 

Many of Dvofak’s shorter orchestral 
works provide attractive listening for 4 
winter’s evening, and one piece that comes 
to mind is the Serenade in E major, for string 
orchestra. I very much enjoyed the sheen 
of the Israel Philharmonic Orchestra 
especially as they are playing under the 
sympathetic and persuasive baton of Rafael 
Kubelik on Decca LW5332. Another 
record of strings that I often turn to is the 
fine interpretation on Oiseau-Lyre OL50163 
of Dowland’s Lachrymae, played by the 
Philomusica of London directed by Thurston 
Dart. These varied and fascinating pieces 
make up a delightful programme, and evoke 
something of the glory of Elizabethan 
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‘The Hoffnung Musie Festival’ end ary 

of the publishers, Messrs. Dobson. Putnam 


t comes This recording has captured the explosive exuberance of this 
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eee Festival, and the enthusiasm of its audience. We hope to have the record on sale 
—_? early in December. Your record dealer will be advised of the details, but if you 
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Another E.M.I. Records Ltd., 8-11 Great Castle Street, London, W.1 


The first Hoffnung Music Festival 
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ANL.P. and 45 r.p.m. records 
packing and postage free in 


the U.K. 


What is Christmas without Carols? What is home 
without music? At Keith Prowse you can choose 
the most wonderful records of your choice froma 
stock of over a quarter-of-a-million including 
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DAILY EXPRESS * 
LANGUAGE COURSES 
French, Spanish. German. 
£5 each 


RECORD CASES 
Large stock of attractively 
coloured, Rexine 

¥ covered cases with strong 
— handles and locks 


all the mew issues. Let us solve your gift 


: racks or easier still, the wonderfully acceptable 
“+> Keith Prowse Gift Tokens —from 5/- to £1/1/- RECORD RACKS SS 


Beautifully styled racks to 
hold 40, 50 or 60 records Y 
9 NEW BOND STREET, LONDON, W! io » 


Tel: HYD 6000 (60 lines) 
AND BRANCHES THROUGHOUT LONDON 


NEW BOND ST 
(Tel: HYD 4040) 


RECORD TOKENS 
Give Keith Prowse Gift Tokens 
this Christmas © 

~from 5/- to £1.1.0. 
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Visit our Stevo Salon 


At our salon at 159 New Bond Street you can 
experience the delights of full stereophonic sound in 
a room which could be your own lounge or music room. 
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Enjoy a star-filled evening at 


THE BOW 


IN CAPITOL FULL DIMENSIONAL SOUND! 


In the splendour of an outdoor setting, music gains a special beauty that inspires 
musicians and audience alike. Here, in the quiet of a summer evening, great 
artists and great orchestras have for more than thirty seasons performed their 
public’s favourite compositions. In both recording and performance the Hollywood 
Bowl Symphony Orchestra brings you music one can listen to over and over again. 
This is the kind of romantic music heard in the Hollywood Bowl on a star-filled 
summer evening. Jilustrated is just a small selection of this fine series. 


LEFT TO RIGHT : Gaite Parisienne - P.8405, The Music of Christmas — P.8393, 


Fiesta! — P.8335, Russkaya! — P.8384, Overture! - P.8380, Nocturne — P.8363, 
Symphonic Dances — P.8369, Strauss Waltzes —- P.8421 


Pincha elite For a complete list of F.D.S. recordings write to: 
that most ordinary LPs and Capitol Records - 8-11 Great Castle Street - London - W.1 
EPs sound even betier on good 
stereophonic reproducers E.M.!1. RECORDS LTD : 8-11 GREATCASTLE STREET:-LONDON : 
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England. Another dise'‘of English music 
stands out like the spire of some medieval 
cathedral. It is the Vanguard recording, on 
PVL7072, of Tallis’s Lamentations and Five 
Hymus. The singing of the Deller Consort 
is here at its very best, and the music is 
performed with both style and authenticity. 
These are rare virtues as far as most 
recordings of early music are concerned. 
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Excellent work has been done on the 
Archive series put out by D.G.G., and I 
particularly remember the pleasure I 
derived from their disc of music by the 
Spaniard Diego Ortiz (APM14075, with 
selections on EPA37009) played by 
Wenzinger and Miiller, with Margot 
Guilleaume as singer of Doulce mémoire and 
O felici occhi miei. Dents STEVENS. 


LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


id one thing in the midst of the stereo 
upheaval is certain, it is that stereo 
enhances the sound of large forces. The 
record companies realise this. For every 
stereo disc of solo voice, piano and chamber 
music come thirty discs of opera and 
orchestral music. London Records, which 
has committed itself almost entirely to 
stereo (although it is said that despite their 
vows they are going back to releasing some 
monophonic LP discs), is making available 
many of its operas. Here are some on the 
current list: Lehar’s Giuditta; Mozart’s 
Nozze and Don Giovanni; Giordano’s Andrea 
Chénier; Verdi’s Trovatore; Ponchielli’s 
Gioconda; Gluck’s Alceste; the Gilbert and 
Sullivan Mikado and Pirates of Penzance 
plus goodness knows how many orchestral 
discs). Most of these operas have been 
previously available. In stereo, they sound 
much more impressive. Le Nozze di Figaro 
In the big sextet, 


is especially effective. 
with the Count snarling out of one speaker, 
Figaro from another, the Notary stuttering 


away somewhere in the middle, and 
assorted voices coming from all directions, 
the result is breathtaking. 

Quite a few other operatic albums have 
been issued by other companies. Most of 
them are out in monophonic pressings, 
though stereo versions are sure to follow. 
Victor’s current release features three 
operas—Madame Butterfly (stereo and mono- 
phonic), La Gioconda and Lucia di Lammer- 
moor. The Butterfly set is excellent, one of the 
best to be had. Anna Moffo and Cesare 
Valletti sing Cio-Cio-San and Pinkerton, 
respectively, and the Rome Opera House 
Orchestra and Chorus are conducted by 
Erich Leinsdorf. Moffo’s intensely feminine 
(as opposed to “‘operatic’”) conception of 
Butterfly makes the characterisation very 
appealing; and she sings with steadiness 
and utmost beauty of tone. There is no 
forcing, no wobble; everything is sweet and 
lyric. And the admirable Valletti, a bel 
conto tenor, also sings with taste. He has 


musicianship, can spin out a long phrase 


without breaking it up with sobs and yelps, 
and is the ideal partner for a lyric soprano 
like Moffo. Leinsdorf falls into the spirit of 
things, conducting with polish and restraint. 

The Lucia set features Roberta Peters, 
Jan Peerce, and Giorgio Tozzi. Leinsdorf 
is again the conductor. I suppose this is a 
gooi performance, although I simply 
cannot work up any enthusiasm for so 
feeble an opera as Lucia. Peters has 


developed into a very accurate coloratura 
soprano. The trouble is that despite her 
really brilliant singing, her voice tends to 
be white and somewhat devoid of person- 
ality. Peerce is an indestructible tenor, and 
Tozzi is one of the best young basses 
around—a cantante stylist of no mean order. 
Gioconda also features an indestructible 
singer—Zinka Milanov. At this stage of 
her career she is a little unsteady, but she 
still is capable of some ravishing pianissimo 
singing, and in her “‘Suicidio” she summons 
up the resources for a performance in the 
grand tradition. Others in the cast are 
Giuseppe di Stefano, in lusty voice; Leonard 
Warren, whose voice sounds as big as ever; 
and Rosalind Elias, the young Metropolitan 
Opera mezzo who scored such a success in 
Vanessa last season. Elias, who sings the 
role of Laura in Gioconda, has an appealing 
voice and uses it in a musicianly manner. 
Fernando Previtali conducts the chorus 
and orchestra of Santa Cecilia. 


Verdi’s Simon Boccanegra, an opera that 
has always remained on the periphery of 
the repertoire, comes to us in a three-disc 
E.M.I. Capitol set, with leading roles sung 
by Tito Gobbi, Boris Christoff, Giuseppe 
Campora and Victoria de los Angeles. 
Gabrielli Santini leads the Rome Opera 
House Orchestra. As has been pointed out 
many times in the past, Simon Boccanegra is 
a mish-mash of styles that takes in some 
crude early Verdi and some remarkable 
episodes that only the mature composer was 
capable of. Verdi, of course, kept on 
reworking the opera and was never satisfied 
with it. De los Angeles sings with ravishing 
tone. This is probably the greatest operatic 
performance she has ever recorded. The 
other singers are all capable, which makes 
this Boccanegra as close to a definitive version 
as one is likely to get. 


Of the Columbia Tosca, less can be said; 
Antonietta Stella sings the title role. She 
has, basically, a gorgeous voice, but it 
unfortunately is not too well controlled. 
Some of her high notes are pinched and 
wobbly, and there really is little subtlety in 
her conception. Nor is there much in 
Gianni Poggi’s stentorian-sounding Cavara- 
dossi. The best singing, and finest artistry, 
is contributed by Giuseppe Taddei, whose 
oily and venomous Scarpia is an impressive 
achievement. Tullio Serafin leads the San 
Carlo orchestra and chorus with his 
customary experience. 


Columbia’s other releases are mainly 
orchestral. There is a curious performance 
of Beethoven’s First Piano Concerto, with 
Glenn Gould and the Columbia Symphony 
Orchestra conducted by Vladimir Golsch- 
mann (Bach’s Piano Concerto No. 5 is on 
the reverse). The curiosity is not in young 
Gould’s playing, for he has rhythm, 
wonderful articulation and a fine musical 
mind. But the cadenzas he himself has 
written are weird. In his programme note 
to the disc he makes all kinds of explanations 
for them, and he points out all kinds of 
precedent; but the fact somehow remains 
that twelve-tone procedures simply do not 
fit into the Beethoven C major Concerto. 
Another Columbia disc, with Ormandy 
and the Philadelphia Orchestra, is devoted 
to Strauss’ Don Quixote, the solo ’cello part 
played by Lorne Monroe. Monroe is 
capable of some warm playing, but only too 
often, especially in rapid passages, his 
intonation is not what it should be. Better 
Quixotes are available. 

Angel has a few album sets. One of them, 
supposed to be a complete Sleeping Beauty 
by Tchaikovsky, is anything but. “Sub- 
stantially complete” should not be inter- 
preted as “‘complete”’. In any case, George 
Weldon, who leads the Philharmonia 
Orchestra, directs the score without much 
imagination or flair. Much more elaborate 
is Angel’s four-disc set devoted to all of 
the Moussorgsky songs, sung by Boris 
Christoff. Some points about this ambitious 
undertaking are worth mentioning. 

The songs are presented in strict chrono- 
logical order, even if this means breaking up 
so well known a cycle as Songs and Dances of 
Death. Christoff, of course, sings in Russian, 
and we can trace the development of 
Moussorgsky as a song writer from his early 
Schumann and Glinka-like endeavours to 
the unconventional austerities of the later 
works. Not all here is an unalloyed pleasure; 
some of the songs will be of interest only to 
specialists. Christoff is a singing actor 
blessed with a superb voice. One guesses 
that not since Chaliapin has there been a 
bass so suited to an undertaking like this. 
He wrings the last drop of drama, humour, 
satire and lyricism from the music. The 
album is accompanied with a stupendous 
booklet in French, Italian and English, and 
all of the songs are presented in Russian 
script. Christoff himself supplies most of 
the notes on the music. So far, so good. 
But whoever was responsible for the English 
translation obviously was no musician; nor, 
indeed, was English his mother tongue. 
There are too many errors and grammatical 
slips. And the booklet, incidentally, also 
came apart while being handled. Pages 
started drifting to the floor. 


Most of the songs are sung to the piano 
accompaniments of Alexandre Labinsky, 
but quite a few have orchestral backgrounds 
supplied by Georges Tzipine and the Radio- 
diffusion Orchestra. Christoff explains that 
in many cases Moussorgsky had expressed 
a desire to orchestrate several of the songs 
and song cycles. The composer never got 
around to it, and Christoff uses orchestra- 
tions by Rimsky-Korsakov, Glazunov and 
Labinsky. This appears to me to be ar 
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only serious blot in the album. To hear the 
Songs and Dances of Death with an orchestra 
behind the singer gives me a Hollywoodish 
feeling. Moussorgsky left the music with 
piano accompaniment, and that is how it 
should have been sung.* 

Among other album sets, two are of 
importance. E.M.I. Capitol has released a 
three-disc set of the first six of the twelve 
Haydn London (or Salomon) Symphonies : 
Nos. 93-98. Sir Thomas Beecham conducts 
the Royal Philharmonic, and he is in top 
form. Neither objectively ‘“‘classic’’ nor 
egocentrically “romantic”, he leads his 
orchestra in genial-sounding, rhythmically 
alert performances. And the finest available 
performance of the Bruckner Eighth Sym- 
phony comes from Herbert von Karajan and 
the Berlin Philharmonic in a_ two-disc 
Angel set. 

Paul Robeson, according to newspaper 
reports, has been having an enthusiastic 


* This set of records will be available in the U.K. 
this month (H.M.V. ALP1652-55). It is hoped 
that our review will appear in the January issue. We 
have been advised by E.M.I. that the binding of the 
booklet which will accompany the issue in this 
country has now been improved. See also “‘ Passing 
Notes” on p. 325.—Ed. 
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reception on his return to England. His 
first disc in many years has been released in 
America by Vanguard (monophonic and 
stereo), and it contains folk songs, spirituals 
and the usual Robeson repertoire. He 
sounds fine on the disc—much more 
impressive than in his Carnegie Hall 
appearance earlier this year—and his 
dignified bass voice booms as nobly as ever. 
From another small company, M.G.M., 
comes a version of Bach’s Art of Fugue, 
transcribed for string orchestra by Arthur 
Winograd and conducted by him. This is 
an intelligent realisation. Winograd leaves 
out the clavier contrapunti, wisely of course, 
and ends where Bach put down his pen. 
Which means that the recording suddenly 
comes to a finish with a nerve-wracking 
emptiness, just as one is getting set for the 
fugue on BACH. Beethoven’s Grosse Fuge 
occupies the reverse of the disc, again in a 
Winograd transcription for string orchestra. 
The music loses out. Not only does Wino- 
grad take fast tempos, with the result that 
the music sounds absolutely jaunty, but the 
sense of strain, of tussling with the Infinite, 
is missing; and that sense of strain is one 
of the things that makes the Grosse Fuge the 
shattering experience it can be. 


MILITARY AND 


BRASS 
BANDS ON LP 


By HAROLD C. HIND 


UXT. the introduction of long playing 
records, the enthusiast who made a 
speciality of collecting discs of military 
and/or brass bands had every cause to be 
satisfied with the output of the record 
companies. As soon as a new brass band 
composition had been used for a contest, a 
recording by one of the prize-winners was 
available, and nearly every programme 
piece in the repertoire of both types of band 
could be obtained. 

Unfortunately, the stream of records has 
now shrunk almost to a trickle, so that 
military and brass band enthusiasts have 
become discontented with the supply, and 
I have received many letters asking me if I 
could persuade the companies to change 
their policy. But, of course, financial con- 
siderations enter into it, for, despite the 
contention of the members of the brass band 
movement that they are sufficiently numer- 
ous to be catered for, the fact cannot be 
overlooked that they are really only a small 
proportion of the record-buying public, and 
that their numbers, like the diminishing 
number who are interested in military band 
discs, hardly warrant a greater output. 

A survey of the field of LP band records 
made over the last two years by the major 
firms reveals that they fall roughly into four 
categories, viz.: () original works, specially 
composed for military band, (5) albums of 
programme pieces, (c) records entirely 
devoted to military marches, and (d) brass 
band records of programme works and 


novelties. (Incidentally, the term 

band is used in a broad sense, including 
civilian bands constituted according to the 
instrumentation used by bands of the three 
Services.) Unfortunately, there have been 
few original military band compositions ever 
written by British composers, apart from 
marches, parade pieces and trivial 
“‘novelties” such as cornet trios or descriptive 
works. There are notable exceptions, viz. : 
the two suites by Holst, the Suite of English 
Folk Songs and the Toccata Marziale by 
Vaughan Williams, two works by Gordon 
Jacob, a light suite, Woodland Pictures, and a 
grand march, The Spirit of Pageantry, by 
Percy Fletcher (who was awarded the first 
and third prizes respectively for these two 
items in a competition sponsored by the 
Worshipful Company of Musicians), 
together with notable contributions by 
Josef Holbrooke, Walton O’Donnell, etc., 
and, in concerto form, by Denis Wright 
and Norman Demuth. 

The four works by Holst and Vaughan 
Williams have been grouped on an LP 
under the title of “British Band Classics” 
(Mercury MRL2001). These are played, 
not by a British band, but by the Eastman 
Symphonic Wind Ensemble, directed by 
Frederick Fennell. This is a fine band of 
about fifty comparatively young musicians, 
and the playing of these three suites and 
toccata is particularly satisfying to those of 
us who have known them since they were 
first composed over thirty years ago. 
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Fennell, a member of the staff of the 
Eastman School of Music, Roch« ster, 
U.S.A., formed this ensemble of virtucsi in 
1952 with the two-fold object of playing 
every type of wind music, ranging fron: the 
wind serenades of Mozart to works for full 
band, and also of encouraging compose’s to 
write for this medium. 

A second record by the same bard is 
Mercury MRL2535. Entitled “La Fiesta 
Mexicana”’, it consists of five works written 
for military band by American composers. 
La Fiesta, described as a Mexican Folk Song 
Symphony and composed by H. Owen 
Reed, occupies the whole of one side, the 
reverse having a Canzona by Peter Mennin, 
Psalm by Vincent Persichetti, A Solemn 
Music by Virgil Thomson, and an impressive 
Chorale and Alleluia by Howard Hanson. The 
only other records by this ensemble are 
marches (Mercury MRL2512 and 2567), 
each disc devoting one side to Sousa and the 
reverse to other American and to British 
works, including Kenneth Alford’s Colonel 
Bogey. They are notable in that the per- 
cussion parts have been rescored by Fennell, 
who has described himself as a “reformed 
percussionist’’. Consequently, this 
important section of the band has parts 
which are far more interesting than the 
usual “‘um-chucks” (as drummers all 
them). Another overseas combination, the 
American Symphonic Band of the Air 
(70 players), conducted by Dr. William 
Revelli, appears on Brunswick LATS8207. 
Under the title of “Band Encores’’, there 
are thirteen contrasted works, mostly of 
lighter nature. 

Apart from the three continental bands 
alluded to below, the remaining military 
band records to be mentioned are by British 
Service bands. An outstanding one is “The 
American Scene”’, a ten-inch disc issued by 
Vox (VX1180). The sleeve describes it asa 
concert of American Band Music, and there 
are ten works by four composers who have 
written them specially for the band medium. 
Two of them, American Scene and Kentucky 
1800, both by Grundman, are overtures, 
the other eight consisting of light pieces, all 
played in magnificent style by H.M. Welsh 
Guards’ Band, under the baton of Major 
F. L. Statham. It is surprising that, amongst 
the best band records of the period under 
review, one is of British works played by an 
American band and the other of American 
works played by a British band. 

The Band of H.M. Grenadier Guards, 
conducted by Major F. J. Harris, appears 
on Decca LK4181—“Holiday in England”. 
As its title denotes, it mainly consists of tunes 
from (or depicting) various parts of England, 
together with two longer programme pieces, 
both transcriptions, Ansell’s Plymouth Ho 
Overture and a selection from German’s 
Merrie England. There is also Eric Coates’ 
march, Calling All Workers, here heard in its 
entirety, not just the snippets used in 
“Music While You Work’’. A second Decca 
production featuring the same band 
(LK4184) is “An Album of Military Band 
Music”, though only one item is not 4 

transcription, the first suite of Holst men- 
tioned above as being recorded by the 
Eastman Ensemble. The others are arrange- 
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PYE 


Hampstead Parish Church Choir 
organist and director Martindale Sidwell 
“Christmas Carols""—The Holly and The Ivy; Come 
Rock the Cradle; In Dulci Jubilo; The Cherry-Tree 
Carol. 


CEM. 36001 (7” E.P.) 
“Christmas Carols"—Here we come A-Wassailing; 


Good King Wenceslas; O Come All Ye Faithful; 
The First Noél. 


CEM. 36002 (7” E.P.) 


Hull Orpheus Junior Choir 
conducted by Winifred Ashton and accompanied 
by Josephine Holt 
“Christmas Music" — Silent Night; Is it far to 
Bethiehem?; The little road to Bethlehem; Come to 
the Manger; The Star; Christopher's Carol. 


CEM. 36000 (7” E.P.) 


NIXA 


Hermann Scherchen 
conducting the London Symphony Orchestra, 
Soloists and the London Philharmonic Choir 
Handel—"‘Messiah"—complete recording 


NLP. 907-1/3 (3-12” L.P's) 


Favourite Choruses from ‘‘Messiah” (2 Volumes) 
NEC. 23001/2 (2-7” E.P’s) 


PYE 


Sebastian Shaw with Marjorie 
Westbury and Donald Swann: 
Nina Milkina (piano) 


“London Sketches” 
(Words: Sebastian Shaw; Music: Donald Swann) 


CMT 34002 (10° L.P.) 


Sir John Barbirolli 


conducting the Hallé Orchestra 
Suppe—"‘Pique Dame"’—Overture 
“Light Cavairy"—Overture 


CEC 32017 (7" E.P.) 


Eigar—''Nimrod"' (Variation No. 9) Elegy Op. 58 
Grieg—Elegiac Melodies, Op. 34—Heart Wounds: 
Last Spring 


CEC 32023 (7” E.P.) 


Karl Haas 
conducting the London Baroque Ensemble 
“Marching and Waltzing with Beethoven” 
March in F (No. 3): March in C (No. 2): March in F 
(No. 1) (1809-1810) 
Waltz in D: Waltz in B Flat: Waltz in E Flat (1819) 


CEC 32027 (7” E.P.) 


PYE GROUP RECORDS 


(SALES) LIMITED - 66 


HAYMARKET 
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VANGUARD 


Alfred Deller (counter-tenor) 
with Desmond Dupré (lute); Stanley Tayior 
(recorder) and the Alfred Deller Consort 
“The Holly and The Ivy” 
(Christmas Carols of Old England) 


PVL. 7046 (12” L.P.) 


Michael Gielen 


conducting the Vienna State Opera Orchestra, 
Soloists and Vienna Chamber Choir 

Jd. S. Bach—Cantata No. 122 Neugeborne 
Kindelein” 

Cantata No. 133 “ich Freue Mich In Dir" 


PVL. 7061 (12” L.P.) 


Cantata No. 63 ‘Christen Atzet Diesen Tag” 
PVT. 10003 (10” L.P.) 


Martha Schlamme (soprano) 
with Chorale les Chardonnerets de Nancy, Ensemble 
Vocale de Beauvais 
“Chansons de Noél" (Christmas Carols of France) 
PPL. 11013 (12” L.P.) 


Welch Chorale (director uames Welch) 
with Musical Boxes from the Bornand Collection 
“A Music Box of Christmas Carols" 

VLP. 428 (12” L.P.) 


Sir Adrian Boult 
conducting the Philharmonic Promenade Orchestra 
“The Tone Poems of Sibelius” 


NCL 16023/24 (2-12” L.P's) 


VANGUARD 


Anton Paulik 
conducting the Vienna State Opera Orchestra 
(Volksoper) “‘Gold and Silver’ Selections from 
Lehar; Waldteufel; Ivanovici; Ziehrer; Rosas. 


PVL 7067 (12” L.P.) 


Anton Heiller 
conducting the Vienna State Opera Orchestra 
with Teresa Stich-Randall, soprano 
(A Bach Guild Recording) 
Johann Sebastian Bach—Cantata No. 51, “Jauchzet 
Gott in allen Landen” 
Cantata No. 209, ‘‘Non sa che sia dolore” 


PVL 7078 (12” L.P.) 


LONDON S-W.-I 
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QUADRUPLE-THICKNESS 
and Wooden Crates are used in appropriate instances 


To our many friends overseas 


offer our unrivalled knowledge, 


care, precision, and experience in the sending of 
STAVE-SEALED GUARANTEED 


VIRGIN RECORDS, 


which have been inspected under our 
SPecIAL LIGHTED MAGNIFYING INSPECTION UNITs, 


which enable us to identify 


any Manufacturing imperfection 


* 


We send 
TAX-FREE 


to Collectors and Bodies the World over, 


and all orders of £10 and over, 
are dispatched all charges free 


(Orders for H.M. Forces abroad, charges free whatever the value 


of the order). 


All exports are sealed in our 


We also send 


ALL GOOD EQUIPMENT 


for example 


TAX FREE OVERSEAS 


8 DEAN STREET OXFORD STREET LONDON W1 GERRARD 
Suppliers to Educational Authorities and Professional Bodies all over the World 


Contractors to H.M. Forces Overseas 


STAVE-SLEEVES 
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Now it is vital 


to purchase only Stereophonic and Monaural LP’s which are 
GUARANTEED VIRGIN COPIES 
EED specially inspected 
(under our Lighted Magnifying Viewer) 
STAVE-SEALED 
in our exclusive 
QUADRUPLE-THICKNESS POLYTHENE STAVE-SLEEVES 
dated and initialled 
Post free to Collectors and Bodies in the United Kingdom 
— Special terms to Educational Authorities, Libraries, etc. 
SLIGHTLY USED DEPARTMENT 
* 
We purchase and sell good condition LP's 
(and certain 78 RPM's) 
and are pleased to take such in exchange with our 


INCOMPARABLE STAVE-SEALED STEREO AND MONAURAL LP’S 
(Generous Allowances) 


* 


ACCESSORIES 
STAVE-SLEEVES in quadruple-thickness Polythene which fit over LP and record sleeves thus 
ensuring protection of the whole. 12” 6/-, 10” 4/6 per dozen (plus 6d. P. & P. under 20/-) 
The STAVE LOWMASS DIAMOND STYLUS 
89/- Home Trade 67/7 Overseas 
The new paper and polythene window inner sleeves 
A., 12” 6/-, 10” 5/- per dozen (plus 6d. P. & P. under 20/-) 
Also 


All Sapphire Stylli, Libretti, Scores, Carrying Cases, Record Indexes, 
Dustbug, Pickup Controls, Miragrip, etc., etc. 


8 DEAN STREET OXFORD STREET LONDON W1 GERRARD 2757 
Suppliers to Educational Authorities and Professional Bodies all over the World 
Contractors to H.M. Forces Overseas 
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meuits of works which trequently find a place 
in band programmes, including Ansell’s 
Three Irish Pictures and Arthur Wood’s 
Three Dale Dances. (The suite form is very 
popular with military bands.) A third 
record by the same combination, “‘Hi-Fi— 
The Grenadier Guards”, includes The Spirit 
of Pageantry (Percy Fletcher’s prize-winning 
composition for band), three overtures and 
two patrols (Decca LK4188). 

Another well-filled disc is Delysé-Envoy 
VOY9138, on which the Royal Horse 
Guards’ Band, under Capt. J. E. Thirtle, 
plays a very varied programme ranging 
from the Nimrod movement from the 
Enigma Variations to a version of the Last 
Post combined with the hymn tune, Abide 
with me. This is the first band record to be 
issued by this company and it is hoped that 
more will follow. ; 

Two records, “Highland Pageantry”’ 
(R.C.A. RD27053) and “Bearskin and 
Tartan” (Columbia 33SX1075), include 
pipes and drums as well as the bands, the 
former of the Black Watch—Royal High- 
land Regiment (Bandmaster J. Baker) and 
the latter of H.M. Scots Guards (Lieut.-Col. 
S. Rhodes). 

H.M.V. have issued records of the 1956 
and 1957 S.S.A.F.A. Searchlight Tattoos 
at the White City (DLP1131 and 1161) with 
items by massed bands and the 75Ist. U.S. 
Air Force Band, whilst Columbia 33SX 1070 
includes excerpts from the Royal Tourna- 
ment of 1957. As souvenirs they are 
interesting, but they do not demonstrate 
military music at its best. 

H.M. Irish Guards’ Band, conducted by 
Capt. C. H. Jaeger, have managed to get 
fourteen pieces on H.M.V. CLP1076. Five 
of these are in Spanish idiom and amongst 
the others are the regimental quick march, 
St. Patrick’s Day, the slow march, Let Erin 
Remember, Grainger’s Shepherd’s Hey, Rimsky- 
Korsakov’s Dance of the Tumblers and Eric 
Coates’ Wood Nymphs, the last-named 
displaying beautiful clarinet tone. 

H.M.V. CLP1196 presents the Band of 
the Royal Marines School of Music under 
the direction of Lieut.-Col. F. Vivian Dunn. 
The items on this disc are quite varied, 
three of them being standard works, viz: 
Hungarian March (Berlioz), Jesu, joy of man’s 
desiring (Bach), and the least-known of 
Elgar’s Pomp and Circumstance Marches, 
viz, No. 5. The remaining seven pieces 
are of lighter nature and include two by 
Leroy Anderson, whose tuneful concert 
numbers are very popular in their military 
and brass band transcriptions. 

The three Continental discs are ofmarches. 
They are: ‘Matador’ with the Band of the 
Spanish Air Force, Madrid—six marches 
and six pasodobles (Brunswick LAT8163) ; 
“Sound on Parade”, a ten-inch record of 
the Band of the Army Guard Battalion, 
Vienna (Vox VX1130)—ten Austrian 
marches ; and, finally, a newly issued Vox 
record (VX1410) of another Austrian band, 
“Deutschmeister”, playing ten marches of 
the nineteenth and twentieth centuries. It 
is instructive to compare the sound of these 
bands with that of the British and American 
Bands when playing similar music. That of 
the Spanish combination does not differ 
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materially (except for over-enthusiastic per- 
cussion players), but the two Austrian 
bands have an entirely different timbre, due 
to their instrumentation varying consider- 
ably from ours and from that of America, 
particularly in the fact that the woodwind 
section does not sound strong enough for the 
brass. 

If the output of military band LP 
recordings is comparatively small, that of 
brass bands is even smaller. During the 
past two years I have encountered only four 
by the major firms. In 1956 Columbia 
presented Munn and Felton’s Works Band 
in a record consisting of marches, novelty 
numbers, a cornet carillon, hymn tunes, and 
a piece rejoicing in the title of Bees-a-buzzin. 
The conducting is shared by Harry Mortimer 
and S. H. Boddington (3381089). 

Three Decca discs (LF1262-3-4) were 
made by the massed bands of Foden’s 
Motor Works, Fairey Aviation, and Morris 
Motors, conducted by Harry Mortimer. 
These records are called “Men of Brass” 
and consist of transcriptions for brass band. 
The two longest works are the overtures 
“1812” and Poet and Peasant. The other 
fourteen items include the Introduction to 
Act 3 of Lohengrin, Chopin’s Polonaise 
Militaire and Rachmaninov’s Prelude in 
C sharp minor (though not actually in that 
key in the band arrangement). The record- 
ing took place in Belle Vue Gardens, 
Manchester, the Mecca of brass band 
contests for over a century. The playing on 
all the four brass band records is good, but 
it is much to be deplored that some com- 
pany does not issue on a long-playing disc 
some of the fine contest works by Elgar, 
Ireland, Bliss, and Vaughan Williams, to 
mention only four of a large number of 
composers commissioned to write them. 

If the companies decided to issue an 
increased number of military band and 
brass records, would the sales justify the 
action ? I wonder. 


The Author 


Dr. Harold C. Hind, is a_ recognised 
authority on military bands and _ brass 
bands, and an adjudicator of band 
contests. He is the author of the articles 
Military Band and Brass Band in the new 
edition of Grove’s Dictionary of Music and 
Musicians. Formerly Director of Music, 
Battersea Grammar School, he was (in 
1945) appointed Inspector of Schools, 
Cardiff, and in 1949 was invited to organise, 
and become the first Principal of, the 
Cardiff College of Music and Drama which, 
housed in Cardiff Castle, now has over 750 
students taking full-time or part-time 
courses. Dr. Hind’s degrees and diplomas 
are D.Mus.(Edinburgh), B.Mus.(London), 
F.G.S.M., Hon. F.T.C.L., L.R.A.M. and 
A.R.C.M. His literary works include The 
Brass Band, The Orchestra and Its Instruments 
and The School Brass Band Book. It is 


interesting to note that, at his College, Dr. 
Hind has organised a full “military” band 
of sixty instrumentalists, including forty 
woodwind players. They rehearse and 
perform music of symphonic standard. 


GIACOMO PUCCINI 


On December 22nd, one hundred years 
ago, Giacomo Puccini was born in Lucca, 
an event commemorated this month by a 
recording of The Girl of the Golden West, 
reviewed elsewhere in this number. Another 
recording of the opera is to follow 
next year and also a further recording 
of Madame Butterfly. This leaves unre- 
corded only Edgar, his second opera and 
La Rondine (The Swallow) which imme- 
diately preceded the Trittico. According to 
the critics The Swallow is a bird with a 
broken wing, but one would welcome some 
extracts from it, and certainly recordings of 
the Mass in A flat and one of his two 
orchestral pieces, the Capriccio Sinfonico 
(1883) which one of his biographers 
describes as ‘‘a fine work, full of youth, life, 
and wayward caprice, often with a touch 
of the bizarre that is original in the best 
sense of the word’’. 

In his centenary year, as Spike Hughes 
writes in an excellent article, Puccini and the 
Public, in Ricordi’s house journal for 
October, “Puccini’s operas are more 
popular with the public, more widely 
performed than ever before” and, he adds, 
there is a “‘continually growing recognition 
of the attraction of other operas besides the 
immortal Bohéme, Tosca, and Butterfly’. 
We hope to print, in the March 1959 
number of The Gramophone, a critical article 
on the composer, and the recordings of his 
operas, by Mosco Carner, who has a large- 
scale book on the composer now in the 
press. 

Meanwhile we pay our grateful tribute 
to this much-loved composer whose beauti- 
ful music has brought so much pleasure into 
the lives of thousands, and will continue to 
do so as long as men have human hearts. 


REVIEWERS’ NOTES 


writes: 


Last month, in reviewing a performance 
of Barték’s Miraculous Mandarin by Previtali 
and the Royal Philharmonic, I described 
the older Mercury recording as “‘unfor- 
tunately no longer obtainable”. I’m only 
too glad to find I was misinformed; this is a 
disc I would commend to all admirers of 
Barték (Mercury MRL2541). 


R.F, writes: 

Last month I praised the outstandingly 
interesting sleeve note on Decca’s disc of 
Haydn sonatas played by Backhaus, and 
almost added that much of the information 
seemed to have been taken from Robbins 
Landon’s book on Haydn. I now learn that 
there is an excellent reason for this; the 
sleeve-note is by Robbins Landon himself, 
and the copies in the shops will have his 
name on, though the one I saw was 
unsigned 

* * 

On page 213 of the October issue 
P.H.-W. commented upon the rare appear- 
ance of Di Stefano on the Decca label; 
however it now seems that this will cease to 
be a rarity as this artist is now under 
contract to Decca. 
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It’s best to give a Christmas Vox to someone near and dear to you—then you can listen to it 
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COLLECTORS’ CORNER 


@ NEW OXFORD STREET, LONDON, W.C.! 
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(LANgham 6155) 
(TEMple Bar 56/4) 


WISH YOU, AND OFFER YOU, 
ALL THE BEST FOR CHRISTMAS AND 1959 


RECORDS IN STOCK AT BOTH SHOPS, 
or sent post free by return in the U.K. 


STEREO 
RIMSKY-KORSAKOV: Sheherazade. Royal Phil.—Beecham ... 


(No. 4 & RAVEL in G, Pf. Concerti. Michel- 
MOZART: Eine kleine Nachtmusik/MANDEL: Concerto grosso. 


Amin. Philharmonia—Klemperer oun exe 
TCHAIKOVSKY: 1812. Capriccio Italien. Slav. March. L.S.O. 
“MIKADO” (Gilbert & Sullivan). D'Oyly OperaCo..... 
TCHAIKOVSKY: Piano Concerto |. van Cliburn. cond.— 

Kondrashin ... ese ose eco ose 
VIENNA HOLIDAY: Vienna Phil.—Knappertsbusch. 

(J. Strauss, etc.) ose ous we 
SCHUBERT: Octet F major. The Vienna Octet ... sia oe 
—— CHENIER” (Giordano) highlights. Tebaldi, del 

“MERRY WIDOW” (Lehar) complete. Gueden & Vienna State 
“WALKURE” (Wagner) Act 3. cpte. Flagstad etc. & Vienna Phil. 
LONG PLAYING 
BEETHOVEN: Symphony 3—Eroica. Philharmonia—Klemperer 
BEETHOVEN: Symphony 5. C minor. Philharmonia—Klemperer 
BEETHOVEN: Symphony 6—Pastorale. Philharmonia— 

Klemperer .. 


BEETHOVEN: Symphony 7 in A. Philharmonia—Klemperer .... CX1379 


BEETHOVEN: Syphony horal & Egmont scenes. Klemperer 
BEETHOVEN: Emperor Concerto. Curzon & Vienna Phil. ... 
BEETHOVEN: Violin Concerto. Heifetz & Boston Symphony ... 
BEET — Pathetique, Moonlight & Appassionata Sonatas. 
BIZET: L'Arlesienne suites, etc. Royal Phil—Beecham ... 
BRAHMS: Symphony No. |. Philharmonia—Klemperer 
BRAHMS: Symphony No. 3. Philharmonia—Cantelli 
BRAHMS: Symphony No. 4. Philharmonia—Klemperer ° 
BRAHMS: Violin Concerto. Heifetz & Chicago Symphon ° 


DVORAK: New World Symphony. N.B.C. Symphony— ‘oscanini 


DVORAK: Cello Concerto. Rostropovitch/Royal Phil.—Boult ... 
GRIEG: Peer Gynt music complete. R.P.O. & Cho.—Beecham ... 


ASD25! 
ASD255 
SBOI75I 


ALP1530 


GRIEG & SCH UMANN : Piano Concertos. Solomon/Philharmonia ALP1643 


HANDEL: Messiah: arias & choruses. Soloists & Cho.—Boult ... 
HOLST: The Planets. B.B.C. Symphony & Cho.—Sargent 
LISZT: Hungarian Rhapsodies 2, 6, 12, 15. Cziffra. piano seo 
MAHLER: Kindertotenlieder. Fischer-Dieskau & Berlin P.O. ... 
MOZART: Symphonies 38—Prague & 39. Philharmonia— 
MOZART: Symphony 4\—Jupiter & Divertimento 2. R.P.O.— 
Beecham eee eee ese cee ose ese 
MOZART: Eine kleine Nachtmusik & HANDEL: Concerto 
Grosso A min. Philharmonia Orchestra—Klemperer - 
MOZART & STAMITZ : Bassoon Concertos. Archie Camden & 
MOZART: 4 Horn Concertos. Dennis Brain & Philharmonia ... 
PROKOVIEV: Cinderella Ballet. Royal Phil—irving ... ose 
RACHMANINOYV 4 & RAVEL in G Piano Concerti. Michel- 
angeli/Orch. ... an ose ose ese ese 
RIMS! y_KORSAKOV: Sheherazade. Royal Philharmonic— 
Beecham eco ose ope ons 
ROSSINI: La Boutique Fantasque. Royal Philharmonic—Goossens 
SCHUBERT: Unfinished & MENDELSSOHN Italian Syms. 
—Cantelli ... ese eve ove 
STRAVINSKY: Firebird. Suisse Romande—Ansermet ... 
STRAVINSKY: Petrouchka. Suisse R de—Ansermet 
STRAVINSKY: Rite.of Spring. Suissé Romande—Ansermet 
TCHAIKOVSKY: Symphony No. 5. Leningrad Phil.—Mravinsky 
TCHAIKOVSKY: Symphony 6—Pathetique. Leningrad Ph.— 


Mravinsk ese ok} ooo ove eco 
TCHAIKOVSKY: Sleeping Beauty & Swan Lake ex. c. Karajan ... 
TCHAIKOVSKY: Swan Lake ballet. Philharmonia—Kurtz_.... 
TCHAIKOVSKY: Piano Concerto |. van Cliburn. c—Kondrashin 
TCHAIKOVSKY & MENDELSSOHN: Violin Concertos. 
Ferras/Philharmonia ose ese eco 
VERDI: Requiem. c—Toscanini. w’ di Stefano, Siepi, etc. ue 
“SIMONE BOCCANEGRA” (Verdi). Gobbi, Christoff, 
Angeles, etc. 


DYLAN THOMAS reading his works. Vol. !. 41/9. Vol.2. 41/9 


NILSSON & HOTTER in scenes from Walkure & Flying Dutch- 


“RIGOLETTO” highlights. Gobbi, Callas, di Stefano, La Scala ... 
GIGLI in “CAVALLERIA RUSTICANA” & “PAGLIACCI” 
La Scala eee wo eco eso 
“MERRY WIDOW” highlights by the Sadler's Wells Company 
“MIKADO” (Gilbert & Sulltvan) cozsplete. D'’Oyly Carte Co. ... 
“TRAVIATA” highlights. Tebaldi, Poggi & Protti, etc. ... om 
“MY FAIR LADY”: Rex Harrison, Julie Andrews, S. Holloway ... 
TOM LEHRER songs. (Macabre & Sophisticated humour) 
WALTON: Facade suit. Philharmonia—Walton ... eee 
BORODIN: Polovtsian Dances. French Radio Cho. & Orch. 
SEGOVIA RECITAL of Classical music for Guitar pes “ 
HANDEL: Concerto Grosso. A minor. Philharmonia—Klemperer 
ANTONIO & his SPANISH DANCERS: Dances of Falla, etc. ... 
SMETANA: The Moldau. Vienna Phil.—Kubelik oe ons 
BRAHMS: Alto Rhapsody. Kathleen Ferrier eee ove que 
MOZART: Eine kleine hemusik. Philharmonia—Kempe. ... 
ELISABETH SCHUMANN—Fledermaus, Obersteiger, Vogel- 
handler ese ooo eee ose ese 
VAUGHAN WILLIAMS: Serenade to Music. Soloists. c—Sir 
Henry Wood ove ons ose eco 
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CHOPIN 
Ballade No. 2, F major, Op. 38 
Barcarolle, F sharp major, Op. 60 
Julian von Karolyi, Piano 
EPL 30030 


GLINKA 
“Ruslan and Ludmilla” Overture 
Bamberg Symphony Orchestra - Lehmann 
TCHAIKOVSKY 
“Eugen Onegin” Waltz from Act II 
_Bavarian State Lehmann 


LISZT 
“Die Heilige Elisabeth” 
Jagdlied des Landgrafen 
“Es muss ein Wunderbares sein” 
“Die drei Zigeuner” 
Drei Zigeuner fand ich einmal 
Eberhard Waechter, Baritone 
Radio Symphony Orchestra of Berlin - Kénig 
EPL 30303 


[LAR 


MAILLART 
“Das Gléckchen des Eremiten” Er liebt mich 


AUBER 
“Fra Diavolo” Erblickt auf Felsenhéh’n 
Nur unbesorgt, Mylord 
Rita Streich, Soprano 
Radio Symphony Orchestra of Berlin - Gaebel 
EPL 30299 


MENDELSSOHN 
w March and Scherzo 
from “A Midsummer Night’s Dream” 
Berlin Philharmonic — Fricsay 
1 


MOZART 
Mentre ti lascio, o figlia, K. 513 
Per questa bella mano, K. 612 
Kim Borg, Bass 
Bamberg Orchestra - Leitner 
EPL 30092 
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ROSSINI 
Overture : “Il Signor Bruschino” 
Overture : “Tancredi” 
Radio Symphony Orchestra of Berlin - Fricsay 
EPL 30270 


SIBELIUS 
The Swan of Tuonela - Bolero (Festivo) 
Berlin Philharmonic Orchestra - Rosbaud 
EPL 30126 


WAGNER 
“Die Meistersinger” Pogner’s Address 
“Gétterdiimmerung” Hagen’s Vigil 
Joseph Greindl, Bass 
Radio Symphony Orchestra of Berlin - Ludwig 
EPL 30271 
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BEETHOVEN 
Symphony No. 2, D major, Op. 36 
Overture: Leonore III 
Berlin Philharmonic Orchestra 
Conductor Fritz Lehmann 
DGM 18477 


DELIBES 


“Coppelia” Ballet Suite 
Bamberg Symphony Orchestra 
Conductor: Fritz Lehmann 
DG 17040 


MOZART 


Fantasia, C minor, K. 475 
Piano Sonata, C minor, K. 457 
Piano Sonata, F major, K. 533 
Piano Sonata, F major, K. 494 
Conrad Hansen, Mozart Piano 

DGM 18479 


Laudate Dominum, K. 339 
from “Vesperae solennes de confessore’ 
Et incarnatus est, K. 427 
from the Great C minor Mass 
Laudate Dominum, K. 321 
from “Vesperae de Domenica” 
Agnus Dei, K. 195 
from “Litaniae Lauretanae” 
Maria Stader, Soprano 
RIAS Chamber Choir 
Radio Symphony Orchestra of Berlin 
Conductor: Gustav Kénig 
DG 17110 


SCHUBERT 
Violin Sonata, A major, Op. 162 
Violin Sonatina, A minor, Op. 137, No. 2 
Wolfgang Schneiderhan, Violin 
Carl Seemann, Piano 
DGM 18241 


Symphony No. 8, B minor (Unfinished) 
Berlin Philharmonic Orchestra 
Conductor: Fritz Lehmann 
HAYDN 
Symphony No. 88, G major 
Berlin Philharmonic Orchestra 
Conductor : Wilhelm Furtwangler 
DGM 18283 


R. STRAUSS 


Alpine Symphony, Op. 64 
Saxon State Orchestra, Dresden 
Conductor : Karl Béhm 


DGM 18476 


WAGNER 
“Gétterdimmerung” 
Siegfried’s Journey down the Rhine 
Waltraute’s Narrative 
Hagen’s Call to Arms - Funeral March 
Elisabeth Héngen, Contralto 
Joseph Greindl, Bass 
Bavarian State Opera Chorus 
Munich Philharmonic Orchestra 
Conductor: Fritz Rieger 
Wiirttemberg State Orchestra, Stuttgart 
Conductor: Ferdinand Leitner 
DGM 19042 
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FOR YOUR LIBRARY 
MISCELLANEOUS ORCHESTRAL WORKS 


A SELECTION OF SUPERB RECORDINGS BY FAMOUS CONDUCTORS AND ORCHESTRAS 


BARTOK 
Concerto for Orchestra 
Radio Symphony Orchestra of Berlin 
Conductor: Ferenc Fricsay 
DGM 18377 


BRAHMS 
Hungarian Dances 
Nos. 1, 3, 5, 6, 17, 18, 19, 20, 21 
Berlin Philharmonic Orchestra 
Conductor: Paul van Kempen 
DG 17068 


RAVEL 
Bolero 


PROKOFIEFF 
Classical Symphony, Op. 25 


TCHAIKOVSKY 
Serenade for Strings 
Radio Symphony Orchestra of Berlin 
Conductor: Ferenc Fricsay 
DGM 18336 


RIMSK Y-KORSAKOFFP 
Scheherazade, Op. 35 
Radio Symphony Orchestra of Berlin 
Conductor: Ferenc Fricsay 
DGM 19075 


ROSSINI 
Overtures 
The Italian Girl in Algiers - Semiramide 
The Silken Ladder - Il Signor Bruschino 
Tancredi - The Thieving Magpie 
Berlin Philharmonic Orchestra 
Radio Symphony Orchestra of Berlin 
Conductor: Ferenc Fricsay 
DGM 19041 


SIBELIUS 
Finlandia - Valse Triste 
The Swan of Tuonela ~- Bolero (Festive) 


Berlin Philharmonic Orchestra 
Conductor: Hans Rosbaud 


DG 17025 


TCHAIKOVSKY 
Capriccio Italien, Op. 45 
Nutcracker Suite, Op 

Munich Philharmonic Orchestra 
Conductor : Fritz Lehmann 
DGM 19028 


TCHAIKOVSKY 
Overture—Solennelle “1812” 


WAGNER 
Overture “The Flying Dutchman” 
Radio Symphony Orchestra of Berlin 
Conductor : Ferenc Fricsay 
DG 17022 


TCHAIKOVSKY 
Romeo and Juliet (Fantasy Overture) 


PROKOFIEFF 
Romeo and Juliet (Ballet Music) 
Berlin Philharmonic Orchestra 
Conductor: Lorin Maazel 
DGM 18382 


OPERATIC INTERMEZZI 


from “Donna Diana” - “Jewels of the Madonna” 


“Cavalleria rusticana” - “Barber of Seville” 
“Mignon” - “Pagliacci” + “Notre Dame” 
Wiirttemberg State Orchestra 
Bamberg Symphony Orchestra 
Conductor: Ferdinand Leitner 
DG 17001 


1958 Supplementary Catalogue now availabic — 1s 6d. 
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The GRAMOPHONE 


ANALYTICAL NOTES 
By AND FIRST REVIEWS 


ROGER FISKE 
MALCOLM MACDONALD 


TREVOR HARVEY 
WILLIAM S. MANN 


PHILIP HOPE-WALLACE 
JEREMY NOBLE 


ANDREW PORTER . ALEC ROBERTSON . LIONEL SALTER . DENIS STEVENS 


indicates a stereophonic recording 


ORCHESTRAL 


BACH. The Musical Offering (arr. 
Markevitch). Denise Gouarne (harp- 
sichord), Henri Bronschwak (violin), 
Jacques Neilz (’cello), Fernand 
Dufréne (flute), with the French 
National Radio 
ducted by x Markevitch. 
umbia 33CX1590 (12 in., 30s. plus 
11s. 84d. P.T.). 

Miinchinger (9/55) LX T5036 

For his Musical Offering to Frederick the 
Great, Bach collected together thirteen 
works of varying scope, and employing 
varying musical resources, had them 
engraved and printed at his own expense, 
and eventually sent off a handsomely bound 
copy to Potsdam. The fact that these works 
were engraved in a rather odd manner, 
some on upright pages and some on oblong 
sheets, has long misled musicians into think- 
ing that there was neither rhyme nor reason 
behind their planning and composition. 

Hans David, who has not only written a 
special study of The Musical Offering, but is 

responsible for the best available 
edition of the complete work (G. Schirmer) 
proved thirty years ago that the structure of 
the work was far from being haphazard. As 
the original edition shows, the Offering was 
intended to begin with the Three-Part 

Ricercar and end with the Six-Part. In the 

middle would stand the Trio-Sonata, a 

four-movement work forming the centre 

arch of this imposing fugal fagade. Dr. 

David further proved that the ten canons 

were divisible into two groups of five—the 

first group being restricted to canons using 
the actual theme, the second to canons 
derived from parts of it in various guises. 

The distinction therefore is almost one of 

strict and free canon, though in practice 

Bach’s ingenuity is far more subtle. 

Only in three items did Bach specify 
instrumentation: two violins in the Unison 
Canon; and in the Trio Sonata and Mirror 
Canon flute, violin, and continuo (’cello 
and harpsichord). Both the ricercar pieces 
are playable on keyboard instruments, 
though the six-part ricercar is more effective 


on the organ than on the harpsichord. The 
other canons sound well when played by 
strings, but much less satisfactory when 
entrusted to such wind instruments as cor 
anglais and bassoon. 

What we hear on this new Columbia 
recording is (a) the Ricercar a 3, (b) nine 
of the ten canons, (c) the Trio-Sonata 
with the remaining canon inserted between 
its third and fourth movement, and finally 
(d) the Ricercar a 6. Thus the symmetry 
of the work as a whole is spoilt, and one of 
the canons is mixed up with the Trio- 
Sonata merely because it happens to make 


Christmas 1958 


May we suggest that a 
subscription to “Ohe 
Gramophone” would make 
an excellent Christmas 
gift rarrying your Good 
Wishes throughout the 
coming year. A note from 
you, together with a 
remittance of twenty-four 


shillings, for any part of 
the world, and we will 
send) a Greetings 


advising your friend of 


use of the same instruments. But this is 
not the only fault to be found with Marke- 
vitch’s version. He has apparently not 
grasped the fact that a canon is a piece of 

music destined to be performed according 
to rule—academic music, ina sense, though 
transformed by Bach into music devoid of 
pedantry. The utmost: concentration is 
required if this kind of music is to be fully 
appreciated, and the least a Bach-loving 
record connoisseur can expect is a breather 
between each canon. But Markevitch 
does not approve of breathers. The nine 
canons are arranged in a_ continuous 
sequence with variegated orchestration, the 
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result being unhappily reminiscent of the 
kind of musical switch heard on the band- 
stand at the end ofa pier. A more musically 
indigestible, unpleasant arrangement would 
be hard to devise: we are rushed non-stop 
through fifteen minutes of canons at the 
unison, canons in augmentation and 
contrary motion, crab canons and modulat- 
ing canons (all in C minor) and at the end 
of it all we are left only with the impression 
that’ Markevitch has successfully spiked 
every canon within earshot. 

For reasons best known to himself, 
Markevitch has chosen to ignore the fine 
edition of Hans David and other correct 
ones by Smend and Landshoff. He has 
put the clock back more than half a 
century by returning to the Bachgesellschaft 
edition that Dérffel made in 1885. Why? 
Presumably because this edition of the 
complete works of Bach is still regarded 
with awe and reverence by performers and 
conductors who do not realise that Bach 
research has moved on. Dérffel’s text consists 
of sheer musical nonsense in parts, yet it is 
precisely this nonsense which Markevitch 
has now decided to elaborate with newly- 
contrived scoring, hardly any of it remotely 
connected with Bach’s intentions. 

Judge for yourselves how serious a mis- 
representation this is of a masterpiece of 
instrumental polyphony, by listening to the 
opening Canon of Side 1, Band 2. Again 
on Side 1, try the spot in the Canon in 
Augmentation and Contrary Motion, just 


2} inches from the edge of the disc. Is it 


Bach or Schoenberg? When you turn to 
Side 2 and discover that the Trio-Sonata 
has been arranged with orchestral inter- 
ludes, littered with faulty trills and spoiled 
by a poor continuo realisation, you will 
(I think) have no desire to continue 
further. Turn to the Decca record by 
Miinchinger and all these problems dis- 
appear as if by magic: the playing is 
clean and honest, the text is almost 
irreproachable, the tempi musical and 
stylish, and the whole approach one of 
genuine enthusiasm. The sleeve-note, by 
Markevitch himself, shows how complete 
is his misunderstanding of the work. D.S. 


BACH. Brandenburg _Concertos. 
No. 1 in F major, BWV1046: No. 2 
in F major, BWV1047: No. 3 in G 
major, BWV1048 (RB16074): No. 4 
in G major, BWV1049: No. 5 in D 
major, BWV1050: No. 6 in B flat 
major, BWV1051 (RB16075). Boston 
Symphony Orchestra conducted by 
Charles Munch. R.C.A. RB16074-5 
(two 12 in., 57s. 6d. plus 22s. 5d. P.T.). 
S.C.0., Minchinger (8/56) LXT5198-9 
Schola Cantorum Wenzinger 
(4/55) 2, APIS016 
155) PL122 


Dart $3) OLSOL67 
(5/58) OL50160, (5/58) OL50159 


This R.C.A. set of Brandenburgs is 
simply the mixture as before. Brilliantly 
played here and there, especially as regards 
the Jagd-Waldhorning in the first concerto 
and the trumpeting in the second. Yet every- 
thing seems so slick and synthetic. The 
sound is not bad, but the size of the orchestra 
used precludes any possibility of it ever 
being good. The strings are hard, and I am 
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shocked to say that violinist Richard Burgin 
is way out of tune at the beginning of the 
slow movement in No. 2. It sounds as if his 
D string were flat. 

In No. 5 Lukas Foss plays on what sounds 
like a replica of an eighteenth-century piano, 
and though his interpretation is crisp and 
musical the tone of the instrument does not 
appeal to me. Munch appears to have no 
particular instinct for colour, dynamics, or 
phrasing, so that the more repetitive and 
lumbering passages, such as the opening of 
No. 6, give an impression of unmitigated 
boredom. As a straightforward traditional 
performance this set cannot measure up to 
Minchinger’s on Decca, nor can it hope to 
match the style of the Philomusica set 
issued by Oiseau-Lyre. The best thing 
about this new release is the sleeve-note by 
Alfred Frankenstein, Music and Art Editor 
of the San Francisco Chronicle. DS. 


BACH. Brandenburg Concertos. No. 3 
in G major, BWV1048: No. 4 in 
G major, BWV1049. David Oist- 
rakh (violin), Alexander Korneyev, 
Naum Zeidel (flutes), Chamber 
Orchestra conducted by Rudolf Bar- 
shai. Parlophone PMB1013 (10 in., 
22s. 3d., plus 8s. 84d. P.T.). 

The selling-point of this record is 
Oistrakh, who plays Brandenburg No. 4 
beautifully, but rather as if it were a violin 
concerto with subsidiary parts for flutes 
and string orchestra. The performance of 
Brandenburg No. 3, on the reverse, is 
rather heavy and sluggish, without much 
style, and without a middle movement, 
though (as if to make up for it) the players 
dwell for a very long time on the two 
isolated chords. 

No. 4 shows Ojistrakh to be an exact 
rather than an inspired player of Bach, 
and though it must be admitted that the 
ensemble is as accurate as one could desire, 
the recording is a trifle woolly. In 
the slow movement, the three soloists play 
much more lyrically, and with excellent 
blend of tone. The flute tone is almost 
entirely free from wobble, and some of the 
sequential passages sound most melting 
and attractive. There is a wonderfully 
slow, measured trill at the end of the slow 
movement, which indicates, I suppose, 
that Russian conductors such as Barshai 
(new to the catalogues) find time to read 
treatises on how to perform baroque music. 
In the finale, Oistrakh again comes to the 
fore, making the most of his wild, cross- 
string patterns, and generally moving things 
onward with great verve and brilliance. 
Although this is a somewhat uneven disc, 
it can be recommended to Oistrakh 
devotees. DS. 


BACH. Brandenburg Concerto No. 4 
in G major. Rodolfo Felicani 


(violin), Joseph Bopp and Hugo 


Haldemann (flutes), Basle Chamber 
Orchestra conducted by Paul Sacher. 
Philips ABE10065 (7 in., Ils. plus 

4s. 34d. P.T.). 
A clean performance, typical of Sacher, 
with a genuine chamber orchestra and 
stylish soloists. The harpsichordist, who is 
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not credited (though his name may appear 
on the label eventually) plays with great 
rhythmic strength and produces a good tone. 
The trio of flutes and violin are well- 
balanced as players in addition to being 
satisfactorily placed in relation to the tutti. 
Sacher adopts excellent tempi, allowing 
for adequate brilliance in the outside move- 
ments and a genuinely lyrical feeling 
(though without dragging) in the slow 
movement. There is an admirable record- 
ing acoustic, which gives sufficient resonance 
yet never obscures detail. DS. 


BACH. ConcertoinA minor for Harpsi- 
chord, Flute and Violin, BWV1044. 
Karl Mess (flute), Susanne Lauten- 
bacher (violin) Helma Elsner (harp- 
sichord). chord Concerto 
No. 3 in D major, BWV1054. 
Helma Elsner (harpsichord), Pro 
Musica Orchestra, Stuttgart, con- 
ducted by Rolf Reinhardt. Vox 
PL10730 (12 in., 30s. plus Ils. 9d. 


P.T.). 
Concerto BWV 1044: 
Solisti di Zagreb, Janigro (9/57) PVL7031 
Adeney, G. Jones, Dart, Philomusica (10/58) 
OL50168 


Concerto BWV 1054 
Nef, O.L. Ens., Colombo (11/54)OL 50042 
After this month there won’t be another 
version available of the D major clavier 
concerto, as the Oiseau-Lyre/Nef version is 
being axed. It wasn’t really successful as a 
performance, so tears are hardly called for. 
But it reminds me of the ill-luck which seems 
to have dogged this concerto; another now 
deleted Nixa was no more satisfactory. And 
this new account, though neat enough and 
quite tasteful, doesn’t fill the bill either; the 
orchestra sounds bass-heavy, too near the 
mike, and so overwhelming. The finale 
doesn’t lilt; one hears three stresses in a 
bar instead of one. The solo playing is 
business-like rather than graceful, and Miss 
Elsner doesn’t attempt to fill in the pauses 
between the sections of the slow movement. 
The triple concerto on the other side also 
has an overpowering sound to it; the finale 
comes off best, but the performance as a 
whole yields clearly to the Oiseau-Lyre/ 
Philomusica one which I agree with D.S. is 
the most successful version. 
Perhaps I should say that the D major 
clavier concerto is Bach’s own transcription 
of his E major violin concerto. W.S.M. 


phony No. 3 in F 
81. Chicago Symphony 


Reiner. 
R.C.A. RB1I6080 (12 in., 28s. 9d. 
plus Ils. 23d. P.T.). 
%R.C.A. Stereophonic $B2007 (12 in., 
28s. 9d. plus 11s. 24d. P.T.). 
Concertgebouw, Szell (6/52) (R) LXT5367 
Hallé, Barbirolli (5/53) BLP1015 
Vienna P.O., Boehm 


Hamburg P.O., Keilberth 
New York P.O., Walter 


Philharmonia, Cantelli (9/56) BLP1083 
P.P.O., Boult (3/57) NCL16002 
Berlin P.O., E. Jochum (3/57) DGM18309 
V.P.O., Kubelik (5/58) LXT549 


Sudwestfunk Orch., Horenstein (6/58) PL10620 
Philh., Klemperer (6/58) 383CX1536 


How do you prefer Brahms 3? You can 
have it powerful and classical, as in 
Klemperer, or powerful and romantic, as 
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in Jochum, or firmly balanced between the 
two as in Cantelli. Each of the twelve 
conductors named has his own slant o7. the 
music. Reiner’s slant is that the two 
outside movements are fast, and the two 
inside movements are slow—really :low. 
That might seem axiomatic in a symphony 
but in this particular one most Brahmsians 
are agreed that the two middle movements 
should flow forward; there isn’t an Adagio 
here. And there are elements of leisurely 
expressiveness in the outer movements that 
ask to be accommodated, though not 
necessarily at the expense of tempo preser- 
vation. Cantelli and Boult and Klemperer 
and Walter convey this view in their own 
ways. Reiner takes the first movement 
at the same speed as Walter, but doesn’t 
communicate greatness in the music. In 
the second movement, which is Andante, he 
sets a steady slowish pace and then gets 
slower, so that the movement seems to go 
to sleep by the time the strings soar away 
into their coda tune. And so on, though 
less controversially. It’s one view of the 
work, though not probably one that will 
appeal to whole-hearted Brahmsians. 
The orchestral playing is full of beautiful 
sounds; no possibility that anyone could 
complain here about Brahms’ orchestra- 
tion; silken strings, jewelled woodwind, an 
excellent first horn. The sad viola tune 
before the coda of the finale is as beautifully 
balanced and presented as I ever heard it, 
and the mezza voce woodwind at the start 
of that movement have a veiled and 
insubstantial tone colour that sends a 
shiver down your spine. The climaxes in 
the first and last movements have a con- 
gested sound in the stereo version, but may- 
be they need a larger pair of speakers than 
I have; elsewhere the sound is marvellously 
solid and spacious. W.S.M. 


(see also page 344) 


BEETHOVEN. Symphony No. 7 in 
A major, Op. 92. Philharmonia 
Orchestra conducted by Guido 
Cantelli. H.M.V. ALP1472 (12 in, 
30s. plus Ils. 84d. P.T.). Stereo: 
(10/58) ASD254. 


BEETHOVEN. Symphony No. 7 in 
A major, Op. 92. Rochester Phil- 
harmonic Orchestra conducted by 
Erich Leinsdorf. Philips GBR652+ 
(10 in., 20s. plus 7s. 10d. P.T.). 


Concertgebouw, Kleiber (4/51) LX T5360 

., Karajan (3/53) 33CX 1085 
Belgian Radio S.O., Andre 2/54) LGX66011 
N.B.C. S.O., Toscanini (4/54), (7/58) RB16105 
Detroit S.O., Paray (10/54) MRL2008 


Berlin P.O., Kempen 
Berlin P.O., E. Jochum 
Vienna P.M., Perlea 
Philharmonia, Klemperer 


Czech P.O., Georgescu (9/5 9 
Berlin P.O., Cluytens (5/58) ALP1576 
Pittsburgh S.O., Steinberg (8/58) 


L.S.O., van Remoortel (10/58) PL10970 


Cantelli’s performance of this symphony 
has already appeared in stereo form and has, 
I notice, been generally reviewed in much 
the same terms—that it is a good perform- 
ance but not of the master kind that he 
would probably have given had he lived to 
come to full maturity. This seems to mea 
fair estimate. It is a good performance, 
impeccably played and directed by a con- 
ductor who already knew the inside of the 
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major 
Orchestra I ted by Fritz 
(3/55) ABL3017 
(10/55) DGM13060 
(12/55) PL9120 
(10/56) 33CX1379 
(2/55) LG X66035 
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2nd release of GBR 10” and ABE 7’ 


TCHAIKOVSKY 

Violin Concerto in D, Op. 35 

Zino Francescatti (Violin) 

New York Philharmonic 

conducted by Dimitri Mitropoulos 
GBR 6512 

MOZART 

Eine Kleine Nachtmusik 

(Serenade in G, K.525) 

SCHUBERT 

Rosamunde, Op. 26 

The Columbia Symphony Orchestra 


conducted by Bruno Walter 
GBR 6513 


CHOPIN 

Waltz No. 1 in E Flat, Op. 18 
(Grande valse brillante) 

Fantaisie in F Minor, Op. 49 
Mazurka No. 13 in A Minor, 

Op. 17, No. 4 

Etude in G Flat, Op. 25, No. 9 
Nocturne No. 6 in D Flat, Op. 27 
Waltz No. 9 in A Flat, Op. 69, No. 1 
(L’ Adieu) 

Scherzo No. 3 in C Sharp Minor, 
Op. 39 

Alexander Uninsky (Piano) GBR 6514 


MENDELSSOHN 

A Midsummer Night’s Dream: 
Incidental Music 

The Concertgebouw Orchestra 
conducted by George Szell GBR 6515 


GRIEG 

Piano Concerto in A Minor, Op. 16 
Hans Richter-Haaser (Piano) 

The Vienna Symphony Orchestra 
conducted by Rudolf Moralt GBR 6516 


MOZART 

Piano Concerto No. 23 in A, K.488 
Clara Haskil (Piano) 

The Vienna Symphony Orchestra 
conducted by Paul Sacher GBR 6518 


STRAVINSKY 

Petrouchka 

New York Philharmonic 

conducted by Dimitri Mitropoulos 
GBR 6519 
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PHILIPS 
classical 


favourites 


MOUSSORGSKY 

Pictures from an Exhibition 

The Concertgebouw Orchestra 
conducted by Antal DoratiGBR 6521 


ROSSINI 

Overture: The Barber of Seville 
Overture: Semiramide 

Overture: The Thieving Magpie 
Overture: The Journey to Rheims 
Overture: Il Signor Bruschino 
The Vienna Symphony Orchestra 
conducted by Francesco Molinari- 
Pradelli GBR 6522 


BEETHOVEN 
Symphony No. 7 in A, Op. 92 
The Rochester Phi lharmonic 
Orchestra 
conducted by Erich Leinsdorf 
GBR 6524 


MOZART 
Andante with Variations, K.616 
Fugue in G Minor, K.375 


E. Power Biggs (Organ) ABE 10021 


MOZART 

* Minuet—Symphony No. 39 in 
E Flat, K.543 

t Minuet—Symphony No. 36 in C, 
K.425 (Linz) 

* Minuet—Symphony No. 41 in C, 
K.551 (Jupiter) 

* Minuet—Symphony No. 35 in D, 
K.385 (Haffner) 

* New York Philharmonic 

t+ The Columbia Symphony 
Orchestra 

conducted by Bruno Walter ABE 10022 


MEHUL 

Overture: La Chasse de Jeune Henri 
The Royal Philharmonic Orchestra 
conducted by Sir Thomas Beecham, 
Bart. ABE 10042 


PHILIPS 


Advert 37 


series 


MOZART 

Symphony No. 25 in G Minor, K.183 
The Columbia Symphony Orchestra 
conducted by Bruno Walter ABE 10045 


A Treasury of Bach, Vol. 1: _ 
Prelude and Fugue in E Minor 
(BWV 533) 
Chorale Prelude: O Mensch, 
bewein’ dein sunde gross (BWV 622) 
Albert Schweitzer (Organ) ABE 10049 


VIVALDI 

Concerto for ’Cello Strings and 
Continue in C Minor 

Concerto Alla Rustica for Strings and 
Continue in G 

I Musici 

with Enzo Altobelli (cello) ABE 10064 


BACH 

Brandenburg Concerto No. 4 in G 
Rudolfo Felicani (Violin) 

Joseph Bopp, Hugo Haldemann 
(Flutes) 

The Basle Chamber Orchestra 
conducted by Paul Sacher ABE 10065 


ROSSINI 

Overture: Tancredi 

Overture: The Silken Ladder 

The Vienna Symphony Orchestra 
conducted by Francesco Molinari- 
Pradelli ABE 10076 . 


BRAHMS 

Rhapsody for Alto, Male Chorus and 
Orchestra, Op. 53 

Aafje Heynis (Contralto) 

Royal Male Choir “Apollo” 

The Concertgebouw Orchestra 


by Eduard van 
ABE 10077 


SCHUBERT 

Rosamunde: 

Entr’acte No. 1 

Ballet Music No. 2 

The Coricertgebouw Orchestra 
conducted by George Szell ABE 10079 


LONG-PLAYING RECORDS 


Philips Electrical Limited, Gramophone Records Division, Stanhope House, Stanhope Place, London, W.2. 
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FROM PHILIPS 


RAVEL 


Bolero 
La Valse Choreographique) 


MOZART 


Symphony No. 35 in D Major, K.385 “Haffner” 
Fey No. 36 in C Major, K.425 “Linz” 

Royal Philharmonic Orchestra 
conducted by Sir Thomas Beecham, Bart. ABL 3067 


Symphony No. 39 in E Flat Major, K.543 

Lyme | No. 40 in G Minor, K.550 

The Royal Philharmonic Orchestra 

conducted by Sir Thomas Beecham, Bart. ABL 3094 


TCHAIKOVSKY 

Capriccio Italien, Op. 45 

*1812° Overture, Op. 49 

The Concertgebouw Orchestra (Amsterdam) 
conducted by Paul van Kempen ABR 4003 


SCHUMANN 

Piano Concerto in A Minor, Op. 54 
Clara Haskil (Piano) 

The Hague Philharmonic Orchestra 
conducted by Willem van Otterloo 


MENDELSSOHN 

Violin Concerto in E Minor, Op. 64 
David Oistrakh (Violin) 

The Philadelphia Orchestra 
conducted by Eugene O 


The Philadelphia Orchestra 
conducted by Eugene O; 


SIBELIUS 


Pohjola's Daughter, Op. 49 
‘ohjola’s Daughter, 

The Oceanides, Op. 73 
Tapiola, Op. 112 

The Philadelphia Orchestra 
conducted by Eugene Ormandy 


PAUL ROBESON 


Swing Low, Sweet Chariot 
Ev’ry Time I Feel De Spirit 
I Got a Home in Dat Rock 
O Gimme Your Han’ 

No More Auction Block 
Great Gittin’ Up Mornin’ 
Hear De Lam’s A-Cryin’ 
Goin’ To Ride Up In De Chariot 
I'll Hear De Trum: 

Ezekial Saw De 

Poor Wayfarin’ Stranger 


Hammer Song 

Dere’s A Man Goin’ Round 

I Know De Lord 

Git On Board, Little Chillen 

Lil’ David 

Paul Robeson with 
Lawrence Brown (Voice and Piano) SBR 6254 Y 
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CHRISTMAS CAROLS 

Silent Night; Away In A Manger; 
© Holy Night; What Child Is This? 
The Mormon Tabernacle Choir 

J. Spencer Cornwall, Director 


Alexander Schroiner and W. Asper 


VERDI 

Vedi! La Fosche Notturne Spoglie (Gypsy Chorus) 
(Il Trovatore) 

O Signore, Dal Tetto Natio (I Lombardi) 

Zitti Zitti (Rigoletto) 

Scorrendo Uniti Remota Via (Rigoletto) 


DONIZETTI 

Don Pasquale Che Interminiabile (Servants’ Chorus) 
The Netherlands Opera Chorus 

The Hague Philharmonic Orchestra 


conducted by Rudolf Moralt NBE 11078 


OFFENBACH 


Gaité Parisienne—Ballet (Second Selection) 
The Philadelphia Orchestra 
conducted by Eugene Ormandy NBE 11091 


The Lord’s Prayer (Malotte) 

A Legend: Christ Had A Garden, Op. 54, 

No. 5 (Tchaikovsky) 

The Lost Chord (Sullivan) 

Child's Evening Prayer (Moussorgsky) 

Nelson Eddy (Baritone) 

with Orchestra conducted by Robert Armbruster 
NBE 11092 
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LONG-PLAYVYING RECORDS 


Philips Electrical Ltd., Gramophone Records Division, 
Stanhope House, Stanhope Place, London, W.2. 


GNER 


WA 

“Ring of the Nibelung”—Orchestral Highlights 
The Cleveland Orchestra 
conducted by George Szell CFL 1012 


SUPPE 
Overture: Morning, Noon And Night In Vienna 


PONCHIELLI 
Dance Of The Hours (from La Gioconda) 

The Columbia Symphony Orchestra 

conducted by Sir Thomas Beecham, Bart. CFE 15001 


TCHAIKOVSKY 

Dances from the Nutcracker Suite, Op. 71a 
The Rochester Philharmonic Orchestra 
conducted by Erich Leinsdorf 


ADESTE FIDELES 

O Come All Ye Faithful 

Good King Wenceslas 

Deck the Hall with Boughs of Holly 
O Little Town of Bethlehem 

The First Nowell 

Wassail Song 

Holy Day Holly Carol 

The Harmony Choristers 

conducted by 


DELIUS 
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assan 
Leslie Fry (Baritone) 
Arthur Leaving (Violin) 
Frederick Riddle (Viola) 
The B.B.C. Chorus (Chorus Master: Leslie Woodgate) 
The Royal Philharmonic Orchestra 
conducted by Sir Thomas Beecham, Bart. 
North Country Sketches 
The Royal Philharmonic Orchestra 
conducted by Sir Thomas Beecham, Bart. CFL 1020 
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CAEDMON LITERARY SERIES 
Second release 


DYLAN THOMAS 

reading: 

A Few Words of a Kind 

On the Marriage of a Virgin; 

The Huncnback in the Park; 
Over Sir John’s Hill; 

Light Breaks Where No Sun hn Pease 

Shines; After the Funeral; 

In Country Sleep. 

C 1043 


DYLAN THOMAS 


Under Milk Wood 

(the premiere performance) 
WITH DYLAN THOMAS 

AND ORIGINAL CAST 


DYLAN THOMAS (Vol. IV) 
reading 

A Visit to America; The Bards, 
by Walter de la Mare; Master 
and Bos’n Song, by W. H. 
Auden; As I Walked Out One 
Evening, by W. H. Auden; 
Chard Witlow, by Henry Reid; 
Naming of Parts, by Henry 
Reid; The Owl, by Edward 
Thomas; Broken Appointment, 
by Thomas Hardy; To Lisbie 
Brown, by Thomas Hardy; 
In Death Divided, by Thomas 
Hardy. 
TC 1061 


HANS CHRISTIAN 
ANDERSEN 

read by Michael Redgrave 

The Tinder Box; The Emperor’s 
New Clothes; The Staunch 
Tin Soldier; The Emperor's 
Nightingale. 

TC 1073 


LEWIS CARROLL 
The Hunting of the Snark 


Cyril Ritchard, Celeste Holm, 


ROBERT BROWNING and Boris Karloff. — 
The Pied Piper ’ Music by Hershy Kay. 
read by Boris Karloff TC 1091 
TC 1075 ( 
Ir 
‘“ ” ‘EVERYMAN’: (TC 1031) “Satisfying for several reasons . . . 
THE SUNDAY TIMES (October 2th 1958) the speakers, led by Burgess Meredith as Everyman, are B 
F. W. Lambert enthuses about the first Caedmon release: distinct without ever being over-characterised”. 
DYLAN THOMAS: (TC 1002, TC 1018) “At last this splendid piece NONSENSE VERSE: (TC 1078) “Few who hear the earthy Tl 
(“A Child’s Christmas in Wales’) is available in England. It is one of mystery Mr. Holloway distils in ‘The Red Knight’s Song’ 
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elements of high romance and ‘Ingoldsby Legends’, and leads the 

poem into a startlingly thrilling crescendo . . . the prose, too, springs 

to life . . . in ‘The Masque of the Red Death’ Mr. Rathbone 

unwinds the dark parable, so luxuriously decorated, with an Philips Electrical Ltd., Gramophone Division, Stanhope House, Stanhope Place, 
unfailing /egato which, without ever drowning sense, sings like a viola”. London, W.2. 
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The biggest-selling show record Britain has ever known 
(World sales over 2 million) 


new successor! 


JULIE ANDREWS 


wm Stanley Holloway 
Reber! Coote 


Other Philips records 

of famous stage successes: 
Irma la Douce (BBL 7274) 
South Pacific (BBL 7157) 

Bells Are Ringing (BBL 7201) 

The Pajama Game (BBL 7050) 
Brigadoon (BBL 7257) 


LONG-PLAYING RECORDS 


’ BBL Vail 


Philips Electrical Limited, Gromgiane Records Division, 
Stanhope House, Stanhope Place, London, W.2. 
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CLOSING LATE 
FOR YOUR 


GIFT RECORD 
SHOPPING 


Dec. 1 to Jan. 17 

Monday to Friday—open until 7.0 p.m. 
Saturdays—open until 5.0 p.m. 

Open all day Dec. 27 


Record Tokens sold and exchanged 


STOCKS Complete stocks of all good music on LP’s, 
most 78’s and 45’s. Also all Stereophonic and most tapes. 


AUDITION ROOM Numerous audition rooms fitted 
with Hi-Fi equipment. 


SLIGHTLY USED Generous allowance on perfect- 
condition LP’s and 78’s in part exchange. Over 3,000 
LP’s and 30,000 78’s available in the slightly used depart- 
ment at bargain prices. No lists issued. Write and tell 
us what you want. 


ODD PARTS FOR REPLACEMENTS 3,000 odd 
parts of 78 instrumental and orchestral works. 


POST LP’s post free in U.K. Orders of over £10 sent 
free of all charges to all parts of the world. Orders over 
£5 free of charges to H.M. Forces Overseas. 


FOR COLLECTORS There are several thousand 
records of singers of the ‘Golden Age’ to browse through. 


STORAGE Storage boxes for LP’s, 7” 6/6, 
10° 8/6, 12” 12/6. Record storage units—par- 
ticulars on application. 


EQUIPMENT We specialise in Hi-Fi equip- 
ment and conversions. Stockists of all accessories 
—motors, diamond needles, pick-ups, etc. 
Demonstrations given of Stereophonic sound 
reproduction. 


THE GRAMOPHONE EXCHANGE LTD 


80 & 82 Wardour Street, London, W.1 
Telephone : GERrard 5313 


A Merry Christmas to all 
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ARCHIVE 


PRODUCTION 


HISTORY OF MUSIC DIVISION 
OF THE DEUTSCHE GRAMMOPHON GESELLSCHAFT 


Christmas Music 


JOHANN SEBASTIAN BACH 
Christmas Oratorio 
Gunthild Weber Sieglinde Wagner 
Helmut Krebs Heinz Rehfuss 
Berlin Motet Choir RIAS Chamber Choir 
Berlin Philharmonic Orchestra 
Conductors: Fritz Lehmann - Giinther Arndt 
3-12” LP’s APM 14101/2/3 
(Awarded Grand Prix du Disque, 1957) 


St. John Passion 
Agnes Giebel Marga Héffgen 
Ernst Hiafliger Franz Kelch 


Hans-Olaf Hudemann 
Thomanerchor - Gewandhaus Orchestra 
Conductor: Giinther Arndt 
3-12” LP’s APM 14036/7/8 


Sinfonia (Hirtenmusik No. 10) 
Ehre sei Gott in der Héhe 
from the Christmas Oratorio 
Heinz Rehfuss, Bass 
Berlin Motet Choir RIAS Chamber Choir 
Berlin Philharmonic Orchestra 
Conductor: Fritz Lehmann 
7” EP EPL 37075 


ARCANGELO CORELLI 
Christmas Concerto, Op. 6 
Cappella Coloniensis 
7” EP EPL 37062 


LEOPOLD MOZART 
Musical Sleigh Ride 
for Orchestra and Sleigh Bells 
Cassatio ex G 
(Nos. 3, 4 and 7 from this work are known as the 
“Toy Symphony”’ wrongly attributed to Haydn) 
Bach Orchestra of Berlin + Carl Gorvin 
12” LP APM 14084 


Complete Catalogue 1958/59 now available — 1s 6d. 


Please write for free inclusion in our mailing lists to: 
DEUTSCHE GRAMMOPHON (GREAT BRITAIN) LTD. 
12/13 Rathbone Place, Oxford Street, London, w.1. 
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score and got some way below the notes. 
But you have only to listen to Kleiber, 
Toscanini or Klemperer to discover the 
difference between a very good performance 
and an overwhelming one. This difference 
is not easy to put into words nor is this the 
place to try to do so. (It certainly isn’t 
anything as simple as a right choice of 
speeds, for those chosen by the conductors 
named above vary enormously.) 

But when you hear a bad performance of 
the work, as I am afraid Leinsdorf’s is, the 
deficiencies can be expressed all too easily 
in words. A poor sense of rhythm: an 
indecision about the basic speed of a move- 
ment (especially of the first) : a drawing out 
and sentimentalising of some phrases that is 
hopelessly out of style. Apart from the first 
movement, which is the worst, how trivial 
Leinsdorf makes the last pages of the slow 
movement sound. The scherzo is scrambled 
and not well played by what seems to be an 
orchestra scarcely of the calibre to which we 
are accustomed. The finale rushes ahead 
without true rhythm and power. 

The recording shows thin string tone and 
lacks overwhelming sound at climaxes. My 
copy also had a great deal of background 
noise just before the vivace of the first move- 
ment. In short, if you want a reasonably 
priced version of this symphony, choose 
van Remoortel’s (coupled with the 8th). 

But every time one hears this, it should 
be a tremendous experience and for that 
you are more likely to be satisfied by 
Kleiber, Karajan, Toscanini, Klemperer 
or, possibly, Steinberg. I must also men- 
tion Georgescu’s oddly attractive perform- 
ance (admirably described by A.P. when it 
first appeared)—not one I should choose in 
the first place, but one I should enjoy 
owning as a change from some other. 


*BRUCKNER. Symphony No. 5 in 
B flat major. 
*WAGNER. Parsifal: Prelude and 


Good Friday Music. Bavarian Radio 
Symphony Orchestra conducted by 
Eugen Jochum. D.G.G. Stereo- 
phonic SLPM138004-5 (two 12 in., 
60s. plus 23s. 6d. P.T.). 

Not so long ago one new issue of a 
Bruckner symphony a year would have 
seemed generous; now, in half a year, I 
have had three different symphonies of 
Bruckner to review. This new _ issue 
doesn’t altogether duplicate the Decca/ 
Knappertsbusch one which M.M. reviewed 
in January 1957; first, because the D.G.G. 
ls stereophonic, and second, because Jochum 
conducts the original uncut version of the 
score. 

Stereophony is particularly beneficial to 
Bruckner, not only in his climaxes which 
so much depend on the entry of the heavy 
brass from behind wind and strings—an 
effect that the concert hall always had over 
the single-channel gramophone, and that 
we can now enjoy in our homes—but in his 
stretches of lively counterpoint which also 
sound more evocative when the polyphonic 
voices can be located, and make more 
effect when the ear can blend and separate 
them at will. I heard part of this set at a 


D.G.G. stereo demonstration a few weeks 
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ago, played through two big speakers in a 
room twice the size of mine; and I’m 
pleased to notice that it sounds just as 
impressive and easy on the ear through 
smaller equipment. The symphony was 
recorded in the Hercules Hall in Munich, 
evidently a large, resonant place with a 
high ceiling (to judge from the sound); and 
for an hour and a half my drawing room 
has been that hall, without a shadow of 
aural doubt. The recession of the orchestral 
textures is first-rate, and the pressings so 
good that one of the most eloquent effects 
is dead silence punctuated by a soft wood- 
wind call or a plucked string. The brass of 
this fine orchestra makes a splendid noise 
in the Parsifal excerpts (a bit of pre-echo 
in the Prelude, though). The only loss that 
I noticed was the soft drum rolls in Bruck- 
ner’s second movement (bar 26 and later 
on). 

The question of editions is quite simple. 
Jochum plays what Bruckner wrote and 
never heard. Knappertsbusch plays the 
shorter version made by Franz Schalk 
(though it still takes three sides), with the 
brass choir separately disposed in the last 
movement chorale. Out-and-out Bruck- 
nerites will obviously want the D.G.G., 
though they may be impatient with 
Jochum’s tempi in the first movement 
which change with each idea—he doesn’t 
attain a real allegro until bar 261, the start 
of the development section. Newcomers to 
Bruckner may well think the shorter 
scherzo and finale an improvement; but I 
am not sure if this is a symphony for non- 
Brucknerites. It is an extremely personal 
work, and its tunes are less haunting than 
those of the fourth or eighth and ninth 
symphonies. 

The great things in it are sublime: the 
plodding slow introduction which returns 
in the finale; the cross-rhythms and 
astonishing diatonic clashes in the slow 
movement; the sweep of the scherzo, a 
giant of a movement; and the self-question- 
ing start of the finale, when earlier themes 
return as in Beethoven’s ninth; finally, the 
majestic chorale entries on brass choir; 
and the close structural integration, which 
contrives to pull four large movements into 
a single, perceptible experience. 

The slow movement is interrupted in a 
silent bar for a side change; if the move- 
ments had been straddled over four sides, 
we wouldn’t have had the fine Parsifal 
performances. W.S.M. 


*CHOPIN. Les Sylphides—Ballet 
Suite. 

*DELIBES. La Source—Ballet excerpts 
Paris Conservatoire Orchestra 
conducted by Peter Maag. Decca 
Stereophonic SXL2044 (12 in., 28s. 
9d. plus 11s. 23d. P.T.). Monaural: 
(8/58) LXT5422. 


R.F., reviewing the original of this stereo 
record, thought Maag’s performance of Les 
Sylphides rather forceful and lacking in 
poetry, and added that the dancers wouldn’t 
like some of his tempi. I report this, for I 
am myself no premier danseur and am glad 
to defer to his judgment. It is possible, 
however, that those who are not balleto- 
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manes may like performances of these 
Chopin pieces which dream less and have 
a bit of extra vivacity in them. I certainly 
enjoyed listening to this side of the record, 
as, indeed, I also did to La Source with its 
lilting tunes played in very attractive style. 

The stereo sound is good, though I 
confess that, comparing it with the monaural 
record played on both speakers, the differ- 
ence was little noticeable. But nobody 
with two speakers would presumably buy 
the monaural version and for them the 
stereo sound is confidently — 


CLARKE. Trumpet Voluntary 
(Trumpet solo: Harold Jackson). 
GLUCK. Iphigénie en Aulide—Over- 

ture. Royal Philharmonic 
Orchestra conducted by Paul 
Kletzki. Columbia SEL1595 (7 in., 
11s. plus 4s. 33d. P.T.). 

Gluck’s overture to Iphigénie en Aulide 
leads straight into the opera, and both 
Mozart and Wagner provided it with a 
concert ending. On this record, side 1 
consists of as much of the overture as Gluck 
actually wrote, with Wagner’s completion 
occupying half side 2. There is thus a 
change-over of a type we seldom meet with 
these days. I suppose Kletzi is right to 
take the main middle part of the overture 
faster than the beginning and end; almost 
all conductors do. Nevertheless I should 
have thought Gluck would have marked a 
change of tempo if he had wanted one. 
The music can be played in one tempo from 
start to finish, and that is clearly how 
Wagner envisaged it. 

The Clarke Trumpet Voluntary is the piece 
we used to know as by “Purcell, arr. Henry 
J. Wood”. I looked in vain for Sir Henry’s 
name on sleeve or label, and he ought to be 
there because there’s a great deal more of 
him in this arrangement than either Purcell 
or Jeremiah Clarke (who, after all, wrote 
the thing for harpsichord). Woodwind 
replace the organ of the published version; 
Sir Henry always had woodwind manu- 
script parts for occasions when no organ 
was available. The old war-horse can still 
neigh lustily, and Harold Jackson makes a 
good job of the trumpet solo. My copy of 
the disc has rather a lot of surface noise, 
but otherwise the quality is —* 


DELIBES. Lakmé—Ballet Music. 

VERDI. Otello—Ballet Music. Royal 
Opera House Orchestra, Covent 
Garden conducted by Charles 
Mackerras. H.M.V. 7EP7069 (7 in., 
9s. 3d. plus 3s. 73d. P.T.). 

Both these ballet suites smack of the 
Mysterious Orient, and without music or 
record labels one would be hard put to it 
to guess which was which. Lakmé is set in 
India, and Delibes envisaged the dancing 
girls much as Rimsky-Korsakov might have 
done; and very delightful they sound. The 
music is full of atmosphere and beautifully 
written. I thought the sinuous oboe solos 
in the third dance might have been played 
with more rubato, and for that matter, 
assurance, and, strictly speaking, this and the 
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following piece should have a chorus of 
“Ah’’s, but nevertheless I thoroughly 
enjoyed this music. The Otello ballet music 
on the other side was equally unfamiliar to 
me. It was the last theatre music Verdi 
wrote—for a Paris production in 1894, the 
year after Falstaff, and it was inserted in the 
middle of the “Trumpets Off” passage in 
Act 3 immediately before the arrival of the 
Venetian Ambassadors (page 256 in the 
vocal score). One would think that 
dramatically the result was disastrous. 
There are Turkish and Arab dances, a brief 
Invocation to Allah, a slow Greek dance 
and “La Muranese”, presumably for 
Venetian girls. To be frank, Verdi did not 
take much trouble about any of this, and 
the music generally speaking has less 
character and individuality than the Lakmé 
dances. Nevertheless it is well worth playing 
once in a while for its deft touches of 
orchestration and the occasional touch of 
the master-hand. Apart from a momentary 
loss of slickness in the Greek Song, the 
playing is splendidly alive and exciting. 


DVORAK. Symphony No. 5in E minor, 
Op. 95, “ From the New World”. 
Berlin Philharmonic Orchestra 
conducted by Rudolf Kempe. 
H.M.V. ALP1623 (12 in., 30s. plus 


Ils. 84d. P.T.). 
Chicago S.O., Kubelik 

V.S.O., Horenstein 

Hamburg R.O., Schmidt-Isserstedt 


(2/53) ALP1018 
(11/53) PL7590 


(2/54) LGX66007 

Philh., Galliera 
Hague P. O., Dorati ABL3021 
N.B.C. S.0., Toscanini (3/55) 
Berlin RIAS, Fricsa GM18142 
L.P. S.0., Rodzins (11/58) WLP20001 
.P.O., Kubelik (3/57) LX T5291 
Philh., Malko (9/57) CLP1125 
Philadelphia, Ormandy (1/58) SBL5216 
Fr. Nat. Radio, Silvestri (3/58) ALP1550 


I find it difficult to know what to say 
about yet another very acceptable record of 
the New World. You would expect the 
Berlin Philharmonic Orchestra to play well. 
Of course Kempe will give a sympathetic 
and well-judged performance. You can 
guess that H.M.V. will have recorded it to 
good effect. And you will probably not be 
disappointed in any of these matters. 

If you are easily irritated by a passing 
lapse of playing on a record, however slight, 
then the momentary bad unison of the horns 
in bar 4 may make you chalk up a small 
black mark, as may inexact tuning of a 
single note by flute and oboe in the finale. 
But these faults are obviously minute ones. 

Kempe’s view of the score is what one 
might call the conventional one: that is to 
say, lyrical and with a fairly wide range of 
speed variation, often not authorised by the 
composer. There is, for example, an 
enormous slowing down for the flute tune 
in the first movement. The majority of 
conductors do these things, I am afraid, 
though not all play the allegro molto of the 
first movement at so leisurely a basic speed 
as Kempe does. The only one who really 
sticks to Dvofak is Toscanini, and I myself 
am utterly convinced by his performance, 
though I know it is not popular everywhere. 

Finally, the recording. Very good in 
general and with some particularly lovely 
things, like the noble brass sound at the 
start of the slow movement. Excellent 
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recording, too, of the double-basses when 
they leave the ’cellos. The handling of the 
slow movement’s climax is disappointing 
in that the violins tend to get lost: and two 
copies I tried both had a very faint pre-echo 
at the start of the Scherzo. 

The faults are small indeed. Kempe’s 
performance, with its lyrical first movement, 
its deeply felt Largo, excellently rhythmic 
Scherzo and lively Finale, should be heard, 
along with Kubelik’s, to which it is similar 
in conception. Hearing Ormandy again I 
am rather less enthusiastic than I was, 
though it is undeniably good value at its 
cheaper cost. Toscanini’s reading is, as. I 
have said, in a class by itself. Horenstein’s 
now sounds a little old and it would be a 
good idea if Vox got him to remake it, for 
his performance is one of the best. T.H. 


GLINKA. Russlan and Ludmilla: 
Overture. Bamberg Symphony 
Orchestra conducted by Fritz 
Lehmann. 

TCHAIKOVSKY. Eugene Onegin: 
Waltz from Act 2. Bavarian State 
Orchestra conducted by Fritz 
Lehmann. D.G.G. EPL30020 (7 in., 
12s. plus 4s. 83d. P.T.). 

I would almost go so far as to say that any 
performance of the Russlan and Ludmilla 
overture that clocks more than five minutes 
is a good one. This one takes five minutes 
ten seconds, a quick but perfectly sane and 
musical speed. Some -nice playing both 
here and in the Tchaikovsky waltz, where 
again there is no straining after superficial 
effect. The latter piece sounds unusually 
gentle, rather pleasantly so. The = is 
satisfactory. R.F 


GLINKA. Orchestral Works. “Russlan 
and Ludmilla”—Overture. “A Life 
for the Czar”—Overture. Kamarin- 
skaya. Jota Aragonesa. Valse Fan- 
taisie. A Night in Madrid. Bamberg 
Symphony Orchestra conducted by 
Jonel Perlea. Vox PL10600 (12 in., 
30s. plus 11s. 9d. P.T.). 

This disc adds to the Glinka in the 
catalogues, though the Valse Fantaisie proves 
to be no more than pretty (and goes on 
overlong), while A Night in Madrid, better 
known, is only fairly entertaining. But the 
delightful and cleverly written Kamarinskaya 
(a fantasia on two Russian wedding tunes) 
is a far better piece and is welcome, for the 
only other version, Toscanini’s, has now 
been deleted, while we also have here the 
only recording of the Overture to A Life for 
the Czar apart from that in the complete 
opera set. So there is quite a bit of special 
interest about the record. 

Performances are perfectly respectable, 
but do not rise much above the efficient. 
Some touch of glitter and brilliance is 
missing. They are not helped by a record- 
ing which, while good in softer passages, 
often gets a bit shrill and coarse elsewhere. 
These scores offer many opportunities for 
“bringing up the woodwind”, opportunities 
which, alas, are all too often taken 
(especially in the Russlan and Ludmilla 
Overture). This sort of music, much of it 
very third-rate but charming, wants a 
Beecham to bring out its charm. T.H. 
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GRIEG. Sigurd Jorsalfar, Op. 55: 
Triumphal March. Wedding Day 
at Troldhaugen, Op. 65, No. 5. 


conducted by 
D.G.G. EPL30093 (7 in., 
4s. 84d. P.T.). 

Grieg’s creative genius was a frail flower, 
even though he could write music in a fu!!- 
blooded style. These are both robust pieces; 
the Wedding Day one is really for piaro, 
one of the Lyric Pieces, Op. 65. A conductor 
like Beecham can reveal great character and 
charm in them; here they sound leaden and 
uninteresting, though they aren’t badly 
played, and the sound is clean enough. 

W.S.M. 


12s. plus 


HAYDN. Salomon Symphonies— 
Volume One. No. 93 in D major ; 
No. 94 in G major, “ Surprise” 
(ALP1624): No. 95 in C minor; 
No. 96 in D major, “ Miracle” 
(ALP1625): No. 97 in C major; 
No. 98 in B flat major (ALP1626). 
Royal Philharmonic Orchestra 
conducted by Sir Thomas Beecham, 
Bart., C.H. H.M.V. ALP1624-6 
(three 12 in., 30s. plus 11s. 84d. P.T. 
each). 

There can be no doubt that Haydn 
regarded his visit to London in 1791 as a 
challenge. This was the richest capital in 
Europe, and although the public was 
perhaps not the most cultivated, it did at 
least take its music seriously. In all these 
six symphonies we can sense that Haydn 
was making a deliberate effort to impress 
the London audiences, both with brilliant 
and novel orchestration, and also with the 
emotional range of the music. Considering 
their musical richness, it is rather shocking 
that they are not better known today; of 
the present set only the two with nicknames 
are at all frequently heard—No. 94 (the 
Surprise) and No. 96 (the Miracle). And 
not merely are they rarely heard: until 
very recently they were never heard 
correctly. The modern editions are almost 
without exception appallingly faulty, omit- 
ting Haydn’s phrasing and dynamics and 
ernaments and tempi, or else flatly contra- 
dicting them; and in quite a number of 
cases even the notes are wrong. The 
Herculean labours of an American scholar, 
Mr. H. C. Robbins Landon, have clarified 
the situation a good deal. In his book, 
The Symphonies of Joseph Haydn (Universal 
Edition and Rockliff) he includes a list of 
errata for the Eulenburg miniature scores 
of the twelve “Salomon” symphonies; 
although inaccurate, these are the most 
nearly reliable current editions. 

I mention this difficulty about the texts 
of the symphonies simply in order to make 
clear what it is that Sir Thomas Beecham 


The Soviet pianist of 
world-wide fame; 


‘RICHTER 


Rachmaninov 


Bavarian Symphony Orchest-a 
= 
ee! and Bach Concertos Nos. | 
PARLOPHONE PMA1037 (LP) 


es— 
ajor ; 
rise” 
inor ; 
ajor ; 
626). 
pstra 
ham, 
624-6 


faydn 
asa 
tal in 
was 
lid at 
these 
laydn 
ypress 
illiant 
h the 
lering 
ycking 
y; of 
1ames 
(the 
And 
until 
heard 
ilmost 
omit- 
s and 
ontra- 
ber of 
The 
holar, 
arified 
book, SYMPHONY IN B FLAT MAJOR FOR STRING 
rmonic Orchestra 
list of Conductor: Vaclav Talich 
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Prague Chamber Orchestra 

Conductor: Otakar Trhlik 
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Prague Chamber Orchestra 

Conductor: Martia 
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CZECH CHRISTMAS MASS (Ryba) 
Czech Singers’ Chorus 
Prague Radio Symphony Orchestra 
- it is fresh, spontaneous, tuneful, radiantly scored, 


filled with surprises and Senne touches, The work is 
beautifully performed”. THe GraMoPHONB 
LPV 253 
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THE TWO WIDOWS 
Opera in 2 Acts (Smetana) 
uctor: Jaroslav Kromholc 


LPV 312/4 


THE CUNNING LITTL 

Opera in 3 Acts (Janacek) 

Soloists, Chorus and Orchestra 

of the Prague National Theatre 
uctor: Vaclav 


LPV 453/4 


WIND QUINTET, Op. 95 (Foerster) 

WIND QUINTET ON THEMES OF FOLK SONGS 
IN CLASSICAL STYLE (Trojan) 

Wind Quintet of the Czech Philharmonic Orchestra 


LPV 375 
COPPELIA, Suite from the Ballet (Delibes) 
Prague Smetana tre Orchestra 
Conductor : Vaclac Smetacek 
SUEC 817 
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THE SONG ABOUT THE BIRD 
BENEATH THE GROVE 
IN THE VALLEY (Polish Folk Songs) 
Irena Wisniewska, Krystyna Jusinska (in Polish) 
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Mazowsze” Polish Song and Dance Ensemble 
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on 
stereo 


Vox stereophonic records have been available 
in America for several months now, and have 
received high praise from the critics. Now 
Vox are proud to announce their first British 
release of 12” stereo records, as a timely 
attraction for Christmas. 


STEREOVOX SAMPLER. A Stereo Review 
Side 1. Breaking the Sound Bariier; 
Sports car race ; orchestral excerpts by 
Grieg, Glinka and Vivaldi 
Side 2. oo from “The Bartered 
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Peer Gynt Suites Nos. 1 & 2 
Bamberg Symphony Orchestra, 
Jonel Perlea, conductor 
ST—PL 10,250 


LISZT 

Piano Concertos Nos. 1 & 2 

Alfred Brendel, piano 

Pro Musica Symphony Orchestra, Vienna 
Michael Gielen, conductor 

ST—PL 10,420 1—12” record 41/9d 


SCHUBERT 

Piano Quintet in A, Op. 114 (“ Trout ”’) 

Rolf Reinhardt, piano, and the Endres Quartet 
ST—PL 10,890 1—12” record 41/9d 


VIVALDI 

Four Bassoon Concertos 

Virginio Bianchi, bassoon 

Gli Accademici di Milano, conducted by 


Piero Santi 
ST—PL 10,740 1—12” record 41/9d 


ECHOES OF JEROME KERN 
George Feyer, piano, and his Orchestra 
ST—VX 25,500 1—12’ record 41/9d 
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has in fact done. He plays all these sym- 
phonies in uncorrected versions which differ 
in varying degrees from what Haydn wrote. 
In several cases his sheer musicianship has 
enabled him to supply nuances of phrasing 
or dynamics which Haydn did ask for but 
which have dropped out of all modern 
editions; in others he has introduced 
variants of his own which Haydn would 
surely have approved. But elsewhere 
the text has become too corrupt to be 
restored simply by intuition, however 
musical, and it is these points that make 
one regret the gulf that separates 
musicologists from practising musicians, 
particularly of the older generation. Against 
this we have to set Sir Thomas’s other 
qualities, which compel forgiveness. There’s 
just a touch of the chocolate-box in his 
interpretations of eighteenth-century music, 
of course, but only in some of the slow 
movements does this really matter. Else- 
where his acute ear for details of phrasing, 
rhythm and instrumental balance carry us 
wholeheartedly with him. This set is 
Haydn’s triumph in the first place, but one 
can only be grateful that Beecham should 
lavish his immense gifts on music which far 
too many conductors neglect. 

H.M.V. have done well by him, though 
not quite as well as they might. We happen 
to know the size of Haydn’s London 
orchestra very precisely; the strings were 
8, 8 (or 6, 6), 4, 5, 4. We wouldn’t perhaps 
expect Beecham to limit himself to this 
extent, but the engineers could have 
achieved a little more of the clarity of 
balance that these forces must have given. 
As it is, there is a certain amount of mush 
in the tuttis, but in general the wind are 
clear enough, and certainly they play like 
angels. 

Here are a few notes on the individual 
symphonies: No. 93: A peculiar point 
occurs in the first movement: at bar 220 
the bassoon entry is inaudible, and so it is 
on Beecham’s earlier record of this sym- 
phony (Philips NBL5037). Is it the 
bassoonist, his part, or Sir Thomas who is 
responsible for this ? In the second move- 
ment Haydn directed the first statement of 
the tune to be played by a solo quartet— 
an imaginative stroke, but one we are not 
allowed to hear. The minuet is splendidly 
vigorous, but Beecham does not seem happy 
with the trio; his “‘effective’’ crescendo on the 
fanfares sounds fussy, and the final diminuendo 
too. The Philips disc likewise couples No. 
93 with No. 94, and is moreover cheaper; 


on the other hand it has some rather con-’ 


spicuous tape-joins, and a loud cough in 
the minuet. No. 94: This is by far the 
most familiar of these six symphonies, but 
Beecham manages to bring his usual 
attentive freshness to all of it except the 
slow movement, which is nothing like 
andante; in this movement too he makes an 
unnecessary change in the oboe variation. 
If I prefer Giulini’s recent Columbia 
version (33CX1539) it is because he gives a 
slimmer, more youthful reading of this 
movement in particular. Krips, on Decca, 
is sound and straightforward but rather 
graceless. All recordings I have heard 
retain the howler in bar 7 of the minuet. 
No. 95: This is the last symphony Haydn 
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wrote in a minor key, and Robbins Landon 
detects symptoms of restlessness in it. It’s 
true that Haydn doesn’t maintain the tragic 
mood of the opening for very long, but 
there are some wonderful things in com- 
pensation. I find Beecham’s reading of the 
slow movement too sophisticated; the 
music itself seems to call for greater 
simplicity. However the only possible rival 
to Beecham’s version is that of Fricsay 
with the R.I.A.S. Orchestra on D.G.G. 
DGM 18180, and although this is a beauti- 
fully elegant performance, the recording is 
rather cavernous. No. 96: Unfortunately 
Beecham here uses for the most part the 
uncharacteristic trumpet and drum parts 
supplied by some later editor in place of 
Haydn’s own, but so does van Beinum on 
the only other recording of this symphony 
that bears comparison with the present one 
(Decca LW5317 or, coupled with No. 97, 
LXT2847). Both here and in No. 97 I find 
van Beinum’s less mannered handlings of 
the slow movements more pleasing, but 
elsewhere there is little to choose between 
the two interpretations, and Beecham has 
the advantage of rounder string tone and a 
more clearly defined wind-section. No. 97: 
Here Beecham omits a couple of written-out 
repeats in the slow movement, which he 
might have felt like keeping if he had only 
adopted a slightly faster tempo. The witty 
false ending of the finale emerges rather too 
self-consciously for me, I prefer my jokes 
served up with a deader pan. On the other 
hand the festive first movement is played 
with immense gusto. No. 98: This is to 
my mind the finest of these six symphonies, 
and for that reason I’m all the more sorry 
not to be able to recommend any recorded 
version quite wholeheartedly. Here again 
the spurious trumpet and drum parts are 
used, but yet again the real weak spot is 
the slow movement, in which they remain 
silent. It has an almost Mozartian pathos 
(had Haydn heard of Mozart’s recent death 
when he wrote it?) but this is spoilt by 
over-emphasis; for once even Beecham’s 
rhythm becomes unsteady. But in this 
respect Fricsay’s D.G.G. version is just as 
bad, and curiously sluggish in the other 
movements as well; moreover it is very 
soggily recorded, so Beecham holds the field. 
My main regrets with this set can be 
summed up under two heads: incorrect 
versions of the scores and sentimentalised 
slow movements. These have to be seen in 
the context of continuously eloquent music- 
making such as hardly any other conductor, 
certainly no English one, could give us. 
Of course it would be pleasant if there were 
no debit column at all to the balance-sheet, 
but at any rate it seems clear to me that 
whatever sum total different critics may 
arrive at no one will want to write it in red. 
Gold would be a much more appropriate 
colour to symbolise the inexhaustible 
richness of WHaydn’s genius and Sir 
Thomas’s incomparable musicality. I 
look forward with the keenest anticipa- 
tion to hearing the promised second set 
of “Salomon” symphonies. pas 


CLASSICAL LP CATALOGUE - DECEMBER 
A GUIDE TO CHRISTMAS SHOPPING 


301 


HINDEMITH. Concert Music for 
Piano, Brass and Harps, Op. 49. 
Concerto for Orchestra, Op. 38. 
Ballet Overture “Cupid and 
Psyche”. Monique Haas (piano), 
Berlin Philharmonic Orchestra 
conducted by Paul Hindemith. 
D.G.G. DGM18474 (12 in., 30s. plus 
Sd. 

This is an extremely valuable record for 
all those interested in the music of our time. 
Despite recent efforts to extend gramophone 
coverage of Hindemith (other than by dupli- 
cation of his masterpiece Mathis der Maler), 
only a relatively small amount has been 
recorded of the (admittedly extensive) output 
of one of the most important composers of 
the twentieth century. The appearance of 
these three works, extremely well recorded 
and superbly played, offersan opportunity for 
a rapid survey of the development of his 
style. The Concerto for Orchestra, a virtuoso 
display piece performed with the utmost 
brilliance by the Berlin Phil., is a neo- 
Baroque work written in 1925 which shows 
off to perfection the tremendous vigour and 
contrapuntal energy—and the exuberance 
of texture—of his early period. Character- 
istic are the concerto grosso layout of the 
first movement (with solo oboe, bassoon and 
violin), the frenzied, orgiastic writing for 
the strings in the second movement, and 
the initial heading ““Ohne Pathos und stets 
lebendig”’ (impersonal and always lively). 
Nowhere is there a trace of warmth of 
feeling—though this does not mean that the 
work is not very exhilarating just the same. 
The Concert Music for piano, brass and harps, 
written in 1930 (the sleeve note goes astray 
here, as it does in the case of the overture) 
and dedicated to that great patroness of 
music, Mrs. Elizabeth Coolidge, reveals a 
tempering of Hindemith’s brashness. There 
is less reliance on motor energy and more 
sense of relaxation and serenity; and there is 
a most imaginative second movement in 
variation form which depends entirely on 
the interplay of the tone colours of the piano 
and harps. By 1943, when Cupid and Psyche 
was written, Hindemith had considerably 
mellowed and become more philosophic 
and humane: the clarity and relative 
simplicity of texture, and the more expres- 
sive quality, are in striking contrast to his 
style of twenty years earlier. I warmly 
recommend this disc. L.S. 


LISZT. Symphonic Poems. Les 
Préludes: Tasso. Philharmonia 
Orchestra conducted by Constantin 
Silvestri. H.M.V. ALP1648 (12 in., 
30s. plus 11s. 84d. P.T.). 

The acquisition here is Tasso, not other- 
wise available in the U.K. catalogues, a 
tone poem written in 1849 when Germany 
was celebrating the centenary of Goethe’s 
birth, a piece both powerful and imaginative, 
and only falling into emptiness in its very 
last pages. Silvestri gives it a magnificent 
performance, using his remarkable imagina- 
tion very much to the advantage of the 
music. Liszt, on this evidence, seems to be 
a composer to whom this conductor is much 
suited. 

One would wish that the companion 
piece were something a little less hack- 
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neyed than Les Préludes, well as it is played. 
But I suppose the idea is to catch both 
those who will rush for a Silvestri perform- 
ance of a popular work as well as the 
Lisztians, who will go for Tasso, whatever 
else may be on the record. 

Powerful, exciting 


well recorded. -H. 

MASSENET. Le Cid—Ballet. 

MEYERBEER. Les Patineurs— 
Ballet. Israel Philharmonic 
Orchestra conducted by Jean 
Martinon. 


Decca LXT5456 (12 in., 28s. 9d. plus 
Bis. Zid. P.T.). 

% Decca Stereophonic SXL2021 (12 in., 
28s. 9d. plus lls. 24d. P.T.). 

This replaces the Decca/Irving coupling 
which retires after six years’ honourable 
service. But of course each of the two suites 
is variously available in other mono per- 
formances. 

Both suites make good vehicles for a 
dapper orchestra, which the Israel Phil. 
undoubtedly is; the sound is warm and full 
of guts—whistling piccolos pierce crisp 
morning snows, trumpets and horns cut 
through the texture (or blend opulently into 
it) with remarkable clarity and boldness, 
strings pour out effortless, luxurious melody. 
There’s a thrilling crescendo entry for 
castanets in Massenet’s Madriléne. Just the 
thing for stereo of course, and very enjoyable 
on single-channel too. Martinon, aptly 
chosen for both suites, makes the music sit 
up and look smart, but also finds its qualities 
of heart—if you doubt that Meyerbeer is a 
composer with a heart, then listen to the 
Prayer from L’Etoile du Nord, played as a 
pas de deux here, and admittedly tran- 
scribed by Constant Lambert who had 
plenty of heart; the melody flows like rich, 
aromatic honey, and tugs upwards in its 
ardour. 

The brass and string attack sound even 
better in the stereo version, and I was struck, 
almost literally, by some timpani thwacks in 
the opening number of Les Patineurs. The 
string tone is some of the best I’ve heard 
from Decca. W.S.M. 


MENDELSSOHN. A Midsummer 
Night’s Dream. Overture, Op. 21, 
and Incidental Music, Op. 
excerpts. Concertgebouw Orchestra 
conducted by George Szell. Philips 
GBR6515 (10 in., 20s. plus 7s. 10d. 
P.T.). 

On one side the overture; on the other, 
Scherzo, Nocturne and Wedding March. 
Expert, cleanly articulated performances, 
perhaps a shade brisk and virile at times, 
but this is a good fault, and the playing is 
mostly superb. The development section of 
the overture sounds as magical as it should, 
with all the queer unearthly night noises 
exactly calculated—and what a marvellous 
piece of composing. By the second episode 
in the Wedding March I found myself 
wondering if I had ever heard the thing 
thus far before, it all sounded so unfamiliar. 
The scherzo is especially well played, with 
wonderful precision from the woodwind. 
The horn is pushed along at a rather un- 
dream-like tempo in the Nocturne, but at 
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the end of the overture Szell relaxes and the 
final violin phrases float magically over 
Theseus’s sleeping palace. The recorded 
quality is outstanding, and altogether this 
is a very good disc. RF. 


MOZART. Piano Concertos: No. 13 
in C major, K.415; No. 24 in C minor, 
K.491. Ingrid Haebler (piano), 
Pro Musica Orchestra, Vienna, 
conducted by Paul Walter. Vox 
PL10080 (12 in., 30s. plus Ils. 9d. 


Concerto No. 13: 
Katchen, N.S.O., Maag 
Concerto No. 24: 


(5/56) LXT5145 


Curzon, L.S.O., Krips (4/54) LXT2867 
Casadesus, Orch., Szell (8/55) ABL3060 
Solomon, Philh., Menges (1/56) ALP1316 
Bachauer, London Orch., erman 

(9/56) DLP1124 
Kirkpatrick, Orch.,G. Jones (7/57) ALP1454 
Henkemans, V.S.O., Moralt (2/58) ABL3178 
Gieseking, Philh., Karajan (5/58) 383CX 1526 


This is one of Miss Haebler’s most 
successful records, and although I don’t 
think she gives us the best available version 
of these concertos both are nevertheless 
quite acceptable. Her playing is pearly and 
immaculate but just a little dull, particularly 
in the comparatively early C major concerto. 
Here Katchen and Maag give altogether 
more of a performance, although it’s argu-" 
able that Katchen may put just a little too 
much of himself into this unassuming music. 
The C minor concerto on the other side seems 
to excite Miss Haebler’s imagination more, 
and she plays with greater expressiveness. 
The orchestra is better balanced with the 
piano than in some of Vox’s other records 
of Mozart piano concertos: the wind in 
particular are clear, even if the strings are 
a little unfocused. The playing, however, 
is not really in the same class as that of the 
Philharmonia on Solomon’s or Gieseking’s 
versions of this concerto. N. 


MOZART. Serenade No. 13 in G 
major, K.525, “Eine kleine 
Nachtmusik”. 

SCHUBERT. Rosamunde, Op. 26: 
Overture ; Ballet Music No. 2; Entr’- 
acte No. 2. Columbia Symphony 
Orchestra conducted by Bruno 
Walter. Philips GBR6513 (10 in., 
20s. plus 7s. 10d. P.T.). 

Most conductors use an orchestra of 
moderate size for performances of Mozart’s 
Eine kleine Nachtmusik, and though it might 
reasonably be argued that it’s the Night- 
Music that was small and not the orchestra, 
musicians generally agree about the desira- 
bility of having fewer strings for a serenade 
than for a symphony. Bruno Walter directs 
this music with his usual skill and sympathy, 
but the sound is too heavy and blown-up 
for my personal liking. The recording 
however is of good quality, and there is 
just sufficient reverberation to keep the 
sound alive after a final chord. It is already 
well-known to collectors in its previous 
couplings, ABL3118 and ABE10023. 

The Schubert extracts from Rosamunde 
are delightfully played, apart from a some- 
what uncertain start to the Overture. 
Walter’s tempi in the Ballet Music and the 
Entr’acte are as perfect as one could wish, 
and the orchestra by then is in excellent 
form. D.S. 
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RAVEL. Tzigane. 

SAINT - SAENS. Introduction and 
Rondo Capriccioso, Op. 28. Isaac 
Stern (violin), Philadelphia Orches- 
tra conducted by Eugene Ormandy. 
Fontana CFEI15012 (7 in., Ils. pius 
4s. 34d. P.T.). 


Tzigane isn’t one of Ravel’s most merit- 
orious works, but it is a tour de force with its 
smouldering initial solo, and the harp entry 
after what seems like about ten minutes 
brings a definite thrill with it. It’s had some 
distinguished gramophone exponents (I 
reviewed one last month); Stern plays it 
effectively, with feeling as well as expertise, 
and the Philadelphia sounds suitably evoc- 
ative in the background. Other people do 
this sort of thing as competently—Stern is 
outstanding in his own field of classical 
music. 

But this is a convenient and economical 
way of buying Tzigane, and the same goes 
for Saint-Saéns’ Rondo; both have until now 
been ten-inch MP or LP material, and 
usually included in recital discs. The Rondo 
is delightfully done. A worth-while issue, and 
good value. W.S.M. 


ROSSINI. Overtures. The Silken 
Ladder. Tancredi. Vienna Sym- 
phony Orchestra conducted by 
Francesco Molinari - Pradelli. 
Philips ABE10076 (7 in., Ils. plus 
4s. 34d. P.T.). 


ROSSINI. Overtures. The Thieving 
Magpie: The Journey to Rheims: 
Il Signor Bruschino: The Barber of 
Seville: Semiramide. Vienna Sym- 
phony Orchestra conducted by 
Francesco Molinari - Pradelli. 
Philips GBR6522 (10 in., 20s. plus 
7s. 10d. P.T.). 


Each record opens well: The Silken 
Ladder with a massive string attack on their 
scale (how very appropriate: did Rossini 
do it on purpose?); The Thieving Magpie 
with foreboding side drums for once 
allowed to be audible throughout the intro- 
duction. And each record continues well, 
for that matter; for Molinari-Pradelli does 
allow nearly every point to Rossini’s 
sparkling music, adding extra percussion to © 
Tancredi and somehow getting a strong and 
unanimous tap-on-desk from the always 
reluctant fiddle-bows in // Signor Bruschino— 
so strong indeed (I will not say so unani- 
mous!) that I would guess it not to emanate 
from the string-players at all. One un- 
happiness obtrudes, particularly in Semira- 
mide: the enchanting new meaning Rossini 
gave to the classical ‘“‘second subject”—a 
loud half-close, a bar’s silence, some soft- 
string chug-chugs, and then a tune from the 
Top Ten of the day for woodwind or horn 
solo—is obscured by the conductor’s insist- 
ence on slowing up at this point. 

Yet on balance the orchestra gives rather 
better than routine performances of all the 
overtures, and the recording is good 
throughout. There is no music here quite 
new to the catalogues, but either or both 
discs may well contribute to solving 
coupling difficulties, wildly rampant in this 
particular field. M.M. 
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plus Symphony No. 8 in C minor—Bruckner 
33CX1586-7 

Symphony No. 4in D minor—Schumann 33C1056 
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good remember that most ordinary LPs and EPs sound 
quite even better on good stereophonic reproducers 


E.M.I. RECORDS LTD., 8-11 Great Castle Street, London, W.1 
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DL 7-35 


SPA2I 
SPA II 


into STEREO sound 


When stereo comes in by the door, need hi-fi fly out of the 
window? Not with Avantic! For the same amplifier (DL7-35) 
that became the critics’ choice is now part of the new range of 
Avantic stereo equipment. Even if the box at the top left-hand 
corner represents your feeling about stereo at the moment, with 
this new equipment you can always “go stereo” later, simply by 
adding a further loudspeaker and DL7-35 power amplifier 
Look at the price list in the next column. One of those six ways 
of going stereo has been designed to suit your own pocket; a 
complete stereophonic installation can be obtained for as little 
as £54.12s. Remember thatall Avanticamplifiers have push-pull 
output stages. 


Fill in and post this coupon for illustrated 
literature and the name and address of your 
nearest Avantic dealer. 


HIGH FIDELITY 


DL7-35 


AMPLIFIERS 

(1) DL7-35 power amplifier 
SDL71 stereo pre-amplifier control unit .. £15.10s. 

(2) As above but with two DL7-35 power eee 


£81.10s. 
(3) DL7-35 power amplifier with SP21 stereo pre-ampitier 
control unit £61.10s. 


(4) As above but with two DL7-35 power amplifiers | tte 
(5) SPA21 complete two-channel amplifier with 
pre-amplifier control unit . 

(6) SPAI1 complete two-channel amplifier with ith combined 


pre-amplifier control unit . ; gns. 
LOUDSPEAKERS 

L35 3-speaker enclosure with 15” bass unit .. 90 gns. 
L20 3-speaker enclosure with 12” bass unit .. 45 gns. 
SL12-21 two-unit enclosure for SPA2I1 .. .. 22 gns. 
SL7I two-unit enclosure for SPAII 17 guns. incl. P.T. 
SL7 single-unit enclosure for SPAI1 12 guns. incl. P.T. 


*‘GLYNDEBOURNE’ 


Comers console cabinet finished in sapele mahogany 
with 1-DL7-35 power amplifier and SDL71 a fier 
control unit '90.10s. 
As above but ‘with 2-DL7-35 power amplifiers - £123.10s. 
Space is provided for fitting radio tuner, gramophone 
motor and pick-up and tape deck. 


RADIO TUNER TYPE BM612. Continuous tuning: 
88-108 Mc/s., 180/565 metres and with variable a.f.c. on 
v.h.f. and variable selectivity on m.w. Foster-Sceley 
discriminator; 11 valves plus two neon tunin” indicators, 
built-in power supply. £35 plus P.T. 


December, 1958 


SL 


= 
x4 SP 21 
DL 7-35 | 
e 
| Six ways of putting “a 
SL 71 co 
en 
| : 
in 
the 
pe 
the 
SOU 
Fo 
leis 
wh 
Ni 
ag 
gre 
the 
deg 
side 
way 
. cad 
Ih 
son 
G5 up i 
Ic: 
the 
dimi 


December, 1958 


SCHUBERT. Rosamunde, Op.26. 
Entr’acte No. 1; Ballet Music No. 2. 
Concertgebouw Orchestra  con- 
ducted by George Szell. Philips 
ABE10079 (7 in., Ils. plus 4s. 34d. 
P.T.). 

The Amsterdam Concertgebouw (where 

I assume this was recorded) has a splendidly 
spacious acoustic, but this time I fear the 
engineers have picked up a trifle too much 
resonance, with the result that this simple 
Schubertian selection appears to be “blown 
up” in a rather unfortunate way. The 
playing is good enough, however, and if 
you happen to like just these items and 
admire Szell, you will not regret your 
choice. DS. 


SCHUMANN. °*Cello Concerto in A 
minor, Op. 129. Mstislav Rostro- 
povitch (’cello), Moscow State Phil- 
harmonic Symphony Orchestra 
conducted by S. Samosud. 


SHOSTAKOVITCH. °Cello Sonata, 
Op. 40. Mstislav Rostropovitch 
(cello), Dimitri Shostakovitch 
(piano). Parlophone PMA1043 (12 in., 
30s. plus 11s. 8}d. P.T.). 

Schumann 'Cello Concerto : 
Gendron, Suisse, Ansermet (3/54) LX T2895 
Casals, Prades Festival (7/55) ABR4035 
Mainardi, Berlin R.I.A.S., Lehmann 
(9/56) DGM18222 
Fournier, Philh., Sargent (2/57) 33CX 1407 
Cassado, Bamberg S.O., Perlea (6/58) PL10210 


Shostakovitch ’Cello Sonata : 

Brabec, Holetschek (1/54) LW5068 
Shafran, Shostakovitch (9/58) LPM304 
I wish it were possible to greet this latest 
concerto from Rostropovitch with the same 
enthusiasm generally felt for his Dvorak 
and Miaskovsky. Unfortunately, neither in 
interpretation nor in recording is this in 
the same class, and the best available 
performances of the Schumann remain 
those by Gendron, even if the orchestral 
sound is rather lacking in brilliance, and 
Fournier, if you can accept his very 
leisurely tempo for the first movement, 
which is Nicht schnell rather than Schumann’s 
Nicht zu schnell. Rostropovitch starts off at 
a good pace, but pulls the tempo about a 
great deal as the movement progresses, 
the Langsam is dragged to a quite painful 
degree, and the finale is on the ponderous 
side. (I am not at all sure that I like this 
way of starting extremely slowly after the 
cadenza—where the marking is actually 
In tempo—and gradually speeding up.) 
The orchestral strings sound rough, particu- 
larly in the off-beat triplet figures in the 
first movement, and the tutti passages 
(some of which I suspect have been turned 
up in volume) are none too subtly played. 
I cannot agree with Samosud in making 
the first string entry, in bar 4, a forle 
diminuendo, when surely the composer’s 
intention is to let a murmurous background 
steal in. The recording generally is rather 
shallow, making the whole thing sound less 
warm and sensuous (despite Rostropovitch’s 
fine tone) than in the Fournier version, 
and the microphone placing irritatingly 
forces on our notice every intake of breath 

by the soloist. 


Interest in the Shostakovitch sonata will 
tather depend on whether you agree with 
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Gerald Abraham that it is one of the best 
things the composer has ever written, 
or whether, like Andrew Porter, you regard 
it as trivial and uninventive. In any case, 
though the fact that the composer is at the 
piano will obviously be an attraction, it 
must regretfully be said that as a recording 
this is by far the least satisfactory of the 
three versions now available. It has 
apparently been made in an empty cavern- 
ous studio, the thin, weak-bassed piano 
tone booming out from the distance, 
fortissimos ring round the room, building 
up mush, and the percussive piano tone 
makes nonsense of any espressivo melodic 
lines (e.g., in the second subject of the 
opening Moderato). All this is the more the 
pity since the actual playing is very good, 
the Scherzo in particular having real bite 
(how splendidly Rostropovitch manages 
those glissando arpeggios!) and_ since 
neither of the previous versions can be 
recommended without reservation. Brabec’s 
performance was notable for his beautiful, 
most seductive tone, but the piano was 
indifferently balanced, and both the Scherzo 
and the finale were a good deal too tame. 
There was better balance between the 
instruments, more fantasy in the Scherzo 
and a gayer finale in the Shafran version, 
but the Largo was dragged, and the record- 
ing as a whole badly lacked depth. You 
pays your money and you takes your choice. 
L.S. 


*STRAUSS, RICHARD. Also Sprach 
Zarathustra, Op. 30. Berlin Phil- 
harmonic Orchestra conducted by 
Karl Béhm. D.G.G. Stereophonic 

_SLPEM136001 (12 in., 30s. plus 
lis. Sd. P.T.). 


Exactly what it was that Zarathustra was 
saying at such aggressive length I have 
never come even moderately near to under- 
standing (reserving a private conviction 
that Zarathustra did not in any event come 
appreciably nearer himself). Strauss’s 
music, too, is not far behind Nietzsche in 
complexity, and even if its bombast and 
glue seem no more artistically rewarding 
with the years, it remains a score which can 
enjoyably exercise to its limits the skill of 
orchestral players and recording engineers 
alike. 


In this new D.G.G. recording both sets of 
contributors cover themselves with glory. 
There is no trumpet-call which sounds less 
than heraldic, no emotional solo string 
passage which sounds less than foam- 
rubbered. The flourish which Karl B6hm 
persuades the Berlin Philharmonic into 
giving to the tirades is stupendous, so, too, 
are the delicacy of the twitterings and the 
lilt, even of the waltz section (a virtue, 
though, which surely would have aroused 
the contempt of Nietzsche’s superman?). 

The engineers tackle their many prob- 
lems no less successfully. Strauss sets them, 
indeed, every problem in the book in turn— 
the loudest chord of C major in music, 
strings seemingly permanently divided into 
fifty-seven parts with the tune somewhere 
in the middle, large bells, three simultaneous 
strands of counterpoint all lying below viola 
C, f chords for the full organ: to emerge 
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safely from all this is to achieve, as D.G.G. 
have done, something of a triumph in 
recording. The overall tone, too, is 
splendid, and the turnover point well 
chosen—better than in either of the mon- 
aural versions of the work available. 


The distaste I happen to feel for the music 
remains substantial, but this version of it is 
unquestionably an entirely first-class one. 
It is recommendable without qualification 
to all supermen who have successfully 
managed to enslave stereo. M.M. 


STRAUSS, RICHARD. Alpine Sym- 
phony, Op. 64. Saxon State Orch- 
estra, Dresden conducted by Karl 
Béhm. D.G.G. DGM18476 (12 in., 
30s. plus 11s. 9d. P.T.). 


I remember calling down sundry un- 
pleasant murrains on D.S. for his review of 
the previous Nixa-Westminster LP of 
Strauss’s Alpine Symphony (3/55—now 
deleted.). It all depends on what music 
means to you. If music is to be nothing 
less than a house furnished in exquisite 
period taste, so exquisite that you hardly 
dare sit down (and if you do the chair is so 
uncomfortable that you get up immediately) 
well perhaps the Alpine Symphony is not 
for you, and nor is Beethoven’s Ninth 
Symphony, or the music of Vaughan 
Williams, or Berlioz, or many another 
master who fell sometimes short of absolute, 
sybaritic perfection. But if music is for you 
a form of living, as it is for me, then there is 
room for music that uplifts you or simply 
makes you feel happier by its sheer élan and 
imagination. The Alpine Symphony is one 
of many works that fall into this category. 

In 1911, after the first performance of 
Der Rosenkavalier Strauss had written to his 
librettist Hofmannsthal that he never 
wanted to write a symphonic work again, 
two months later he had one in his head. 
In 1915 he completed his Alpine Symphony 
‘in 100 days”, under the impact of going 
to live in Garmisch at the foot of the great 
Zugspitze and surrounded by other Bavarian 
Alps. In form it follows the scheme of 
Heldenleben and the Domestic Symphony, 
rather than the earlier symphonic poems, 
it is longer and more like a symphony, but 
unlike them it is not in four_ movements, 
the coherence is subcutaneous—on the 
surface it is a musical travelogue—though 
musically speaking a few themes are its 
developable substance. It starts and ends 
with the setting sun—a B flat minor chord 
cluster slowly built down—and in between 
comes the expedition up the airy mountain : 
we tramp upwards, hear distant hunters, go 
through forests, past a waterfall, past 
grazing cows on to a glacier where dangerous 
falls are only just avoided, up to the top, 
then down again in mist and thunder. The 
themes are very Straussy, though two of the 
most important come from Tristan und Isolde 
and Bruch’s G minor Violin Concerto, and 
there are other bits of Sibelius, Beethoven, 
and Richard Strauss himself. The scoring 
is very involved and thick, a headache to 
the recording engineer and musical super- 
visor, but one hundred per cent masterful. 
In concert performance the work sounds 


| 
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terrific, so long as you like the sort of music 
Strauss makes. 

It’s the greatest shame that Clemens 
Krauss and Decca didn’t include the Alpine 
Symphony in their Strauss series. Béhm is 
a keen and renowned Straussian, but he 
doesn’t get the right sonority on to disc: 
the sound is warm and full, but all the 
important counterpoint doesn’t tell, and the 
climaxes are sheer push without definition. 
Structurally, too, he misses the impact of the 
climax at the achievement of the summit, 
and the excitement of the glacier and the 
storm. The water scene, and the pseudo- 
Ariadne music of the woodland episode, and 
all the more thinly scored passages sound 
well from the orchestra and engineers alike. 
The Dresden Orchestra, which gave the 
first performance, plays the symphony well 
but not outstandingly; most of the solos are 
good—particularly flute, clarinet and trom- 
bone. It must be a nightmare to put on 
record, and the present result, though by 
no means ideal, warrants thanks, if not 
effusive ones. The turnover is done with a 
clean break when the travellers are on the 
summit. A decent record for the student 
who can look at the score and fill in what 
isn’t audible; it will probably sound better 
on stereo; but another version, if ever 
forthcoming, could well present the score 
more clearly. W.S.M. 


STRAVINSKY. (a) Capriccio for Piano 
and Orchestra. (+) Concerto for 
Two Pianos. (a) Charlotte Zelka, 
with Sudwestfunk Orchestra, 
Baden-Baden, conducted by Harold 
Byrns; (+) Charlotte Zelka and 
Alfred Brendel. Vox PL10660 
(12 in., 30s. plus 11s. 9d. P.T.). 


Capriccio : 
agaloff, Suisse, Ansermet (10/56) LXT5154 
Haas, Berlin R.1.A.S., Fricsay 


(12/56) DGM18004 
Horsley, R.P.O., Cameron (8/58) CLP1182 

I like this record rather less than Harold 
Schonberg (Letter from America, last August) 
did: but Stravinsky’s Concerto for Two 
Solo Pianos is an important addition to the 
catalogues. It was written in 1935, for the 
composer and his son Sviatoslav Sulima. 
Eric Walter White describes it as : 

“An imposing full-scale work. Its first 
movement is forceful and dynamic; the 
Nocturne, delicate and highly ornamental; 
the Variations, ingenious; and _ every 
contrapuntal resource is brought to play in 
the final movement”. I quote this Stravinsky 
expert’s opinion rather than venture my 
own at any length; for although Mr. White 
also deems it “one of the most easily 
accessible works of Stravinsky’s later period”’ 
I have never been able to appreciate it as I 
feel I should. The performance on this 
record is highly proficient, and rhythmically 
vigorous; but the players do not coax such 
charm as there is out of the music. Forceful 
and dynamic they certainly are, but both 
the Nocturne and the Variations can sound 
more attractive chan they do here. By 
modern standards the recording is moderate, 
not excellent. 

In the Capriccio, which is, by any count, 
an approachable work, the recorded sound 
becomes tiring. The acoustic effect is as of 
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a small, empty room, and the players, 
although they are keen and precise, tend 
to keep at one dynamic. It was with 
something of relief that I went back to the 
Magaloff/Ansermet version (backed by the 
Stravinsky Piano and Winds Concerto). 
A.P. 


*STRAVINSKY. The Firebird—Com- 
plete Ballet. Suisse Romande Orch- 
estra conducted by Ernest Ansermet. 
Decca Stereophonic SXL2017 (12 in., 
28s. 9d. plus 11s. 24d. P.T.). 

XSTRAVINSKY. The Firebird—Ballet 
Suite. The Song of the Nightingale. 
Berlin R.1.A.S. Orchestra conducted 
by Lorin Maazel. (D.G.G. Stereo- 
phonic SLPM138006 (12 in., 30s. plus 
11s. 9d. P.T.). 

Ansermet’s Firebird is well-known. It 
sounds brilliant in stereo form. But for those 
who do not especially want the whole of 
the ballet, the new D.G.G. disc of the 
(1919) suite, coupled to the Song of the 
Nightingale, is an attractive proposition. So 
far as the sound of the orchestra goes, the 
D.G.G. yields nothing to the-Decca; in 
fact it is possibly better—though one is on 
a plane where distinctions are fine. The 
differences between orchestras are going 
to emerge more clearly in stereo than they 
did before; and the Berlin players seem to 
be more virtuosic, and possess keener, 
more brilliant tones than the Swiss ones. On 
the other hand Ansermet’s men do respond 
to his reading like the trained instrument- 
alists they are. Sometimes Lorin Maazel’s 
interpretation strikes me as a shade self- 
conscious, almost precious—particularly in 
the slower sections. But there is some 
bewitching playing here, and even more in 
the kaleidoscopic, entrancing Song of the 
Nightingale. The recording could hardly be 
bettered, so far as the sound of the instru- 
ments goes. All that bothers me is a certain 
amount of background noise which is 
perceptible in the quietest passages; and, 
in The Firebird, some faint, distant, heavy 
thumps as if neighbours were banging 
mildly on the wall. These are not serious 
faults. A.P. 


*STRAVINSKY. Rite of Spring. Paris 
Conservatoire Orchestra conducted 
by Pierre Monteux. R.C.A. Stereo- 
phonic SB2005 (12 in., 28s. 9d. plus 
lls. 24d. P.T.). Monaural: (7/57) 
RB16007. 

This is superb stereophonic sound, so 
good that I found I was listening blissfully 
unconscious of two loudspeakers and only 
enjoying a performance even more vivid 
than the several very good monaural 
versions of recent years. Of stereophony in 
the crude sense of sound coming from here 
and there, there is almost none: or, to be 
more precise, it is all so naturally balanced 
that I noticed any placing of instruments 
no more than I would at any symphony 
concert. What I did enjoy was a sound of far 
greater spread than a monaural record can 
provide, admirably centred - between the 
speakers. How much Le Sacre benefits from 
this, everyone who knows the music will 
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appreciate. This wonderful score work. its 
spell with renewed and increased pow. 
Nothing need be repeated about })on- 
teux’s fine and authoritative performa:ice, 
already fully reviewed when its mon ural 
recording appeared. And I am glad that 
R.C.A. have kept the entertaining s!:eve 
note by Monteux himself, as well as the 
reproduction of an Henri ‘Rousseau paint- 
ing. This issue is recommended withou: any 
reservation whatever. 


TCHAIKOVSKY. Swan Lake, Op. 20— 
Ballet excerpts. Yehudi Menuhin 
(violin), Philharmonia Orchestra 
conducted by Efrem Kurtz. H.M.V. 
ALP 1644 (12 in., 30s. plus Ils. 84d. 

“The naming of cats’, wrote T. S. Eliot, 
a difficult matter”—but not half so hard 
as the numbering of the movements in 
Tchaikovsky’s Swan Lake. In The Record 
Guide we talked about Charting the Lake, 
and even tried to do so; but our chart, 
though comprehensive at the time, is no 
longer accurate because other numbers have 
crept back into the repertory. I say crept 
back and had better explain myself. 
Tchaikovsky wrote Swan Lake for a pro- 
duction that was a flop. When Petipa 
revived it after the composer’s death much 
of the music was reorganised, rescored and 
even added to as well as taken away; this 
score is the one that ballet-goers in England 
know, and that is referred to in our 
Quarterly Classical Catalogue which follows 
the available Novello piano score. For the 
complete score you have to go to the 
Mercury records conducted by Dorati, and 
these use the Tchaikovsky Foundation score 
which is numbered differently because the 
pieces occur in a different order. 

I mention all this because the record 
under review uses the big score and includes 
various bits of which the Novello score (and 
the Royal Ballet) is ignorant—or should I 
say innocent? One of these is the Russian 
Dance from Act 3, a fine A minor move- 
ment with a splendid violin solo; another 
is—but perhaps I’d better list the contents: 

First, the Prelude to the ballet, which 
doesn’t have a number, but is what ballet- 
goers know; here it is slow by Covent 
Garden standards, but rather expressive; 
the percussion at the climax is fierce. This 
is supposed to end with attacca No. 1, but as 
that isn’t included here the movement ends 
with raised eyebrows miles out in some 
musical desert. Then followed the famous 
Valse (No. 2 in the pukkah score) which 
used to be played as the overture to Act 3, 
and is now danced at Covent Garden as a 
pas de six with new choreography by Ashton. 
Here, if you know the Royal Ballet pro- 
duction, you will find the pace fast, and will 
notice a lot of repeats that are new (unless 
you have the Dorati records). This is 
because we generally hear Tchaikovsky's 
music in a contracted version (blame 
Petipa), which abbreviates every move- 
ment and prevents one from appreciating 
Tchaikovsky’s grasp of musical form in 
ballet music. The sound of the orchestra is 
extremely well defined all the way through, 
and the tunes are enunciated in a most 
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dapper fashion; Kurtz really understands 
the style of the music, even though you may 
think his tempi unsuited for dancing—well, 
anyhow, a record isn’t designed expressly 
for dancing, and if it sounds well, the music 
is right for listening purposes (but more later 
about that). 

Next comes the Pas de trois from Act 1; 
this consists of six numbers here and 
includes the first variation in G minor which 
isn’t usually heard—very pretty it is too. 
What is the famous Black Swan Pas de deux 
doing next? We know it from Act 3, but 
here it is after the Pas de trois. The answer is 
that it properly belongs in Act 1, as a waltz 
and variations for sundry peasants, and its 
correct position is No. 5, so it is in order 
here. The waltz is played with all repeats— 
it sounds much better this way too—and 
then comes the first of Yehudi Menuhin’s 
contributions at the second part of the 
Intrada, which we associate wrongly with the 
whispered conversations of Odile and 
Rothbart. The section, marked Andante, is 
taken very slowly, but with Menuhin’s 
sensuous tone and luxurious rubato it all 
makes a marvellously heady effect; in par- 
ticular, his care for phrasing is all benefit. 
Why bother to engage a crack violinist for 
these solos? The precedent is unimpeach- 
able: at the first production Leopold Auer 
played them, and when Diaghilev revived 
the ballet he engaged Mischa Elman; 
Campoli was brought in for Fistoulari’s 
Decca set—do I have to go on? The proof 
of the one-upmanship is in the playing; 
listen to it. The Andante leads directly into 
another number, sometimes played as the 
man’s solo and called Polka, though with 
different scoring and a different coda. Next 
the standard third section male solo, 
another waltz; here the cornet is very 
discreet and the accompaniment exception- 
ally lilting. The lady’s variation is omitted 
(it is by Drigo), and the music leads directly 
into the famous 32-fouetté finale, which 
again is given in a fuller version than usual. 


Now Kurtz’s suite steps off on a different 
foot into Act 2. The celebrated Swan 
theme (No. 10), slow and meditative; the 
valse for the corps de ballet (No. 13a); the 
E flat solo for Odette (No. 13d); and the 
Cygnets? Dance (No. 13b—the initial phras- 
ing is more spry than usual). Then, very 
slow, I think too slow, the great Adagio in 
G flat with violin solo; old records used to 
call it the Swan Queen’s Second Dance, 
though in the ‘popular version it came first. 
But in Tchaikovsky’s original score it really 
is her second dance, and is so placed here; 
and slow or not, this is where Menuhin’s 
playing does make you sit up and listen 
hard, to his phrasing and expression, and 
his run-ups (which are taken after the beat, 
not on it, as some violinists ineffectively do). 
This number is slightly longer than usual, 
with a different coda. 

The suite ends with the Hungarian Dance 
(No. 20), whose first part is taken very 
slowly indeed, so that the ratio of Lassu and 
Friss is twice the normal one; and then the 
Russian Dance—what’s that? I mentioned it 
earlier, and it isn’t done by the Royal 
Ballet; it derives from one of Tchaikovsky’s 
piano pieces, and is very worth while, 


The GRAMOPHONE 


particularly when Menuhin is playing the 
solo. Funny, you don’t connect Menuhin 
with Tchaikovsky, but in these solos he’s 
perfectly cast. 


This, then, is no more a_ standard 
abbreviated Swan Lake than Stokowski’s 
record is. For one record of standard 
favourites go to Irving, or the R.C.A. or 
Philips versions. The new H.M.V. is more 
specialised, but also more stylish and more 
attractively played. Don’t try to dance to it, 
but do listen to it. W.S.M. 


TCHAIKOVSKY. Symphony No. 4 in 
F minor, Op. 36. Philharmonia 
Orchestra conducted by Thomas 
Schippers. Columbia 33CX1609 


(12 in., 30s. plus 11s. 83d. P.T.). 
V.P.O., Furtwangler (12/52) ALP1025 
Chicago S.O., Kubelik (12/53) ALP1083 
Belzian Radio Orch., Andre (10/54) LGX66002 
Philharmonia, Karajan (11/54) 33CX1139 
Philharmonia, Malko (9/55) CLP1045 
Berlin R.I.A.S., Fricsay (12/55) DGM18039 
Suisse, Argenta 6/56 
Leningrad P.O., Sanderling 
Boston S.O., Munch 
Philharmonia, Silvestri 
Concertgebouw, Dorati (1/58) ABL3195 
Hallé, Barbirolli (4/58) CCL30116 


Columbia gave Schippers’ recent version 
of Prokofiev’s Fifth Symphony the benefit of 
excellent recording, and this record is, if 
anything, even better from that point of 
view. I have no hesitation at all in saying 
that this is the most vividly recorded version 
of Tchaikovsky’s Fourth available—even 
more brilliant than those by Argenta, 
Silvestri and Barbirolli. There is one fault, 
though a minor one: the scherzo has been 
recorded, or at any rate put on the disc, at 
too low a level—if you adjust it by turning 
up the volume you have to be careful to 
turn it down again before the big bang that 
begins the finale, otherwise you’re likely to 
break a window or two. 


I’ve mentioned the quality of the record- 
ing straightaway, because I’m sure that for 
many people this is the crucial matter. 
Others may agree with me in finding that 
vividness is not just a matter of recording, 
and deciding that one of the earlier versions 
is still preferable. Not that Schippers does 
not secure a very good performance from 
the Philharmonia: the louder and more 
brilliant sections are very stirring on the 
whole. But in the quiet passages—the 
beginning of the waltz theme in the first 
movement, the quasi andante section with the 
liquid woodwind scales, the “‘folk-song” in 
the slow movement, the second subject of 
the finale—it is here that we miss the 
rhythmic subtlety of an old hand like 
Sanderling or Karajan. Schippers doesn’t 
seem to feel the need for that barely 
perceptible preparation that gives a climax 
its full weight, or to realise that a quiet 
pissage may need even more rhythmic 
control than a loud one if it is not to go 
soggy. Perhaps he may feel scruples about 
taking liberties with the score, but the sort 
of thing that I have in mind is so much a 
part of Tchaikovsky’s orchestral language 
that not to do it is the greater liberty. At 
any rate this is a sound, vigorous perform- 
ance, and certainly it has all the brilliance 
that magnificent playing and recording can 
give it. 


(11/57) ALP1511 
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TCHAIKOVSKY. S y No. 6 in 
B minor, Op. 74, “Pathétique”. 
Vienna Symphony Orchestra con- 
ducted by Antal Dorati. Fontana 
CFLI1019 (12 in., 30s. plus Ils. 9d. 
P.T.). 

Vienna P.O., Karajan 
Philharmonia, Cantelli 
Paris Cons., Kleiber (5/54) (R) LXT5370 
Concertgebouw, Kempen (1/5) (R) ABL3127 
Hamburg R.O., Schmidt-Issersted 

(2 2455) LGX66031 


Berlin P.O., Fricsay (2/55) DGM18104 
New York Stadium S.O., Bernstein 
(3/55) AXTL1068 
(2/57) DGM18334 
MRL: 
LXT5306 
(12/57) ALP1496 


(1/53) 33CX1026 
(6/53) ALP1042 


Leningrad P.O., Mravinsky 
Chicago S.O., Kubelik 
Suisse, Ansermet 
Philharmonia, Silvestri 
Philadelphia, Ormandy (12/57) SBL5214 
Philharmonia, Kempe (9/58) ALP1566 
Berlin P.O., Markevitch (11/58) DGM18198 


Of course this performance has its merits, 
but when I contemplate the list of its 
predecessors I have to report that it does not 
nearly equal the best of them. Dorati is not 
up to Mravinsky, Silvestri, Kempe or 
Markevitch in this work: the Vienna 
Symphony Orchestra is apparently not the 
equal of those conductors’ orchestras: nor 
has the recording that full, rich sound that 
the best of the others give us, though its 
climaxes are impressive. 

At the start I was not much taken with the 
inexpressive bassoon playing and later on the 
clarinet gentleman should really not take 
such noisy breaths, for they do spoil his 
quiet moments. Violin tone is not warm 
enough (nor quiet enough) for such lovely 
moments as the final return of the first 
movement’s great tune. 

As to Dorati’s reading, it has vivacity and 
some very exciting climaxes, but the 
hurried and graceless playing of the 5/4 
movement gave me no pleasure at all, nor 
did I enjoy the rather heavy string playing 
in the third movement—at its start, for 
instance. 

I ought, I know, to be writing more about 
the record’s qualities. But in face of that 
list above it seems only necessary to give 
some indication of why I do not think this 
is an issue to be reckoned with. yl 2 


*TCHAIKOVSKY. Violin Concerto in 
D major, Op. 35. Alfredo Campoli 
(violin), London Symphony Orch- 
estra conducted by Ataulfo Argenta. 
Decca Stereophonic SXL2029 (12 in., 
28s. 9d. plus 11s.2$d.P.T.). Monaural : 
(6/57) LXT5313. 

Heifetz, Chicago S.O., Reiner (10/58) SB2002 

When I compared the stereo and 
monaural versions of Heifetz’s performance 
of this concerto a month or two ago, the 
thing that chiefly struck me was that the 
violin tone was decidedly rounder and 
more beautiful on the monaural disc. 
Comparison of the two versions of Carr poli’s 
performance shows no such difference, the 
sound of the solo violin being equally good, 
perhaps even better on the stereo record. 
The performance itself was warmly praised 
when it first appeared and its stereo repro- 
duction is pure gain. 

Campoli’s only stereo rival at the moment 
is Heifetz. Both give wonderfully accom- 
plished performances, Heifetz astonishing 
us here and Campoli there. But, virtuosity 
apart, there is a world of difference between 
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the two interpretations. To help you to 
decide which you prefer, I suggest that 
you will find the basic difference in the 
first minute or so of the soloists’ very first 
entry and whichever you prefer then, you 
will probably continue to prefer. 

Heifetz moves ahead more. His playing 
is in no way lacking in affection but, 
nevertheless, things move on. Campoli 
allows himself that touch of lingering here, 
of Viennese Liebesleid there, which, allied 
with an easier-going movement, make for 
a very different reading. 

Both artists are well recorded, Campoli 
less on top of a microphone than Heifetz. 
So it comes back to a choice based on the 
temperaments of these two great players 
and I hope that my suggestion of what to 
sample in your record shop will help you to 
decide. TH. 


TCHAIKOVSKY. Piano Concerto 
No. 1 in B fiat minor, Op. 23. Van 
Cliburn (piano), with orchestra con- 
ducted by Kiril Kondrashin. R.C.A. 
Stereophonic $B2006 (12 in., 28s. 9d 


plus Ils. 24d. P.T.). Monaural: 
(8/58) RB16073. 
Van Cliburn’s performance of the 


Tchaikovsky has won universal praise on 
account of its musicality as well as its 
technical accomplishment, and Kondrashin 
proves himself an excellent partner. In the 
monaural version of this recording it was 
really only the quality of sound which was 
not wholly successful, a clang in the piano 
tone proving difficult to deal with without 
unduly dampening the orchestra. In the 
new stereo version the same defect obtrudes, 
and, unexpectedly, there seems to be no 
easing of the congestion of the orchestral 
tone at climaxes. This concerto will surely 
one day drown our rooms in a glorious flood 
of sound; but somehow the right source still 
manages to escape us. M.M. 


* VIVALDI. The Four Seasons. 
Werner Krotzinger (violin), Stutt- 
gart Chamber Orchestra conducted 
by Karl Miinchinger. Decca Stereo- 
phonic SXL2019 (12 in., 28s. 9d. 
plus 11s. 2$d. P.T.). 

This is the ninth LP recording of The 
Four Seasons! But the first in “‘stereo”’ form. 
The new kind of recording—to judge by 
this and Klemperer’s Handel/Mozart disc 
—is particularly favourable to string 
orchestras. The sound of this Decca is so 
good, so lifelike, that I reckon that sooner 
than I expected I shall join the band who 
find “monaural” high fidelity old-fashioned. 
The Stuttgart Chamber Orchestra was 
the first to bring The Four Seasons before the 
gramophone public, in 1951. Then, 
Reinhold Barchet was soloist (later Barchet 
recorded the work again, for Vox). Werner 
Krotzinger, soloist of the new performance, 
is not so expressive a player. He is clean, 
in tune, firm of tone, and rhythmically 
exact, but does not bring any very strong 
personality to his interpretation. In 
general, Miinchinger settles for a rather 
deliberate performance. The peasants of 
Autumn celebrate at a staid tempo; and 
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when their drunken sleep is over, they set 
out a-hunting at so steady, so Landler-like 
a gait, that the effect is slightly comical— 
almost as if Peter’s Wolf were their quarry. 
I imagine, though perhaps wrongly, that 
Vivaldi had something more picturesque, 
more energetic, in mind. The opening of 
Winter, with the strings chattering of cold, 
also strikes me as rather slow—though the 
Skating Scene, with its wild slips and skids 
and bumps to the ground, is vividly 
realized. In the slow movement of Spring 
the barking dog is hardly heard to bark at 
all, the viola part is marked sempre f, si devi 
suonare sempre molto forte e strappato, but it 
is played quite gently. 

Yet this is a very clear and very enjoyable 
performance. The birdsong, the forest 
murmurs, and the diverse storms all come 
off well. There is no taking The Four 
Seasons for granted. I must have heard it 
some twenty times—most recently, under 
the stars at the Menton Festival—and 
marvelled every time at the genius, diversity 
and startling invention which Vivaldi 
displayed here—foreshadowing Gluck, Beet- 
hoven, Wagner and Richard Strauss. Try 
to get hold of the scores (published by 
Ricordi), for even the best of sleeve-notes 
can only hint at the complexity and finesse 
of the musical illustration. A.P. 


VIVALDI. Cencerto for ’Cello, Strings 
and Continuo in C minor, P.434. 
Concerto alla Rustica for Strings 
and Continuo in G major, P.143 
(both revised Giuranna). I Musici with 


Enzo Altobelli (’cello). Philips 
ABE10064 (7 in., Ils. plus 4s. 34d. 


Both of these concertos have appeared on 
disc before, but not in versions as smoothly 
played or as well recorded as this. It’s true 
that the harpsichord continuo is pretty 
inaudible, but the string tone is rich and 
full, and quite lacking in that wiriness that 
seems to afflict so many recordings of 
baroque concertos. The only complaint that 
I have against the solo ’cellist, Enzo 
Altobelli, is that he could have made his 
part in the slow movement still more 
eloquent by ornamenting it in the way 
an eighteenth-century virtuoso certainly 
would have. This is a convenient format 
too. The ’cello concerto, which is a serious, 
even sombre, work, takes a side and a half, 
so that the miniature ‘concerto alla rustica” 


acts as both foil and fill-up. J.N. 

WOLF-FERRARI. Il Segreto di 
Susanna: Overture. I Rusteghi: 
Prelude; Intermezzo, Act 2. The 


Jewels of the Madonna: Festa 
Popolare, Act 3; Intermezzo, Act 2; 
Intermezzo, Act 3; Neapolitan Dance, 
Act 3. Philharmonia Orchestra 
conducted by Charles Mackerras. 
H.M.V. DLP1193 (10 in., 20s. plus 
7s. 10d. P.T.). 

This is not a full-size disc; nevertheless 
it is the largest so far that has been devoted 
to Wolf-Ferrari’s music in this country. 
The tiny overture to Susanna’s Secret is 
particularly delightful, and, though you 
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might not guess it from this record, it is 
extremely hard to play well. The lasi 
performance I heard was tatty beyond 
words, this one sizzles. The next two 
pieces are from The School for Fathers under 
its original name of J Rusteghi. (It was Pro- 
fessor Dent’s whim when translating this 
opera to transport the story to eighteenth- 
century London and give it a well-known 
eighteenth-century title). The intermezzo has 
the tune, the one sung in the garden when, 
you may remember, there was that business 
with the cat on the wall. The end of side 
one and the whole of side two is given over 
to music from one of Wolf-Ferrari’s serious 
operas, and as H.M.V. for some reason 
have switched to English, let us give it its 
Italian name: IJ gioielli della Madonna. 
You would never guess from this music 
that the opera is a tale of passion, sacrilege 
and suicide set in modern Naples. There 
are no undercurrents whatever in these 
little pieces. The Act 3 intermezzo can be 
enjoyed by the youngest child; indeed 
most of this disc would probably go down 
well in schools. The earlier intermezzo 
for some reason is played incomplete, 
without the very pleasant flute solo at the 
beginning and the end. And I don’t think 
the end of the so-called Festa Popolare really 
stands up without the singing and crowd 
noises that should be an ingredient from 
the start. But the Neapolitan Dance is a 
real find, a sort of Italian “Sabre Dance”, 
and it is played with invigorating gusto. 
This is just the sort of music Mackerras 
does very well indeed; all the playing is 
slick and vivid. RF. 


ANTHONY COLLINS. Finlandia, 
Op. 26 (Sibelius). Invitation to the 
Dance, Op. 65 (Weber, orch. Berlioz). 
A Night on the Bare Mountain 
(Moussorgsky, orch. Rimsky- 
Korsakov). A Midsummer Night’s 
Dream—Incidental Music, Op. 61 
(Mendelssohn): Scherzo and Noc- 
turne. Danse Macabre, Op. 40 
(Saint-Saéns). Espafia (Chabrier). 
Royal onic Orchestra 
conducted by Anthony Collins. 
H.M.V. ALP1649 (12 in., 30s. plus 
Ils. 84d. P.T.). 


“Lollipops” with this particular orchestra 
invite comparison, of course, with those 
produced for our delectation by a certain 
other gentleman. It cannot be said that 
these performances have the sort of person- 
ality behind them which he produces nor, 
indeed, are they of particular distinction. 
They are, however, very capably done and 
as a selection of popular orchestral pieces, 
this fills the bill. I thought the Moussorgsky 
piece the least successful: it is just that 
fraction slow and certainly not very feroce. 
Compare Giulini’s blood-curdling account 
of it and Collins’ performance sounds tame 
indeed. 

But it is good to find the Danse Macabre 
taken at an easy tempo: so many con- 
ductors strain after effect by going faster 
than a speed modeéré de valse, as the composer 
puts it, whereas it makes its effect perfectly 
well when not hurried. Good, too, to find 
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Complete Moussorgsky Songs 


ORCHESTRE NATIONALE 
DE LA RADIODIFFUSION FRANCAISE 
CONDUCTED BY GEORGES TZIPINE 


PIANO ALEXANDRE LABINSKEKY 


This stupendous undertaking is a definitive recording on 4 L.P. records 
CALP 1652-55) 


The records are supplied in a handsome presentation box in which is included a magnifi- 
cent illustrated book. This gives the text of the 63 songs in Russian, English, French 
and Italian. Each text is followed by a descriptive analysis written by BORIS CHRISTOFF 
together with a comprehensive historical note. The songs themselves are prefaced by 
four commentaries : CHRISTOFF recalls how MOUSSORGSKY’S music influenced him in 
his artistic career: GUIDO PANNAIN and VLADIMIR FEDEROV each contribute a study of 
the actual songs, while JOSEPH KESSEL writes of the composer himself. 
This set of 4 L.P. records, with the illustrated book, is sold complete at £9.15.0. Neither the records nor 
the book can be purchased separately. 
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If musie be the food of love; 
Hark, how all things with eveseund 
rejoiced. —Henry Purcell 

7EP7068 
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RUDOLF KEMPE 
Vienna Philharmonic Orchestra 
“Tristan und Isolde” — 
Prelude and Liebestod; 
"Preludes, Acts 1 & 3; 
“Parsifal"—Prelude and Good Friday Musio~— 
Wagner ALP1638 


CONSTANTIN SILVESTRI 


and Chorus: Fro Rise 
Solomon" >—Handel ‘ar Costa and Sargent 


“The Enchanted Lake”; A Musical Snuff-Box; 
Symphonic Poem ‘Baba Yaga" —. 
ALPI632 


You may be planning to buy “stereo” 
equipment. Remember that most 
ordinary LP’s and EP’s sound even 
better on good stereophonic repro- 
ducers. 


Philharmonia Orchestra 
Prelude, 
(A ct 3); 
The Philharmonia Orchestra 
“«“BELSHAZZAR’S FEAST” 
SIR MALCOLM SARGENT 
: The Huddersfield Choral Soctety 
CONCER | James 
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Me orch. Rimsky-K. j 
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the middle part of the Midsummer Night’s 
Dream Nocturne not pushed on, as it too 
often is, much to the detriment of the mood 
of the whole piece. The Scherzo, however, 
seems rather to play for safety in this 
performance—it could sparkle more—but 
the texture is quite remarkably clear and 
that is a considerable compensation. The 
rest is capably, though not brilliantly, done. 
Good, sound performances—not more— 
of music most of us are always ready to 
enjoy yet again, ‘Fe 


*SIR JOHN BARBIROLLI. Overtures. 
The Hebrides (Mendelssohn). La Forza 
del Destino (Verdi). Die Meistersinger ; 
Tannhauser (Wagner). Hallé Orch- 
estra conducted by Sir John Barbi- 
rolli. Pye Stereophonic CSCL70005 
(12 in., 28s. 9d. plus 11s. 23d. P.T.). 

The Hallé gives luminous accounts of the 
two Wagner overtures, with sonorous 
breadth for the Masters and the Pilgrims 
alike, set against an entirely vivacious 
agility for the Apprentices and an entirely 
voluptuous orgy for the Venusberg. The 
Hebrides, too, goes exceedingly well, though 
Barbirolli is curiously ready to slow up 
substantially for the clarinet duet yet not 
for the end of the whole piece. The Verdi 
is not, perhaps, the equal of the other 
overtures as music; yet it, too, is well 
played. 

All alike are particularly well recorded, 
with quite exceptional clarity. This allows 
many individual happy moments—when 
the timpani suddenly near-quote the open- 
ing of the Meistersinger overture, for 
example: this can seldom have told better 
on record. A general brilliance to the tone 
is also happy in effect. Only some marginal 
want of warmth, a very slight backwardness 
in balance of the first violin line, and some- 
thing of a tendency to pre-echo and post- 
echo separate the sound of this record from 
the best that there is. 


BRONISLAV GIMPEL. Liebesfreud ; 
Liebesleid; Schién Rosmarin; 
Polichinelle; La Gitana; Caprice 
Viennois; Tambourin Chinois 
(Kreisler). Chanson Arabe (Rimsky- 
Korsakov). Fugue (Tartini). Mar- 
guerite (Rachmaninov). Danse 
Espagnole (Falla). Praeludium and 
Allegro (Kreisler). La Précieuse 
(Kreisler). Bronislay Gimpel 
(violin), Stuttgart Pro Musica 
conducted by Curt Cremer. Vox 
PL10950 (12 in., 41s. 9d.). 

“Gimpel plays Kreisler”’, says the title, 
and unfortunately he plays him throughout 
with orchestral accompaniment. ‘This 
seems to me to spoil some of these pieces 
utterly. For one thing, Kreisler didn’t write 
them with orchestral accompaniment, and, 
for another, good ensemble becomes 
impossible. All violinists who play pieces 
like La Précieuse follow their creator in 
pulling the time about to their heart’s 
content, and orchestras just cannot follow 
a violinist doing this as a pianist can. 
Things come a fraction adrift over and 
over.again. The “Pugnani” Praeludium is 
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a particular sufferer, though in many ways 
Gimpel gets more of the nobility of the piece 
than Campoli on Decca’s “Homage to 
Kreisler’’ record. But how much more pleas- 
ant to listen to these “‘bogus”’ pieces on the 
latter with Gritton’s authentic piano accom- 
paniments. But I must not exaggerate. 
Gimpel is a beautiful player, and in such 
pieces as the Falla dance from his opera La 
Vida Breve and the Scheherazade theme the 
orchestral accompaniment is an improve- 
ment. (But then, surely they cease to be 
Kreisler arrangements; we are back, or 
should be, where we came in.) And in some 
of the pieces, such as Liebesfreud and 
Liebesleid, the ensemble is pretty good, and 
with Gimpel’s enjoyably sentimental 
approach to these little trifles I was all but 
converted to the orchestrations. Perhaps 
Kreisler himself did these last two? The 
recording is lush, with the soloist almost 
inside the microphone, which I suppose is 
where he ought to be for music like this. 
RF. 


* ESPANA! Op. 
34 (Rimsky-Korsakov). Andaluza: 
Danza Espafiola No. 5 in E minor, 


Espafia 

, Book 1, 

Op. 12 (Moszkowski). London Sym- 

phony Orchestra conducted by 

Ataulfo Argenta. Decca Stereophonic 

$XL2020 (12 in., 28s. 9d. plus 11s. 2}d. 
P.T.). Monaural: (7/57) LXT5333. 


These are warm and affectionate per- 
formances of the most inherently attractive 
music. The music is also well designed— 
particularly in the Capriccio—to show off 
the various advantages of stereo; and indeed 
excerpts from it have been used on some of 
the Decca demonstration discs. The most 
important factor, however, is, as always, the 
quality of the original recording. On this 
occasion it was first-class in every respect, 
and its excellence has been most successfully 
reproduced in the new medium. 

The solitary drawback of the 
remains—a sadly anticlimactic listening 
order is still dictated to all but the most 
ruthlessly efficient listeners by on one side 
succeeding the Rimsky with the Granados, 
on the other the Chabrier with the 
Moszkowski. M.M. 


CHAMBER MUSIC 


BEETHOVEN. Violin Sonatas: No. 6 
in A major, Op. 30, No. 1; No. 9 in 
Amajor, Op. 47, “ Kreutzer”. 
Grumiaux (violin), Clara Haskil 
(piano). Philips ABL3226 (12 in., 
30s. plus 11s. 9d. P.T.). 


With this record Arthur Grumiaux and - 


Clara Haskil complete their cycle of the 
Beethoven violin and piano sonatas, and 
a very distinguished set it is, in many ways 
the best. For one thing the pianist is as 
much an artist as the violinist and is treated 
as such by the recording engineers. The 
two instruments are balanced as equals, 
which is what Beethoven would have 
wanted. For another, these players have 
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Beethoven’s style in their bones. The 
Kreutzer starts not too well in the sense that 
one is immediately conscious of rather a lot 
of surface noise, but as soon as the music 
gets going one forgets about such trifles. 
This performance is a real spell-binder, 
intense, beautifully phrased in detail and 
yet with a broad grasp of the whole. The 
theme of the slow movement is an object 
lesson in how to play Beethoven; the bars 
for piano solo at the very start are a miracle 
of comprehension, so that one feels for the 
moment that there is no other possible way 
of playing them. The movement seldom 
grips as it does here. These two movements 
occupy the whole of side one, with the finale 
and the whole of the other A major sonata 
on side two. Inevitably the little A major 
seems a bit of an anti-climax; that is 
Beethoven’s fault. To give it a chance, one 
should hear it before the Kreutzer, not after. 
Its finale was, of course, the original finale 
of the Kreutzer, in which position it would 
surely have been far from satisfying. Here 
it does well enough. The two players bring 
the same grasp and subtlety to the playing 
of this work, and it is a joy listening to them. 
I must add two qualifications so that 
prospective customers cannot complain 
when it is too late. First, this record is not 
for those who like the players to be as close 
to the microphone as possible; they are in 
fact farther away than is usual on gramo- 
phone records. Secondly, this is not the 
most exciting performance of the Kreutzer. 
Heifetz plays it with more verve and 
exhibitionism, and it is arguable that it is an 
exhibitionist work. On the Grumiaux- 
Haskil disc the emphasis is on the music; 
and this, in my opinion, is the performance 
that best conveys the spirit of the = 


KREISLER. Liebesfreud. Liebesleid. 
Caprice Viennois, Op. 2. 

SAINT-SAENS. Carnavaldes Animaux: 
Le Cygne. Wolfgang Schneiderhan 
(violin), Albert Hirsch (piano). 
D.G.G. EPL30335 (7 in., 12s. plus 
4s. 84d. P.T.). 

I’m not quite sure what that Swan is doing 
in this Viennese gallery, and why he should 
be played on the violin (he is definitely a 
*cello); Schneiderhan isn’t quite certain 
either, to judge by his deadpan performance. 
And then, what about the labels? You put 
on side A, so indented and so labelled, 
expecting to hear Liebesleid (or at any rate 
Liebesfreud, if you went by the cover), 
and out comes the Swan. Something wrong 
with the presentation of this disc. 

Schneiderhan has the right sensuous 
feeling for Kreisler’s pretty pieces; the 
opening tune of Liebesfreud is strangely 
accented, if I remember Kreisler aright, but © 
otherwise the style and tone are winning. 


At the top of his form... 


PENNARIO 


TCHAIKOVSKY 
Concerto No. 7 


GAPITOL P.8417 
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The studio sounds a bit cramped and 
wooden but otherwise all right. W.S.M. 


SCHUBERT. Violin Sonata in A major, 
D.574. Violin Sonatina No. 2 in A 
minor, D.385. Wolfgang Schneider- 
han (violin), Carl Seeman (piano). 
D.G.G. DGM18241 (12 in., 30s. plus 
Ils. 9d. P.T.). 

Sonata in A and Sonatinas—complete : 
Martzy, Antonietti 
(11/56) 33CX1399, 33CX1359 
Rostal, Horsley (5/57) CLP1112-3 


Reviewing the ten-inch companion disc 
to this one (it contained the first and third 
sonatinas—DG16085) I wrote last January 
that it was “a performance which we can 
at last put beside that of Johanna Martzy”, 
and concluded that its slightly more realistic 
recording made it even preferable to hers. 
Exactly the same applies to the new record. 
Schneiderhan’s playing has a wonderful 
serenity about it, and yet he can give us fire 
or wit too where they are called for. I have 
sometimes felt that he was almost too 
civilised an artist, particularly in such things 
as Barték’s Second Violin Sonata, which was 
issued a few months back, but Schubert’s 
violin works are absolutely up his street. 
In Carl Seeman he has an exceptionally 
sensitive partner, and the recording allows 
us to hear him as precisely that—an equal 
partner, not an accompanist. This is in fact 
chamber-music playing of the highest order, 
and as long as you are content not to seek 
here the profundity of Schubert’s late 
quartets it is a record that can be whole- 
heartedly recommended. jJ.N. 


SCHUBERT. Octet in F major, Op. 
166. Vienna Octet. 
Decca LXT5455 (12 in., 28s. 9d. plus 
Ils. 24d. P.T.). 
Decca Stereophonic SXL2028 (12 in., 
28s. 9d. plus 11s. 24d. P.T.). 


Monaural : 


Vienna Octet (2/55) LX T2983 
Berlin P.O. (Members) (7/56) DGM18285 
D. Oistrakh (4157) 38CX1423 
Berlin P.O. Ensemble (4/58) ALP1544 


Competition in recordings of the Schubert 
Octet is extremely fierce, and strangely 
there are only three groups to the five 
available recordings. David Oistrakh leads 
a Russian ensemble, and the Berlin Octet 
and Vienna Octet contribute two per- 
formances each. The Berlin performances 
are for different companies, and the com- 
position of the ensemble differs too, but 
the Vienna Octet remains the same in 
both recordings for Decca—I imagine that 
LXT2983 will shortly be seconded to the 
Ace of Clubs label. 

The new version is slightly different, 
rather more lively in spirit as well as sound 
—and slightly higher in pitch. It is 
exquisitely polished in phrase and _ tone. 
On stereo I began by feeling unhappy; 
the instruments sounded cramped beneath a 
low ceiling. Eventually I moved the two 
speakers rather closer together, and put 
them on chairs instead of bookshelves, and 
then the sound was fine, and the ceiling 
raised to the height of my own drawing- 
room. This may be quite unscientific, but 
it works. The instruments separate wonder- 
ully well in the complicated passages, and 
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the various tone colours are vivid as well 
as beautiful. 


J.N. has been maintaining that the 
D.G.G. Berlin Octet version is the best. 
Very fine it is too, for my taste a little 
sleepy and over-sentimentalised; the new 
Decca isn’t so plushy in sonority, but more 
lively, and the Viennese phrase the music 
more vividly and with clearer articulation. 
The Andantes and Allegrettos don’t decline 
into slow movements. The players seem 
to me slightly more accomplished, particu- 
larly the clarinet and horn, though the 
Berliners are fine too. Its’ rivalry on the 
very highest level, almost a matter of 
personal caprice. J.N.’s is probably still 
D.G.G./Berlin; mine is now Decca/Vienna. 
But the scales are only just tilted. W.S.M. 


INSTRUMENTAL 


BACH. Organ Works. Passacaglia in 
C minor, BWV582. Fugue in G minor, 
BWV578. _‘Pastorale in F major, 
BWV590. Allabreve in D major, 
BWV589. Canzona in D minor, 
BWV588. Helmut Walcha (organ). 
Recorded on the Schnitger organ at 
Cappel. D.G.G. Archive APM14511 
(12 in., 30s. plus 11s. 9d. P.T.). 

The Passacaglia is the main attraction on 
this disc, and Walcha has seized the full 
measure of its greatness. His performance 
is meticulous yet powerful, and his grasp of 
the form is exemplary. There is, at the very 
beginning, during the statement of the 
theme, a blemish or two, though whether 


this is due to Walcha or to some trick of. 


overblown pipes I am not certain. Once 
the Passacaglia gets under way, however, the 
listener is drawn into its rich texture, its 
logical intricacy of design, and its matchless 
exposition of Bach’s musical thought. The 
Fugue, based on the same subject as the first 
section, is sensibly taken at a comparable 
pace, as recommended over a hundred years 
ago by Griepenkerl, much of whose advice 
is still sound. Schnitger’s organ could 
hardly be bettered for balance of inner parts, 
and that larger (though often neglected) 
balance between manuals and pedals in 
organo pleno. 


Most people find the Pastorale an odd but 
endearing work. It consists of several short 
sections, which originally existed in separate 
manuscript copies. They were united in 
only one source, which Forkel owned, the 
first section being entitled Pastorella. The 
key-scheme of the four sections possesses 
plausible logic (F—A minor ; C ; C minor 
—C major ; F) and it is quite possible that 
Bach intended them to be played in 
sequence. Walcha’s registration here is on 
the lighter side, stressing the clarity and 
charm of the music. 


The G minor Fugue, sometimes called the 
** Little G minor ” or “ Folksong ” Fugue, 
is one of the best known of Bach’s shorter 
organ works. Less familiar are the Allabreve 
(conscientiously edited from an old and 
defective copy) and the Canzona, for which 
the autograph is lost, though numerous 
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copies testify to its popularity. Once again 
both performance and recording are excel. 
lent, and the disc as a whole may be warmly 
commended to Bach-lovers. DS. 


MOZART. Andante, K.616. Fugue in 
G minor, K.375. E. Power Biggs 
(organ). Philips ABE10021 (7 in., 11s. 
plus 4s. 34d. P.T.). Recorded at S:. 
Bartholomew’s Church, Mérlenbach. 


This little disc is a postlude to the Power 
Biggs records of Mozart organ works already 
reviewed in these columns. Not that the 
fugue can really be counted as an organ 
work. Mozart seems to have written it as an 
exercise without any particular instrument 
or instruments in mind, and he never even 
bothered to finish it; the last few bars are 
by someone else. It is often published as a 
piano duet. I can never understand why it 
is that fugatos in the middle of Mozart’s 
works are so wonderful, whereas his full- 
blown fugues are often so dull. This, 
frankly, is one of the worst. He is pains- 
taking about turning his tune upside down, 
but never thinks to provide any episodes of 
interest or contrast between the entries. The 
little andante on the other side (without 
variations, contrary to the sleeve and label) 
was written for mechanical organ at the 
very end of Mozart’s life, and this is a 
delightful piece, made the more delightful 
by the plopping sounds Power Biggs pro- 
duces on the organ of St. Bartholomew 
(dated c. 1730, builder unknown). This is 
presumably played on the positive; the 
pipes sound much closer to the microphone 
than they do in the fugue, and there is less 
resonance. R.F. 


%ANDOR FOLDES. Chromatic Fan- 
tasia and Fugue in D minor, 
BWV903 (Bach). Piano Sonata 
No. 6 in F major, Op. 10, No. 2 
(Beethoven). Waltzes, Op. 39 
(Brahms): No. 1 in B major ; No. 2 
in E major ; No. 3 in G sharp minor ; 
No. 15 in A flat major. El Amor Brujo 
(Falla) : Ritual Fire Dance. Nocturne 
No. 4 in C mimor (Poulenc). La 
Fille aux cheveux de lin (Debussy). 
Mazurka No. 26 in C sharp minor, 
Op. 41, No. 1 (Chopin). Nocturne 
No. 13 in C minor, Op. 48, No. 1 
(Chopin). Mephisto Waltz (Liszt). 
Andor Foldes (piano). D.G.G. 
Stereophonic SLPEM136002 (12 in., 
30s. plus 11s. 9d. P.T.). : 

The pattern is familiar from all the less 
enterprising concert-hall recitals: some 
Bach, a Beethoven sonata, a few odd 
moments of Romance, and an apologetic 
glance at the earlier and safer by-products of 
our own century. Thus far D.G.G.’s 
Klavierabend Andor Foldes differs little from 
many an other {lavierabend. But few 
pianists playing in fewer halls achieve this 
clarity of sound, perhaps to be heard at its 
most impressive in the Bach—an idiomatic 
reading of the Chromatic Fantasia and Fugue 
opens this particular piano evening memor- 
ably. 

A similar forthright approach illuminates 
much of the other masic. The Chopin 
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Perfection in Recording 


Behind those brilliant, flawless performances on your favourite records lies a major 
technical triumph—EMITAPE ! For some years now the “masters” of most L.P. records 
have been made on the same standard -0015 in. base Emitape that you can bry... 

Proved technical superiority and durability of the PVC recorded tape—make 
Emitape the choice of world-famous companies like ‘‘H.M.V.”, Columbia, 
Parlophone—for recording all the greatest artists of our day... 


For the same reason, the B.B.C., Independent Television and 
broadcasting authorities all over the world use millions of feet of Emitape every 
year ; it is equally in demand in the fields of industry and science. 
Backed by E.M.I.’s unique experience—going back over 60 years— 
and manufactured in the largest magnetic tape factory 
in Europe, Emitape is the basis for perfection in recording. 


Ermitape the world’s finest magnetic recording tape made by E.M.lI. 


E.M.1. SALES & SERVICE LTD., (Recording Materials Division) HAYES, MIDDLESEX 
es/n/a7 


4 
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Spectone 
RECORDER & STEREOPHONIC 
TAPE REPRODUCER 
Type 129 


This unit combi single-ch I 
recording and full three source 
mixing facility with twin- 
channel stereophonic 
reproduction or 
single-channel 
reproduction 
on one or two 
speakers. 
175 GNS. 


Specifications include two direc- 
tion recording and replay; three 
speeds, 34 i.p.s., 7} i.p.s. and 15 
i.p.s., am accurate digit tape 
counter, and an_ easy-to-read 
recording level meter. The 
machine is built and rigorously 
tested to C.C.I.R. specification, 
and is backed by the unequalled 
Specto after-sales service. 
ith microphone, 76 Gns. 
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WINDSOR FIVE-FIFTEEN 
POWER AMPLIFIER 


Complete with pre-amplifier. 
This remarkable equipment based 
on the famous Mullard 5-10 
circuit will meet the most ex- 
acting requirements of ‘‘high 
fidelity’ at an extremely low 
price. Maximum output [5 
watts, equalised output for 
78 and LP discs. 
Price £24 17 6 


The Spectone Electronic Mixer 
provides full mixing facilities from 
three sources of sound. Three 
separate gain controls entirely 
independent of each other enable 
any input signal to be regulated 
without affecting the other signals. 
Full equalisation for LP and 78 
discs incorporated. Two models 
available: 
Model 142 (unpowered version) 
Price 17 Gns. 
Model 142a (powered version) 
Price 21 Gns. 


THE LIVING TRUTH IN SOUND 


VALE ROAD 


WINDSOR - BERKS 


Telephone: Windsor 1241 


BACH: Air; SCHUMANN : Traumerei ; 
BEETAOVEN : March (from the ‘Ruins of 
Athens’); MOZART: Rondo alla Turca ; 
ROSSINI : The Storm 
Girzenich Orchestra, Cologne 
Otto Ackermann, conductor 


BEETHOVEN 

Overtures: ‘Fidelio’ and ‘Prometheus’ 

Vienna State Philharmonia Orchestra 

Jascha Horenstein, conductor VIP 45,280 


BORODIN 

Polovtsian Dances 

Bamberg Symphony Orchestra 
Jonel Perlea, conductor 


CHOPIN 
Polonaises in A and A flat 
Grant Johannesen 


CORELLI 

‘Christmas Concerto’ (Op. 6, No. 8) 
Corelli Tri-Centenary Orchestra 
Dean Eckersten, conductor 


MOZART 

Serenade: ‘Eine kleine Nachtmusik’ 
Pro Musica Orchestra, Stuttgart 
Rolf Reinhardt, conductor 


PROKOFIEV 

‘Classical’ Symphony 

Concerts Colonne Orchestra, Paris 
Jascha Horenstein, conductor 
RAVEL 

Boléro 

Nouvelle Association Symphonique de Paris 


VIP 45,660 


VIP 45,520 


VIP 45,240 


VIP 45,270 


VIP 45,250 


VIP 45,100 


René Leibowitz, conductor VIP 45,530 
SMETANA 

Vitava 

Bamberg Symphony Orchestra 

Jonel Perlea, conductor VIP 45,620 


15/34d each 


Ask your dealer for details, or write to : 
Vox Productions (GB) Ltd 
231 OXFORD ST LONDON wl 
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perhaps benefits least; but some consider- 
able fire is allowed to propel the Falla, and 
the Liszt Mephisto Waltz is played brilliantly 
in the extreme. Everywhere alike there is 
entirely first-classsound. D.G.G.’s customary 
svelte piano tone responds well indeed to the 
embellishment of stereo, the obvious 
absence of directional effect serving only to 
emphasise the other qualities of the 
medium. M.M. 


CHOPIN. Ballade in F major, Op. 38, 
No. 2. Barcarolle in F sharp major, 
Op. 60. Julian von Karolyi (piano). 
D.G.G. EPL30030 (7 in.. 12s. plus 
4s. 84d. P.T.). 


Karolyi’s pleasant but somewhat reserved 
performance of the Barcarolle has long been 
available as part of a Chopin LP Recital 
disc issued in 1955. The Ballade is new, 
and is perhaps a little more compelling, 
though it does not quite attain the highest 
standards. This pianist seems to me 
conscientious and capable, but the music 
seldom glows under his fingers. R.F. 


CHORAL AND SONG 


BACH. Cantatas. No. 152 “Tritt auf 
die Glaubensbahn”. Hanni Mack 
(soprano), Walter Hauck (baritone), 
Kammermusikkreis Emil Seiler. 
No. 158 “Der Friede sei mit dir”. Horst 
Giinter (bar.), Ulrich Grehling 
(violin), Hermann Téttcher (oboe), 
Johannes Koch (viola da gamba), 
Horst Stéhr (double bass), 1 
Egon Gliickselig (positive organ), 
Hanover Music Academy Chamber 
Orchestra directed by Karl Egon 
Gliickselig. No. 200 “Bekennen 
will ich Seinen Namen”. No. 53 
“Schlage doch, gewiinschte stunde”’. 

Hennecke (contralto), 
Concert Group of the Schola 
Cantorum Basiliensis directed by 
August Wenzinger. D.G.G. Archive 
APM14099 (12 in., 30s. plus 11s. 9d. 


Cantata No. 152 : 
Mack-Cosack, Hauck, Seiler Musikkreis 
3/87) APM14046 
Cantata N. 


Ginter, bie Academy Chbr. Ens., Gliickselig 

(9/57)  EPA37020 
Cantatas Nos. 53 and 200 : 

Watts, Philomusica, Dart (10/58) OL50169 
As will be seen above, the first two of these 
church cantatas have been issued before. 
Tritt auf die Glaubensbabn (No. 152) was 
coupled with an unsuccessful performance 
of Christ lag in Todesbanden (No. 4), which I 
described as “‘shiggish in tempo and jog-trot 
in rhythm”: but No. 152, by a different 
group, was well done and-altogether to be 
recommended. The previous recording of 
Der Friede sei mit dir (No. 158) for solo bass 
voice and chorus was also excellent, though 
I felt more variety of tone would have been 
acceptable from the soloist, Horst Giinter. 


Schlage dech (No. 53) is well sung by 
Hildegarde Hennecke, but not in such good 
style as Helen Watts on the Oiseau-Lyre 
disc, nor so well accompanied. On that disc 
the soloist followed the phrasing of the 
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orchestral introduction, but Miss Hennecke 
ignores it. The conductor should have seen 
to that and should also have used a harpsi- 
chord continuo. There is an extraneous 
noise in the fourth bar before the voice 
comes in that ought not to have escaped 
notice. August Wenzinger takes Bekennen 
will ich Seinen Namen at a slower speed than 
Thurston Dart, which is perhaps preferable. 
It is a pity these two items are duplicated 
in this way when so many church cantatas 
remain to be recorded. 

The balance and recording on this disc 
are satisfactory. -R. 


BACH.  Clavierbiichlein vor Anna 
Magdalena _ Bach. March in 
D major: Minuet in G major: March 
in E flat major: Rondo in B flat 
major: Willst du dein Herz mir 
schenken : Prelude in C major: 
Polonaise in G minor: Minuet in 
D minor: Polonaise in F major: 
Gedenke Doch: O Ewigkeit, du 
Donnerwort: Solo per il Cembalo: 
Bist du bei mir: Polonaise in G major : 
Musette in D major: Minuet in 
F major: Wer nur den lieben Gott 
lasst walten: Ich habe genug: 
Schlummert ein. Maja Weis-Osborn 
(soprano), Kurt Rapf (harpsichord). 
Vanguard PVL7048 (12 in., 28s. 9d. 
plus 11s. 24d. P.T.). 

Young pianists invariably make first 
acquaintance with Bach by learning some 
pieces from the second Anna Magdolena 
Clavier Book, and many memories will be 
awakened by the delightful idea of 
assembling on this disc a number of these 
pieces, together with some of the vocal solos 
—Bach’s wife is said to have had a charm- 
ing soprano voice—from the same source. 
She herself wrote out many of the pieces. 
The C major Prelude is the first of the 
“48”, and the recitative and aria Ich habe 
genug . . . Schlummert ein (the lovely slumber 
song of death), were used again in the 
Church Cantata, Ich habe genug (No. 82), 
for solo bass, which Bach composed in 
1731. As the Anna Magdalena Book is dated 
1725, one must suppose that Bach wrote.it 
in later—Spitta implies this—as it does not 
seem likely that he composed it as a piece 
on its own. Gedenke doch (“‘Consider, oh my 
soul, remember the grave and ponder on 
the end’’) is followed in the Book, as on the 
disc, by the chorale O Ewigkeit du Donner- 
wort (“Eternity, O word of might’’). 

Kurt Rapf plays the harpsichord pieces 
very acceptably and with well varied 
registration, and Maja Weis-Osborn has 
the kind of clear and fresh soprano voice 
one can imagine Anna Magdalena to have 
possessed. It is a great pleasure to hear the 
tender little song Bist du bei mir (“Be thou 
but near me and I, contented, will go to 
death which is my rest’) sung in so un- 
sophisticated a way and without a trace of 
sentimentality. All this artist does on the 
disc is admirable. 

The recording, which should be played 
at a level to give the appropriate intimate 
atmosphere of Bach and his wife making 
music together, gives an excellent balance 
and is very pleasing in tone. 


BRAHMS. 15 Romances from Die 
Schine Magelone, Op. 33. ‘“Keinen 
hat es noch gereut” ; “‘Traun ! Bogen 
und Pfeil sind gut fiir den Feind” ; 
“Sind es Schmerzen, sind es Freuden”’ 
“Liebe kam aus fernen Landen” ; “So 
willst du des Armen” ; “Wie soll ich 
die Freude, die Wonne denn tragen?”’ ; 
“War es dir, dem diese Lippen 
bebten” ; “‘Wir miissen uns trennen”’ ; 
“Ruhe, Siissliebchen”; ‘“Verzweif- 
lung”; “‘Wie schnell verschwindet so 
Licht als Glanz’; “Muss es eine 
Trennung geben”; Geliebter, wo 
zaudert” ; ‘Wie froh und frisch mein 
Sinn sich hebt” ; ‘“Treve Liebe dauert 
lange”. Dietrich Fischer-Dieskau 
(baritone), Jérg Demus (piano). 
D.G.C. DGM18480 (12 in., 30s. plus 
Sa, 

There are some people who will say that 
Brahms was basically a song-writer, and 
that all his symphonic and chamber works 
are so much vain striving—the essential 
Brahms is vocal. They are inclined to say 
the same about Mahler ; a perverse view, 
I think. The world would certainly be a 
lot poorer without Brahms’s songs ; what 
makes one doubt their superiority to his 
instrumental music is the test of listening to 
a large collection of them at a stretch. 

Dietrich Fischer-Dieskau has a Hugo 
Wolfish predilection for concentrating on 
the works of one song composer at a time. 
He sang his way through Beethoven and 
Schumann and most of Schubert; just 
lately he has been concerned with Brahms. 
He gave a Brahms recital at the Festival 
Hall (and no doubt in all the capitals of 
Europe), and he made a Brahms record for 
H.M.V. Now here is another one. But this 
time it isn’t just an anthology, but a sort of 
song-cycle. Ludwig Tieck, who is famous as 
one of the standard German translators of 
Shakespeare, wrote a novel called Die 
Schéne Magelone when he was in his twenties, 
about a knight in shining armour and his 
beloved whose name was Magelone. I 
have never read the book, and literary 
critics are in fact somewhat sniffy about 
Tieck as a novelist. But I gather that the 
knight Peter swears eternal love to the 
young lady, and then rides off to the wars, 
is made a prisoner of war in the east (the 
Crusades I infer), tempted by the sultan’s 
alluring daughter, resists her offers, and 
escapes in a little boat. The last song finds 
him back home, reunited to Magelone. As 
in the novels of Goethe and Mérike the 
action is punctuated from time to time by 
poems—an operatic method of novel- 
writing, allowing the characters an aria 
every so often, so to speak. These poems, or 
romances, are what Brahms set as his Op. 
33, dedicating them to his singer-friend 
Julius Stockhausen. The piano part is 
elaborate and important, so that one is 
glad of an accompanist who has solo 
experience and a strong interpretative feeling 
for Brahms. 

Jérg Demus, who is one of Fischer- 
Dieskau’s several accompanists, is a good 
choice for this record. So indeed is Fischer- 
Dieskau himself; the sympathetic, ardent 
baritone, with the ability to breathe life 
into every phrase he sings, and with a 
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natural intelligence for words that has 
matured and developed since we first 
heard him in 1951—this singing is very 
much what one imagines Stockhausen’s to 
have been like, what Brahms had in mind 
when he was writing the music. The 
H.M.V. record, superbly sung as it was, 
left an impression of monotony in mood ; 
the Magelone Romances are more varied 
in tempo: several of them are equestrian 
or knightly and so lively ; many of course 
are gently amorous, and some sad ; a very 
beautiful one is sung by Magelone when 
she is convinced that she will never see her 
lover again. The moods are effectively 
organised, and as often happens in song- 
cycles the first song is quoted in the last 
one. 

It is the actual musical invention of 
songs that does slightly disappoint ; Brahms 
has used this mood, that pianistic figuration, 
the other melodic curve, more memorably 
elsewhere. Still, with Fischer-Dieskau and 
Demus in such persuasive form (well 
balanced for once, too), one is driven to 
play this and that song again and again—I 
have interrupted the writing of this review 
several times because I was impelled to 
return to “Sind es Schmerzen”’ with its 
heady opening section, and to “Wir 
miissen uns trennen” which is the knight’s 
farewell to his lute, and to Magelone’s 
“Wie schnell verschwindet”, and the 
spacious opening of the last song ““Treue 
Liebe dauert lange”. The E minor sym- 
phony and the violin concerto are just as 
essential Brahms as any of these, but it’s 
worth having a beautiful record of both. 
As you might infer, it’s a record to dip into 
rather than play at a sitting. Brahms 
meant it for a cycle, I know, but after 
you’ve heard it once that way, you’ll 
probably like it best piecemeal. Clean, 
unruffied sound, and a beautiful piano 
tone. W.S.M. 


EULENBURG. Rosenlieder. Monats- 
rose ; Wilde Rose ; Rankende Rose ; 
Seerose; Weisse und rote Rose. 
Walther Ludwig (tenor), Walter 
Bohle (piano). D.G.G. EPL30296 
(7 in., 12s. plus 4s. 83d. P.T.). 


Prince Philipp zu Eulenburg, 1847-1921, 
was at the turn of the century German 
Ambassador at the Viennese Court, an 
intimate friend of Kaiser Wilhelm II, and 
a poet and composer. His Rosenlieder are 
pretty drawing-room songs, _ half-way 
between ballads (in the later English sense) 
and Lieder. There are five in the cycle: 
Monatsrose (Monthly Rose), Wilde Rose, 
Rankende Rose (Climbing Rose—with a 
very sentimental last line, ‘“‘und leise 
lachelt die rosige Braut’’), Seerose and 
Weisse und rote Rose (White Rose and Red 
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Rose—a song of contrast, with a “daring” 
chromatic bass). Walther Ludwig meets 
their modest vocal demands with accom- 
plishment. The record has a pretty sleeve- 
design, but no word about the composer, 
not even a date. Recording good. A.P. 


HANDEL. Coronation Anthem, 
“Zadok the Priest” (arr. Sargent). 
Solomon: Chorus “From the censer 
curling rise”’ (arr. Costa and Sargent). 

WALTON. Belshazzar’s Feast. James 
Milligan (bass-baritone), Hudders- 
field Choral Society (Chorus Master : 
Herbert Bardgett, O.B.E.), Royal 
Liverpool Philharmonic Orchestra 
conducted by Sir Malcolm Sargent. 
H.M.V. ALP1628 (12 in., 30s. plus 
11s. 84d. P.T.). 


Belshazzar’s Feast : 
Walten 
Boult 


Each of the previous recordings of 
Belshazzar’s Feast has taken up a full disc: 
H.M.V. is clearly much to be commended 
for its good intentions in finding room also 
for two Handel pieces. Whether we shall 
all be as grateful as we ought to be will 
depend on our attitude to certain English 
traditions. If we admire the confused roar 
often produced in English cathedrals by a 
large organ, we probably also admire the 
sound of a big chorus of lusty voices having 
a “‘good sing’. Zadok the Priest, being a 
coronation anthem, can legitimately use 
the impressive sound produced by big 
forces, even if the inflated orchestration 
here (exciting as it may be qua sound) 
belongs to the nineteenth-century Crystal 
Palace tradition; but when it is found that 
an almost complete lack of consonants 
makes the opening section quite unintel- 
ligible, and when moreover, in the chorus 
from Solomon, literally the only words it is 
possible to extricate are “‘happy”’ and “‘live 
for ever’’, many of us (the kind who don’t 
call the organ “the king of instruments’’) 
will wriggle our toes uncomfortably, and 
while realising that an obviously good choir 
is enjoying itself hugely, would prefer 
greater clarity of texture and enunciation, 
less tone and more music. 

Fortunately, in the main work here, 
Walton’s brilliantly barbaric Belshazzar’s 
Feast, more of the chorus’s words come 
through, though the incisive diction of 
the London Philharmonic Choir (in the 
Nixa recording) cannot be expected from 
a body of this size, and this must detract 
from a narrative work. Yet is it only the 
size which is responsible for some failings 
in this performance? The semi-chorus 
section ‘“‘While the kings of the earth”’ is 
completely obscure, and in other places— 
e.g.,‘Babylon is fallen” and the enumeration 
of the various pagan gods—no great effort 
seems to have been made to get the key 
words across. In fact, it is true to say that 
in several places the chorus is far too casual 
about detail in general: ‘How shall we 
sing the Lord’s song?” is unsubtly done, 
and Walton’s markings of fp on words like 
“wept” and “mirth” are ignored; small 
words are most often gobbled up (e.g., 
“Required of us a song’). No amount of 
energy or thrilling mass tone can compen- 
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sate for such shortcomings. James Milligan 
who takes over Dennis Noble’s traditiona! 
party-piece, does well with his virile and 
clear voice; he has however a bad “oo” 
vowel, and in his first recitative (“Babylon 
was a great city”) does not always sing ip 
the middle of his notes. The Liverpoo! 
Phil’s contribution is almost the best pari 
of this performance; it is noticeably mor: 
polished than in its previous recordin: 
made in the early ’40s, and not only reveals 
the orchestra’s own improvement bu‘ 
shows the guidance of a more experienced 
hand, It is a mild disappointment not to 
have in the orchestra the saxophone before 
“For they that wasted us required of us 
mirth”, which is so effective in the Nixa 
recording, or the anvil for the god of iron 
(as in the earlier H.M.V.); and for the 
overwhelming effect of the antiphonal brass 
bands I suppose we shall have to wait for 
the stereo version. I hope there is one—it 
may clarify a lot of the details submerged 
here. L.S. 


.~MOZART. Lieder. Die Zufriedenheit. 
K.349, “‘Was frag’ ich”; “Komm, 
liebe Zither”, K.351. Helmut Krebs 
(tenor), Adolf Hartmann (mando- 
line). Trio. Das Bandel, K.441. 
Quartet. Caro mio Druck und 
Schluck. Margot Guilleaume 
(soprano), Helmut Krebs, Fritz 
Wunderlich (tenors), H. Ginter 
Nécker (bass), Fritz Neumayer 
(harpsichord). D.G.G. Archive 

EPA37121 (7 in., 12s. plus 4s. 84d. 

After the two songs, charmingly sung by 
Helmut Krebs on one side of this disc, came 
a trio and quartet rightly called on the 
leaflet “‘scherzhafte”, that is “comical”. 
The texts are given, in German only, and 
when A.P. reviewed the Bandel Trio on 
D.G.G. Archive APM14067 (March, 1957), 
here reissued, he confessed himself defeated 
by the German. Considering it is Viennese 
dialect, I do not wonder he found himself 
baffled. 

I can do no more than tell the story given 
in Jahn’s biography of the composer. 
“Mozart and his wife and one of his pupils, 
Gottfried von Jacquin, were out walking 
one day when Constanze happened to lose 
a ribbon which her husband had given her 
and exclaimed, ‘ Liebes Mandel, wo is’s 
Bandel ?’. Jacquin, a tall fellow, picked 
up the ribbon and refused to let her have it 
until she or her little husband should catch 
it’. Mozart afterwards wrote and set to 
music the verses based on the incident. 
“Mandel” can mean “almond” (tree) or 
“a number of fifteen’”—and so, I imagine, 
Constanze made a play on the word. 

The text of the quartet, also by Mozart, 
mixes Italian and Viennese dialect in a 
ludicrous fashion, using a number of non- 
sense words in the process. The amusing 
result is a parody of eighteenth-century 
opera buffa style. The persons taking part 
are Constanze, Mozart and two friends 
designated only by the first letters of their 
names, F and H. A typical line is “quello 
ladria wir k6énnen nix : dafiira, cara 


Cobochti! ”. An entertaining disc, and 
well recorded. A.R. 
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AMPLIFIERS 
The release of the new stereo recordings has meant 
that a new approach must be made when considering TECHNICAL SPECIFICATION 
your equipment, for although stereo reproduction Type 590/1_ — Type 590/2 
has many advantages it may not be convenient to Single channel Stereo 
install a full system at once. Output power 7 watts (RMS) 14 watts (RMS) 
10 watts (peak) 20 watts (peak) 
The new “Grampian 590” series has been produced Output Impedance 4 and 15 ohms 4 and 15 ohms 
specially to meet this condition and enables you to Input Impedance P.U. 1 Megohm. 1 Megohm. 
commence with a “ mono ” or single channel system Input Impedance 
at once and convert to stereo at any time. Tuner/Tape 0.5 Megohm. 0.5 Megohm. 
The basic equipment consists of a control unit which is fitted Input Sensitivity PU. 0.5 volts 0.5 volts 
with all the necessary controls and circuitry for both “ mono ” Input Sensitivity 
and “stereo”? working. It is designed for use with crystal Tuner/Tape 1 volt 1 volt 
equalising for and Hum and noise —60 db —60 db 
recordings. Wide range tone controls are also fitted. : ; t less than 1°/ __less than 1° 
Directly fitted to the control unit is a power amplifier, Type 584, senate: at Kc. % at 1 K/c. %o 
having a push pull output of 7 watts R.M.S. (10 watts peak). 
This assembly, the 590/1, forms a complete equipment to Controls : 
operate from conventional single channel discs, single channel Balance -+ 4 db on each amplifier, total 8 db 
tape recorders and radio tuner units. Bass + 8 db at 40 c/s 
Conversion of the above unit to stereo is simple. It is only Trebl 10 db at 15 K/cs 
to fit a further 584 power amplifier in the mounting revie + 
already provided and connect up. No alterations to or extra Selector Tuner, 78, LP, Stereo disc, Stereo tape. 
parts are required for the control section and the unit will then 
operate as a stereo system with an output of 7 watts on each 


channel or as a single channel system with an output of 14 watts 

with two loudspeakers. The differential gain (balance) control 

for the accurate adjustment of stereo reproduction by matching 

the input signals from stereo discs and stereo tape recorders to 

the two identical power amplifiers is already provided. 

It can, of course, be ‘supplied initially in the stereo form, 

Type 590/2, with the two amplifiers already assembled and 590/1 complete 
connected. ; 590/2 complete 
Both models are obtainable in chassis form for mounting into Amplifier 584 onl 
the user’s own cabinet, or complete in an attractively styled par Sor Cay 
wooden surround. Wooden surround .. 


rampian 


To obtain further information contact: 


GRAMPIAN REPRODUCERS LIMITED, 15 Hanworth Trading Estate, Feltham, Middlesex Telephone: Feltham 2657 
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MOZART. Mass No. 18 in C minor, 
K.427, “The Great”. Wilma Lipp 
(sop.), Christa Ludwig (mezzo-sop.), 
Murray Dickie (tenor), Walter 
Berry (bass), Vienna Oratorio Choir 
and Pro Musica Orchestra con- 
ducted by Ferdinand Grossman. 
Vox PL10270 (12 in., 30s. plus 
lls. 9d. P.T.). 

Moralt (2/56) ABR4043-4 

The C minor Mass of Mozart, like 
Schubert’s B minor Symphony, remained 
unfinished, and in neither case is the real 
reason known. A modern apologia might 
be simply phrased as “pressure of work”, 
for both Schubert and Mozart worked hard 
and fast, enjoying equally the inevitable 
reward of a regrettably early death. Yet the 
reason why Mozart began the Mass is no 
secret, although there must have been as 
great an inner urge as there was an 
external stimulus—in this instance a 
promise to his wife which he intended to 
honour. He began work on the Mass in 
Vienna during the summer of 1782, and 
wrote shortly afterwards to Constanze that 
when he brought her to Salzburg the follow- 
ing year he would have a newly composed 
Mass performed. Rumour has it that 
Constanze sang one or two of the solos in 
the first performance, which took place on 
August 25th, 1783, in St. Peter’s Church. 

By the time this new Mass came to be 
rehearsed, only the Kyrie, Gloria, Sanctus and 
Benedictus were finished; the Credo was 
sketched as far as Et incarnatus, which should 
have had an obbligato organ part as well as 
the three wind parts we are accustomed to 
hearing. Apparently Mozart made good 
these deficiencies by using sections from his 
earlier Masses, and this is roughly what 
happens in the accepted performing edition 
by Alois Schmitt which is recorded on the 
two Philips discs. Vox give us, on one LP, 
all that part of the C minor Mass we know 
to be genuine and of 1782/3 vintage. 

A comparison between Philips and Vox 
is thus a matter of taste: some may prefer 
a complete work, skilfully enough restored 
yet obviously unlike what was really 
intended for the C minor Mass, while others 
may prefer a shorter, more concentrated 
composition that holds within itself a 
precious facet of Mozart’s versatile and often 
unpredictable genius. There may be 
Mozart-lovers who will have to do with 
neither, on the grounds that his church 
music is an unrewarding subject for study, 
and an untypical aspect of his musician- 
ship. Yet they would do well to reconsider 
things in the light of this new record, which 
evokes—at least for me—the entire transi- 
tion from baroque to rococo church music, 
with its fabulous and _ inconsequential 
mélange of Italian chamber duets, operatic 
arias and cadenzas, Thuringian counter- 
point and Saxon sonority. There will never 
be anything like it again, so you may as well 
hear this record and allow yourself to be 
convinced of its unique message. 

Grossman, who conducts, is successful 
in putting over the message, and he has a 
good grasp of style as well as a genuine 
feeling for reasonable tempi. His opening 
of the Kyrie is dark-hued and powerful, 
relentlessly moving onwards like some 
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mighty procession. Moralt begins in a 
sleepy, non-committal manner which 
destroys all the drama of the movement and 
throws a wet blanket over its inevitability. 
Though Grossman, to my mind, is the 
better musician, he is unable to persuade his 
soloists to develop a long, pure and lyrical 
cantilena without bumps or accents. A 
shortage of rehearsals with the soloists may 
have been the cause; or else some deficiency 
in the voices themselves. The best of the 
four are Christa Ludwig and Walter Berry, 
and if you hear them in the Benedictus, where 
Mozart treats the voices as pairs, omitting 
what might have been an alto part, you 
will notice the difference between their 
kind of line and the less smoothly flowing 
phrases of Murray Dickie and Wilma Lipp. 
This is not by any manner of means easy 
music, and due credit should go to the 
soloists for bringing off the substance of the 
work in all its glory. But the most detailed 
preparation is needed to ensure perfect 
balance in, for example, the Quoniam. 
Wilma Lipp suffers from unsteady intona- 
tion, and an occasionally edgy tone, and 
there is no doubt that Christa Ludwig steals 
her thunder in that amazing duo, Domine 
Deus. It is wonderful to hear a mezzo, in 
this type of music, with real dramatic power 
and a subtle sense of phrasing. Murray 
Dickie comes into his own in the quartet of 
the Benedictus, and although he sings with 
spirit his range is not as even as it might be. 

The test-piece, of course, is the Et 
Incarnotus, apparently a quite irreligious 
piece of music, though written in a style 
that survived until the early nineteenth 
century. Wilma Lipp has her fair share of 
vocal acrobatics, and very nearly brings off 
a brilliant show. But once again there is too 
much accentuation of shorter notes—a 
merciless pumping of quavers which should 
flow with grace and ease. My favourite 
section is Laudamus te, in which Christa 
Ludwig excels herself with breathtaking 
virtuosity, yet somehow keeps uppermost 
the sheer musical impact of this extra- 
ordinary piece of writing. The chorus is 
vigorous and full-blooded, bringing great 
weight to the eight-part double chorus Qui 
tollis, full of stark symbolism and magnifi- 
cent colours. In the Credo they echo 
perfectly the naively Mozartean conception 
of the church militant, which Madame de 
Staél later castigated in De L’Allemagne : 
“Violins and trumpets form part of the 
Dresden orchestra during divine service, 
and the music appears more martial than 
religious; the contrast it produces with the 
contemplativeness of a church is not agree- 
able—life should not be awakened among 
the tombs”. That was not Mozart’s idea, 
as his tonic-and-dominant Credo clearly 
shows, but this music is for your enjoyment. 


~ The Supreme Negro Singer... 


> Paul Robeson 


Emperor of Song” 
Ma curly-headed baby; Swing low sweet chariot ; 
Old Kentucky Home ; etc. H.M.V. DLP1I65(L.P.) 
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MOZART. Requiem Mass, K.626. 
Teresa Stich-Randall (soprano), Ira 
Malaniuk (contralto), Waldemar 
Kmentt (tenor), Kurt Bohme (bass), 
Franz Schiitz (organ), Vienna State 
Opera Chorus, Vienna Symphony 
Orchestra conducted by Karl Béhm. 
Philips ABL3213 (12 in., 30s. plus 


lls. 9d. P.T.). 

Krips (1/51) LX3030-1 

Scherchen (6/56) DTL93079 

E. Jochum 1/57) DGM18284 

Horenstein 4/57) (R) DL270 
ham (2/58) CFL1000 


When this review appears there will be 
only a few weeks’ reprieve for the Krips and 
Scherchen discs, for they are due to be 
deleted on the last day of the year. With 
four versions remaining, it should not be 
difficult to choose the best. Both Jochum 
and Béhm, in this new Philips record, use 
the Vienna State Opera Chorus and the 
Vienna Symphony Orchestra. The differ- 
ence in their respective readings is startling; 
so, too, is the response of singers and 
orchestra. Béhm seizes the drama of the 
music, plays it up to its fullest extent, and 
welds his soloists into a balanced and 
cohesive group. In comparison with this 
vividness of treatment, Jochum’s perform- 
ance sounds workmanlike but dull. The 
trombone soloist in Tuba mirum (is it, could 
it be the same man?) plays so much better 
for Béhm. This very difficult obbligato 
(which Beecham assigns partially to a 
*cello) is played in the Philips version with 
great dignity, yet with a fine feeling for the 
lyrical lines which Mozart permitted, 
almost incongruously, for such a subject. 

The choral singing and balance is 
especially good under Béhm, and the 
intensity of the cataclysmic opening of Dies 
Trae is one of the first indications of his great 
superiority over the other conductors. He 
has the gift of driving his ensemble without 
making them sound frenetic, and he can 
make them sing and play their hearts out 
without producing bad tone. The violins 
scamper around under Jochum; Béhm 
rightly tells them to keep the bow firmly on 
the string, and thus not only doubles the 
sonority, but adds to the intensity and 
brilliance of the playing. 

As I said before, the soloists blend well, 
although they have strongly pronounced 
individual features of timbre and voice- 
production. Not everybody cares for the 
“white” sound beloved of Teresa Stich- 
Randall, though they cannot deny that it 
is a change to hear a soprano soloist sing in 
tune as she does. The test comes in such 
passages as “in nomine Domini” from the 
Benedictus, where the ascending chromatic 
scale, normally a continuous chain of 
pseudo-trills, emerges in all its beauty and 
dignity, topping the harmony like some 
strange new instrument of the orchestra. 
Yet Miss Stich-Randall has good control 
over her voice, and she can make it quake 
with passion if she wishes. I liked the direct, 
forthright, and non-hooting quality of the 
contralto, Ira Malaniuk, whose singing of 
Judex ergo cum sedebit is far and away better 
than either Héngen (Vox) or Pitzinger 
(D.G.G.). The tenor, Waldemar Kmentt, 
is well-known for his Bach singing and for his 


operatic ability: this stands him in good 
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stead when the Mors stupebit begins. Kurt 
Béhme is perhaps the weakest of the team, 
for his voice, though full and round, is a 
shade unsteady in intonation when the 
higher dynamic levels are reached. He is 
almost swamped in the Tuba mirum—the 
only piece of poor balance I have found in 
this otherwise superb record. 

I realise that many will remain faithful to 
the Beecham performance, although a few 
bars are missing and there is some tamper- 
ing with the orchestration. If the genuine 
version is to be preferred, this new record by 
Béhm will take some beating. D.S. 


MOZART. Vesperae solemnes de 
confessore, K.339: “‘Laudate Dom- 
inum”. Great Mass in C minor, 
K.427: “Et incarnatus est”. Vesperae 
de Dominica, K.321: ‘“Laudate 
Dominum”’. Litaniae Lauretanae, 
K.195: “Agnus Dei’. Maria Stader 
(soprano), Berlin R.1.A.S. Orchestra 
and Choir conducted by Gustav 
Koenig. D.G.G. DG17110 (10 in., 
22s. 3d. plus 8s. 8d. P.T.). 

Maria Stader’s performance of “Laudate 
Dominum” from the Solemn Vespers of a 
Confessor does not provide any exception to 
the fact that there has been no recording of 
the piece to equal the singing of Ursula van 
Diemen on the old 78 disc (H.M.V. 
C2736). She is good, but has not the same 
perfect legato and sense of repose. In spite 
of Einstein’s defence of the secular style of 
“Et incarnatus est” from the C minor Mass, 
with its cadenza on the first syllable of 
“‘factus”, I find the music, in its context, 
utterly distasteful. As a show piece Miss 
Stader sings it as well as she does another 
coloratura display, ““Laudate Dominum”, 
from the Sunday Vespers. Far more worthy of 
the liturgy, and of Mozart, is the lovely 
“Agnus Dei’ from his second setting of the 
Litany of Loreto, and this is also the best 
performance on this disc. The chorus is 
excellent. The orchestral accompaniments 
are well played—though the introductory 
bars of “Laudate Dominum” from K.339 
are a bit sentimentalised—and the organ is 
satisfactorily balanced in the “Laudate 
Dominum” from K.195. 

Miss Stader is in excellent voice through- 
out, but seems to be more concerned with 
vocal effect than with trying to express the 
sense of the words. A.R. 


SCHUBERT. Die Schéne Miillerin, 
D.795. Julius Patzak (tenor), 
Walter Klien (piano). Vox PL10830 
(12 in., 30s. plus 11s. 9d. P.T.). 
Fischer-Dieskau (4/53) ALP1036-7 

I found it hard to believe, in listening to 
this disc, that the fine artist we know Julius 

Patzak to be in opera should so lamentably 

fail in Lieder. There is, from first to last, 

hardly any variety of tone in his singing, 
barely a hint of tenderness or sorrow, no real 
feeling for the words, only an unremitting 
forte or, at the least, mezzo-forte. Mr. Patzak 
makes no attempt at characterising the 
master miller and his daughter in Am 

Feierabend (After work) or the young miller 

and the brook in the penultimate song of the 

cycle. It would be tedious (and to me 
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painful) to criticise the singing in detail. I 
will only ask the reader to put on any of 
the songs as recorded by Fischer-Dieskau 
and Gerald Moore to hear what a gulf 
separates the two interpretations. The last 
page of Pause (Respite) would do as well as 
any, or the strophic song Morgengruss 
(Morning Greeting). 

The pianist’s violent onslaught on his 
instrument in Das Wandern (Journeying) 
filled me with forebodings only too well 
realised in the succeeding songs. I have 
rarely heard such insensitive, lumpy, un- 
imaginative accompanying as this. But this 
is not all. The acoustic is that of a large 
bathroom with the singer now near and 
now far (compare Das Wandern and Halt!), 
and the piano tone in any loud passage— 
and there are all too many—is of the 
clattering metallic kind. The two per- 
formers are not even in agreement about 
tempo in Thrdnenregen, the pianist being 
compelled to slow up when the singer 
comes in. 

This unfortunate issue upset me consider- 
ably, a feeling that only disappeared when 
I played over the Fischer-Dieskau/Gerald 
Moore recording again. There are certain 
things that can be criticised here, of course, 
but we are given a really distinguished and 
intimate performance of the cycle by these 
two fine artists, and one that conveys the 
true feeling of the tragedy of hopeless love. 
Of that there is not a hint in the Vox issue. 
Its only merit lies in the fact that the cycle 
is contained on a single disc. And that, like 
patriotism, is not enough. ALR. 


CZECH CHRISTMAS PASTORELLAS. 
Good Night my Little Jesus (Linck). 
Viasta Urbanova (soprano). My 
Lovely Nightingale (Ryba). Milada 
Subrtova (soprano). Pastorella in 
C major, “Gloria” (Koutnik). Ivo 
Zidek (tenor), Karel Kalas (bass), 
Prague Radio Chorus. Pastorella 
in G major (Skrivanek). M. Dvora- 
kova (soprano), Milan Slechta (organ), 
Pastorella Jucunda (Linck). Z. 
Kroupa (bass) with Children’s Chorus. 
Pastorella a tres voces in A major 
(Milcinsky). Cantus Pastoralis pro 
Nativatate Domini (Suchanek). M. 
Dvorakova and V. Krilova 
(sopranos). All with Prague Sym- 
phony Orchestra conducted by 
Ladislav Sip. Supraphon LPV346 
(12 in., 30s. plus 11s. 9d. P.T.). 

The Czechs were called, in the eighteenth 
century, the most musical people in Europe 
(I believe it was Mozart who said so). This 
music helps to show what he meant; the 
first three composers represented were 
schoolmasters; of the others nothing is 
known (according to the Czech sleeve- 
note), and the whole nature of these 
Pastorellas, designed to be performed by 
local musicians, was ingenuous and un- 
pretentious. Yet the music is entirely dis- 
arming, and though some of it now sounds 
machine-made (the pieces by Skrivanek and 
Milcinsky left me quite cold), there is a 
good deal of character and individuality in 
the rest. The Linek piece, which is an 
extended aria, makes the sounds of gallant 
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music, with reminiscences of J. C. Bach 
and early Mozart, yet cannot be called 
imitative. Again, Koutnik’s Gloria, a 
delightful cantata about the shepherds and 
the angels, is difficult to identify stylistically, 
not far from Handel, but not all that near 
either. 

Not great music, then, but something 
attractive for listening at Christmas time, as 
a change from carols round the piano (or is 
it round the television set nowadays?). The 
seven pieces were recorded in a twelfth- 
century church in Prague, with professiona! 
musicians. The strings seem a huge body 
for Milcinsky’s dull little symphony—that 
is what it is, though its title suggests a vocal 
trio—and some of the female singers are 
unsteady in tone. But the men and the 
chorus in the Gloria, and the children in the 
Pastorella by Linek, are most enjoyable. A 
pity that the sleeve couldn’t tell us the 
content of all the songs; and it isn’t at all 
clear which pieces are being discussed at the 
end of the note. W.S.M. 


%*SACRED SONGS. Hear my prayer— 
O for the wings of a dove (Mendel- 
ssohn). St. Paul (Mendelssohn) : 
Jerusalem. Silent night, holy night 
(Anon., arr. Woodgate)t. O divine 
Redeemer (Gounod). Jerusalem 
(Parry)+. Jubilate (Anon.,arr.Wood- 
gate)t. O comeaill ye faithful (trad., 
arr. Woodgate)t. Abide with me 
(Liddle). Kirsten Flagstad (soprano) 
with Choir and London Philhar- 
monic Orchestra conducted by Sir 


Adrian Boult. Decca Stereophonic 
SXL2049 (12 in., 28s. 9d. plus 
Ils, 24d. P.T.). Monaural: (12/57) 


LXT5392. tAvailable also on Decca 
Stereophonic SEC5002 (7 in., 11s. plus 
4s. 34d. P.T.). 

J.N. reviewed the mono version of this 
just a year ago; now, in time for another 
Christmas, here is Mme Flagstad again with 
her plushy Victoriana, this time in stereo. 
Now we can hear that she’s singing fairly 
far back on the conductor’s left. The choir 
in Hear my Prayer has a fuzzy sound that I 
don’t care for, and it is drowned by the 
orchestra at its soft entry in O for the wings 
of a dove. Much as I love Mme Flagstad I 
am shocked that she should be induced to 
record some of these selections. There is 
nothing of art in this deliberate exploitation 
of antiquated philistinism; Mme Flagstad 
gives even Liddle’s Abide with me the benefit 
of beautiful tone and idiomatic enunciation, 
but she can’t manage to sound convinced 
about her musical material, and I don’t 
blame her. Still, if this disc or the selections 
available on stereo EP send somebody to 
her Wagner records, some good will have 
been done. W.S.M. 


Vivid rhythms in colourtu/ settings 


HOLLYWOOD B.Wi CRCHESTRA 


RUSSKAYA! 


CAPITOL 
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The incredible TRIXTEREO is certainly something new in sound 

reality. It brings you deep sound. Sound which engulfs you in 

a sea of exhilaration never before experienced. You'll startle at 

the sparkle of TRIXTEREO for divers reasons. 

True Stereo needs 

% Double channel stereo amplifier. 

% Ganged controls for Tone and Volume operating both 
channels together. 

% Separate Balance control. 

% Two speakers in matched enclosures. 

All are found in TRIXTEREO. 

It's luxurious listening indeed with TRIXTEREO which 

has all these features and is fitted with either Garrard 


or B.S.R. record changer. Monaural records are 
also playable on TRIXTEREO. 


Complete with two 
detachable speakers. 


Tax Paid. 47 gns. 


TRIXADIO 
Passenger Address 
are fitted in the Comet 4 


THE TRIX ELECTRICAL CO., LTD. 


Maple Place, London, W.1. Telephone: Museum 5817 (6 lines). Cables and Telegrams: TRIXADIO WESDO LONDON 
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R2 TAPE RECORDER 


From the very first replay—pre-recorded or your own home-recorded pro- 
gramme—you’ll be thrilled with its sureness of tonal quality and ease of control. 
Just as you recognise the voice of a friend on the ‘phone or your favourite 
songster on radio or record, you'll know that this is the instrument you’ve 
always wanted. Designed and built by pioneers in the development and manu- 
facture of Tape Decks and Tape Recording Amplifiers—TRUVOX are justly 
proud of an instrument that lives up to “all that name implies”. Increased 
production at our new, modern factory now enables us to offer this famous 
instrument at reduced prices. Models now available from 56 gns. 


Credit Terms are available through most dealers 


* GO STEREO 
with TRUVOX 


Truvox Tape Recorders can now be supplied TRUVOX TRUVOX savex 
fitted with a stereophonic head at extra cost Stereo- RADIO gE PHONE 
—add a second loudspeaker and amplifier and ADAPTOR 
you can enjoy all the thrills of stereophony in prerecorded radio recep- ~" for 2way 
your own home. stereo- tion and re- telephone 
phonic tapes cording. conversation 

recording. 


Available from all leading radio dealers or full details from:— 


TRUVOX LIMITED, NEASDEN LANE, LONDON, N.W.10 


Telephone: Gladstone 6455 
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RHOS MALE VOICE CHOIR. Hark 
the Herald Angels Sing. Domine 
non sum Dignus (Tomas de Victoria 


ed. Gwynn Williams). Veni 
Emmanuel (Old Welsh Church 
Melody arr. Gwynn Williams). Hen 


don Llyfr y Ficer (Welsh Hymn). 
While Shepherds watched their 
Flocks by Night (French). 
Iwan (Welsh Hymn). Ave Verum 
(Ludovico da Viadana). Holy Night 
(arr. Haydn Morris). Wele Gwaw- 
riodd (Welsh Carol). Adoramus te 
(Palestrina ed. Gwynn Williams). 
Moab (Welsh Hymn). Goodwill 
(Ieuan Gwyllit ed. Gwynn Williams). 
Yr Nhawel Wlad Judea Dlos (Welsh 
Hymn). Mannheim (Hans Hassler). 
O Heol I Heol (Welsh Hymn). 
Stabat Mater (Pergolesi ed. Gwynn 
Williams): Amen. Rhos Male 
Voice Choir conducted by Colin 
Jones. Delysé ECB3147 (12 in., 
28s. 6d. plus 11s. 14d. P.T.). 
Take a look at the contents list. If it 
attracts you, go right ahead: the male 
voice choir from Rhos in Wales is well 
trained, and the organ accompaniments are 
nicely judged. For a listener like me who 
doesn’t speak Welsh, most of the hymns and 
carols are so much Greek, and their tunes 
aren’t as good as the ones like Ebenezer and 
Ton-y-bottel which we know best. I liked 
the solo baritone in Capel Iwan, and the way 
he was placed not right at the front under a 
microphone. W.S.M. 


HUNGARIAN SONGS. Bardos. 
Kossuth Songs ; Dana-dana. Barték. 
Banat; Mihalynapi készént6; Ne hagyj 
itt! ; Cipésiités; Ne nemj el! ; Levél az 
otthoniakhoz. Farkas. Gypsy Song. 
Kodély. Harom Géméri Népdal ; 
Ave Maria ; Egyetem-begyetem ; 
Tanenota; Villé6; Esti dal. Liszt. 
O Udvozito Aldozat. Szabé. Petéfi 
Songs. Kodaly Girls’ Choir of 
Debrecen conducted by George 
Gulyaés. Delysé ECB3148 (12 in., 
28s. 6d. plus 11s. 14d. P.T.). 

After spending a day listening to records 
of songs in Czech, Welsh and Hungarian, I 
am beginning to wonder if language is a 
means of communication after all. I have 
no clue at all what most of these Hungarian 
songs are about: Bartdédk’s Banat is trans- 
lated “Sorrow”, and the music certainly 
sounds as if somebody was in low spirits 
(though I learned that Banat was a Hun- 
garian term for a district governed by a Ban 
or war-lord—it comes in The Gypsy Baron), 
and Ave Maria is plainly the Angel’s greeting 
to the Virgin; likewise I would guess that 
Barték’s Cipdsiités, which means ‘“Loaf- 
baking” is a work-song with actions to suit 
the descriptive verses. 

The choir is excellent; if you’ve seen one 
of the Hungarian song and dance shows 
you’ll recognise the characteristic firmness 
of the voices, which tightens to a thrilling 
hardness of timbre in vigorous songs. And 
there’s an enthusiasm in their singing that 
isn’t easily resistible. If only there were 
some more information about the music. 

W.S.M. 
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OPERATIC 


LEHAR. The Widow. 
Hanna Glawari Hilde Gueden = 
Danilo Per Grunden (bar 
Camille Waldemar Kmentt (ten 
Valencienne Emmy Loose ( 
Baron Zeta Karl Donch then. 
Cascada Peter Klein (ten. 


With members of the Vienna State 
Chorus and Orchestra con- 
ducted by Robert Stolz. 

%Decca Stereophonic S$XL2022-3 (two 
12 in., 57s. 6d., plus 22s. 5d. P.T.). 
Decca LXT5448-9 (two 12 in., 57s. 6d., 
plus 22s. 5d. P.T.). 


Monaural : 
Philharmonia, Ackermann (7/53) 383CX1051-2 
Sadler’s Wells Opera Company, Reid (excerpts) 
(10/58) CLP1226 


The new Decca recording of The Merry 
Widow has the same Valencienne, Emmy 
Loose, as the famous Columbia one: if only 
it could also have had the same Hanna, 
Danilo and Camille! For in the repertory 
of the record collector (who has all the 
most famous singers of the day at his call) 
this new contribution is definitely a second 
cast. Set Hilde Gueden against Schwarz- 
kopf, Per Grundén against Erich Kunz, 
Waldemar Kmentt against Gedda, and in 
every case you find a lack of charm, 
character and finesse—the three qualities 
which lift the Columbia operetta series to a 
pinnacle where, so far, they stand alone. 
That general statement covers all the 
details which can be discovered by com- 
paring any of the principals in their well- 
known “‘numbers”’. 

It is hard on the new Decca that it 
should be called on to stand comparison 
with such a set (but of course it must: the 
record business is competitive, and one of 
the reviewer’s duties is to guide prospective 
buyers through the alternatives) : for in its 
own right this is a distinguished and highly 
enjoyable issue. The names of the soloists 
speak for themselves (though Per Grunden 
may be unfamiliar to some ; he has been 
a Volksoper leading tenor for five years). 
The conductor is the veteran Robert Stolz, 
composer of Wild Violets, who helped 
Lehar prepare The Merry Widow for its 
Theater an der Wien premiére in 1905 
and conducted subsequent performances. 
Before the 1914-18 war he was a conductor 
at the Theater an der Wien. The Overture 
used in this set is his concoction, a pot- 
pourri scored with a musical-comedy hand 
that knows none of Lehar’s delicacy. The 
text we must no doubt take as authoritative : 
and I should point out that the role of the 
hero is here a tenor one, as Lehar intended ; 
in the Columbia set Danilo is a baritone, 
and there are several transpositions and 
adaptations. Not that I can feel they 
matter very much one way or the other— 
not nearly so much as Kunz’s superior 
charm and characterization in the part. 

The stereo recording is well made. 
When the Overture is done, there is a vivid 
sense of a big party in progress; and all 
the crowd scenes are highly effective. 
The male line-up for the ‘“‘Weiber, weiber”’ 
ensemble is clearly suggested; and the 
entrance of the Grisetten is particularly 
striking (so it is in the monaural version). 
Naturally there is less difference so far as 
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the soloists are concerned. (It is interesting 
to compare a number like “Vilja”, which 
has a choral refrain, in the Decca stereo 
and the Columbia monaural. Using twin- 
speakers for each, you get the soprano 
centre ; when the chorus enters, you find 
a space and definition in the stereo disc 
that is lacking in the other). And since the 
solo singing is the most important part of 
operetta—-more so than the chorus and the 
orchestra, which benefit more particularly 
from the new technique—I do not think 
the advantages of the new recording 
outweigh the superior virtues of the older 
performance. In other words, even though 
I have stereo equipment, I intend to stick 
to the Columbia monaural set. All that 
the recording engineers can do to provide 
“atmosphere” and “presence” they have 
done, most brilliantly ; but “atmosphere” 
on the gramophone is also created by the 
way the singers utter words, phrase, and 
colour their tone: in a real sense, monaural 
Schwarzkopf has “presence” that stereo 
Gueden cannot achieve. 

The same, only more so (if you see what 
I mean,) about the monaural Decca—even 
though it is, in fact, a slightly more brilliant 
recording than the Columbia. A sentence 
of praise for the neat presentation of the 
Decca set, with album and notes in one. 


LEONCAVALLO. I 
Beniamino Gigli (ten. 


Canio 

Nedda Iva Pacetti (sop. 
Tonio Mario Basiola (bar. 
Beppe Giuseppe Nessi (ten. 
Silvio e Paci (bar. 
A Peasant Arnaldo Borghi (bass 


Members of the Orchestra and Chorus 
of La Scala, Milan (Chorus Master : 
Vittore Veneziani), conducted by 
Franco Ghione. Recorded July 1934. 


MASCAGNI. Cavalleria Rusticana. 


Santuzza Bruna Rasa (so 
Turiddu Beniamino Gigli tten, 
Lucia Giulietta Simionato — 
Alfio Gino Bechi (bar.) 
Lola Maria Marcucci (mezzo-sop.) 


Members of the Orchestra and Chorus 
of La Scala, Milan (Chorus Master : 
Achille Consoli), conducted by Pietro 
Mascagni. Recorded April 1940. 

The two operas are automatically 
coupled on three 12 in. LPs as follows. 


ALPI1610. Side 1, part 1, Cavalleria 
Rusticana: Side 2, part 3, Pagliacci. 
ALPI611. Side 1, part 2, Cavalleria 
Rusticana: Side 2, part 2, Pagliacci. 
ALP1612. Side 1, part 3, Cavalleria 
Rusticana: Side 2, part 1, Pagliacci. 


H.M.V. ALPI610-12 (three 12 in., 
90s. plus 35s. 1$d. P.T.). The records 
cannot be purchased separately. 

From a policy point of view these strike 
me as rather mysterious reissues. In 
advance I thought I should be grateful, for 
I heard all these singers in the flesh before 
the war and admired the discs when they 
were the latest thing (Cav °34; Pag, post 
war, but made in 1940). 

Why reissue? Presumably for Gigli’s 
memory. Certainly not for Mascagni’s; 
his conducting is by no means the best 
feature of the coupled set. Gigli’s “Un tal 
gioco”’, “Vesti la giubba”’ and finale are of 
course very fine in their way : he was at his 
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k then and sobs apart, the singing is so 
instinctively beautiful and so much believed 
in as a dramatic expression that one salutes 
a fine, even epoch-making assumption to 
the role. But I had forgotten how crudely 
Pacetti was then singing (she had sung 
Forza and Norma with distinction); her 
Ballatella is vulgar without being exciting. 
Basiola is average—he was a good Amonasro 
I always thought, but better Prologues 
abound. Gigli apart, there is nothing 
special to make one want to hear this set-— 
good average Italian offering of its days 
but in a recording which, with the best will 
in the world, sounds dead beside today’s 
standard average. The interest of the 
conductor-composer as I said in Cavalleria 
is merely historical; the veteran speaks a 
chalerous foreword. Gigli made the quarrel 
duet eight years earlier, and more finely, 
with Giannini as Santuzza. Bruna Rasa 
who was still singing after the war was a 
loud and passionate Santuzza, but the lack 
of refinements in her singing and her 
hiccup attack, and so on, make a poor 
showing up against the best of Callas, 
Nicolai, Milanov. Bechi was then a still 
impressive Alfredo and Simionato gets a 
ook in (which she was to enlarge into a 
considerable place soon). 

For Gigli fans there are some very 
characteristic and sweet touches. Other- 
wise nothing much to recommend, certainly 
nothing to prefer to the Milanov-Bjérling, 
or Callas-Di Stefano outings. P.H.-W. 


Halka Alina Bolechowska 
ontek Bogdan Paprocki (ten 
anusz ' Andrzej iski (bar. 
tolnik Edmund Kossowski (bass) 


Berlin Radio Symphony Orchestra 
conducted by Miedzyslaw Mierze- 
jewski. D.G.G. Stereophonic 
SLPEM136003 (12 in., 30s. plus 
Ils. 9d. P.T.). 

Overture. Janusz’s recit. and aria (How oft have I 
thought). Halka’s Song (As a bush torn by winds), 
and Duet with Janusz. Stolnik’s Aria (Gentlemen, 
I'm happy). Mazurka. Halka’s recit. and aria (I 
wish I were a lark). Jontek’s recit. and Dumka 
(The wind whistles). Mountaineers’ Dance. 

It is always with a considerable sense of 
pleasure that one embarks on a perfectly 
new opera; and I was curious about Halka, 
which seems to be constantly in repertory 
east of the Curtain. First performed in 1848 
in a two-act version in Wilno, where the 
composer was organist, it reached Warsaw 
in a three-act version ten years later, and 
was such a success that Moniuszko was 
appointed conductor of the Warsaw Opera. 
He produced many more operas, none of 
which achieved the lasting success of Halka. 

The four-language sleeve in which this 
record reaches me contains not one word 
about the work. It has a plot similar to that 
of La Vida Breve. In Janusz’s aria, he leaves 
his betrothal party to the wealthy Sophia, 
to give a sad and guilty thought to Halka, 
the country girl he has deserted. Halka 
arrives, singing her sad little song, and then 
(in duet) is joyously reunited to Janusz, who 
does not tell her about Sophia. He gets rid 
of her, and then Stolnik, Sophia’s father, 
bids his guests welcome in a genial aria; 
and they dance a mazurka 
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Halka’s touching aria, “I wish I were a 
lark” (which Sembrich once recorded), 
opens the second act. She wanders back into 
Stolnik’s garden, having waited in vain for 
Janusz. In the rest of this act (unrepre- 
sented on the record) her childhood friend 
Jontek (who is in love with her) disillusions 
her; she rushes into the wedding party, and 
Stolnik orders the servants to take her away. 
Act 3 opens with the mountaineers’ dances, 
and later includes Jontek’s sad aria in 
dumka rhythm, in which he pities Halka’s 
fate (the dances and this aria appear in 
reverse order on the record). 

The style of the music is a little hard to 
describe. Moniuszko evidently did not have 
a soaring imagination; and although he was 
well trained, there is something slightly 
“home-made” about the piece. I have now 
heard the record three times. My first 
reaction was: undistinguished and dis- 
appointing. My second: there is something 
here after all. It’s not like anything else, 
and therefore is in that sense original. And 
finally, I began to find these melodies 
distinctly winning; they went on running 
through my mind, and I began to see why 
Halka had kept its hold on the repertory. It 
has freshness, and genuine emotion. The 
melodies are the life of the piece (unless in 
the unrecorded parts there are more striking 
examples of dramatic harmony and 
orchestration). I think it rather a pity that 
D.G.G. should have included three 
orchestral numbers, rather than giving us, 
say, the cavatina that Halka sings over her 
dying baby in the last act, or the dramatic 
scene where she thinks of firing the wooden 
church in which Janusz’s wedding is being 
celebrated—but thinks better of it, and 
instead throws herself from the rocks into 
the river. All the same, one can be very 
grateful for a disc which brings us the most 
famous parts of an unfamiliar opera. 

The Polish singers all have strong, useful 
voices. None is a strikingly imaginative or 
subtle artist, but all give pleasure. The 
recording is excellent: the usual D.G.G. 
characteristics of clarity, spaciousness and 
“comfort”, enhanced by stereo. In par- 
ticular, there is some strikingly real 
orchestral sound in the mazurka. A.P. 


PONCHIELLI. La Gioconda. 


La Gioconda Maria Meneghini Callas (sop ) 
La Cieca Maria Amadini (co: 

Alvise Giulio Neri (bass) 
Laura Fedora — (mezzo-sop. ) 
Enzo Grimaldo nni Poggi (ten.) 
Barnaba Paole Silveri (bar.) 
Isepo Armando Benzi (ten.) 
Zuane Piero Poldi (bass) 


Orchestra and Chorus of Radio- 
televisione Italiana conducted by 
Antonio Votto. Cetra LPC1241-1/3 
(three 12 in., 90s. plus 35s. 3d. P.T.). 
Gavazzeni (2/58) LXT5400-2 
When this jolly old Grand Opera came 
to LP for the first time (except for an old 
Urania set) in Decca’s excellent version, 
which I reviewed in February, I let my pen 
fly along under the memory of childish 
enjoyments and no doubt wrote at too great 
a length and with undue enthusiasm of the 
old war horse. (I was duly snubbed.) Nor 
did I imagine that so soon I should have to 
be hearing it all over and over again. May 
my friendly admiration for the fustian but 
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instinctively dramatic old work be taken for 
granted ? 

The Cetra cast is impressive and offers 
strong competition to the Cerquetti, 
Simionato, Del Monaco, Bastianini set-up 
on Decca. This Cetra recording is, I think, 
a shade brighter and often a little brittle. 
But both sets have plenty of perspective and 
atmosphere and the Cetra the rather better 
chorus (not that that really matters). 
Gavazzeni took certain things, for instance 
rather more briskly than Votto, 
who is a “last-ouncer”. Under some of the 
more terrific solos and duets I could have 
done with more orchestral texture, but that 
is partly true also of Decca. One notices it 
in that terrific ladies’ slanging match on 
shipboard (“He’s mine!” “No, he’s mine, 
I saw him first’), where it is rather fun 
incidentally to hear Barbieri, in terrific 
form, ten times beefier than Simionato, 
actually “take away” the duet from Maria 
Callas—who wouldn’t often allow that to 
happen, I fancy. Simionato was a more 
delicate Laura than Barbieri, who hams it 
up a lot, though she sings “Stella marinar” 
affectingly. On the problem of Callas versus 
Cerquetti, I find I have to eat my words 
(honest, I hope). I said that I actually 
preferred Cerquetti’s ‘“‘Suicidio!”’ to Callas’s, 
which at that time I knew only out of 
context on a 7-inch EP. In context, though 
plummy at the start and tremendously 
laboured, it is undeniably more exciting 
than Cerquetti’s more rapid and firmer, less 
melodramatic version. In spite of some 
painful high notes and unevenness of effect, 
Callas’s Gioconda is a marvellously vivid 
figure; everything is made memorable, 
convincing; everything is “dared” at its 
most exciting. I don’t want to seem to be 
going back on Cerquetti, but an aria such 
as “Suicidio” as the climax to a growing 
interpretation can sound quite different and 
much more artistic than when cut from its 
context. 

How the rest of the two casts match up is 
largely a matter of opinion. Poggi’s attack, 
his accuti are unfailing. He sings very 
excitingly in the “Enzo Grimaldo” duet 
(Silveri, too, takes all his chances and is in 
good form, the equal of Bastianini). But 
Poggi cannot cope with “Cielo e mar”, or 
at least the musing and delicate aspects of it. 
He hollers. But then so does Del Monaco. 
Siepi is slightly preferable to the late Giulio 
Neri. In the Dance of the Hours (side 5) you 
can easily compare the two conductors. 
Votto is the more lush, the more given to a 
“telling” rubato. Some of his ensembles on 
this side sound congested, and though this 
is a decent pressing, I had a little trouble 
with groove jumping and pre-echoes. But 
anyone contemplating a complete Gioconda 
should examine and perhaps select this 
one. P.H.-W. 
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December, 1958 
PUCCINI. (a) Schicci: “O 
mio babbino caro”. Hilde Gueden 
(soprano). (b) Madame Butterfly: 


“Un bel di vedremo”. Renata Tebaldi 


(soprano). (c) La Bohéme: “Che 
gelida manina”. Flaviano Labo 
(tenor). (d) Tosca: “E lucevan 
le stelle”. Carlo Bergonzi (tenor). 
Orchestra of the San _ Cecilia 
Academy, Rome conducted by 


Alberto Erede (a) and (+), Fernando 
Previtali (c), and Gianandrea 
Gavazzeni (d). Decca CEP562 (7 in., 
Ils. plus 4s. 3$d. P.T.). 

This posey of Puccini’s show-stoppers is 
handed out in time for the centenary. It 
gives mostly unalloyed popular pleasure 
and occasions no surprise at all. The com- 
poser was said to have had a contempt for 
those who “fell” for O mio babbino caro. 
“Now for the juice”, he is reported as 
saying when the artfully prepared tune 
first came up (I think it was “‘juice’”’”). But 
it is also clearly an inspiration and Decca 
do well to offer.the previous bars to “set” 
it. Gueden sings it appealingly. That too 
is the adverb for Mme Tebaldi’s Un bel di, 
though in that case I could also have done 
with a few bars of introduction (the page 
beginning in English “weeping and wail- 
ing’ 4 la Joan Hammond). Fine, affecting 
performance. The two young tenors do 
well too. Labo has the sturdier voice, 
Bergonzi the more refined sense of style. 
But both know how to sing Puccini. Both 
give sterling accounts of the well loved 
arias. 

This would make a charming present for 
a young person starting a Puccini thrill-box. 

P.H.-W. 


PUCCINI. La Fanciulla del West. 


Minnie Renata Tebaldi (sop.) 


Jack Rance Cornell MacNeil (bar.) 
Dick Tohnson Mario de Monaco (ten.) 
Jack Wallace Giorgio Tozzi (bass) 


and Piero di Palma, Giorgio Giorgetti, Enzo 
Guagni, Virgilio Carbonari, Edio Peruzzi, 
Mario Carlin, Anzelo Mercurisli, Michele 
Athos Cesarini, 0 Caselli, Bianca Maria 
Chorus and Orchestra of the San 
Cecilia Academy, Rome conducted 
by Franco Capuana. 
Decca LXT5463-5 (three 12 in., 
86s. 3d. plus 33s. 74d. P.T.). 
%Decca Stereophonic SXL2039-41 
(three 12 in., 86s. 3d. plus 33s. 7}d. 

Since 1912, for forty-six years, The Girl 
of the Golden West has been neglected in this 
country (except by television). Now this 
first LP recording arrives opportunely with 
the centenary of Puccini’s birth (December 
23rd). Columbia too have recorded the 
opera, at La Scala, with Birgit Nilsson in 
the title role. And it is possible that the 
gramophone may afford a more powerful 
introduction to La Fanciulla than any stage 
performance could do. On the stage our 
concentration and absorption in the drama 
(that disbelief which when listening to the 
records is so completely suspended) might 
be shaken by the sight of a real-life Renata 
Tebaldi squeezing her feet into the tiny 
little slippers from Monterey, or later, in a 
long white nightdress, snuggling up for the 
night in front of the fire on her bear-skin 


The GRAMOPHONE 


rug. And if we had someone who really 
looked like Minnie, then would she be able 
to sing the part as eloquently as Tebaldi 
does? In general terms, I found that this 
performance “caught” me completely. I 
suppose it was the compound of unusually 
detailed and specific scene-descriptions in 
the score, plus a brilliantly managed stereo 
recording, plus, of course—and this is the 
most important—music of extraordinary 
imaginative power and eloquence. The 
listener feels that he is really in the Polka 
Bar, or in Minnie’s bed-sitter, or on the edge 
of the great Californian forest. I don’t 
mean aurally—as if one sat on the stage 
during a performance; rather, the sense of 
a stage and listeners in the stalls disappears 
altogether, and one projects oneself directly 
into the situations: weeps with the miners 
as they think about their homes and their 
mothers and their faithful dogs far away; 
like them, falls in love with Minnie; shares 
in their excitement and heightened blood- 
lust during the chase which opens the last 
act. This self-identification is not to be 
recommended as an approach to all operas, 
but it is the response Puccini aimed to 
secure; and it is perfectly evoked in this 
recording. 


Renata Tebaldi [Decca photo] 

The premiére of Fanciulla was at the Metro- 
politan in December, 1910, with Destinn, 
Caruso and Amato, conductor Toscanini. 
The first London performance was during 
the 1911 Coronation season, with Destinn, 
Bassi and Dinh Gilly. A.R., who was 
present, has told me of the amazement of 
the musicians at the opening chords, 
showing that Puccini knew his Debussy; 
of Destinn’s triumph; and of the deeply 
moving effect of Jack Wallace’s “home- 
sick”? song, the Bible-reading, and the final 
scene. Yet, after a 1912 revival (with 
Martinelli) the opera was dropped. And 
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at the Metropolitan it lasted only two 
seasons longer, and then disappeared until 
the revival for Jeritza in 1929. 

Why was this? What is wrong with the 
Girl, as Puccini always called it? The 
composer in 1907 told Ricordi that “‘the Girl 
promises to be a second Bohéme, but more 
vigorous, more daring, and on an altogether 
larger scale”. I think that the weakness of 
the opera lies just in the parts where it 
aspires to be a second Bohéme—when, for 
example, Minnie protests that “io non son 
che una povera fanciulla, oscura e buona 
per nulla”. The love music is simply not 
on the Bohéme or Butterfly level. What is 
wonderful is all the part concerned with 
Minnie’s_ relationship to the miners. 
Puccini’s imagination had been seized by 
the idea of these men drawn by gold-fever 
from their homes, from Cornwall, from 
Australia, from all over the earth, compelled 
to fashion out their own community. His 
preface to the score makes this clear; so 
does the music. Minnie is the only girl in 
the camp. With her “thirty dollars’ worth 
of education” she teaches the men: she is 
their schoolmistress, their mother-figure, 
their sister-figure, scolding them like 
naughty boys when they squabble and 
shoot at one another. She has never 
danced (though she runs a dance-hall in 
which they dance with one another), and 
never been kissed. And she loves reading 
cheap romances, and dreams of herself as 
the heroine of one. This is terribly romantic 
and touching. The actual details of the 
romance that does come Minnie’s way are 
less gripping, though its events are dramatic 
enough. Dick Johnson is the least amply 
realised of Puccini’s heroes; and _ the 
swaying waltz theme (actually 6/4) which 
marks their love is perhaps the least 
memorable of all Puccini’s love themes. 

The great things in the opera are all the 
scenes with the miners, specially the 
“*homesick”’ song, “Che faranno i vecchi 
miei’’, which is a knock-out; the hunt and 
the capture; and the finale where Minnie 
pleads with them all, with Happy and 


-Handsome and Sonora and Joe, not to 


string up her Dick. Minnie’s arias, ‘“‘Laggiu 
nel Solidad”? (she remembers her child- 
hood life back in Solidad) and “Oh, se 
sapeste’’ (Oh, you’ve no notion how exciting 
my life really is; I have a little cob, etc.), 
are touching. What the opera really lacks 
is what Mr. Edward Greenfield, in his 
acute monograph on Puccini, calls the 
Grand Tune. ‘“Ch’ella mi creda”, grand 
tune though it be, does not fill the bill, since 
it is something apart from the main action 
of the opera (it would not spoil the whole if 
it were omitted); and the love-theme 
proper is not significant or distinctive 
enough. 

In 1906 Puccini saw Debussy’s Pelléas, 
and wrote to Ricordi that it “has extra- 
ordinary harmonic qualities and the most 
delicate instrumental effects”. A reflection 
of these harmonic qualities leaps from the 
opening bars of the Girl, where the orchestra 
piles up a chord based on the whole-tone 
scale. Augmented triads are used freely; 
there are some striking passages in parallel 
fourths, and also a curious passage, Rance’s 
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*‘Cos’é la morte?’’, built entirely on the 
whole-tone scale. 

The performance is admirably cast and 
splendidly realised. Without coyness, 
Tebaldi perfectly characterises the gentle, 
romantic side of Minnie’s nature, and she 
is equally good as she cries out, “Hip!” and 
clinks glasses with a customer. Her appeal 
to the miners in the finale would move a 
commissar to tears. Cornell Macneil, a 
New York City Center baritone (and a 
pupil of Schorr), makes a fine début as 
Jack Rance. Puccini has not quite brought 
off the character, or resolved the unpleasant 
and the sympathetic in his nature, but Mr. 
Macneil makes him plausible in each 
particular passage. Del Monaco sings Dick 
Johnson’s music in full, virile voice. Tozzi’s 
performance of “Che faranno i vecchi miei”’ 
is magnificent, and the miners, one and 
all, make a first-rate team. The ensemble 
writing is very important. There are 
twelve solo roles of varying size, and 
choruses divided in various ways. All this 
is brought off excellently. Special praise to 
Giorgio Giorgetti (Sonora) and Piero di 
Palma (Nick, the barman); and to the 
Rome chorus, flicking out their ‘“Dooda, 
dooda day”’ with precision. 

I have played this set in the stereo 
version, which is a brilliant achievement, 
vividly recreating in each act the atmosphere 
of the bar, with the dance-hall leading out 
of it; Minnie’s room, and the wide open 
space. Of the monaural version I have 
sampled enough to suggest that this too is 
a first-rate recording. 

With the records there is a folder of 
notes containing an excellent introduction 
and synopsis by Robert Boas. For five 
shillings we can buy the libretto, which 
includes another, also admirable, intro- 
duction and synopsis by Quita Chavez, as 
well as one of Peggie Cochrane’s splendid 
literal translations. 

Two little passages have been cut in the 
performance, but probably they are cuts 
intended by the composer, for they do not 
appear in the latest Ricordi reprint of the 
vocal score. One of them is the passage 
where Billy Jackrabbit is caught licking the 
dregs out of the glasses, and then scolded 
by Minnie for not yet having married 
Wowkle (Act 1, cue-numbers 53-57). The 
other, a more important passage, is Minnie 
telling Dick how hard the miners must 
struggle to win their gold (cue-numbers 
109-112; but the new edition is renumbered, 
so the cut in this case doesn’t show). If you 
follow with an early score you will notice all 
sorts of little changes—extra bars, missing 
bars, sometimes different notes. Puccini 
must be responsible for some: e.g. the 
spoken dialogue in the second round of the 
poker game, which is most effective, and 
the off-stage humming along with the 
orchestra in the final pages of the first act. 


A brilliant violinist ... 


RABIN 


Wieniawski: Concerto No. 1 
Bruch: Scottish Fantasy 
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The closing pages of the whole opera are 
also more striking in this new version, but 
in view of Mr. Dennis Vaughan’s researches 
into the progressive deterioration of Puccini 
texts, we cannot always accept unquestion- 
ingly the authority of the latest edition. 
A.P. 


SMETANA. The Two Widows. 
Karolina Maria Tauberova (sop.) 
Anezka Drahomira Tikalova (sop.) 
Mumlal Eduard Haken (bass) 
Ladislav Podhajsky Ivo Zidek (ten.) 
Tonik Antonin Zlesak (ten.) 
Lidka Miloslava Fidlerova (sop.) 


Chorus and Orchestra of the Prague 
National Theatre conducted by 
Jaroslav Krombholc. Supraphon 
LPV312-4 (three 12 in., 90s. plus 
S50. Sd. P.T.). 

Smetana composed this most delightful 
comic opera in 1873, after completing his 
great festival opera, Libuse, and for a 
libretto he went outside his country for the 
first and last time. His choice fell on a 
French vaudeville which he had seen in 
Prague, but by the time he and his librettist 
had finished their work the result was 
indubitably a Czech opera. The fun lies in 
the contrasted characters of the two widows, 
who are cousins. Neither of them had cared 
at all for their late husbands, but while 
Caroline dresses in a fetching white dress 
and openly rejoices in her freedom, Agnes 
feels it her duty to wear heavy mourning 
and refuse to take any part in the harvest- 
home festivities that are about to take place 
on her cousin’s estate, culminating in a ball. 
Mumlal, the surly gamekeeper, finds a 
poacher lurking in the grounds, who turns 
out to be a former lover of Agnes. He has 
no difficulty in getting himself arrested and 
brought into the house, where Caroline, a 
magistrate, sentences him to half-a-day’s 
solitary confinement. The complications 
that ensue make up the rest of the story, 
together with the usual sub-plot. 

The score abounds in melodious arias 
and concerted pieces for the solo voices; the 
chorus have little to do and there are only 
some brief snatches of dance music. The 
two widows are excellently characterised. 
Caroline has a sparkling aria in the first act 
which shows her to be a very merry widow 
indeed, but the most beautiful music in the 
opera falls to Agnes, a long scena in the 
second act when she is feeling utterly 
miserable and deserted. The slow section 
in this aria, begun by a clarinet over horn 
accompaniment, is exquisite. Then there is 
the celebrated duet for the two widows, in 
this act, in which they argue over which of 
them is to have Ladislav; Agnes, of course, 
refusing to commit herself—until near the 
end of the opera. This duet is a smash hit! 
Ladislav, amongst other things, has a 
charming strophic aria at the start of Act 2, 
a song of Maytime, and an excellent duet 
with Mumlal. The four chief characters are 
given a particularly lovely quartet in Act 1. 
Maria Tauberova is an_ enchanting 
Caroline and Drahomira Tikalova an 
effectively contrasted Agnes. Both are good 
singers. Ivo Zidek is adequate, if rather 
dry-voiced, as Ladislav, but Eduard Haken, 
as Mumlal, is vocally unsteady. The small 
parts are well taken and the opera, under 
Jaroslav Krombhole’s direction, goes with a 
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swing; but the orchestra, which plays well, 
is, as before in these recordings of Czech 
operas, too distantly recorded. There is a 
strong case here for a disc of “highlights”, 


A.R 
VERDI. Aida. 
King of Egypt Antonio Zerbini (bass 
Amneris Pirazzini 
Aida Maria Curtis Verna (sop.) 
Radames Franco Corelli (ten.) 
Amonasro Gian Giacono Guelfi (bar.) 
Ramphis Giulio Neri (bass) 
Messenger Athos Cesarini (ten.) 


Symphony Orchestra and Chorus of 
Radiotelevisione Italiana, Turin 
(Chorus Master, Ruggero Maghini), 


conducted by elo Questa. Cetra 
LPC1262-1/3 (three 12 in., 90s., plus 
35s. 3d. P.T.). 

Erede (12/52) LXT2735-7 
Serafin (1/56) 33CX1318-20 
Toscanini (6/57) RB16021-3 


The Aida position is very different from 
that of Ovello. There has been a glut of 
recordings of this sumptuous opera since 
the old days when an Aida album 
weighed as much as a week-end suitcase. 
There were until recently four complete LP 
versions, of which—wouldn’t you know 
it ?—the best, under Perlea with Milanov 
and Bjérling, is now deleted (H.M.V.). We 
are left with a Toscanini version (R.C.A.) 
in which, with all respect to the great man, 
I find his choice of singers unsuitable, and 
the very exciting, if rather wild Aida of 
Callas, with De Stefano in good form and 
Gobbi acting marvellously (Columbia). 
Decca’s has lovely Tebaldi but is getting 
old, so the Columbia is, I suppose, still the 
one to recommend. Much as I would love 
to say that this Cetra newcomer outclasses 
all else, honesty bids me place it only mid- 
way in my collection of Aidas. In the flesh, 
of course, it would be thrilling enough, with 
Corelli and Guelfi toeing the footlights and 
vying with each other in sheer size and 
length of notes. I am far from denying that 
it has many stirring moments; Questa’s 
conducting is satisfactory and seldom less 
than that. But so much depends on the 
style of the principals, and this is found 
wanting for such music. There is nowhere, 
for instance, singing as good as Tebaldi 
gives us in the Nile Scene on the Decca set 
(the difficulty there was to stomach Del 
Monaco’s “Celeste Aida”). Considering 
how vilely the part of Radames is usually 
sung, one takes a low standard instinctively. 
On this, I think it is fair to say that Franco 
Corelli, with his vibrant and distinctive 
timbre, does not emerge with discredit. 
His “‘Celeste Aida”, for instance, raises our 
hopes because it is not merely bawled or 
strangled, but sung con amore, with pleasing 
tone and feeling. That he is apt to take all 
his high notes well underneath and then 
screw them into tune is a fault which will 
displease some more than others, the last 
high note being launched rocket-wise, 
almost like a yodeller throwing the voice up 
an octave. But I don’t think it is a “Celeste 
Aida” likely to raise the hackles—and that 
is something rare enough. 

In the now increasingly unlikely event of 
my ever singing Aida myself (which would 
hardly precipitate a rush to the box office). 
I should, however, wish to be spared singing 
opposite a Radames who just refuses to 
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AN ALBUM OF 
CHRISTMAS MUSIC 
MANTOVANTIL and his Orchestra 
LK 4235 

also available in stereo 


CHRISTMAS HOLIDAY 
STANLEY BLACK and his Orchestra 
LK 4155 


A CHRISTMAS SING 
WITH BING 

BING CROSBY 

LAT 8216 


ELVIS’ CHRISTMAS ALBUM 
ELVIS PRESLEY 
RD-27052 


PERRY COMO SINGS 
MERRY CHRISTMAS MUSIC 
RD-27082 


ROGER WILLIAMS 
PLAYS CHRISTMAS 
SONGS AND CAROLS 
HAR 2124 


A Christmas selection of 


DECCA- 
STEREO ad MONAURAL LPs 


GROUP 


TO WISH YOU A 
MERRY CHRISTMAS 
BELAFONTE 

RD-27092 


LULLABY OF CHRISTMAS 

A charming Christmas story for children 
of all ages, narrated by 
GREGORY PECK 

and backed with The littlest angel_ 
told by LORETTA YOUNG 

LAT 8030 


The Son of Mary; 

I heard the bells on Christmas Day 
BELAFONTE 

RCA-1084 (45/78) 


Silent night; 

The twelve days of Christmas 
BELAFONTE 

RCA-1085 (45/78) 


WHITE CHRISTMAS 

BING CROSBY, DANNY KAYE, 
PEGGY LEE, etc. 

LAT 8044 
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*TWAS THE NIGHT 
BEFORE CHRISTMAS 
FRED WARING AND 


HIS PENNSYLVANIANS 
LA 8693 


MERRY CHRISTMAS 
THE AMES BROTHERS, 
DON CORNELL, 
EILEEN BARTON, 
JOHNNY DESMOND 
LVC 10008 


THE HOLLY AND THE IVY 
Carols sung by the 
WESTMINSTER ABBEY CHOI 
DFE 6534 


CHRISTMAS CAROLS 
FROM KINGSWAY HALL 
THE BUTLIN CHORAL 
SOCIETY 

DFE 6535 
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Wagner 
DIE WALKURE 


FOUR MAJOR OPERATIC ISSUES NOW 


Act III and Todesverkiindigung from Act II 
KIRSTEN FLAGSTAD, MARIANNE SCHECH, 
SET SVANHOLM, OTTO EDELMANN, etc. 
with THE VIENNA PHILHARMONIC ORCHESTRA 
conducted by GEORG SOLTI 


CHRISTMAS 


CHORAL 


RECORDS 


Stereo: SXL 2031/2 
Monaural: LXT 5389/90 


BL] 


LA FANCIULLA DEL WEST 
RENATA TEBALDI, MARIO DEL MONACO, R 
CORNELL MACNEIL, GIORGIO TOZZI, etc. 


with THE CHORUS AND ORCHESTRA OF 


L’ACCADEMIA DI SANTA CECILIA 


conducted by FRANCO CAPUANA 


CHRISTMAS CAROLS 
WESTMINSTER ABBEY 
and BACH CHOIRS 

LK 4085 


A CEREMONY OF CAROLS 
Britten 

COPENHAGEN BOYS’ 
CHOIR conducted by 
BENJAMIN BRITTEN 

with ENID SIMON (Harp) 

LW 5070 


A BOY WAS BORN Britten 

2nd side: Rejoice in the Lamb 

THE PURCELL SINGERS, 

BOYS’ VOICES OF THE ENGLISH 

OPERA GROUP, CHORISTERS OF 

ALL SAINTS, MARGARET STREET 
GEORGE MALCOLM (Organ) 

conducted by BENJAMIN BRITTEN 
LXT 5416 


Stereo: SXL 2039/41 
Monaural: LXT 5463/5 


SAA 


CHRISTMAS WITH 

THE TRAPP FAMILY SINGERS 
Two selections of particularly 

interesting carols outstandingly 

well sung by the very 

accomplished choral group of a family 
with a long musical tradition 

LAT 8038 and 8043 


CHRISTMAS MUSIC FROM 
‘MESSIAH’ Handel 

JENNIFER VYVYAN 

THE LONDON PHILHARMONIC CHOIR 
THE LONDON PHILHARMONIC 
ORCHESTRA conducted by 

SIR ADRIAN BOULT 

CEP 519 
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V{LABLE IN BOTH STEREO AND MONAURAL 


PUCTING 


TEBALDI 
BERGONZ! SERAFIN 


Lehar 
THE MERRY WIDOW 
HILDE GUEDEN, PER GRUNDEN, etc. 
with THE VIENNA STATE OPERA CHORUS AND ORCHESTRA 


MADAMA BUTTERFLY conducted by ROBERT STOLZ 
RENATA TEBALDI, CARLO BERGONZI, etc. Stereo: SXL 2022/3 
with THE CHORUS AND ORCHESTRA OF Monaural: LXT 5448/9 


L’ACCADEMIA DI SANTA CECILIA 
conducted by TULLIO SERAFIN 
Stereo: SXL 2054/6 
Monaural: LXT 5463/5 


L’ENFANCE DU CHRIST GREGORIAN CHANT 
Berlioz Midnight Mass; Mass of the Day 
FLORENCE KOPLEFF, CHOIR OF SAINT PIERRE 
CESARE VALLETTI, DE SOLESMES conducted by 
LUCIEN OLIVIER, DOM. J. GAJARD, O.S.B. \ 


GERARD SOUZAY, LXT 5251 
GIORGIO TOZZI 

- with THE NEW ENGLAND 
CONSERVATORY CHORUS 


CHRISTMAS SONGS 
HILDE GUEDEN 


and THE BOSTON CEP 520 

SYMPHONY ORCHESTRA ‘RECORDS’ 

conducted by CHARLES MUNCH | , Your monthly guide . | , 

RB-16061/2 good record buy- 
ing. From your dealer. % 

SONGS FOR CHRISTMAS i | \ ed 4, 


KIRSTEN FLAGSTAD 
CEP 517 
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A selection—necessarily arbitrary— 
from the many hundreds of Decca-group 
records which you might like to give 

or receive as Christmas presents 


BACH AND HANDEL RECITAL 
KIRSTEN FLAGSTAD 
LXT 5316 


THE FIRST LADY OF SONG 
ELLA FITZGERALD 
LAT 8264 


SOUTH PACIFIC—Soundtrack 
RB-16065 
Also available in stereo 


THE MODERN JAZZ QUARTET 
AT MUSIC INN 
LTZ-K 15085 


AROUND THE WORLD 
IN EIGHTY TUNES 
WINIFRED ATWELL 
LK 4285 

Also available in stereo 


ROS ON BROADWAY 
EDMUNDO ROS and his Orchiestra 
from Edmundo Ros’ Club, London 

LK 4264 

Also available in stereo 


STARDUST 
PAT BOONE 
HAD 2127 


PIANO CONCERTO 

IN A MINOR Grieg 

CLIFFORD CURZON 

with THE LONDON SYMPHONY 
ORCHESTRA conducted by 
ANATOLE FISTOULARI 

2nd side: Nights in the Gardens of 
Spain — Falla 

LXT 5165 


— PIANO CONCERTO NO. 5 


IN E FLAT—EMPEROR 
Beethoven 

CLIFFORD CURZON 

with THE VIENNA 
PHILHARMONIC ORCHESTRA 
conducted by 

HANS KNAPPERTSBUSCH 
LXT 5391 

Also available in stereo 


PIANO CONCERTO NO. 1 

IN B FLAT MINOR Tchaikovsky 
VAN CLIBURN 

conducted by KIRIL KONDRASHIN 
RB-16073 

Also available in stereo 


VIOLIN CONCERTO IN D 
Tchaikovsky 

HEIFETZ 

with THE CHICAGO 

SYMPHONY ORCHESTRA 
conducted by REINER 
RB-16038 

Also available in stereo 


BACH AND HANDEL ARIAS 
KATHLEEN FERRIER 
LXT 5382 
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come off the top notes we were holding 
together when my strength, Verdi and the 
conductor’s patience all require that that 

icular note should cease. In the tomb 
duet, indeed, such reckless using up of the 
air supply seems suicidal. Maria Curtis 
Verna, who is also heard as Amelia in the 
Cetra Ballo, is a much more reliable Aida 
than some initial anxiety seems to predict. 
But, though not insecure in the way that 
Callas is, she often gives you the feeling that 
it is all going to be too much for her (which 
may be due to singing with so selfish a tenor, 
I do not know). Thus her performance in 
the first solo, though in the event quite 
passable, frequently sounds haunted by fear 
of inadequacy ; the key aria needs fuller 
dramatisation and a greater variety of 
dramatic declamation. In the scene be- 
tween the rival women she appears as a 
better stylist than the young sounding and 
energetic, if rather unweighty, Amneris. All 
the same, this scene (Act 2, Scene 1) comes 
off very well. You should sample it as 
among the best in the set. 

In the Nile Scene, Miss Curtis Verna 
does pretty well in spite of one rather flat 
passage and a decided anxious high C (not 
the shining radiance we need so much) in 
“O patria mia”. After that she improves 
greatly, holding her own in the duet with 
Guelfi (who sounds gigantic, if rather 
unsteady), and in the subsequent duet with 
Corelli, where in the lyrical andante section 
both sing very pleasingly. The final trio 
(Tu, Amonasro? Tu, il re?’’) is vocally so 
very well contrasted, with the three prin- 
cipals all in such good form that one only 
wishes the orchestral support were properly 
in focus and a sufficient basis—the effort to 
get Guelfi into focus seems to have involved 
losing the strings at a crucial underpinning 
figure. Allowing that there are a good many 
small blemishes in missed note values and 
such, this account of the Nile Scene is quite 
able to hold up its head in the best company. 
The Amneris in her big moments of the last 
Act shirks nothing and passes the test pretty 
well, though there is too little firmness 
below and some of the high notes are 
decidedly dangerous. But after much 
Barbieri and Stignani it makes, as they say, 
a change to hear a princess less beefy. The 
freshness of the cast is indeed a selling 
point. For the tomb duet, Corelli again 
reverts to his strange “throw up” attack, 
Miss Curtis Verna, though good and artistic, 
still does not quite bring off the effect of ease 
and radiant ethereal hovering like ‘“‘un 
angelo” which the music calls for. Tebaldi 
is the best there, with her steady legato, but 
Miss Curtis Verna has made strides and 
“‘deserves” the role. 

The recording is not without blemish, 
and though the singing is always clear, not 
every strand in the score is perfectly audible. 

P.H.-W. 
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VERDI. Simon 


Simon Boccanegra 
acopo Fiesco 


Tito Gobbi (bar. 
Boris Christoff (bass 
‘aolo Albiani Walter Monachesi (bar. 
Pietro Paolo Dari (bar.) 
Maria Boccanegra Victoria de los Angeles (sop. 
Gabriele Adorno Giuseppe Campora en 
Araldo Paolo Caroli (ten. 
Un’ Ancella di Amelia Silvia Bertona (sop.) 

Orchestra and Chorus of the Opera 
House, Rome (Chorus Master: 
Giuseppe Conca) conducted by 
Gabriele Santini. H.M.V.ALPS1634, 
ALP1635-6 (one single-sided, two 
double-sided 12 in., 79s. 6d. plus 
31s. 04d. P.T.). 
Molinari-Pradelli (12/57) LPC1231 
A.P. wondered, in his review of the Cetra 
set, if he had been swayed by the splendour 
of the opera into overestimating the quality 
of the performance. After comparing the 
Cetra with the new H.M.V. set, I support 
him entirely. It is an enjoyable perform- 
ance. But the new one is cheaper (five 
sides instead of six), more spacious and 
opulent in sound (the Cetra sounds like a 
live performance in a theatre), and with 
one exception contains a greater percentage 
of fine singing. 


[E.M.I. photo] 


Tito Gobbi 


A quick reminder about the opera. 
Simon Boccanegra is based on a play by 
Gutierrez, author of J/ Trovatore as well. 
Verdi set it between Les Vépres Siciliennes 
and Un Ballo in Maschera ; but the version 
we always hear nowadays, with the magni- 
ficent Council Chamber scene, is a revised 
one, made in collaboration with Boito 
between Aida and Otello. Verdi changed 
or refashioned large chunks of the music— 
you can hear them, because the idiom 
suddenly suggests his last two operas—so 
that the finished product is as near late 
Verdi as makes little difference. The 
drama is involved, with disguises and 
secrets to complicate matters at every 
turn, but it is perfectly logical and con- 
vincing so long as one takes the trouble to 
do the necessary homework. The first time 
I saw it was at Sadler’s Wells in 1948 where 
it was a huge success (why don’t they 
revive it again ?), and everyone who went 
seemed perfectly in the picture about who 
was who and who knew what. The opera 
centres round the monumental, uneasy, 
benevolent, father-figure of the Doge Simon 
Boccanegra, his daughter Amelia, her 
maternal grandfather Fiesco, and a villainous 
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[B.M.I. photo] 
Victoria de los Angeles 
plebeian Paolo who is made to curse him- 
self. For once in Verdi the tenor, Gabriele, 
is a comparatively colourless character, but 
the others are drawn in bold colours and 


strong chiaroscuro. The music often 
recalls Otello (Paolo is something of a study 
for Iago), but equally strongly Don Carlos, 
and even more in the new recording with 
Gobbi and Christoff in the cast. You can 
hear much other Verdi in Boccanegra ; 
Trovatore in the first love duet, Ballo in the 
second one, Traviata, I think, in the much- 
maligned march at the end of the Prologue. 
The opera is full of wonderful ensembles ; 
curiously, all the main characters are 
allotted an aria except Boccanegra himself, 
the most prominent of them all. 

Silveri, in the Cetra set, was an authori- 
tative Simon ;_ but Gobbi is an even more 
masterly singing-actor and here he has one 
of his greatest roles, one that deploys his 
full range as a singing tragedian, and in 
almost every great moment, from the out- 
burst. of youthful happiness in the Prologue 
to the last, touching benedictions he 
contrives to make some point that Silveri. 
ignored. Again, good as Mario Petri is, 
Christoff adds a dimension to every view 
of Fiesco ; when Gobbi and Christoff are 
in duet, as Don Carlos-ites will know, 
the result is electrifying—it happens twice, 
at high voltage, in Boccanegra. As the dull 
but passionate hero, Bergonzi in Cetra has 
the edge on H.M.V.’s tasteful Campora. 
Monachesi is the Paolo in both sets, slightly 
more dependable in Cetra. But it is. 
Victoria de los Angeles who turns the 
scales. Her Cetra colleague, Antonietta 
Stella, is passable; los Angeles is an 
inspired choice for the girlish, ardent 
heroine who weaves all the threads of the 
intrigue together, and has so much glorious. 
music to sing. It is a jewelled part, and she 
throws pearl after flawless pearl into the 
microphone ; my notes on the records are 
full of delighted comments on her spinning 
top notes or delicate arpeggios—the only 
stricture is her occasional failure to draw 
that characteristic legato of hers when the 
music urgently implies it (but, by the way, 
she pulls out some lovely trills in the 
Council Chamber— Miss Stella misses them). 
Almost as important as the singers in this. 
opera is the conductor, and Gabriele 
Santini gives a momentous, carefully paced 
and constantly illuminating reading of the 
score, again surpassing Molinari-Pradelli’s 
very gratifying performance at many 
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points. The Roman Chorus sounds woolly 
in the punctuating comments during “Il 
lacerato spirito”, but for the most part 
sings well, particularly so in the off-stage 
shouts near the start of the Council Chamber 
scene. The most impressive feature of the 
recording is its skill in recessing the big 
ensembles so that the individual voices 
blend yet can be distinguished ; but the 
balance in general, a studio balance, is clear 
and non-partisan, if you understand me— 
the voices are forward, but the orchestra 
never sounds muffled. 

Neither set is quite complete ; the various 
small cuts are often supplementary, so 
that a tape-worm could probably muster a 
complete account of the opera. Two cuts 
bothered me: H.M.V.’s omission of the end 
of the exquisite trio for Simon, Amelia and 
Gabriele, and Cetra’s omission of the 
short scene in which Paolo is told not to 
marry Amelia and then makes arrange- 
ments to abduct her. Whichever set you 
get will be incomplete. 

But for Hi-Fi and a feast of marvellous 
singing the H.M.V. set must take the 
laurels. One thing of which both sets remind 
us is that Verdi’s greatness as an opera 
composer lies, not so much in La Traviate 
and Otello and Falstaff, as in the transitional 
works: Luisa Miller, La Forza del Destino, 
Don Carlos, Macbeth, and very firmly Simon 
Boccanegra. W.S.M. 


WAGNER. Gétterdimmerung: “Hier 
sitz’ ich zur Wacht”. Die Meister- 
singer von Niirnberg: ‘Das schéne 
Fest Johannistag”. Joseph Greindl 
(bass), Berlin R.I.A.S. Orchestra 
conducted by Leopold Ludwig. 
D.G.G. EPL30271 (7 in., 12s. plus 
4s. 84d. P.T.). 

Hagen’s Watch was on DGM19063 
which I reviewed in June last year. Quite 
impressive—though such a snippet seems 
and sounds finally “‘ odd” in these days of 
continuity. But Greindl is heard to better 
advantage in this Ring excerpt than as 
Pognor, whose address in Meistersinger, 
Act I, is here given a surprisingly muffled 
recording. I could not get the voice to 
sound full and free and my impression is 
that the singer is wrongly placed in relation 
to the microphone. He does it intelligently 
of course, being a most practised and 
admired actor and singer, but supposing 
that you want just this bit of a mighty act, 


I don’t think this is quite the best offer. 
P.H-W. 


WAGNER. Gitterdimmerung. Sicg- 
fried’s Rhine Journey ; Funeral March ; 
“Seit er von dir geschieden”’. Elisabeth 
Héngen (contralto), Wiirttemberg 
State Orchestra conducted by Ferd- 
inand Leitner. “Hoi-ho! Gibichs- 
mannen”. Josef Greindl (bass), 
Bavarian State Opera Chorus, 
Munich Philharmonic Orchestra 
conducted by Fritz Rieger. D.G.G. 
DGM19042 (12 in., 30s. plus IIs. 9d. 

The performances of the two purely 
orchestral excerots on this disc, if not so 
distinguished in interpretation or playing as 
those by Furtwangler and the Philharmonia 
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Orchestra on H.M.V. ALP1016 (which also 
has the Closing Scene of Gétterddémmerung 
with Flagstad as Briinnhilde), are neverthe- 
less very good, but to sound fully effective 
they need plenty of top and a high level of 
volume. 

Elisabeth Héngen’s voice has perhaps lost 
some of its power, but her singing of 
Waltraute’s Narrative has all the authority 
of a fine and experienced artist, and I found 
it most moving. There is no smell of the 
studio about it—a good acoustic helps 
here—it sounds like a stage performance 
and she makes one see Briinnhilde listening 
intently to the tragic story of Wotan 
wavndcring lonely about the world, and 
then returning to a silent Valhalla with his 
spear shattered by Siegfried. 

There are few moments more affecting in 
opera than the exquisite passage for the 
orchestra, when Waltraute sings ““Then he 
remembered thee, Briinnhilde”, which 
quotes phrases from Wotan’s farewell to 
his beloved daughter at the end of Die 
Walkiire. Ferdinand Leitner achieves a well 
calculated crescendo on the orchestra as 
Waltraute describes the gods being sum- 
moned to council. 

Hagen’s call to arms (Act 2), with the 
powerful voiced Josef Greindl as that 
villainous character and the _ splendid 
Bavarian State Opera Chorus and the 
Munich Philharmonic Orchestra, con- 
ducted by Fritz Rieger, is tremendously 
vital and exciting: and once again it has 
the feel of the stage about it. The disc is 
worth getting for these two vocal excerpts 
alone. 

My only criticism of this disc concerns the 
close of Sieg fried’s Journey to the Rhine, which 
needs fourteen more bars to bring it to a 
proper conclusion, the chord that immedi- 
ately proceeds the start of Act 1. Surely this 
could have been managed, as there appears 
to be ample space on the record. All else, 
however, is very good. A.R. 


LOVE DUETS. Otello (Verdi): “Gia 
nella notte densa’. Iris (Mascagni) : 
“Oh, come al tuo sottile”. Carmen 
(Bizet): “Ah! mi parla di lei?”. 

eurs de Perle (Bizet) : 
“Leila mia! Leila mia!”. Faust 
(Gounod): ‘“‘Tarda si fa. Addio!”’. 
Giuseppe di Stefano (tenor), 
Rosanna Carteri (soprano), Milan 
Symphony Orchestra conducted by 
Antonio Tonini. Columbia 33CX1598 

(12 in., 30s. plus 11s. 83d. P.T.). 
This series of love duets by two bright- 
eyed Italians is like a series of picture post- 
cards in bright colour posed by two lustrous 


models. However much the turn out, pose- 


and clothing may vary, it is always the 
same two! One is Venetian, one Japanese, 
three French; the simpers are identical. I 
would like to like this disc, having often 
treasured a bag of love duets. But I 
recommend some caution to buyers. The 
most interesting piece is the long scene 
between Kyoto (a chap, not a place) and 
Iris in Act 2. Mascagni hoped it would 
repeat the success of the “‘cherry duet” in 
L’Amico Fritz. But it does not. It is sung 
rather loudly, badly and unimaginatively. 


December, 1958 


The soprano lacks any suggestion of frail 
oriental charm. The tenor, always the boy 
to get there eventually, sings the music in a 
loud, approximate way, though usually 
getting into the middle of the notes 
finally. 

You cannot sing Verdi’s love duet like 
this of course. Tebaldi and Del Monaco are 
preferred (I don’t mean to be unkind). This 
effort is warm and vibrant and very like the 
average Otello duet that you can hear in the 
better Italian opera houses. But con- 
noisseurs had better go warily! The three 
French duets on the obverse are all out of 
style, with The Pearl Fishers the least un- 
acceptable. It is the whole scene leading up 
to and including “Ton coeur n’a_ pas 
compris”. (Carosio and Zampighi pre- 
ferred—I do not mean to be unkind again.) 
The Micaela-José encounter is brash and 
vibrant—these two should pay heed to 
what old style singers of the McCormack era 
made of it in politeness, appeal and 
elegance. Similarly, in the lovely garden 
scene duet from Gounod’s Faust the 
qualities wanted are definition of tone and a 
light, sensuous bloom on that tone, not the 
strident, voluptuous approach of Nedda and 
Silvio taking time off together. Loud, vivid 
recording. P.H.-W. 


%* WAGNER. Die Walkiire—Act 2 
(Annunciation of Death) and Act 3 
(complete). 


Brunnhilde Kirsten Flagstad 
Siegmund Set Svanholm (ten. 

Wotan Otto Edelmann (bass) 
Sieglinde Marianne Schech (sop.) 
Gerhilde Oda Balsborg (sop.) 
Ortlinde Tlona Steingruter (sop.) 
Waltraute Grace Hoffman (sop.) 
Schwertleite Margaret Bence (cont.) 
Helmwige Clare Watson (sop.) 
Siegrune Anny Delorie (cont.) 
Grimgerde Frieda Roesler (sop.) 
Rossweisse Hetty Plurracher (cont.) 


Vienna Philharmonic Orchestra 
conducted by Georg Solti. Decca 
Stereophonic SXL2031-2 (two 12 in., 
57s. 6d. plus 22s. 5d.  P.T.). 
Monaural: (1/58) LXT5389-90. 
This is magnificent. A.R. has already 
reviewed the performance; but I cannot 
pass simply to the sound of the stereo version 
without first commenting, too, on the 
splendour of this performance. It was 
recorded last year, in Vienna—well after 
Flagstad’s retirement from the stage. But 
the voice seems to have lost nothing at all. 
I can detect no trace of wear, or tiredness, 
or uncertainty, or ageing. This is Flagstad’s 
Briinnhilde just as it used to thrill us in 
Covent Garden: glorious, resplendent, 
goddess-like. She is in even finer form than 
in the Gétterdimmerung complete recording. 
Thanks to Decca, the most vital parts of 
this great impersonation have been pre- 
served for posterity. At one time it looked 
as if E.M.I. having missed their chance, it 
would be too late. Now we have the 
records above, all Gétterdémmerung (albeit 
in a setting unworthy of the heroine), and— 
from earlier H.M.V. sets—a good deal of 
the Siegfried Briinnhilde. I understand that 
Decca have also recorded Flagstad as 
Fricka in a complete Rheingold, and as 
Sieglinde in Act 1 of Die Walhiire. 
Stereo does greater justice to her voice 
than any of the earlier records could do. This 
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Georg Solti Conducts 


is a brilliantly engineered recording. As with 
the best stereo discs, one can move quite 
freely about the room without upsetting the 
balance any more than if one moved seats 
in the theatre. Solti’s very exciting reading 
of the score, superbly played by the Vienna 
Philharmonic, sounds tremendous. There 
are no stereo stunts to disturb one: a 
certain amount of “placing” of the Val- 
kyries, and an exciting moment when (after 
the Todesverkiindigung) Hunding’s horn 
booms from the distance and with terrible 
menace, make one start for a moment: 
but the whole thing has been achieved with 
supreme naturalness. One sits with eyes on 
the score, or on the admirable libretto and 
translation which Decca supply with the 
records, and simply enjoys the glorious 
sound, without bothering to trace which 
particular piece of furniture Grimgerde or 


Schwertleite is hiding behind. For—I . 


believe I have made the point before—it is 
not any “visual” illusion or sense of 
motion which makes me so enthusiastic 
about stereo: but simply the superior 
quality of the sound which reaches my ears. 

Otto Edelmann’s Wotan is splendidly 
voiced. He is not an outstandingly subtle or 
imaginative interpreter of the role, but 
there is a great deal to be said for firm, 
steady, excellent tone; and he does sing 
with understanding. The Valkyries are a 
good team (though I don’t know why Solti 
should have wished them to double-up on 
some of the solo phrases). In the Todesver- 
kiindigung (Annunciation of Death), Svan- 
holm sings with vigour and artistry; he is 
most impressive and in his best voice. This 
Act 2 excerpt, by the way, continues well 
beyond Briinnhilde’s exit, through the 
passage in which Siegmund contemplates his 
sleeping sister, as far as ““Nothung zahl’ ihm 


den Zoll” and Siegmund’s exit to meet 


Hunding. 

I would make only two small criticisms 
of the discs. Edelmann is recorded in such a 
way that he seems still to be using his speak- 
ing trumpet after he has entered. There is, 
somehow, a suggestion of “public address 
system” about his earlier utterances. That 
is to say it comes from a proper distance, 
as it should, but at the same time with a 
faint metallic tinge and an exaggeration of 
the sibilants. This effect soon wears off; 
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(Decca Photos} 


but in general his voice has not been 
“placed” in relation to the orchestra as 
successfully as Flagstad’s has. And second, 
at the great climax of the Todesverkiindigung, 
“Sieglinde lebe, und Siemund lebe mit 
ihr!”’, it seems as if, either in the recording- 
booth or in the cutting process, the engineers 
feared too high a “‘peak”’, and slightly cut 
back on the dynamic level. 

These things detract little from the glory 
of the set, which is a great recording of the 
century. A.P. 


LOIS MARSHALL. The Fairy Queen 


(Purcell) : “Hark! The ecch’ing air’. 
Acis and Galatea (Handel): “O 
didst thou know . . . As when the 
Dove”. La Clemenza di Tito 
(Mozart): ‘“‘Parto, parto”. Don 
Giovanni (Mozart): “Crudele?.. . 
Non mi dir”. Der Freischiitz 


(Weber): ‘“‘Wie nahte mir der 
Schlummer . . . Leise, leise, fromme 
Weise”. Il Trovatore (Verdi): 


“Tacea la notte placida”. Norma 
(Bellini): ‘Casta Diva”. Turandot 
(Puccini): ‘In questa Reggia”. Lois 
Marshall (soprano), London Sym- 
phony Orchestra conducted by 
Eduardo Pedrazzoli. H.M.V. 
ALP1642 (12 in., 30s. plus Ils. 83d. 
P.T.). 

One can imagine Beatrice Lillie, also a 
Canadian, laughingly listing this concert; 
“Just a few little things I sang...” If 
in fact Miss Marshall really could do 
justice to what must be the most testing 
LP recital ever put together, she would be 
what Maria Callas claims to be, i.e., the 
top diva. 

The recording is clear; the accompani- 
ment often plodding (the aria “Non mi 
dir” and the Turandot for instance). Miss 
Marshall sounds best in the Purcell and 
the Handel in which she floats along 
pleasingly. But Prince Sixtus’s great set 
piece is hardly suited to this kind of voice, 
let alone style. ‘Non mi dir” is often 


applauded in the theatre when much less 
stylishly sung; but this version is a shade 
tentative to be a definitive gramophone 
performance, and the ends of the recitative 
sound skimpy, as if the singer were already 
tired or only just over a cold. 
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This suggestion of a cold is so strongly 
marked in the slow section of Agatha’s 
“Leise, leise’” that I don’t think it can 
be my imagination—the voice seems not 
to be “speaking” on the expected part of 
the palate. When the singer warms to the 
climax she sounds better and of course I 
have no hesitation in saying that I think it 
a beautiful voice. In ‘“Tacea la_notte” 
(no cabaletta) the moulding of the phrases 
is weak, the definition which-we want in 
this aria is also missed; and the singer sings 
dully, as though uninterested in the words 
“un nome... il nome mio” which ought{to 
surprise Inez at least, let alone us listeners. 
“Casta diva” (without chorus) all things 
considered comes off rather well, though 
there is some wretched quavering at the 
start of the second verse. But Miss Marshall 
has the right idea of the climax each time. 
Turandot’s big aria is not, I would respect- 
fully suggest, this singer’s proper field 
(why not sing Lid?). It all sounds quite a 
strain and also quite dull compared to the 
best. Incision, attack, strong held notes 
are not forthcoming. By and large this 
is a generous concert, but it doesn’t show 


the singer at her best. P.H.-W. 
FOLK MUSIC 
SPANISH SARDANAS. Placidesa ; 


Canigonenca. Novembre ; Clemen- 
cia; Per Anna Maria; Filors al 
Vent. Els Degotalls. Dolces Caricies. 
El Petit Albert; Els Gegants 
de Vilanova. Bonica; T’Estimo. 


The Cobla Girona. Columbia 
33SX1105 (12 in., 25s. 9d. plu 
Id, P-T.). 


Since, even with the present popularity 
of the Costa Brava as a holiday area, many 
people will know little about sardanas or the 
cobla bands which play them, and since the 
sleeve of the present disc is strikingly 
uninformative about the whole thing (not 
to say inept—fancy calling a cobla “an 
orchestra of odd instrumentation featuring 
woodwinds and a beat”!), I hope readers 
will forgive me if I quote parts of what I 
wrote exactly four years ago on another 
disc of sardanas. This group dance is more 
than just the national dance of Catalonia: 
it is the symbolic expression of Catalan 
patriotism, a manifestation of the democratic 
spirit, an allegory of day conquering night, 
and the living tradition of the medieval 
ball rodé (which you can see in fifteenth- 
century sculptured capitals in Montserrat), 
all in one. The dancers, who gather in 
public squares on Sundays after Mass, do 
notspeak; they preserve a grave demeanour, 
rarely smiling; linking hands in a circle 
(which anyone who wishes may join), they 
point their toes and move a few steps to the 
right and the left, with the preoccupied air 
of people performing some hieratic rite 
(though in fact they are counting bars for all 
they are worth). 

The cobla, as the band which plays for 
sardanas is called, owes its unique incisive 
quality (unbelievably penetrating in the 
open air) to the fact that, alone in the world, 
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it employs shawms. These instruments, the 
precursors of the oboes (which appeared on 
the scene only at the end of the seventeenth 
century) are to be found in their folk state 
in Yugoslavia, in the Breton bombarde and 
the Spanish dulzaina, but in the cobla have 
been developed mechanically, like other 
woodwind instruments. They possess a 
dynamic range from p to fff, and are 
quite the loudest woodwinds in existence, 
easily matching trumpets in tone. The 
cobla consists of a fluviol (pipe and tabor), 
which confines its activities here to an 
unvarying four-bar introduction and an 
occasional trill; two tiples or treble shawms; 
two tenoras or tenor shawms, the first of 
which is the leader of the band; two 
trumpets; a valve trombone; two fiscornos 
(bass flugel horns in C); and a string bass. 
All the wind instruments, incidentally, are 
held horizontally so as to point the sound 
straight out at the dancers. 

Two basic moods may be heard in most 
sardanas, of which the dozen here (shortened 
for listening purposes) are characteristic. 
There is usually a melancholy section (often 
in the minor), in which the fenora takes the 
solo, playing with a wide, expressive 
vibrato: and a gay bouncing section led by 
the tiples in their traditional staccato style : 
the dancers’ steps change strikingly accord- 
ing to the music. The hemiola cadence 
(another medieval survival) is also very 
common. Of the tunes here, El Petit Albert 
and Novembre are perhaps the best, though 
Canigonenca (which quotes that lovely folk- 
song Montanyes de Canigo) is also appealing; 
and there is a greater degree of sophistica- 
tion in the arrangements (use of canons, 
etc.) than is often the case with sardanas. 
These authentic, well recorded examples of 
the dance are bound to induce nostalgic 
reminiscence in anyone who has ever 
watched it, and to offer for those who have 
not yet had that opportunity the strident 
quality, the warm passionate tunes, the 
hypnotic repetitions, which make up an 
aural experience both unique and ca 
tivating. L.S. 


HISTORICAL RECORDS 


BEETHOVEN. 
C minor, Op. 
“Egmont”, Op. 84. Boston Sym- 
phony Orchestra conducted by Serge 
Koussevitsky. Camden CDN1001 
(12 in., 19s. 94d. plus 7s. 84d. P.T.). 

“This is a High Fidelity Recording” 
states the sleeve: but since it was made in 
1949 one can only comment—‘“well, not 
very”. I wonder that R.C.A. have not put 
it out plainly as a record of special historical 
interest, for that it certainly is, being the 
only example in our catalogues of the work 
of this remarkable conductor. 

Opinions varied about Koussevitsky as an 
interpreter, but I don’t think that anyone 
who heard him ever denied his tremendous 
gifts as a conductor, in the actual work of 
controlling and driving an orchestra. You 
can spot that from this record before you 
have got very far into Beethoven’s first 
movement, in the remarkable control of 
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every phrase. Every note that is played is 
under the spell of that compelling person- 
ality, while even should you not particularly 
like the interpretation itself (but I do), you 
can scarcely fail to be roused by the terrific 
drive of the Scherzo’s Trio and by the 
excitement of the Finale. Here is a great 
conductor to study—and, my goodness, he 
could make an orchestra play. 

The sound is variable. At its worst it 
sometimes has that feeling of a slightly 
sagging flatness that old records seem to 
acquire: at its best it is really quite good. 
Something odd happens momentarily to the 
violins just after the start of the Overture’s 
coda but, for the rest, the transfer is well 
done. 

This is a record of great interest. And I 
should like to commend, too, the very 
reasonable price at which it is offered. 


MOZART. Symphonies. No. 38 in 
D major, K.504, “Prague”. Recorded 
December, 1936 ; No. 41 in C major, 
K.551, “Jupiter”. Recorded January, 
1938. Vienna Philharmonic 
Orchestra conducted by Bruno 
Walter. H.M.V. COLH37 (12 in., 
30s. plus 11s. 84d. P.T.). 

I can’t help thinking that this reissue of 
the Jupiter is certainly unnecessary. and 
possibly even something of a mistake. 
Unnecessary, because Walter’s reading of 
the symphony can be studied in a 1956 
recording (issued here in April, 1958, on 
Philips ABL3206), whereas this pre-war 
sound is quite unusually bad. We have to 
listen to poor sound if we want to hear 
Weingartner, say, for we have nothing 
better: there is no earthly reason for 
enduring it in this instance. 

I think it a mistake in that this is not 
Walter at his best. His reading of the first 
movement of this particular symphony has 
always seemed to me a dangerous one, with 
its rather slack speed and its rhythm 
perilously near sagging already in the 3rd 
and 4th bars. He brought it off, you may 
think, on his best days—but not, in my 
opinion, here. 

And perhaps that is not to be wondered 
at, for the recording was made just before 
he had to flee from Austria (Hitler invaded 
in March of that year) and if any man felt, 
not merely his own sorrow but the sorrow 
of all Europe at that time, it was Bruno 
Walter. I particularly remember one 
meeting with him in Vienna in the previous 
autumn. I had gone to his office in the 
Opera to collect some tickets for a per- 
formance (it was characteristic of him not 
merely to send them down to the stage door 
to be called for). It was immediately before 
lunch and Frau Walter, I had noticed, was 
waiting down below. So I said my thanks 
and made to leave at once. But I was asked 
to sit down and for some long time Walter 
talked. I think I have never seen a man 
who seemed to be carrying the unhappiness 
of all mankind so deeply. I mention this, 
for however much an artist may be able to 
immerse himself temporarily in his work and 
forget the outside world, there must have 
been days in January 1938 of overwhelming 
depression. 
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What justification there is for this record 
consists of the performance of the Prague, for 
it does not appear as if Walter has remade 
this. The 1936 sound is much better than 
that of the 1938 Jupiter and there is a 
great deal that is extremely beautiful in the 
playing, notably in the long and magnificent 
introduction. The allegro of the first move- 
ment is extraordinarily fast for a Mozartian 
allegro—it means semiquavers that tend to 
scurry and “fanfare” passages which lose 
their importance: but the presto of the 
finale is excellent and full of deft playing. 

The slow movement, by the way, contains 
the only technical slip in the transfer, a short 
quaver in bar 71. In general the sound is 
reasonably good, though inevitably wood- 
wind detail often goes for nothing. Still, one 
doesn’t buy such a disc to learn about 
Mozart’s orchestration, but to discover what 
one can of a great artist’s interpretation. 
The record is accompanied, as usually with 
these E.M.I. reissues, by an _ excellent 
booklet. 


ELISABETH SCHUMANN. Die 
Fledermaus (Johann Strauss II): 
“Spiel’ ich die Unschuld vom Lande” ; 
“Mein Herr Marquis”. Der Vogel- 
handler (Zeller): “Wie mein Ahnl 
zwanzig Jahr’’ (Gesang der Nachtigall). 
Der Obersteiger (Zeller) : “Sei nicht 
bés”’. Elisabeth Schumann 
(soprano), Vienna State Opera 
Orchestra conducted by Karl Alwin. 
H.M.V. 7ER5108& (7 in., Ils. plus 
4s. 34d. P.T.). 

An unreserved welcome to two much- 
loved records. “Sei nicht bés” (“Don’t be 
cross”) has long been a favourite of mine. 
Elisabeth Schumann was very proud of her 
fluent and flexible whistling, and most 
accomplished it is, in the Nightingale Song 
from the other Zeller operetta. For she does 
whistle herself, unlike Alma Gluck, who 
between the verses of her “Listen to the 
Mocking-Bird” (and perhaps, too, in the 
Zeller song? I do not have her record of this) 
yields to Mr. Charles Kellogg, specialist 
at bird noises. I should point out that 
this is the German version of the Nightingale 
Song, recorded in 1929, not the English one 
which Mme Schumann also made, and 
which on H.M.V. E552 was coupled with 
“Sei nicht bés” (recorded in 1930). 

Adele’s two arias from Die Fledermaus (put 
in the wrong order, not that it matters 
much) are delightful and _ irresistible. 
“Mein Herr Marquis” (Adele’s Laughing 
Song) dates from 1927, ‘Spiel’ ich die 
Unschuld” from 1929: both came before 
the 1930 Fledermaus at Covent Garden, when 
Walter conducted a cast led by Lehmann, 
Schumann and Oleczewska. It is particularly 
valuable to have the second aria so well 
transferred to microgroove, since 78 copies 
tend to be somewhat shrill and distorted at 
the end, while this version plays perfectly. 
Mme Schumann’s negotiation of the 


coloratura is-not flawless; but her singing 
and her utterance of the words have a 
directness, spontaneity and naturalness such 
as we too seldom hear nowadays. There is 
no “contrivance” in it, only a genuine and 
infectious sense of fun and character. 


— « 
Wir 
“4 IDL 
A.P. 
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Low Resonance Speakers 


by Whartedale 


REGISTERED TRADE MARK 


Model SFB/3 (Fez. design 881,557) 
£39-10-0 conrtete 


@ Attractive appearance 

@ Free-standing and easily moved 

@ Resonance-free Sand-filled Baffle 

@ Omni-directional 

@ Frequency range: 30 c/s to 20,000 c/s 
@ Moderate price 


SPECIFICATION 


Size 34” x 31” x 12”. Weight 64 lb. Impedance 
oe ohms. Bass Resonance 30/35 c/s. Max. input 
watts. 


UNITS 


W12/SFB, 10-in. Bronze/SFB, Super 3. The 12-in. 
and 10 in. units are in parallel. This arrangement 
gives very smooth results over the full range with 20 30 3k ok —2 
a 3dB gain at The Super 3 is FREqueNcy IN ¢/s. 

again in parallel via a 4Mfd. capacitor and is ' ANCE CURVE. Note th level i which 
mounted on a small baffle facing upwards. a typifies the wit Sa 


Model PST/8 


A new, compact, low resonance 
cabinet fitted with 
EXPANDED POLYSTYRENE panels 


PATENT APP. NO. 3528/58 


Size 24’ x 12” x 12’, Weight of cabinet Ib. 


SFB 


IMPEDANCE IN OHMS 


ok 


The PST/8 has been designed to give optimum results at 
minimum cost in money and room space. Placed on a 
shelf or table, it is an ideal second speaker for STEREO 
with the SFB/3 or COLUMN EIGHT in the other channel, 


and may be laid on its back with the cone facing upwards Cabinets only 

to avoid directional effects if preferred. in k 

The PST/8 also functions well as a second speaker to a aaa eak or mahogany 
reduce room resonance on single channel input. Fitted with 8” Bronze/FS/AL 


£13.19.0 in white wood 
£16.19.0 polished and veneered as above 


Made and Guaranteed by Fitted with Super 8/FS/AL 
' £16.15.0 in white wood 


£19.15.0 polished and veneered as above 
Wh arte d ale Leaflets giving full technical description and operational 


WIRELESS WORKS LTD notes by G. A. BRIGGS Free on Request 
/IDLE BRADFORD YORKS Telephone: Idle 1235/6 Grams.: ‘ Wharfdel’ Idle Bradford 
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PRICES: (including tax where applicable) 
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POETRY AND DICTION, ETC. 


EDGAR ALLAN POE. a Readings. The Raven. 
Annabel Lee. Eldorado. To —. The Masque of the 


Red Death. Alone. The City in - = he Black 
Cat. Read by Basil Rathbone. Philips Caedmon 
TC1028 (12 in., 30s. plus 11s. 9d. PT) 


Over thirty years ago in these pages the 
Editor was full of righteous anger concern- 
ing the use by popular song writers of 
“beloved poems for excrudations of greasy 
sentiment over cuties and sweeties. The 
example I have in mind’’, he wrote, “‘is a 
song which some pretentious jackanapes 
has had the insolence to call Annabel Lee’’. 
Now, 30 years on, our revered Editor can 
listen to this beloved poem recited on a 
record by Basil Rathbone, who, I 
am sure the Editor will agree, is given a 
difficult task by the poet in using the same 
consonant for the end of the Christian name 
and the beginning of the surname. Here, 
too, is The Raven, which Mr. Rathbone does 
brilliantly, and here, instead of pop songs, 
our thoughts just now turn to the ill-fated 
music of Josef Holbrooke, who died this 
year and whose Symphonic Poem based on 
Poe’s work is still occasionally played. Poe 
exercised a strange fascination over com- 
posers, and yet none of the resultant works, 
save Rachmaninov’s The Bells, is in the 
catalogue, and many were not even com- 
pleted. Of Debussy’s five opera projects 
following Pelléas, two were based on Poe, 
and indeed part of The Fall of the House of 
Usher was actually composed. Holbrooke 
also did a Bells, and also a Masque of the Red 
Death, which Basil Rathbone reads here 
brilliantly, with a voice like the velvet in the 
black chamber. If this is a silly story, the 
speaker’s voice is absolutely compelling, 
whereas The Black Cat on the reverse really 


tells itself. Poe was a kind of American © 


Hoffmann, whom, incidentally, he greatly 
admired. Maybe he has attracted the 
wrong composers and waits his Offenbach. 
Meanwhile every young actor should listen 
to this. R.W. 


POETRY READINGS. W. H. Auden. If I could tell 
u _(c): Musée des Beaux Arts (kh). George 
rker. Galway Bay i John Betjeman. The 

Church’s Restoration Y): The Olympic Girl (7). 
Edmund Blunden. The Midnight Skaters (a). 

Richard Church. Wharf (g). wrence 

Durrell. Nemea (b). T. S. Eliot. Journey of the 

Magi (c): A song for Simeon (d). Roy Fuller. The 

Family Cat (m): Translation (m). Robert Graves. 

1805 (c): The Chink (e): The Survivor (c). Sidney 

Keys. William Wordsworth (c). Laurie Lee. The 

abandoned shade (c): Day of these Days (c aot 

t 


Day Lewis. Maple and Sumuch (4): A ha 
(A): Birthday m for Thomas Hardy (h). 
MacNeice. mversation (hk). Wilf: Owen. 


Arms and the Boy (f). H Reed. Naming of 
Parts W. R rs. Carol (i): Beagles 
Ultima Ratio Regum (f): 
Attica (d). Dylan Thomas. The hand that tlened 
Do ne Do not go gentle into that good nig 
Turner. Talking with Soldiers. { 
Watkins. The Heron (k). Read by (a) 
Balcon, (5) Pauline Letts, (c) V. C. Clinton- 
Baddeley, (d) John Glen, (e) Christopher 


Hassall, 
Church, (kA) 


This s the second 12-inch record of the 
Jupiter Anthology of twentieth-century 
verse, the first of which was welcomed 
recently. The plan goes as before—some 
poems are read by professionals, some by 
the poets themselves: should more of the 


latter have been used? This is open to 
question—and perhaps answered by the 
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poets in person, I’ve certainly no quarrel 
with results here. What actually gave me 
some of the greatest pleasure was in fact 
these highly personal interpretations. 
Henry Reed’s Naming of Parts for instance, 
a petulant recruit deeply bored by the 
sergeant instructor, letting his eye roam 
over springtime gardens—the “tone” of 
the poet’s own voice—perhaps because it is 
so like my own I am told with its dying- 
duck overtones—is the making of the 
amusing piece. As for John Betjeman’s 
The Church’s restoration (the one about the 
stained glass of crimson lake and the 
horrible encaustic tiles in the nave!) it is 
worth the money alone; he caps it with 
the one about the Amazonian girl adored 
afar. 

I can’t go into detail about every poem 
here. Results in the case of Richard 
Church (an attractive poem) and Roy 
Fuller (who chants and phrases the 
rhythms) are more open to discussion. 
The collection is put together with much 
art; and the good things I had to say of 
the first book can be repeated. If you 
want a preference between this and the 
ten-inch Yates and poems for several 
voices, I would back the latter as a first 
choice. P.H.-W. 


POETRY READINGS. Robert Graves. A frosty 
night (j andc). Thomas Hardy. Voices from things 
growing in a Churchyard (d, e, a, c, b, f and g): At 
Lulworth Cove a century ago (4 and a): Inscriptions 
for a peal of Bells (f, k, a, e, 1, m, g and m): Aftera 
Restoration (f, k, a, ¢, 1, m, g and m). Gerard 
Manley Hop ins. The leaden echo and the golden 
echo (f and c). C. Day Lewis. Is it far to go? (a 
and j). Walter de la Mare. The Ghost (a, j and h). 
W. B. Yeats. An Irish Airman foresees his death 
(a): I am of Ireland (6 and a): The Rose Tree (a): 
Imitated from the Japanese (a and 5): Sailing to 
Byzantium (a): Sweet Dancer (c): The Curse of 
Cromwell (a and c): O, but I saw a solemn sight (4 
and 6): Mad as the mist and snow (a). Read by 
(a) V. C. |p (6) Marjorie West- 

ry, (c) Jill Balcon, (d) Caroline Southam, 
(e) John Glen, (f) Carleton Hobbs, ts} 
Christopher Hassall, (k) C. Day Lewis, 
Pauline Letts, (k) Dimitri Vetter, (/) 
Hutchinson, (m) Edgar A. Vetter and (mn) W. 
Southam. Jupiter JUROOB2 (10 in., 20s. 10d. plus 
8s. 2d. P.T.). 


One side of this fascinating collection is 
devoted to Yeats’ poems “spoken according 
to his own directions”. We must accept 
that—or rather J must, not being G.B.S. 
who allowed himself to make fun of some 
of Yeats’s views on speaking (see Frances 
Farr correspondence, i.e. ‘‘Cantilating’’). 
Actually two of them are sung—and whom 
would you more happily entrust with that 
appalling task than Marjorie Westbury 
and Clinton-Baddeley (the latter is 
perfectly at ease in singing voice, whereas 
I find that he carries a little too much 
“steam-up” in speaking sometimes). Jill 
Balcon’s reading of Sweet Dancer is among 
the loveliest on this side. 

On the other side are poems which gain 
enormously by being “taken” and acted 
—usually by two voices. If A frosty night 
(mother and daughter Pauline Letts and 
Jill Balcon) does not immediately tighten 
your scalp I do not know what will. It is 
as holding and eerie as a mysterious pas de 
deux in a ballet. Even more gripping is 
Hardy’s Lulworth Cove, “done” by Day 
Lewis and Clinton-Baddeley: and for a 
third choice, the latter with Pauline Letts 
Is it far to go? (How Berlioz would have 
doted on that, how to set it to music!) 
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A whole 12-inch of such duets would be 
welcome. 

Recording: sound. Sleeve-notes: just 
the minimum required, though really most 
of us could do with fuller details, I suspect. 
A ghost of pre-echo haunted my review 
copy (which would have thrilled W. B. 
Yeats!). P.H.-W. 


PLAY. Everyman 
With Burgess Mi ith as Everyman, and 
Terence Kilburn, Frederick Rolf, Frank 
Silvera, Darren McGavin, Stefan Gierasch, 
David Hersey, Richard Purdy, Sybil Baker, 


Carol Veazie, John Heldabrand, Cavada 
Humphrey, Farmer, Janet Ward, 
Julian Barry, William Hess and Alien 
Stevenson. 


Directed by Howard O. Sackler. Philips Caed- 
mon TC1081 (12 in., 30s. plus 11s. 9d. P.T.). 

This single disc is well recorded and is 
accompanied by the text (almost faultlessly 
adhered to). Mr. Meredith enacts the hero 
with a fresh and likeable attack and sounds 
both moved and moving in the last stages. 
There are no failures among the other 
speakers, who have plenty of individuality. 
I like the timbre of their voices. While it is 
sometimes demonstrably not quite what they 
might call “Briddish-English”, it is never 
aggressively American. You will hear the 
short or Doric “a”? sometimes as in “‘ask”’; 
also “‘leeshure” for leisure, as in Dryden; an 
occasional phrase such as Discretion’s 
“First of all’’, which is not how an English 
actress would say it; and, to point to one 
more tiny example, the word “spouse”’ is 
made to rhyme with “mouse”, not with 
“vows”, as the O.E.D. would advise. I 
question, too, such little points of scansion 
as giving “‘blessed”’ two syllables in the line 
“That I may appear with that blessed . 
host”. But these are as nothing to the 
positive virtues—the reverence, freshness 
and effectiveness of the presentation. 

P.H.-W. 


CLASSICAL REISSUES 


ERNEST ANSERMET. La Valse (Ravel). Paris 
rvatoire. Decca CEP565 (7 lls. plus 
4s. 34d. P.T.). From LXT2896 (4/54 

ATAULFO by Op. 34 
(Rimsky-Korsakov). L.S.O. Decca CEP566 (7 in., 
11s. plus 4s. 34d. From LXT5333 

HANS ROSBAUD. The Swan of Tuonela; 

( Festivo) (Sibelius). Berlin Phil. D.G.G. EPL30126 
(7 in., 12s. plus 4s. 83d. P.T.). From DG17025 (12/56). 

FERENC FRICSAY. ertures. Bruschino; 
Tancredi (Rossini). Berlin R.I.A.S.  D.G.G. 
EPL30270 (7 in., 12s. plus 4s. 83d. P.T.). From 
DGM19014 (9/57). 

FERENC FRICSAY. <A Midsummer Night's Dream 
(Mendelssohn) : on March; Scherzo. Berlin 
Phil. D.G.G. EPL30001 (7 ~ 12s. plus 4s. 83d. 
P.T.). From 1 (2/56 

PETER MAAG. A Midsummer Night's Dream (Mendel- 
ssohn): Wedding March ; rad of the Clowns ; 
Nocturne. L.S.O. Decca CEP556 (7 in., 11s. plus 
4s. 33d. P.T.). From ). 

NICOLAI MALKO. Leonora ure No. 3 (Beet- 
hoven. Philharmonia Orchestra. -M.V. 

EP7062 (7 in., 9s. 3d. plus 3s. 7$d. P.T.). From 


7 
DLP1061 (1/55). 
BE Rosamunde (Schubert): Overture ; 


INUM. 
Entr’ —- in B flat; Ballet in G. 


Concert: 
Decca 1.W5340 (10 in., 15s. plus 5s. 10d. P.T.). 
From (3/53). 

La Valse emerges gradually from the 
shadows to end in a blaze of light; the 
dynamic range of the music sets recording 
problems: pretty successfully solved here. 
The continuously growing character of the 
music sets interpretative problems too; and 
to ‘these Ansermet’s solutions are also 
pretty successful. Yet the potential effect 
of the disc as a whole is substantially 


= 
4 
Carleton Hobbs, (g) Richa VAD 
Day Lewis, (j) John Betjeman, Ps 
ernon Watkins, (/) W. R. Rodgers, (m) Roy E2 
Fuller, (x) Henry Reed and (oc) Laurie Lee. 
Jupiter JUROOA2 (12 in., 28s. 1d. plus 10s. 11d. # 


322 


lessened by the turnover. The place is 
chosen well enough, but no music of this 
character should be expected to survive a 
stop and re-start, save under a compulsion 
which no longer exists. The Capriccio 
Espagnol, for example, suffers altogether 
less—indeed barely at all—for the music is 
so sectionalised in the first place as to be 
almost in separate movements. Under 
Argenta the L.S.O. give a first-class per- 
formance of it, and the recording is very 
good; this 45 is thoroughly recommend- 
able. And so indeed is Hans Rosbaud’s 
D.G.G. disc. The dark melancholy of the 
Swan of Tuonela is better known than the 
gaiety of the Bolero (Sibelius’s Bolero’); yet 
both pieces must surely here have an over- 
whelming effect. For not only is the Berlin 
Philharmonic on top of its form, but so too 
are the D.G.G. engineers, offering a quality 
of orchestral tone altogether exceptional. 


After an expectant introduction, Fricsay 
turns out to be all impatience when it 
comes to the allegro of Tancredi; the music, 
played far too fast, is allowed no time in 
which even to sound brilliant. J1 Signor 
Bruschino goes rather better; and the 
recording is everywhere rather good, close 
to D.G.G.’s best. So it is on Fricsay’s 
Midsummer Night’s Dream disc; and here he 
is not tempted to an excessive speed for the 
Scherzo, played very neatly.» The Wedding 
March is played with panache and with 
affectionate phrasing in the middle section; 
this surely is appropriate. The effect of 
Peter Maag’s Wedding March, however, 
equally well played, is by comparison a 
little diminished when its climax is suc- 
ceeded by the Clowns’ Dance, which does 
not really make a very satisfactory ending. 
The Nocturne on the reverse suffers from no 
such drawback; and all three pieces are 
very well recorded. 


Malko allows every point to the 
Beethoven, sometimes seemingly making 
rather a leisurely re-start after a pause, but 
always ultimately becoming exciting in the 
highest degree. The Philharmonia play 
splendidly, and the recording, too, is good. 
The only defect, indeed, is one inseparable 
from the format—a turn immediately after 
the first trumpet-call. The Rosamunde music 
divides very much better, with the Overture 
on one side of the record and the two best- 
known numbers from the incidental music 
on the other. The playing, under van 
Beinum, is polished, and the recording 
good. Towards the beginning of the 
Overture there is a faint intermittent 
squeak on a very high G; this, fortunately, 
happens to suit the music very well. 


Oboe, Bassoon and Horn Concerto 
Flute, Trumpet and Bassoon Concerto 
ue Ensemble. Pye 
From 


HAAS. 
Albinoni). 
Searlatti). London Barog 
CEC32026 (7 in., 11s. plus 4s. 3}d. P.T.). 
CCL30131 (2/58). 


KARL MUNCHINGER. Brandenburg Sonent No. 2 
(Bach). Stuttgart Chamber. Decca CEP559 
(7 in., lls. plus 4s. 3}d. P.T.). From T5198. 9 
(8/56). 

DENNIS BRAIN (a) Symphony No. 31, “Horn Signal” 
(Haydn): Allegro and Finale. Brain, Sanders, 
Chapman, Cursue (horns), Morris (flute) 
Hurwitz (violin), Weil (‘cello), cond. Westrup. 
(b) Divertimento, K.289 (Mozart): Minuet and 
Adagio. is Brain Wind Ensemble. H.M.V. 
7ER5096 (7 in., 11s. plus 4s. 3$d. P.T.). From 

(a) HLP18 (12/57) and (b) HLP19 (12/57). 
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The Albinoni and Alessandro Scarlatti 
form a most happy pairing of concertos 
distinctly off the beaten track. The 
Albinoni is for two oboi d’amore, bassoon, 
and two horns without strings; it is a 
predominantly vivacious work which plays 
down the melancholy of the oboi d’amore 
and plays up the agility of the horns. The 
Alessandro Scarlatti, though it does have a 
normal ripieno string body, is yet uncon- 
ventional in many other respects, and both 
concertos are most beautifully played and 
recorded under the direction of Karl Haas. 


Miinchinger’s Brandenburgs are, on 
the whole, probably the most generally 
recommendable set there is, and this version 
of the Second is extracted most con- 
veniently on to a 45 without any mid- 
movement break. In every respect the 
performance is a good one, with Paolo 
Longinotti’s brilliant performance of the 
trumpet part quite outstanding. The 
recording is a little less happy; satisfactory 
on the parent disc, it is in this transfer 
distinctly light in the bass. 


The Haydn and Mozart excerpts with 
Dennis Brain are reissues from Volume VII 
of the History of Music in Sound. Such, a 
reissue has the great advantage of drawing 
attention to the enjoyability of the music 
quite apart from its historical value; and 
the enjoyability of the two outer move- 
ments of Haydn’s Horn Signal Symphony 
and the two inner movements of Mozart’s 
E flat Divertimento (for two each of oboes, 
horns, and bassoons) is substantial, par- 
ticularly when as well performed and 
recorded as both works are here. In the 
ordinary way this dismemberment of the 
music would probably not be acceptable, 
nor would a spacing which involves the last 
minute or two of the Haydn appearing on 
the Mozart side of the record. But where 
unhappy circumstances preclude the re- 
assembling of the same artists in order to 
complete the works it is not the ordinary 
way, and we have good reason to be 
grateful for the disc as it stands. 


ZINO FRANCESCATTI. Violin Concerto in D 
(Tchaikovsky). N.Y. Phil./Mitropoulos. Philips 
GBR6512 (10 in., 20s. plus 7s. 10d. P.T.). From 
ABL3159 (12/56). 

DIMITRI MITROPOULOS. Petrouchka (Stravinsk ). 
N.Y. Phil. Vhilips GBR6519 (10 in., 20s. 
7s. 10d. P.T.). From ABL3027 (1/55). 

Pictures from an Exhibition 

y). Concertge Philips GBR6521 
loves, 20s. plus 7s. 10d. P.T.). From ABR4013 
10/5 

CLARA HASKIL. Piano Concerto No. 23 (Mozart). 
V.S.O./Sacher. Philips GBR6518 (10 in., 20s. plus 
7s. 10d. P.T.). From ABL3129 (4/57). 

HANS RICHTER-HAASER. cone Concerto in 
A minor (Grieg). oralt. Philips 
GBR6516 (10 in., 20s. plus 7s. 10d. P.T.). From 
ABL3224 (9/58). 

FRIEDRICH GULDA. Konzertstuck in F minor, Op. 79 
(Weber). V.P.O./Andreae. Decca CEP567 (7 in., 
11s. plus 4s. 33d. P.T.). From LXT5280 (5/57) 
HELM KEMPFF. Piano Concerto No. 1 (Liszt). 
L.S.O./Fistoulari, Decca LW5339 (10 in., 15s. 
plus 5s. 10d. P.T.). From LXT5025 (6/55). 


Francescatti plays the Tchaikovsky 
marvellously; and he is very well partnered 
by the New York Philharmonic under 
Mitropoulos. As the recording, too, is very 
good, this Philips reissue obviously makes a 
highly desirable version of the concerto. 
Yet so, and in some circumstances even 
more so, does its parent disc, on which the 
Tchaikovsky is complete on one twelve-inch 
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side, and is backed by an equally first-class 
version of the Mendelssohn Concerto. 
Petrouchka is a more economical reissue, for 
it originally took two twelve-inch sides, as it 
still does in most of its competing versions. 
But though the New York orchestra and 
Mitropoulos here put on a breathtaking 
display of virtuosity (as any orchestra must 
which is to play Petrouchka at all), the result 
of their efforts sounds thin and cramped in a 
recording rather noticeably inadequate for 
the substantial strain necessarily put on it. 
Fortunately, the Moussorgsky-Ravel Pic- 
tures fare much better in this respect. Nearly 
everywhere they are quite brilliantly played 
by the Amsterdam orchestra; and every- 
where they are brilliantly recorded, allow- 
ing this Dorati version to remain the 
strong competitor. in the Kiev Olympics 
that it happily always has been. 

Clara Haskil gives a clear, unexagger- 
ated account of the Mozart, helped by 
using an appropriate and not over-long 
cadenza. She is well supported by the 
orchestra, to which the recording gives a 
mellifluous sound, rewarding in the case 
of many wind passages, though not always 
making for quite ideal clarity. Similarly, 
Hans Richter-Haaser plays the Grieg 
very well indeed; though here there are one 
or two minor orchestral unhappinesses. 
Nothing substantial, though, and a good 
overall recorded tone helps to make this a 
useful single-disc version of the popular 
concerto. It is worth pointing out, how- 
ever, that in the case of both these works 
some considerable economy may be found 
to be an offer, coupling preferences per- 
mitting, by referring to their parent discs. 
There each concerto is available on one 
twelve-inch side, backed in the case of the 
Mozart by another Mozart concerto, the 
D minor, and in the case of the Grieg by the 
Schumann concerto. The Decca reissues 
more clearly add economic value to the 
musical value they share with the others. 
Gulda plays the Weber with clarity and 
attack, and is very well balanced with the 
orchestra in a clear recording. Kempff 
plays the Liszt with considerable refinement, 
in so far as the term can be applicable; his 
recording, however, seems in general a little 
less round and satisfactory than that of the 
smaller disc. Both the Weber and the Liszt 
works necessarily turn in mid-stream, but 
conveniently offer places in which the 
operation is not unduly damaging. 


BRUNO WALTER. Symphony No. 25 (Mozart) 
Columbia S.0. Philips ABE10045 (7 in., 11s. plus 
4s. 34d. P.T.). From ABR4060 (6/57). 

BRUNO WALTER. Minuets from Symphonies Nos. 35, 
36, 39 and 41 (Mozart). N.Y. Phil. except No. 36, 
Columbia S.Q. Philips ABE10022 (7 in., 11s. plus 


4s. 34d. P.T.). From ABL3155 (7/57), "ABL3161 
(11/56), ABL3206 (4/58), and ABL3206 (4/58) 
respectively. 

RUDOLF KEMPE. Serenade No. 13, “Eine kleina 
Nachtmusik” (Mozart). Philharmonia. H.M.V 
7ER5104 (7 in., 11s. plus 4s. $d. P.T.). From 
BLP1088 (11/56 


SIR THOMAS BEECHAM. Symphony in 
E “Eroica” (Beethoven). R.P.O. 
SBL5233 (12 in., plus 9s. 53d. P.T.). 


Columbia 33CX1086 
IR THOMAS La Chasse de Jeune Henri 
—Overture P.O. Philips‘ ABE10042 
From ABR4056 


(7 in., 11s. plus 4s. 3$d. P.T.). 
(12/56). 


Bruno Walter here takes a view of Mozart 
that, with its little hesitancies and stresses. 
may be considered by some listeners to be 
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beats me”’ 
says 


JACK PAYNE 


“Beats you, Jack? What...” 
“How you do it at the price?” 

“* Put it down to ‘know-how’ ”. 
“Yes, of course . . . but there’s more in it than 
that. It’s coop y’know; good at ANy price”. 

“‘What do you mean by “good”’, Jack?” 
“Musically good. True sound. Easy to operate 
too. In fact it’s better than many expensive 
types ... and I’ve heard most of them”. 
JACK PAYNE’S COMMENTS apply to all three ‘Sound’ 
Tape Recorders. Each in its class represents the 
finest value for money and just cannot be bettered. 
Just whet your appetite with the following brief des- 
criptions and then make sure you SEE and HEAR a 
‘Sound’ Tape Recorder demonstrated before you buy. 
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‘Sound’ Belle—at only 26 gns. the lowest cost, fully 
automatic quality tape recorder in the world! Top 
class musical reproduction, built-in speaker, 3 watts 
output, push button control. Complete with crystal 
microphone and tape. 

‘Sound’ 444—a high performance lightweight 3- 
speed tape recorder with newest high fidelity trans- 
criptor deck; 3 hours playing time. In two-tone 
carrying case complete with crystal desk microphone 
and spool of tape. 45 gns. 


‘Sound’ 555—the supreme recording instrument 
with a luxury specification—but a moderate price. 
4 watts output with three loudspeaker system. 
Complete with dynamic desk microphone, Stethoset 
for monitoring and personal listening, 1,800 ft. spool 
of L.P. tape, etc. 65 gns. 


TAPE RECORDERS 
(Electronics) LTD. 


784/788 HIGH ROAD, 


TOTTENHAM, 


N.17. 


Telephone: 
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rather too definitely on the romantic side. 
Yet in other respects the performances are 
good ones, reasonably well if not really very 
richly or warmly recorded. In the result 
there is usefully added to the 45 repertory a 
self-contained version of the Mozart little 
G minor symphony, and, not quite so 


obviously usefully, a collection of four . 


minuets extracted: from various other and 
later Mozart symphonies. But the gramo- 
phone is, happily, all things to all people, 
and this particular record may well be just 
the thing for somebody. Perhaps even there 
is still lurking somewhere in Europe (or in 
America?) an academy whose dancing-class 
teaches its young ladies the minuet; if so, 
then this is obviously their lucky day. 
Kempe does not over-romanticise Mozart, 
and he persuades the Philharmonia into an 
agreeable performance of Eine kleine Nacht- 
musik, if not one of any special grace or 
sparkle. The recording, too, is perfectly 
satisfactory, but without any startling 
qualities in a degree which might make the 
disc’s division of the slow movement between 
its two sides seem more acceptable. 

It is good to see Beecham’s Eroica back 
in the catalogues; yet it is a reading that 
should be sampled before a hasty purchase. 
He stresses the lyrical rather ‘than the 
dramatic aspect of the work, and many 
listeners may find they would prefer more 
strength brought to bear on the first move- 
ment, and more speed on the third(though 
the horns do play the trio very well). The 
recording is acceptable enough. Jeune Henri, 
of course, hunts alone in his field, but even 
if he did not surely this version would be a 
winner? For the R.P.O. horns, as it were 
fresh from the Eroica, now play their 
hunting calls with even more abandon; the 
recording is first-class; and the overture 
lends itself moderately well to a turn in the 
middle. And with Méhul a comparatively 
unknown quantity it would be reasonable 
to wish to experiment with one overture 
first before essaying the parent disc of 
three. 


MOURA LYMPANY. Preludes, Op. 28, Nos. 1-10 
(Chopin). H.M.V. 7EP7070 (7 in., 9s. 3d. plus 
8s. 7$d.P.T.). From CLP1051 (10/55). 


MOURA p28 Nos. 11-16 
a H.M.V. 7EP7074 (7 inv., 9s. 3d. plus 
P.T.). CLP1051 (10/55). 


STEIN. Preludes, Op. 28 (Chopin). 
R.C.A. RB16110 (12 in., 28s. 9d. plus 11s. 2$d. 
P.T.). From H.M.V. ALP1192 (4/55). 


RUDOLF SERKIN. Italian Concerto in F major. 
BWV97L (Bach). Fontana CFE15015 (11s. 
4s. 34d. P.T.). From Columbia 33CX1110 (11/54). 


ALBERT SCHWEITZER. Prelude and Fugue in 
E minor, BWV533. Chorale Prelude: ‘““O Mensch, 
bewein’ dein’ Siinde gross”, BWV622 

rom 


Philips ABE10049 (11s. plus 4s. 34d. P.T.) 
ABL3134 (9/56), ABL3197 (12/53) (12/57) (R). 
To make large collections of small pieces 
alternatively available in smaller helpings is 
useful in the case of organised collections as 
well as of miscellanies. The Chopin 
Preludes lend themselves well to extraction 
ten at a time; and it would scarcely be 
possible to choose a better source than 
Moura Lympany’s set. The playing is 
musicianly in the highest degree, and the 
recording warm and intimate, ideally suited 
to the music. “Alternatively” available is 


ihe operative word; obviously also one disc 
holding all the Chopin Preludes has its own 
special convenience. Rubinstein’s per- 
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formance of the complete set is magisterial, 
poetic and fiery by turns (the last sometimes 
in unnerving degree). Yet with all its 
virtues it is scarcely to be considered com- 
petitive, in its R.C.A. reissue, on account of 
substantial defects in the recording. This is 
nowhere very full or well toned; and a 
previously acceptable degree of background 
noise suddenly increases to the distinctly 
unacceptable for Preludes Nos. 19 to 21. For 
Prelude No. 22 the background recedes 
again, but with it so does the music. 
Serkin’s recording of the Italian Concerto 
suffers from no such prohibitive defects. 
Yet, made at the Prades Festival of 1950, it 
is scarcely warm or intimate, and is rather 
on the thin side. The playing, though, is 
clean and fluent, with only an occasional 
rhythmic licence to distinguish it from the 
strictest of Bach styles. The Concerto lends 
itself readily to the 45 format in that no 
mid-movement break has been found 
necessary, the potentially hazardous long 
slow movement being conveniently suc- 
ceeded by a short finale. Schweitzer plays 
the Bach organ pieces on his instrument at 
Gunsbach, in Alsace. The effect is as of 
largely uniform registration throughout: 
moderately full for the “Little” E minor 
Prelude and Fugue, rather rounder and 
softer for O Mensch, bewein’, one of the 
loveliest of the chorale preludes. The play- 
ing is highly characteristic; it would 
scarcely be possible to imagine a coupling 
more suited to represent Schweitzer’s Bach 
in a small general library than this econom- 
ical and well-recorded disc. M.M. 


MARIA CALLAS. Norma (Bellini): Mira, O Norma; 
In mia mano. Stignani (m.-sop. ), Fill ppeschi (ten.), 
La Scala, Serafin. Columbia SEL1586 
plus 4s. 3$d. P.T.). From 38CX1179-81 


BIRGIT NILSSON. Ritorna 
ui Radames_ verr 
olumbia SEL1584 (7 in., 11s. plus 4s. 3}d. P.T.). 
From 33CX1522 (4/58). 

JOAN HAMMOND. (a) Suor Angelica (Puccini) : 
Dying thus without a mother’s blessing; (b) La 
Forza del Destino (Verdi): Pace, 
Philharmonia/Curiel. H.M.V 
11s. plus 4s. P.T.). From (a) BLP1086 
(b) ALP1407 (11/56). 

DONIZETTI. L’Elisir d’amore. Quanto e bella. Una 
furtiva lagrima. Una parola, o Adina. di Stefano 
Goneni, Gueden (soprano), Florence May Festival 

Orch./Molinari-Pradelli. Decca CEP570 (7 in., 
11s. plus 4s. 3}d. P.T.). From LXT5155-7 (3/56). 

LISA DELLA CASA. (a) Ariadne auf Naxos (R. 
Strauss). Es gibt ein Reich. V.P.O./Hollreiser. 
(b) Don Giovanni oom Crudele ... Non mi dir. 
V.P.O./Krips. Decca CEP571 (7 in., lls. plus 
4s. 34d. P.T.). (a) From LXT5017 (4/54), (b) from 
LXT5277 (4/57). 

OPERA CHORUSES. Pagliacci (Leoncavallo). 
Bell Chorus (with Monaco). (b) Madame 
Butterfly (Puccini). Humming Chorus. (c) Otello 
= Fuoco di gioia. (d) I Lombardi (Verdi). 

Signore, dal tetto natio. Chorus and = of 
the Santa Cecilia 
CEP564 (7 in., 11s. plus 7 34d. P.T.). AA fe 
LXT5223-5 (11/56), (b) L XT2638-40 (2/52), 
LXT5009-11 (1/55) and (d) LXT5136 (6/56). 

ELISABETH Wiegenlied 
Strauss). Jn dem Schatten meiner Locken (W 
Elfenlied (Wolf), O du liebs Angeli (Swiss Folk 
Song). Gsdtzli (Swiss Folk Song). Moore 

Columbia SEL1588 (7 in., 11s. plus 4s. 3}d. P.T. 


KIRSTEN FLAGSTAD. elsker dig. En 
Med in primula veris. Fra Monte Pincio 
(Grieg). McArthur ag Decca CEP563 (7 in., 
lis. plus 4s. 34d. P.T.). From LXT6264 (6/57). 

The first of this group is one of Callas’s 
finest records: that is to say it contains two 
magnificent scenes from one of her great 
recordings. Though there is Ponselle (with 

Telva) in the earlier duet (and perhaps 

R.C.A. will bring this out soon), we have 


to go back to Russ with Guerrini (Virginia, 
not Adriana) to find anyone who handles 
this particular part of the score with 
imaginative insight and artistry at ali com- 
parable to Callas’s. The duet with Pollione 
is even more terrific. Phrase after phrase— 
*‘Giura, giura”’ (con furore represso); “‘Si, sovr’ 
essi alzai la punta’ (con pianto lacerante); 
“D’esser madre mi ss'io dimenticar” 
(abbandonandosi); ‘‘Adalgisa’”’ (trills, con 
furore)—imprints itself indelibly. 


I have an idea that Birgit Nilsson’s first 
record, from which the two Aida arias are 
taken, may become in time a collector’s 
piece. There is a Boninsegna-like splendour 
about the stream of tone, so shining, so 
reliable. Occasionally I feel a slight qualm 
about pitch : Mme Nilsson’s voice is so pure 
and steady that there is not the usual 
“latitude” a little way each side of the note 
that most sopranos can get away with. A 
flow of tone is what is missing from Joan 
Hammond’s singing in the next disc. Some 
over-intimate effects, little cooing par- 
landos or, for example, a breathless whisper 
on “fatalita”, detract from performances 
which are otherwise conceived with much 
artistry and well vocalised. 


On the Elisir d’Amore disc I have 
struck—in my copy—one of the increasingly 
rare examples of faulty manufacture. The 
side with the two tenor arias on it is off- 
centre, so that the pitch sways. Heard out 
of context like this, Di Stefano’s Nemorino 
makes a rather heavier-going impression 
than in the complete (and enjoyable) set. 
The duet, labelled as “Una parola, o 
Adina”, is of course “Chiedi all’aura 
lusinghiera” with introductory recitative— 
a beautiful piece, words as well as music— 
and Gueden is charming. Di Stefano, for 
that matter, is far more graceful than one 
could deduce from his heavier roles, though 
sometimes his ornaments are somewhat 
vague. 

“The Voice of Lisa della Casa”, as the 
record is unattractively billed, does indeed 
show off her beautiful voice, but in two 
arias which lie just outside her effective 
range from a dramatic point of viewe 
However, it is beautiful and accomplished 
vocalisation (barring the feeble low A flat 
of “‘Totenreich”), and enjoyable as such. 
The Mozart side is recorded with a better 
balance between voice and orchestra; and 
Hollreiser conducts the Strauss rather 
feebly. 


The sleeve of CEP564 shows the Covent 
Garden Chorus in the storm opening of 
Otello, but inside it is indeed ‘‘Fuoco di 
gioia” and the Rome choir, and the other 
choruses, well sung in a spacious recording. 


A pity that the lovely Schwarzkopf 
recital should have been vulgarised with 
the title Songs you Love. No one today can 
match her in her exquisite treatment of 
Strauss and Wolf: the two Swiss songs 
are also delightful and whet the appetite 
for Maria Ivogiin’s H.M.V. reissue on EP, 
announced for release this month. Perfect 
recording of the new disc. Highly recom- 
mended. The Flagstad EP will be most 
welcome to those daunted by the thought of 
the whole LP of Grieg songs. 
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BRUNO BRUCKMANN. Solo Cantata “ Die Landlust’’ 
(ieonene). Goebel (harpsichord), Ermeler (flute), 
wland (‘cello). D.G.G. Archive EPA3$7089 
From APM14025 

(11/55). 


KIM BORG. Concert Arias. Mentre ti lascio, o figlia, 
K.513: Per questa bella mano, K.612 (Mozart). 
Ortner (double bass), Bamberg S.O. r. 
D.G.G, PL30092 (7 in., 12s. plus 4s. 8$d. P.T.). 

sody (Brahms). Ri 
Male Choir **Apolio’’, 
Philips ABE10077 i in., 11s. plus 4s. 34d. P.T.). 
From GBR6520 (11/58). 

KATHLEEN FERRIER. Alto Rhapsody (Brahms). 
Lon onic Choir and Orchestra/ 


Philharm r 

Krauss. Decca CEP569 (7 in., 11s. plus 4s. 34d. 

P.T.). From LXT2850 (2/54). 
HANDEL. Messiah. Comfort ye . .. Ev'ry valley: 
And the glory of the Lord: For unto us a Child is 
born: Then shall the eyes ... He shall feed his 
flock( Come unto him): Behold the Lamb of God : 
He was despised: Hallelujah!: I know that my 
Redeemer liveth: Worthy is the Lamb: Amen. 
as (contralto), Morison (soprano), Lewis 
(tenor), Huddersfield Choral Soc., Royal Liver- 
I P.O. Sargent. Columbia 33CX1613 (12 in., 
. plus 11s. 8$d. P.T.). From 33CX1146-8 (5/54). 
rd: 


HANDEL. Messiah. And the glory of the 
For unto us a Child is born: His yoke is easy: 
Lift up your heads: Hallelujah: Since by 
man came Death: Worthy is the Lamb: 
Amen. L.P.O. and Choir/Boult. Decca 
LW5342 (10 in., 15s. plus 5s. 10d. P.T.). From 


LXT2021-4 (5/54). 

TURO TOSCANINI. Missa Solemnis (Beethoven). 
Marshall (sop.), Merriman (m-sop), 
(ten.), Hines (bass), Shaw Cho N. 

CHRISTMAS CAROLS. Winter. Silent Night, Now 

once again our hearts we raise. Ding, Dong, Merrily 
on High. Royal Choral Society/Sargent. H.M.V 
7EG8403 (8s. plus 3s. 1}d. P.T.). From ALP1159 
(12/54). 

Master Bruckmann sings the little 
Telemann solo cantata with assurance. 
Kim Borg is sound, but a shade stodgy in 
the Mozart arias. The second, composed for 
Gerl, Mozart’s first Sarastro, is the one with 
double-bass obbligato (“the two soloists’, 
says Paul Hamburger, “give the impression 
of two serenading swains whose corpulence 
has never yet hampered them’’). I wrote 
about Aafje Heynis’s performance of the 
Alto Rhapsody too recently for any further 
comment to be necessary; it is good that it 
should be available now by itself in so con- 
venient a format. The same applies to 
Kathleen Ferrier’s glorious performance 
of the Brahms work—and by some skill the 
Decca engineers have made this recording 
sound better than ever before. Special 
praise for providing, on the sleeve, words 
and translation of the Rhapsody—would that 
this were done more often. 

Highlights from Messiah, if the phrase be 
allowed, is a less extensive selection than on 
the Decca one-disc abridgement, LXT5383. 
Nine numbers are common to both. The 
new Columbia contains three numbers not 
in the Decca (“And the glory”; “Behold 
the Lamb of God’; “Amen’). But the 
Decca contains the Christmas sequence 
(Nos. 14-17), “How beautiful are the feet’’, 
“Why do the nations”, and “The trumpet 
shall sound”’, which are not in the Columbia. 
The new disc offers a solid, excellent per- 
formance in the traditional style. 

The new Decca MP of Messiah choruses 
shows that this music need lose nothing in 
power, while gaining a great deal in clarity, 
when performed by a relatively small choir. 
The choral divisions in “For unto us” and 
yoke is easy” (both of them adaptations 
of Italian duets) are particularly well 
realised. An excellent sleeve note by Arthur 
Jacobs also includes all the words. This 
attractive record should help to solve 
Christmas present problems. 


AR 


The GRAMOPHONE 


The blazing, indescribably grand Tosca- 
nini performance of the Missa Solemnis needs 
nothing more than grateful welcome. In 
its new form it is well packed, in sleeves- 
cum-album, with an essay by Ernest 
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Newman. The Carols on the 7-inch disc 
are done, unaccompanied, with great 
proficiency by the Royal Choral Society, 
in elaborate arrangements; but I like my 
“Silent Night” to sound more simple. A.P. 


DELETIONS—PYE GROUP 


COMPILED By F. F. CLOUGH & G. J. CUMING 


Another deletion list has been issued, this 
time by the Pye Group, and with too little notice 
to enable us to give advance information 
before the crucial date: in this case October 
Ist, 1958. The basis of the list is a very severe 
pruning of the remnants of the older Nixa 
issues which originated in re-pressing arrange- 
ments with a number of American labels. Thus, 
all the recordings from ‘‘Period’”’ have been 
deleted, including the Starker recordings: 
Bach Suites, PLP582, 543; Beethoven Sonatas, 
PLP560/1; Brahms Sonatas, PLP593; and 
recitals, PLP584, 708. As Starker is now record- 
ing for Columbia, we may hope to hear his 
readings in more finished reproductions. 


From “Lyrichord”, an interesting item is 
Cuénod’s Elizabethan Love Songs (LLP8037); his 
Westminster recordings (WLP5085, 5387, 6402) 
are also going, leaving us without any examples 
of his artistry in solo songs. The Berlioz 
Symphonie funébre (LLP8040) is the only record- 
ing, and could possibly remain so. A number of 
Bach Cantatas are to go, including the only 
current recordings of No. 198 (WLP5123) and 
No. 80 (BLP308); Cantatas Nos. 32 and 140 
(WLP5122) remain available. The deletion of 
the Fauré chamber-music discs from ‘“‘Poly- 
music ”’ (QLP4007/8) removes the only current 
versions of the String Quartet, Op. 121, and the 
Piano Quartet, Op. 15 (the Rubinstein/Paga- 
nini Quartet version of the latter having already 
gone). Even in France these works do not seem 
favourites in the recording studios, so that new 
versions may be elusive. 

The bulk of the four-figure ex-Westminster 
list is to go, although the basis of some of the 
reprieves is rather hard to imagine. Thus, the 
unusual Mozart Divertimenti for basset-horns 
and bassoon on WLP5020 and 5022 are deleted, 
but not the “‘Trout” Quintet on 5025, despite 
many later and better-recorded versions. Per- 
haps the magnet here is Badura-Skoda, as a 
number of his other discs remain available—for 
example, the Beethoven Concertos (5209, 5302, 
5143, 5114), the Schubert Piano Trio (5188), 
the Chopin Concertos (5308) and some 
“encores” (5277). But his valuable contribu- 
tion to the Schubert solo and duet literature has 
gone (5093, 5047, 6205) and also the Mozart 
duet Sonatas (5060, 5082, 5069), all of which 
would be worth rescuing. Other deletions 
include his Bach Partitas (6303) and the 
unique recording of the Scriabin Piano Concerto 
(5068). 

Edith Farnadi is another pianist who comes 
off fairly well, as her Liszt and Barté6k Concertos 
stay (5168, 5249) and also the Dvorak Piano 
Quartet (5337); but her set of the Liszt 
Hungarian Rhapsodies (6213), currently the 
only complete version, has gone; and so has the 
Liszt Sonata (on 5266). Demus, on the other 
hand, is nearly deleted—not only his duets with 
Badura-Skoda, but his Goldberg Variations 
(5241), Franck (5163) and Schumann (5163, 
5264); only his Mozart Concertos (5183) and 
Schumann concerted pieces (5310), offering the 
only versions of the Concerto Allegro, Op. 134, 
and the Concertstiick, Op. 92, remain avail- 
able, although he may well continue to appear 


on other labels. Tchaikovsky’s piano music dis- 
appears from the English catalogues with the 
deletion of WLP5290 and 5330, with some 
unusual Mendelsschn on WLP5329, and 
Chabrier and Saint-Saéns on WLP5294. All 
these last-mentioned discs would be worth 
picking up by the collector of curiosa. Franck’s 
Les Djinns (ULP9099) is unlikely to reappear; 
this is from the ‘‘Urania’’ catalogue, all of whose 
recordings are now withdrawn, including the 
only versions in the English lists of Thais. 
Werther, and Tannhduser. All the Westminster 
sets also vanish, including the Mahler Sym- 
honies (Nos. 7’ and 10 being unique), the Bach 
— and Passion Music, the Beethoven Chora! 
Symphony (these under Scherchen), and the 
London Baroque Ensemble’s Brandenburg 
Concertos, a three-disc set (WLP6309). In- 
cidentally, the L.B.E.’s collection of unusual 
Haydn (J. and M.) and Boccherini on WLP5080 
has also gone; but new recordings by them (also 
for the Pye Group) are quite possible. Other 
unique chamber-music recordings have also 
disappeared, including the Schumann Op. 4! 
String artets (5166), and further un- 
hackneyed works are the C. P. E. Bach 
Symphonies (5040) and Gluck’s Don Juan 
(5028); although early recordings, these can 
be made to sound reasonably well, if you have 
enough knobs to twiddle. 

An unfortunate series now almost comes to its 
end: the Scarlatti marathon effort by the 
harpsichordist F. Valenti, of which only 
WLP20015 will remain; this is Volume 6 of the 
19 to which the series has so far run in the 
U.S.A.; and although over there the earlier 
volumes have been re-cut and re-issued, it may 
in present circumstances seem a _ remote 
possibility here. Other “‘reprieves’’ gleaned 
from the present list are the Dvofdk ’Cello 
Concerto by Janigro (WLP5225) and the 
excellent recording of the Mozart Serenade, 
K.361, by the Vienna Philharmonic Ensemble 
(WLP5229), although their companion disc, 
possibly an earlier recording, of K.375 and 
K.388 has gone (WLP5021); more worth 
securing would be their Beethoven wind music 
on WLP5262, a pleasant recording of out-of-the- 
way items, and some similiar Mozart (5103). 

The only early Vanguard issue to be retained 
is VLP428, A Musical Box of Christmas Carols, 
and a similarly seasonable Westminster also 
remains available (WLP5100—Christmas Carols, 
Vol. I); the only 10-inch Westminsters to remain 
are the series by Antal Kocze and his Gypsies; 
and the only 45 r.p.m. in this part of the 
catalogue which remains is a song recital by 
Iana te Wiata (45EP901). Later issues, since 
the 1955 numbering reorganisation, are not 
affected. 


The never-ending favourite . . . 


A Nuns’ Chorus 
from 


Casanova, 
etc. 
H.M.V. 7EG8276 E.P.) 
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...and now for Stereo 


Goldring-Lenco Gramophone Transcription Units are now wired 
for stereophonic reproduction. Naturally, they can also be used 
for ordinary monaural reproduction. Most modern high quality 
monaural cartridges can be fitted quite simply in the pick-up arm 
and there is provision for fitting the new stereo cartridges as they 
become available. One—the Ronette “ Binofluid”’ stereo cartridge, 
with a diamond stylus—is already available. 

Goldring-Lenco Transcription Units are already very well known 
but a leaflet will gladly be sent to those who wish to learn more 
about them. 

GL58 (less cartridge) £/5.0.0. Plus £5.17.0 * GL58/580 (fitted with 
the new Goldring 580 cartridge) £/9.4.0. Plus £7.9.9. + GL58/600 
(fitted with the Goldring No. 600 cartridge) £23.8.0. Plus £9.2.6. «* 
GL58/RD (Diamond fitted Ronette Binofluid Stereophonic Cart- 
ridge) £21.0.0. Plus £8.3.10. 


THE GOLDRING MANUFACTURING CO. (Gt. Britain) LTD 
486-488 High Road, Leytonstone, London, E.I!. Leytonstone 8343 
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CONTROL PANEL 


The most brilliant disc or tape recording is wasted unless it can 
be brilliantly reproduced. The thousands of Hi-Fi enthusiasts 
who visited the 1958 Radio Show were most impressed by the 
results achieved with the new BTH equipment. Designed by 
Mr. James Moir, M.1.£.E., the control unit and amplifier give 
entirely new standards of stereophonic or single-channel repro- 
duction. Behind this achievement is 30 years’ BTH experience 
in building the highest quality sound reproduction equipment for 
cinemas and public buildings. At the Festival of Britain in 1951, 
it was BTH who first introduced the public to stereophonic sound. 
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THESE FEATURES ARE UNIQUE 
Infinitely-variable cut-off constant-slope filter provides the 
best adjustment for individual records or radio programmes. 
High sensitivity inputs available for direct connection to tape 
head or pick-up without the need for additional pre- 
amplifiers. Separate low sensitivity inputs for disc or tape 
also provided. Printed circuits ensure reliability and neglig- 
ible background noise. Output is 20 watts with very low 
harmonic and intermodulation distortion at full power. 
Built-in compensation for disc and tape recording charac- 
teristics is automatically selected by the input switch. 
The amplifier covers the entire audio frequency range and 
has separate bass and treble controls. 


A range of matching loudspeakers is also available. 


SEND FOR DESCRIPTIVE LITERATURE 
Control Panel and Amplifier £42 AVAILABLE DIRECT FROM STOCK 


HEAR IT—AND YOU’LL CHOOSE BTH 
BTH SOUND EQUIPMENT LTD 


5 GREAT NEWPORT STREET, LONDON, W.C.2. 
AS313 


December, 1958 


Eggint 
opinior 
names 
Kleibe 
fault is 
Phyllis 
Smith’ 
partne 
ances, 

surpris| 


58 
RI opuctT! N 
B PR Chr 
RE 
N sOUN 
yet a 
| stude 
| includ 
In ti 
out of 
at a re 
| the Bu 
play y 
actuall 
had co 
could 
Rachr 
someor 
Three 
the as 


December, 1958 


PASSING NOTES 


By ARTHUR JACOBS 


Italian and Russian opera are twin pillars 
for Boris Christoff. The issue of the new 
recording of Verdi’s Simon Boccanegra (reviewed 
in this issue) coincided with his appearances as 
Boris Godunov in Covent Garden’s first 
Russian-language presentation. At the Scala, 
Milan, where they prefer to make opera 
comprehensible, he sings the role in Italian. 
Covent Garden under Kubelik used the 
authentic Moussorgsky text, but, as possessors 
of the recorded version under Dobrowen know, 
Christoff also sings the version made by Rimsky- 
Korsakov when undiluted Moussorgsky was 
thought to be too strong a brew. 

The Boris-Boris identity is a gift to publicists. 
But Christoff told me in London that there was 
yet another Boris in his life. When still a law 
student in his native Bulgaria, he was singing 
a solo in a church one day and was picked out 
by King Boris, who later arranged for him to 
have a scholarship for study. He chose to go 
to Italy, and has ever since made it his home. 
He is now thirty-nine. He spoke with pride of 
his recorded album of the complete Moussorgsky 
songs—already issued in France and America, 
and to be reviewed in these pages next month— 
in which he himself wrote the printed com- 
mentary on each song. He is shortly to sing the 
title-role in Rossini’s Moses in several Italian 
theatres. (A clue to a future recording?) 
Modern music a) to interest him little as 
a performer, and I translate literally what he 
said to me on Wagner : “TI adore Wagner, but 
not for singing.’ 

* * * . 


It is true that you can see seagulls in Man- 
chester (I was brought up there and I know), 
but I am not divulging a confidence in saying 
that it was the recording engineers who — 
the seagulls’ cry into the new record called 
“‘Shanty-O!” and performed by the boys of 
Chetham’s Hospital, Manchester. Revisiting 
Manchester recently I learnt that a dormitory, 
with its bedding and hangings, proved an 
acoustically suitable recording room. 

Gerald Littlewood, who conducted the 
record which is reviewed on page 327, tells 
me surprisingly that the harpsichord which is 
included in the accompaniment was made in 
the Hospital’s workshops. 


In the days before paralysis put his left hand 
out of action, Cyril Smith once announced 
at a recital that he had not had time to learn 
the Bi Ne. 3 by Barték, ‘‘so I’d like to 
play you the John Ireland Rhapsody’’. After- 
wards an admirer reminded him that he has 
actually made a record of the Bart6k work. He 
had completely forgotten—just as Cortot, once, 
could not be convinced he had ever played 
Rachmaninov’s Third Piano Concerto until 
someone proved it with press-cuttings. 

This is only one of many stories in Duet for 
Three Hands, Cyril Smith’s absorbing auto- 
biography (Angus and Robertson, 18s.). With 
the assistance of an able journalist, Joyce 
Egginton, he has admirably blended memoirs, 
opinion, and humour. There are a few wrong 
names (“‘Lipati” for Lipatti, “‘Erik’’ for Erich 
Kleiber, for instance) but the only serious 
fault is the lack of an index. Cyril Smith’s wife, 
Phyllis Sellick, contributes a chapter. Mr. 
Smith’s gallant recovery, which has kept the 
partnership intact in three-handed perform- 
ances, is modestly touched on. Miss Sellick 
surprisingly told me the other day that the 
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partners have not yet been invited to record in 
their new role, 


After concluding an intense period of more 
than two weeks’ recording in London, it was 
perhaps ironic that the American conductor 
Alfred Wallenstein should talk to me of the 
“*harm’’? done to musical appreciation by 
records. In his view, the harm arises because 
record-collectors become habituated to so- 
called performances which are, in fact, the 
results of many different ‘‘takes’’ spliced 
together and edited; and so, when they hear a 
concert in the flesh, they expect a similar 
“perfection” which is impossible in real life. 


About his forthcoming records, anyway, 
Wallenstein says that there will be “‘fluffs’’. 
They will sound like real performances. But, 
aithough he shows in conversation a suspicion 
of the encroaching power of the sound engineer 
in the field of music, he still thinks that a 
common terminology between musician and 
engineer needs to be evolved, so that one would 
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not need (as at ) to translate ‘“‘de- 


crescendo”’ as “‘deca’ 
* 


The Royal Marine guide who took me and a 
few hundred other sight-seers over Nelson’s 
Victory at Portsmouth omitted one slice of 
history: that both Mr. Gilbert and Dr. 
Sullivan (as they then were) trod those decks. 
They were preparing H.M.S. Pinafore—which 
is this month’s new addition to Sir Malcolm 
Sargent’s G. and S. recordings, although a 
delay in the availability ‘of pressings makes a 
review in this issue impossible. John Cameron 
(“Captain Corcoran’’), who has taken part in 
all these recordings, recalls another G. and S. 
connection: it was a benefit performance of 
Ruddigore (he sang Sir Roderic) in Sydney 
which helped to raise money to send him to 
England. The rivalry between the Sargent and 
the D’Oyly Carte recordings lends new interest 
to the D’Oyly Carte’s London season which 
opens this month. 


[E.M.I. photo} 


Boris Christoff as Boris Godunov 


. 
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NIGHTS AT THE ROUND TABLE 


By W. A. CHISLETT 


The monaural version of ‘‘Vienna Holi- 
day”, played by the Vienna Philharmonic 
Orchestra, under K b arrived 
at the very last minute for review in the June 
issue but hurried as my listening and my note 
had to be I was enthusiastic. Subsequent 
hearings have made me more so and the 
stereo version now available (Decca LP 
SXL2016) is, as I expected, better still. There 
is a glorious sweep of sound and Knappertsbusch 
has nearly, if not quite, the same sensitive feeling 
for the music of Johann Strauss I and II and 
their successors, Komzak and Ziehrer, as Clemens 
Krauss revealed in his lovely “‘New Year 
Concerts” series. The titles are: Radetzky 
March, Bad’ner Mad’ln Waltz, Annen Polka, 
Accelerations Waltz, Tritsch-Tratsch Polka, Wiener 
Burger Waltz, Leichtes Blut Polka and Tales from 
the Vienna Woods Waltz. 

The Rosenthal arrangement of Offenbach’s 
music for the ballet Gafié Parisienne has become 
very popular with the recording companies. 
Here it is again, on the first D.G.G. stereo disc 
to come my way, played by the Berlin Radio 
Symphony Orchestra, conducted by Paul 
Strauss (LP SLPE133001). This is very 
pleasant sounding indeed with excellent spread 
and solidity. The playing seems to aim at 
richness of tone rather than brilliance and I 
have heard more incisive playing in the livelier 


numbers. 

One of the finest monaural LPs I have heard 
for some time also comes from D.G.G. but more 
and more do I wish that this otherwise so thought- 
ful and enterprising company could be persuaded 
to publish sleeve notes that are adequate and 
helpful. Here are a dozen Russian songs, 
most if not all of which are folk songs (no 
composers’ or arrangers’ names are given) and 
all we are offered is a brief, platitudinous 
dissertation on Russian folk and popular music 
in general followed by a list of other avail- 
able choral records. The Russian State 
Academy Choir, conducted by A. W. Svesch- 
nikov, is a magnificent body of singers. For the 
most part they sing straightforwardly but in 
Polka, which is wordless, the choir imitates 
pizzicato strings with quite remarkable skill 
and telling effect. The basses are rich and ripe, 
the sopranos are gloriously clear and the middle 
is beautifully balanced. Moreover the intona- 
tion is a marvel of accuracy. This is a superb 
disc (D.G.G. LP DGM19019). The titles in 
order of singing are: Bequest, The Lonesome 
Wanderer, The Prisoner, Through the deep, 
mysterious Taiga, O mighty Dneiper, From faraway, 
Don’t blame me, don’t scold me, Winter, jolly winter, 
The Cranes, Under the Ancient Oak, The Moon in 
the Sky, Polka and Friends, let’s spend a jolly 
evening. 

Rudolf Kempe has the true and significant 
gift of the truly great conductor. He is able 
and willing to lavish the same care and affection 
on good light music as on that of the supreme 
masters. From his magnificent Die Meistersinger 
of February last and his subsequent Brahms 
symphonies he now turns to ‘‘Nights in Vienna”’ 
which contains the overtures to Suppé’s 
Morning, Noon and Night in Vienna, Heuberger’s 
Der Opernball, Strauss’s Die Fledermaus and 
Reznicek’s lively Donna Diana, Josef Strauss’s 
Spharenklange Waltz, his father’s Radetzky March 
and Lehdr’s Gold and Silver Waltz on H.M.V. 
LP ALP1637. This is superb in every way, 
warm, intimate, beautifully phrased and poised 
and very finely recorded. How good in 
particular it is to hear Lehar’s charming waltz 
given a full dress “pe complete with 
prelude and postlu 


Given a fair chance a Tchaikovsky record by 
Ormandy and the Philadelphia Orchestra 
should sound very well too (Philips LP 
SBL5229). My copy, only an advance test 
pressing, is, alas very badly warped, but even 
so it is obvious that Capriccio Italien, 1812 Over- 
ture and the Slavonic March, Op. 31 all sound 
excellent, making due allowance for the defect. 
The string quality is silky or keen as occasion 
requires and brass and woodwind are very 
bright and clear. Added to the above longer 
works are, by way of makeweight, the ‘“‘Waltz 
of the Flowers” from the Nutcracker Suite, the 
waltz from the Serenade for Strings (taken from 
ABL3200, reviewed in March last) and the 
“Andante Cantabile’? movement from _ the 
Quartet No. 1 in D (taken from NBE11011, 
reviewed in January 1956). 

With ‘‘Philharmonic Pops’’ played by the Sin- 
fonia of London, conducted by Robert 
I am much less pleased (H.M.V. LP CLP1225). 
Of the eleven tracks the best are those in which 
the music as conceived by the composer has 
been monkeyed about with the least. Even in 
the most straightforward of the arrangements, 
however, there is not much subtlety in the 
playing. Massed G strings for the great air by 
Bach are reasonable enough in these days. 
though Bach’s own idea of how this should * 
played is still, perhaps not surprisingly, better, 
but an arrangement by Don Banks of the 
“Flight of the Bumble-Bee”’ with the harpsi- 
chord to provide the buzzing may sound all 
right in theory but in practise is neither good 
enough to be effective nor bad enough to be 
funny. Douglas Gamley’s jazzed up arrange- 
ment of Tambourin Chinois is lamentable. It robs 
it of all its delicacy. Not only is it very poor 
but it is not very well played either. There 
are other undesirable features in this record, 
but I content myself now with listing the 
remainder of the titles: Polonaise from Tchai- 
kovsky’s Eugene Onegin, Hungarian Dance No. 1 
in G minor, Londonderry Air in Grainger’s 
excellent arrangement, Merry Widow Waltzes 
(arr. Gamley), Liszt’s Etude de Concert No. 3 in 
D flat major (with the piano solo left intact and 
merely superimposed on a soft orchestral back- 
ground provided by Mr. Gamley), Waldteufel’s 
Les Patineurs, To a Wild Rose (MacDowell, 
arr. Banks) and the famous Can-Can from the 
Offenbach-Rosenthal Gafié Parisienne. 


My band contribution this month comes 
from the famous Deutschmeister Band of 
Vienna which was founded nearly 250 years 
ago and in the nineteenth century was the 
favourite band of the Emperor Franz Josef. 
It is quite a small band and in composition, 
and consequently in tone, differs a good deal 
from our own military bands. The ten tracks 
are mostly marches, though not always played 
in strict march tempo, and are in their way as 
representative of Vienna as are the waltzes of 
Strauss and his successors. The recording was 
made in a building with a long reverberation 
period and this is a little disturbing in places 
(Vox LP VX1410). 

and the Pro Arte 

sry? a “Tribute to Eric Coates” 
on  ~ LP CML33004, and I am glad that with 
familiar and well-loved tunes they have included 
some of Coates’s less-known but equally- 
attractive music. The titles are: London Bridge 


March, The Enchanted Garden, By the Sleepy 
Lagoon, Cinderella Fantasy, the ‘Second Symphonic 
Rhapsody (on ‘Birds at Eventide” and “I heard 
you singing: *) and Footlights Waltz. A most 
enjoyable disc with deft and incisive playing 
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that would have pleased Mr. Coates, and 
recording that is full and forward. 

“Palm Court Concert” is typical of the best 
of the concerts broadcast by Max Jaffa and 
the Palm Court Orchestra with Jack 
Byfield and Reginald Kilby, and Jean 
Grayston (contralto) in a couple of very 
agreeable solos. Need more be said? This 
team is the supreme purveyor of music which 
is good enough to listen to attentively but not 
such that one feels guilty if accompanied by 
desultory conversation and a slight rattle of 
tea or coffee cups. The titles are: The 
Vagabond King, Waltzing in the Clouds, The Lark 
in the Clear Air, Rose of England, Enough Tears 
and Sadness, Beautiful Dreams, The Great Waltz, 
Forgotten Dreams, Countess Maritza (Czardas), 
On Wings of Song, The Last Rose of Summer and 
the Bach-Gounod Ave Maria (Columbia LP 
33SX1107). 

Operettas and musical comedy are repre- 
sented by Strauss’s Gipsy Baron (Vox LP 
VX1600) and The White Horse Inn by Benatzky 
and Stolz (H.M.V. LP CLP1205). The former 
is played — sung by the Chorus and 
Orchestra of Hessian Radio, F 
with a group of soloists about phen I know 
little but who are imbued with much of the 
Viennese spirit which counts so much in this 
delicious music. The recording level is very 
high and the sibilants tend to hiss a trifle, but 
this can easily be overcome by the application 
of a bit of top cut. In the latter the soloists 
include Andy Cole, Mary Thomas, Rita 
Williams, Charles Young, Peter Regan 
and Barnay Galbraith and with them are 
the Rita Williams and the Tony 
Osborne Orchestra. I find Andy Cole a 
little wobbly and over-sobby, otherwise he is 
good and his colleagues are excellent. A very 
good all-round performance of a delightful 
show, the story of which Richard Tauber once 
told me was based on fact. 

*‘The Immortal Percy French”’ delights me 
(Col. LP 33SX1113). Here are a dozen of his 
songs, many of which will be unknown to the 
younger generation, sung by Brendan 
O’Dowda and accompanied by the Philip 
Green Orchestra. Percy French died in 
1920, as the result of overwork during the first 
war and overmuch travelling in days when this 
was a real ordeal. I only once heard him in 
the flesh. He was a man of tremendous energy 
and great versatility. He might equally well 
have become famous as author or painter if he 
had not decided to combine composing with 
entertaining. It is not generally known that 
as a youth he wrote Abdul Abulbul Amir and, 
alas, sold it for £5 and failed to copyright it. 
Others made the fortune from it that should 
have been his by rights. Percy French is 
remembered by most for Phil the Fluter’s Ball. 
Brendan O’Dowda includes this, of course, in 
his selection and the others are Slattery’s 
Mounted Fut, The Mountains of Mourne, Whistlin’ 
Phil McHugh, Gortnamona, Come Back Paddy 
Reilley, McBreen’s Heifer, The Emigrant’s Letter, 
Eileen Oge, Father O’Callaghan, Are you right there 
Michael and Donnegan’s Daughter. 

This year’s Christmas LPs are noteworthy 
for including a great deal of unfamiliar or 
comparatively unfamiliar, but none the less 
attractive, music. issues one 
devoted to two works on the carols of 
Czechoslovakia — “‘Bethlehem” by Vaclav 
Trojan and ‘Czech Christmas Carols’’ by 
Karel Haba, sung and played by the Prague 
Radio Children’s Chorus and ony 
Orchestra conducted by Bohumil K 
(LP LPM328). Trojan, hens in 1907, with an 
opera and other stage music and _ several 
chamber compositions to his credit, is best 
known for his film music. Haba, born in 1893, 
is a voluminous composer of works in which 
he employs the half, quarter and even eighth 
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conducts the HUDDERSFIELD CHORAL SOCIETY 


ROYAL LIVERPOOL PHILHARMONIC ORCHESTRA 


Soloists: ELSIE MORISON : MARJORIE THOMAS 
and RICHARD LEWIS 


{L1G} 


SIR MALCOLM. SARGENT 


HIGHLIGHTS FROM ‘MESSIAH’ 

Comfort ye; Ev’ry valley; And the glory of the Lord 
For unto us a Child is born; Then shall the eyes 

He shall feed His flock; Behold the Lamb of God 

He was despised; Hallelujah! 

I know that my Redeemer liveth 

Worthy isthe Lamb; Amen 33¢x1613 


Acomplete ‘Concert’ version is also available 33CX1146-8 
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| Walter Gieseking 
| Schubert Impromtus: 
Op. 90—complete; 
Op. 142- complete; 
Drei Klavierstiicke 
oxwa 330X1611-2 (Available during December) 
= 

Herbert von Karajan and che Wolf 
CONDUCTING PHILHARMONIA ORCHESTRA 
Peter and the Wolf- Prokofiev 
(Narrator: PETER USTINOV); 


‘Toy’ Symphony—Haydn 330X1559 


Herbert von Karajan 
CONDUCTING PHILHARMONIA ORCHESTRA 
Water Music Suite —- Handel arr. Harty; 
Casse-Noisette Suite Excerpts 
—Tchaikovsky 330X1033 


Herbert von Karajan 
CONDUCTING PHILHARMONIA ORCHESTRA 
Swan Lake — Excerpts—Tchaikovsky; 


Sleeping Beauty—Excerpts— Tchaikovsky 
330X1065 


Dennis Brain 
WITH PHILHARMONIA ORCHESTRA 
CONDUCTED BY HERBERT VON KARAJAN 
Mozart Horn Concertos: 

No. lin D, K.412; No. 2in E flat, K.417; 
No. 3inE flat, K.447; No. 4in E flat, K.495 
330X1140 


Boheme’. Puccini 

Cast includes 

MARIA CALLAS, GIUSEPPE DI STEFANO, 

ANNA MOFFO, ROLANDO PANERAI 

with Orchestra and Chorus of La Scala, 
Milan conducted by Antonino Votto 
3°0X1464-5 (Recorded in co-operation 

with ‘E. A. Teatro alla Scala’, Milan) 


.... SCALA 


BOHEME 
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Otto Klemperer 

CONDUCTING PHILHARMONIA ORCHESTRA 

Symphony No.9in D minor (‘Choral’)—Beethoven 
Soloists: Aase Nordmo Livberg, Christa Ludwig, 
Waldemar Kmentt and Hans Hotter 

(with Incidental Music to ‘Egmont’— Beethoven 
Soloist: Birgit Nilsson) 330x1s74-5 


Otto Klemperer 
CONDUCTING 

PHILHARMONIA ORCHESTRA 
Symphony No.1inC minor 
— Brahms 


_OYPST BARGE ‘The Gypsy Baron’—. Strauss 2nd Thomas Schippers 


CONDUCTING 


Cast includes 
— ELISABETH SCHWARZKOPF, HERMANN PREY, PHILHARMONIA ORCHESTRA 
ie NICOLAI GEDDA, ERICH KUNZ Symphony No. 4in F minor 
~ with Philharmonia Orchestra and Chorus —Tchaikovsky 
conducted by Otto Ackermann 
3£0X.829-80 (Available during December! 


Claudio Arrau Callas at La Scala 


WITH PHILHARMONIA WITH ORCHESTRA OF LA SCALA, MILAN 

ORCHESTRA CONDUCTED BY CONDUCTED BY TULLIO SERAFIN 

ALCEO GALLIERA *Medea’— Dei tuoi figli; ‘La Vestale’— Tu che invoco; 
Concerto in A minor i ; ONume tutelar; Caro oggetto; 

—Grieg; | ‘IPuritani’-O rendetemi la speme. . . Qui la voce; 
Concerto in A minor ' ‘La Sonnambula’— Care compagne ...Come per me sereno 

330X1531 (Recorded in co-operation with ‘E. A. Teatro alla Scala’. Milan) 


WAGNER Hans Hotter and 
Si. Birgit Nilsson 


WITH PHILHARMONIA ORCHESTRA 
CONDUCTED BY LEOPOLD LUDWIG 

‘Der Fliegende Hollander’— 

Wie aus der Ferne, Act 2; 

‘Die Walkiire’- War es so schmahlich? 

Wotan’s Farewell and Magic Fire 

Music—Wagner 2380x1542 


David Oistrakh and 


Viadimir Yampolsky 

Clair de lune—Debussy; Jota—Falla; 
Extase—Ysaye; Valse Scherzo—Tchaikovsky; 
Love Song—Suk; 

Three Hungarian Folk Dances—Kodaly; 
Légende—Wieniawski; Mazurka—Zarzycki 
330X1466 


Alceo Galliera Gobbi at La Scala 

CONDUCTING WITH ORCHESTRA OF LA SCALA, MILAN 

PHILHARMONIA ORCHESTRA Arias from ‘I Pagliacci’, ‘Un Ballo in Maschera’, 
Symphony No. 5inE ‘Tosca’, ‘Rigoletto’ and ‘La Traviata’ 

minor (‘From the 330X1501 

New World’)—Dvo7fdék ( ded in co-operation with ‘E. A. Teatro alla Scala’, Milan) 
338X1025 


| George Weldon George Weldon 


CONDUCTING PHILHARMONIA ORCHESTRA CONDUCTING 

‘Popular Concert No. 3’ including: PHILHARMONIA ORCHESTRA 
Dance of the Hours—Ponchielli: Enigma Variations; 
Merry Wives of Windsor—Overture-Nicolai; tn lange Cockaigne Overture; 


FF 


Finlandia-Symphonic Poem-—Sibelius; 
Hebrides Overture—Mendelssohn 


Pomp and Circumstance Marches: 
No. 1 in D; No. 4in G—Elgar ‘ 
338X1024 


33+ r.p.m. Long Playing Records 


PRICES : 33CX 41/8id 
33SX 35/10d 
(inetuding Purchase Tax) 


E.M.L. RECORDS LTD. 
8-11 GT. CASTLE STREET + LONDON W.1 
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Joan Hammond 


Puccini Arias: 
Love and Music (‘Tosca’); 

O my beloved Daddy 

(Gianni Schicchi’); 

One fine day (‘Madama Butterfly’); 
They call me Mimi (‘La Bohéme’) 
SED5514 


George Weldon 

CONDUCTING THE PHILHARMONIA ORCHESTRA 
Minuet—Boccherini; Minuet (‘Berenice’)—Handel 
CONDUCTING THE PHILHARMONIA STRING ORCHESTRA 
Largo (‘Serse’)—Handel; Solemn Melody— 
Walford Davies 


CONDUCTING THE 

PHILHARMONIA ORCHESTRA 

‘The Barber of Seville’—Overture 
—Rossini; 

‘La Traviata’—Preludes, Acts 1&3 
—Verdi sED5517 


‘Messiah’ Choruses-— Handel 


Let us break their bonds asunder; Hallelujah!; : 
Worthy is the Lamb; Amen - 
HUDDERSFIELD CHORAL SOCIETY AND THE iM 
ROYAL LIVERPOOL PHILHARMONIC ORCHESTRA 
CONDUCTED BY SIR MALCOLM SARGENT SEL1512 


George Weldon 
CONDUCTING THE 
PHILHARMONIA ORCHESTRA 
Pomp and Circumstance March 
No.1inD; 

Enigma Variations—Nos. 8 & 9— 
Elgar sED5520 


j 


George Weldon 


CONDUCTING PHILHARMONIA ORCHESTRA 
Intermezzo (‘Cavalleria Rusticana’)—Mascagni; 
Waltz (‘Sleeping Beauty’)—Tchaikovsky; 
CONDUCTING LONDON SYMPHONY ORCHESTRA 
Andante Cantabile (Quartet No. 1 in D)— 
Tchaikovsky sED5518 


RATHLEEN 
FERRIER 


Kathleen Ferrier 


Spring is coming; 

Come to me soothing sleep 
(both from ‘Ottone’)—Handel; 
with Isobel Baillie: 

Greeting; I would that my love— 
Mendelssohn sED5526 


Herbert von Karajan 
CONDUCTING THE PHILHARMONIA ORCHESTRA 


‘Swan Lake’—Tchaikovsky: 
Act 1, No. 2-Waltzin A; Act 2, No. 10—-Scene 
(‘Swan Theme’) sEL1537 


Sir Henry Wood 


CONDUCTING THE B.B.C. ORCHESTRA 
WITH THE SIXTEEN ORIGINAL SOLOISTS 


4 Serenade to Music — 


Vaughan Williams 
SEDS553 


Father Sydney MacEwan 


Bring flowers of the rarest; 

Mother of Christ; To Jesus heart all burning; 
Jesus my Lord, my God, my All 

SEG7822 


PRICES: 
José Iturbi | 
Sonata No. 14 lturbi SED 12/1044. 


in Csharp minor . SEB 11/104. 
(*Moonlight’)- tha SEG 11/134. 
Beethoven a (Prices include 
SEB3513 Purchase Tax) 


7-INCH 45 R.P.M. 
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RECORD TIMES— the newspaper for Classical 
music lovers. Each issue is packed with 

news, pictures and details of the latest records 
and is obtainable from your record dealer 

each month. price 1d., or 3/- a year direct from 
E.M.1. RECORDS LTD - 8-11 GREAT CASTLE STREET 
LONDON - W.1 
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tone systems. Both composers are greatly 
concerned with their native folk music. These 
modern arrangements are, perhaps, not for 
everyone but, after several playings, I find that 
both works wear extraordinarily well, and with 
familiarity become quite fascinating. 

More for the general palate is ‘* Hallelujah”, 
a group of fourteen airs and carols associated 
with Christmas arranged for orchestra and 
played by Percy Faith and his Orchestra. 
Starting with the great Handel tune from 
which the record takes its name and ending 
with the equally well-known Christians, Awake 
there are, in between, many rarely-heard but 
beautiful items (Philips LP BBL7278). Lastly 
Liane gives us sixteen “Christmas Songs” on 
Vanguard LP PPL11015, mostly well-known 
ones of German origin, but she tends to croon 
them rather than sing them, which will doubtless 
please some as it will irritate others. 

I have a jorum of EPs, if I may be forgiven 
the expression, and so I must discuss them very 
briefly. Starting with those specifically designed 
for the Christmas season there are four which 
should attract large sales for sentimental as 
well as musical reasons (Fontana EP TFE17067- 
70). There are either four or five popular 
hymns or carols on each, sung by the Girls 
Choral Society of the Royal Normal 
College for the Blind, at Rowton Castle, 
Shropshire. The voices are beautifully fresh 
and clear, the articulation is extremely good 
and the choir is well drilled and sings sensi- 
tively. Played on stereo equipment I was 
surprised to find how near I could get to a true 
stereo effect which is a tribute to the quality of 
the recording. All royalties from the sales of 
these records are to be given to the Royal 
Normal College. Fontana also offer a charming 
record by a mixed choir. It is called “Silent 
Night” but includes half a dozen other titles and 
the choir is the Harmony sters, 
conducted by Lehman Engel (EP CFE15010). 

Campion is a new label and the first record 
is “Shanty-O” (EP RRV1001). Chetham’s 
Hospital is a famous and old-established 
school in Manchester with a great musical 
tradition and this EP is made entirely by them; 
they provide not only soloists and chorus but 
orchestra. ‘‘Shanty-O” is an arrangement of 
a number of familiar shanties plus the Victorian 
ballad The Mermaid in a form akin to the 
ballad operas of the seventeenth and eighteenth 
centuries. The arrangement was made by 

Littlewood who also conducts and it 
was first performed in the Free Trade Hall, 
Manchester a few months ago. I have found 
this little jeu d’esprit thoroughly enjoyable. 
(See also ‘‘Passing Notes” on page 325.) 

The voice of Maria Perilli is of pleasant 
quality but is too unsteady for my liking, and 
her breath control needs attention too. Her 
“Nuns’ Chorus” from Strauss’s Casanova cannot 
be compared with the Anni Frind version, 
long ago as it was recorded, and the Bach- 
Gounod Ave Maria and arias from La Bohéme 
and Madame Butterfly are all available in many 
more desirable recordings (Philips EP 
BBE12209). 

God bless the Prince of Wales is not one of my 
favourite tunes by any means. Of two new 
versions, inspired doubtless by the recent 
creation of Prince Charles as Prince of Wales, I 
much prefer the choral one sung by the Rhos 
Male Voice Choir on Delysé EP EDP204. 
Even so, I like better still the two companion 
pieces Rest Weary Heart and Castilla. Harry 
Secombe sings the other version and couples 
with it We'll keep a welcome, Land of my Fathers 
and All through the Night (Philips EP BBE12207). 

Melachrino and his Orchestra enjoy 
tremendous popularity and their admirers will 
not be disappointed with arrangements of Clair 
de lune, Greensleeves, Liszt’s Liebestrdume (the 
popular one, of course) and the Intermezzo 
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from Cavalleria Rusticana on H.M.V. EP 
7EG8391. In ‘‘Marching with the Grenadier 
Guards” the band, under the conductorship of 
Major F. J. Harris, plays extremely well. The 
two marches, Bliss’s The First Guards and 
Bayco’s Royal Windsor, are of the ceremonial or 
concert variety rather than work-a-day marches. 
One section of the latter is distinctly Elgarian 
(Decca EP DFE6499). Gwen Catley sings the 
“Waltz of my Heart’? from Dancing Years, 
**Philomel” from Monsieur Beaucaire and George 
Gershwin’s Love walked in very agreeably to 
admirable accompaniments by the Pro Arte 
Orchestra under Stanford Robinson, but is 
less successful in “Summertime” from Porgy and 
Bess (Pye EP CEC32007). 

A Supraphon EP (Suec 817) from the 
Coppélia Ballet of Delibes reminds me that by 
some mischance I have omitted a similar 
D.G.G. record from the LPs. The latter 
(DG17040) contains five bands—Theme Slave 
varié; Danse de féte, Valse des heures; Noc- 
turno; Musique des Automates, Valse lente; 
Czardas (I have quoted the record labels)— 
and the former just the second and fourth of 
these (with ‘‘Automates’’ amusingly translated 
into English as ‘“‘Automats’’). Both are well 
played and recorded, though not outstandingly 
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so, and the chief difference is that the Supraphon 
Prague Smetana Theatre Orchestra treats 
the music more in theatre and the D.G.G. 
Bamberg Symphony Orchestra under Fritz 
treats it more in concert style. 

A new H.M.V. EP issued under the auspices 
of the English Folk Dance and Song Society 
contains Wiltshire Reel, Double Schottische, Dorset 
Reel, Dorset Triumph and Stoke Golding Country 
Dance (Leicestershire) impeccably played as 
usual by the Country Dance led by Nan 

-Williams (7EG8398). 

New children’s records have not met with 
quite the usual enthusiastic response from my 
friends in the 6-8 age group. The comment on 
Mac’s Favourite Hymns for Children’’ 
was ‘These are what we get at school” (H.M.V. 
EP 7EG8390) and of two records by Shirley 
Abicair the older ones preferred Tumbarumba 
and Whurlie the Wild Cat, but the youngest 
observed “‘I don’t like this, it frightens me a bit”’. 
All of them quite failed to understand Tum- 
barumba and the Bunyip (Fontana EPs TFE17063 
and 17054 respectively). 

My only single 45 gives honest, vigorous and 
pleasantly straightforward accounts of K 
right on to the end of the road and The road to the 
Isles by Kenneth McKellar (Decca 45F 11064). 


CONTINENTAL RECORDS 


By LILIAN DUFF 


The best record I have heard this month is 
“Beloved Songs of Israel” (Felsted LP 
SDL86059). ‘‘Songs Beloved in Israel’? would 
perhaps be a more accurate title, for they come 
from many parts of Europe, linked only by their 
Jewish origin. The singer is Sarah Gorby, 
who has for many years been one of the best- 
known and most talented interpreters of her 

ple. She is emphatically a traditionalist— 
her full concert repertoire includes Russian, 
gipsy, Yiddish and Israeli material—and her 
rich contralto is at its best in songs of peasant 
joys and griefs in the old countries of Eastern 
Europe, especially Russia. Of the seven given 
here, all attractive, I liked best Schalom, Nigun 
and Katerinke. The orchestral accompaniment, 
directed by Didier Boland, with Ely Grue- 
berg at the piano, is interesting without being 
intrusive. 

The four songs in “Souvenir of Venice” 
(Durium EP U20024) are unusual in that only 
one of them is sentimental. This is the more 
remarkable because al] four are about that 
most romantic of vehicles, the gondola. In 
Dove ti va Nineta boy meets girl—in a gondola. 
In Toni me toca a young married woman 
complains that she has had enough of 
her husband’s philandering, only to be assured 
that a gondolier has to please the customers 
and that she is the one love of his life—where- 
upon, as the culminating cliché, she confesses 
that a little gondolier is on the way. Marieta 
monta in Gondola is the old favourite you hear on 
regatta days, and the fourth, Quattro Gondole, is 
too whimsy for my taste though the tune is 
charming. Bruno Rosettani, Nella Colombo 
and Flo Sandon’s are the singers. 

The Marino Marini et (Durium 
EP U20036) offer four songs, two Italian and 
two English. (Or should I say American?) 
Pesca Pasca (translated, pretty freely, as ““Don’t 
waste your time fishing, Pasquale’’) is a gay 
bit of nonsense telling how the Fishes’ Trade 
Union decide to protest against the bad food 
used as bait. A good idea might have been 
more wittily worked out. Dimmi una bugia 


(‘Tell me a lie’) is conventionally senti- 
mental. Shine on, harvest moon is chiefly remark- 
able as showing what young Italians can do to 
the English language and a pleasant old 
melody. Cindy, oh, Cindy has the same tune as 
the Weavers’ version of ‘‘Pay me my money 
down’’. 

Those who like Portuguese music will 
certainly welcome Julio raes and 
Artur de S&. (H.M.V. EP 7EGC21). They 
are doing for Oporto and the north what the 
Odemira Trio have done for the south: they 
have given regional favourites an up-to-date 
turn without jazzing them up. The songs 
included are Onde Leva a Moéa, Coradinha, 
O Rabegao and Zini-Pini-Pini. I liked them all 
and look forward to hearing more from this 
young and promising team. 

Two new extended play records give selec- 
tions from collections already issued as long- 
players. “Fiesta Paraguaya’’ (Philips 
BBE12201) includes three songs, Mborayjhu 
Mombyry, Hija de la Luna and Recuerdos de 
Ypacarai, and an Indian harp solo Misionera. 
All are available as part of Philips BBR8074, 
but if you don’t want a long player, the new 
selection is good value. The four numbers in 
“Bravo Becaud” (H.M.V. 7EG8360) are from 
the long player, “‘Contes Chantés’”? (H.M.V. 
CLPCI16). As you may gather from the 
“‘Critics’ Choice”’ feature in this issue, I warmly 
recommend Madame Pompadour and Les Enfants 
Oubliés. The other two, Passe ton chemin and 
Je veux te dire, are not to my taste but may be 
to yours. 


A scintillating record .. 


GIULINI 


Stravinsky: Ravel - Bizet Suites 
The Firebird - Mother Goose - Children’s Games 
Columbia 33CX1518 (LP) 
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MISCELLANEOUS 


AND DANCE 


An asterisk following a 78 r.p.m. number indicates 
its availability at 45 r.p.m. The numbers are the 
same with the addition of the prefix ‘45°’. Where 
the 45 r.p.m. number is different it is given immediately 
after the 78 r.p.m. number. 

We can usually reckon on the December 
records being designed for parties and dances, 
and this season it seems that the Latin-American 
cha-cha-cha is the key to the kind of music in 
vogue. To begin with, then, there is a single 
by Nino Rico and his Orchestra (Oriole 
CB1463*) of Rico Vacilén and a number called 
simply Cha-Cha-Cha, noisy and ebullient as most 
of them are. Easier on the (reviewing) ear is 
Don Carlos’ Latin-American Orchestra on 
Nixa NPT19028, though since this is directed 
by an Australian, the purists will say it is not 
the real thing. Instead, they will turn gleefully 
towards the undoubtedly more genuine, but 
harsher, record on Starlite EP STEP9 by Tito 
Puente and his Orquesta Tropical Jn Cuban 
Style, though I doubt if Stranger In Paradise by 
Benny Bennett and his Latin-American 
Orchestra on Vogue V9119* will please any 
but the most undiscriminating cha-cha-cha 
fans. It would surely make Borodin turn even 
faster in his grave than he did on hearing 
“Kismet”. The reverse is Cha-Cha-Cha No. 5, 
but though I’ve never met Nos. | to 4, I'll bet 
they’re not that much different. 

Latin-America continues to hold its sway 
over the dancing crowds, not only by cha-cha- 
cha, either. Perez Prado, ‘‘King Of Mambo”’, 
has a single on RCA 1082* (Paris and Guag- 
lione) which features his tumultous brasses with 
an electric organ, and what is called a “Gold 
Standard” EP (RCA RCX1001) which revives 
Mambo Jambo and Cherry Pink amongst others 
without the organ. Then on Fontana LP 
TFL5020, Xavier Cugat has some Latin 
music as I prefer it as a listener, without 
shricking brass, but with soft marimbas and 
reeds. (More about marimbas later.) Further. 
Don Amoré and his Orchestra take a Latin 
Holiday very pleasurably for me on Camden 
LP CDN109. This is not at all raucous, either 
—but I wonder if Don Amoré is Geoff Love 
by any chance? 

Even if it isn’t, that gives me a good intro- 
duction to mention Mr. Love’s newest LP. 
It is on Columbia LP 33SX1111, and is called 
Thanks For The Memories, a cavalcade of 
Oscar-winning film tunes. Nothing very 
original in the idea, as Eddie Fisher sang a 
similar set on H.M.V. (now deleted), but the 
non-vocal presentation is rich and satisfying, 
and of course the tunes are all old favourites. 

Just now I mentioned the marimba. This 
Mexican wooden instrument of the xylophone 
family seems to be featured increasingly in our 
big ——— Frank Chacksfield uses it to 
good ein My Heart In Portugal on Decca 
F11070*, though incidentally I prefer the 
romantic massed violins in the reverse, Love By 
Starlight; it is heard in You Belong To Me by 
Frank de Vol and his Orchestra in a very 
clever set called Portraits (Philips LP BBL7253), 
which includes musical allusions to Jo Stafford 
(this one is hers), Rosemary Clooney, Johnnie 
Ray, Frankie Laine, Mitch Miller and others; 
and even the Betty Smith Group use it behind 
the leader-girl’s rich tenor sax. in Begin The 
Beguine and Song Of The Boulevards (Decca 
F11071*). I must say again how I welcome the 
marimba: it has a very satisfying tone-quality 
that soothes. 
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By JOHN OAKLAND 


I don’t think I should want a whole LP of it, 
though, any more than I do one of the Hammond 
organ, but if there are those who disagree with 
me who read this column, they will be glad to 
know that Robin Richmond has made a new 
one called Robin’s Nest that includes the tune of 
that name, as well as a wide selection of standard 
pops, on Nixa LP NPL18022. My own choice 
for an attractive organ record would fall on 
George Wright’s impressions of ‘‘My Fair 
Lady” on the Wurlitzer organ on Vogue EP 
VA160129. He gets tones and colours out of 
that instrument that can be really delightful. 

Those addicted to the shrill squawking of the 
kwela flute will have to hear, and probably buy, 
Something New From Africa on Decca LP LK4292. 
It includes the contributions we had a few 
months ago by Little Lemmy and Big Joe, 
but the rest is pretty samey. The banjo still 
holds its admirers, too, and for a rousing party 
record Columbia LP 33SX1108 presents the 
Big Ben Banjo Band in some jolly chorus 
numbers, three to each track. I can hardly 
recommend anything better, unless it were a 
similar, but less voluminous affair, on H.M.V. 
EP 7EG8389. This has the Al Conte Quartet 
in a further set called Mr. Piano And Mr. Banjo. 


THE MONTH’S CHOICE 
Frank de Vol Orch. Philips BBL7253 
Ron Goodwin Orch. Parlo. PMC1065 
Ted Heath Music Decca F11063 
Paul Weston Orch. Philips BBL7268 


Pat Boone London HAD2127 
Mitch Miller Philips BBL7268 
Bing Crosby Fontana TFR6012 


I think perhaps the best record for dancing is 
Fontana LP TFR6020, on which Lester Lanin 
provides music for the New York upper set 
At The Tiffany Ball. 1 think that those who buy 
Glenn Miller’s A.E.F. Band (R.C.A. LP 
RD27096) will do so out of blind loyalty and 
devotion to the late leader rather than because 
it is danceable, or even particularly good 
listening; the recording is still pretty groggy 
after fifteen years, and the surface noise definitely 
perceptible. Miller’s one-time arranger, Ralph 

, once had a very good carbon-copy 
of the Miller orchestra on H.M.V., but he now 
turns up again on London LP HAP2131 with 
They’re Playing Our Song, a set of rather ordinary 
standards played by the leader on piano. with 
(for the most part) a rather ricky-tick rhythm, 
while Ray Ellis attempts to better his Christian- 
namesake Conniff’s efforts and fails for lack of 
the terrific Conniff precision (I didn’t like the 
wandering alto sax. by Gene Quill very much, 
either, but the wordless chorus is O.K.) on 
Fontana LP TFL5027. It’s called Let’s Get Away 
From It All. 

Yes, let’s—how far shall we go? To the <—e 
lands of Spain, Italy, Australia, Japan, 
portrayed on Columbia LP 33SX1112 in Je 
Flight by Norrie Paramor and his Orchestra, 
with his usual colourful imagination and 
technique (but shame on the sleeve design, how 
about the Comet!), or to uncharted planets 
Out Of This World, vivid impressionism by Ron 
Goodwin and his Orchestra (Parlo. LP PMC 
1065)? The Goodwin disc is really a must—the 
chilly Moon, the ridiculous Martians On Parade, 
the rising and sinking of the Sun—all these make 
for interesting listening over and over again. 
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Thrown in for good measure by the same 
orchestra is Parlo. EP GEP8699, with four 
numbers taken from existing singles, including 
the delicious Elizabethan Serenade. Of course, we 
could get away from it all like the Scottish ‘lass 
on Decca LP LK4287, and go to Capri and 
perhaps get involved like she a in a oe 
romance, to the music of 
think I might remark that Estrella! isa a 
not Italian, song, but it’s a small point; all the 
familiar standards are there, such as Santa Lucia, 
’O sole mio and Funiculi, Funicula. The last-named 
also is included on Capitol LP T936, a beauti- 
fully sung set of serenades and nocturnes, done 
without accompaniment by Fred Waring’s 
Pennsylvanians. It seems a bit out of place, this 
rumbustious marching tune, in a set of night- 
songs, but there’s no denying the beauty of the 
singing. 

Ted Heath (Decca F11063*) has two more 
Italian songs, both treated non-vocally of course, 
both top hits, and both given a superb arrange- 
ment—Volare and Come Prima. Volare i is treated 
as a march, and it is not quite as successful as 
the beautiful sound on the other side. Both 
these are eminently danceable, though; they 
are at least as good as Billy Vaughn’s orchestra 
on London LP HAD2120 in Sail Along, Silv’ry 
Moon, which is just an average American band 
with a good beat. For something a little more 
romantic, there is T Osborne and his 
Orchestra in Hands Across The Table, each 
number connected by a visible scroll and an 
audible harp glissando; neat, that. It’s on 
Camden LP CDN104. Although this is an 
American label, it’s a British orchestra for all 
that, and one we can be very proud of: the 
same label presents (on CDN 107) Ronnie 
Ogden’s Orchestra, which I assume is American, 
and it too is very pleasing in a more sophisticated 
set called Hits From Hollywood. You know what 
to expect. 

The other instrumentals provide some diverse 
listening indeed. There is another couple of 
brilliant trumpet solos by J Jones on 
Capitol 45-CL14939 (Night Train and Lots Of 
Luck, Charley), and some sleepy piano from 
Pierre Dorsey, with nicely pos Ms strings and 
woodwinds in two exotic numbers on Vogue 
V9120*. There is a sophisticated set of cocktail 
party piano music in impeccable taste by Peggy 
Cochrane on Parlo. EP GEP8704 and a pocket 
piano concerto by Mantovani and his masses 
of strings in Only Yesterday, and of course musette- 
accordions in Under Paris Skies, an old-style 
waltz, on Decca F11068*. Lastly, there are two 
LPs of Jerome Kern’s music. The choice of 
tunes is almost identical and as obvious as a 
brick wall; George Feyer at the piano, with 
orchestra (Vox LP VX1260) serves his music 
up overdressed and rather involved, non-stop, 
while Paul Weston, on Philips LP BBL7268, 
is much more interesting, each number scrolled, 
and the arrangements have body and soul. In 
fact, this is one of this month’s most satisfactory 
orchestral records. 

Now let’s see what vocal records are worth 
hearing—and some that one should beware of. 
One very peculiar disc is hardly a vocal, but it’s 
not purely instrumental. It is the 1958 equivalent 
of an old record I had as a child on which 
someone told a ghost story. It was dead corny; 
this is more sophisticated, of course, being by 
Alfred Hitchcock, who compéres_ with 
Rabelaisian humour a programme of Music To 
Be Murdered By on London LP HAP2130. It is 
amusing and witty, if you can take the rather 
highly flavoured setting, and the fact that tunes 
like After You’ve Gone and Body And Soul are 
treated in minor-key mysterioso style. London 
night-life, on the other, brighter, hand, has 
inspired Decca to issue a non-stop recording 
made in the Astor Club of Verdi (as the sleeve 
says, no relation) and Jimmy Silver’s Music 
on LP LK4290, but the band is weak and the 
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piano only fair, though the background noises 
give the necessary local-colour effect. Nixa, not 
to be outdone, include the Astor, the Colony, 
the 400 and everywhere else that is anywhere 
in the West End on LP NPL18023. Paul 
Adam’s is the only band worth a second 
hearing; Hutch sounds like a cross between 
Noél we and Al Jolson, and the rest could 
be any nondescript cabaret bands and singers. 
Fontana, too, give us a glimpse of London by 
night by introducing the blind pianist and 
cabaret singer Peter Gray, on EP TFE17050. 
His style of singing and playing is a bit on the 
heavy side, but he does not obtrude. A singer 
with a better sense of rhythm, though, is Dutch 
Van Wood who sings in Italian to his guitar 
and rhythm section on Philips EP BBE12206 
four typical Italian cabaret songs. 

Pat Boone’s latest attractive mixture of 
sentiment and beat is on London LP HAD2127 
and bears the title Stardust. It includes a fine 
version of that song and others of similar high 
quality, sung in a manner to match. And there 
is also Mitch Miller’s Male Choir on Philips 
LP BBL7258. Even old-world sentiment like 
Till We Meet Again is given a rich, full-throated 
treatment, and it thrives on it. A similar piece 
of masculinity, with overtones of light comedy, 
and quite a sizeable injection of nostalgia, comes 
on H.M.V. EP 7EG8396, whereon the Four 
Sergeants recall World War II and on 
Philips EP BBE12210 the Kirby Stone Four 
sing Lullabies Of Broadway with zest. 

Before going further, there are several 
Christmas records, of course. You will have to 
be a pretty hard-baked supporter of Anglo- 
American goodwill to take easily At Christmas 
Time by Teresa Brewer and her children on 
Coral LP LVA9091; it strains the goodwill 
feeling rather severely, I find. (A single like 
The Hula Hoop Song and So Shy on Coral Q72340* 
is as much as I can take of Miss Brewer’s oblique 
tones asa rule.) Gary Miller sings of The First 
Christmas Day 4 la Belafonte (Nixa N15164*), 
while that celebrated artist has two singles of 
his own on RCA 1084* (The Son Of Mary, to 
the tune of Greensleeves, and a rather dreary 
thing, J Heard The Bells On Christmas Day) and 
1085*, which has the pleasing, if inevitable 
Silent Night, and the ridiculous Twelve Days Of 
Christmas. But unless you can honestly say you 
like fine old Christian hymn-tunes like Hark, 
The Herald Angels Sing and The First Nowell 

layed as fox-trots by a very ordinary dance 
Cod, you may forget about Lawrence Welk’s 
Champagne Music on Coral LP LVA9090. 

Just to remind us that there are other things 
than Christmas in the calendar, Bing Cros 
fairly belts out In The Good Old Summertime on 
Bruns. 05760*, and backs it with that attractive 
ballad Love In A Home; he also is represented 
in some more flashbacks to his younger days on 
Fontana LP TFR6012, which includes Please, 
How Deep Is The Ocean and Did You Ever See 
A Dream Waiking? Whoever else may have sung 
these, and there must have been many ’way 
back in 1932, surely no one ever sang them like 
this. Bing, though, is not the only veteran 
crooner to have his past raked up and paraded 
on LP (not that it does him the least discredit, 
as J have tried to indicate). Frank Sinatra, 
also, though represented by a bang-up-to-the- 
minute bouncer called Mr. Success (as a ye it 
could be his signature tune) and a very c 
little thing, Sleep Warm (Capitol 45-C1.14956), 
has an instalment of The Frank Sinatra Story on 
Fontana LP TFL5030, going back to the mid- 
*forties when one note from him would send the 
bobby-soxers (as they were called then) inio 
hysterics. Just think—they are probably 


matrons in their early ’thirties now, but I bet 
they’ll go for this package of nostalgia from 
their idol, who, to his credit, has proved himself 
no fly-by-night, but an artist of great versatility. 
They predict that, in time, our own Tommy 
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Steele may do the same. I hope so; though 
Come On, Let’s Go marks a reversion to the brash 
early style that started him going, Put A Ring 
On Her Finger is a more intelligent and intellig- 
ible number (Decca F11072*). If the ebullience 
of young Mr. Steele is too much for you, you 
should try the suave, but slightly cutting-edged 
voice of George Sanders in urbane, sentimental 
or witty standards on H.M.V. EP7EG8395, 4 
the persuasiveness of Nat “King” 

Bend A Little My Way (Capitol 45-CL14937), 
though I could have been much _ happier 
listening to him without the banshee interrup- 
tions on this and its backing, Non Dimenticar. 

A British coloured artist from the West Indies, 
Noel Anthony, makes his début with a set of 
songs that are native but not necessarily calypso 
on Nixa LP NPT 19030; he has a very charming 
manner and his supporting musicians are able 
to create the proper setting for Romance Of The 
Caribbean. 


STEREO POPS 


Frank Chacksfield and his Orchestra take 
a “‘Glamorous Holiday” on Decca LP SKL4016. 
Or rather, suiting a double-sided disc, two 
glamorous holidays, short ones: an evening in 
Paris, and an evening in Rome, with seven tunes 
from the cafés brought back from each capital. 
But few cafés manage to make them sound quite 
as good as this: whether it is a matter of Ca c’est 
Paris, Santa Lucia, Parlez-moi d’amour, Come back 
to Sorrento, or any of the slightly less familiar 
tunes there are some solid strings and neat wind 
to present the semi-sophisticated arrangements 
—a sound thrown into relief by an occasional 
touch of local colour with accordion or 
mandoline-style guitar. These innocent devices, 
however, would scarcely have sufficed Martin 
Denny for local colour on his ‘‘Forbidden 
Island’, London LP SAH-U6004. Hawaii 
appears to be the principal island in mind; the 
Denny Quartet are resident in a lounge in 
Waikiki. The music they play, though, merci- 
fully lacks entirely the hula-hula element; 
instead piano, bass, and two percussionists (in 
the widest sense) give all the exotic flavour four 
skilful players can to a repertory of distinctly 
unusual cast. Primarily the style is, presumably, 
Polynesian-based; the music it transforms 
ranges from snake-charming through Oriental 
to jazz—the last at its strongest and least 
Oriental, oddly or not, in a piece called Sukara 
by Dai Keong Lee. The more Oriental com- 
posers pressed into service include Richard 
Rodgers, Les Baxter, and Denny himself; tone- 
colours include all the expected Latin-Americana 
plus a musette, a Japanese Samisen and several 
bird-calls unknown to the Toy Symphony. This 
“Forbidden Island” is certainly off the beaten 
track musically, and very well worth an 
exploration. 

Altogether less original is another London 
disc, LP SAH-D6003, on which Billy Vaughn 
plays the Million Sellers. The sleeve-note sets the 
tone of the record by announcing: “‘Jn the world 
of records, a ‘million-seller’ is the best there is’, 
a point of view to which this column does not 
subscribe. And in any case these particular 
versions of million-sellers are a long way from 
“the best there is”; the distance is successively 
lengthened by the obtrusive off-beat in Holiday 
for Strings, the concert-party piano os 
(and the blatant trumpet solo) in Tonight we love, 
the relentless horse’s hooves in High Noon, and 
the thin recorded tone of the piano throughout. 
Yet not all is debit: Around the World makes an 
inoffensive waltz. Curiously it is the soli 
waltz—Kreisler’s Stars in my Eyes—which stands 
out in “Claude on a Cloud”, Brunswick LP 
STA3003. The Claude concerned is Thornhill, 
and his cloud affords him a dreamy viewpoint 
for various celestial tunes: When you wish upon 
a star, Moonlight Cocktail, Stars fell on Alabama, 
even I Married an Angel. The style of the music 
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is as consistent as its location: throughout the 
stars primarily illuminate Thornhill’s entirely 
harmless tinkling piano (alas! for the days when 
that same piano, tinkling rather less, accom- 
panied Maxine Sullivan). The support is 
agreeably varied; sometimes just strings, some- 
times just flutes and clarinets, sometimes both 
sections together; and always a gentle cloud- 
born rhythm. 

“*Have you ever thought of the possible connection 
between day-dreaming and progress in the science of 
electronics?’ The opening gambit of the sleeve- 
note pulled me up short: I confess I had not. 
Brunswick LP STA3001, Wayne King and his 
Orchestra in Dream Time, certainly demonstrates 
progress in the science of electronics with first- 
class recorded sound, and I settled down 
comfortably to allow some seductive strings and 
luscious arrangements to induce the day- 
dreaming. But rude awakening came quite soon 
with an alto sax solo of unbelievable horror: 
out of tune, out of time, a fierce wobble, every- 
thing but the laughing trick. Fascination, the 
Shadow Waltz, Tammy, and Star Dust were 
successively ruined by this phenomenon; seeking 
understanding I turned to the sleeve-note to 
discover that these H-Certificate moments were 

layed by the leader himself. ‘‘Sit back and 
isten’’, it concluded, ‘‘for Wayne King is about to 
outdo himself on your phonograph’’. He does indeed. 

The ‘‘Music from the Films” on Decca LP 
SKL4014 is all from the semi-symphonic mould : 
the Warsaw Concerto, Cornish Rhapsody, Dream of 
Olwen, and Legend of the Glass Mountain. It is 
played by Rawicz and Landauer, the most 
startlingly unanimous two-piano team there can 
surely ever have been, and the Mantovani 
Orchestra, casting aside its shimmering for the 
occasion and offering instead a first-class 
symphonic sound to the strings. Two pianos 
and orchestra form an awkward combination 
that has seldom quite come off: the texture 
nearly always finds it too easy to get too thick. 
But here the qualities of the performance and 
recording, which does not over-emphasise the 
soloists, make it as successful as it conceivably 
could be. Two non-cinematic pieces are also 
included : Mantovani’s agreeable Serenata 
d’ Amore, and—on the strength of its use in Story 
of Three Loves—the XVIIIth variation of 
Rachmaninov’s Paganini Rhapsody, played most 
beautifully. The proximity of real Rachmaninov 
to the sham Rachmaninov of the Warsaw Concerto 
pinpoints both the virtues and the defects of 
Addinsell’s brilliant piece; but this is not the 
place in which to pursue the matter! 

**‘Viva Flamengo!”’ seems a highly reasonable 
aspiration after listening to Brunswick LP 
STA3002. On it Mario Escudero and his 
company explore all the varieties of the Spanish 
idiom, from Saeta to Fandango and most of what 
lies in between. The company musters Diego 
Castellon on second guitar, Enrique Montoya 
as a gentle rather than a compelling singer, and 


it certainly also allows the maximum of refine- 
ment and skill elsewhere. If refined Flamengo 
is your goal, here you will most a it. 
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ita Kamos as a dancer with an entirely com- é 

pelling castanet technique. Contrast is sought : 

| not only in variety of idiom but also of colour, c 

which ranges from that of guitar solos by 

Escudero himself to that of ensembles by the fe 

whole company. The result of the ‘‘whole a 

company”’ mustering just four may lead to some a 

fractional lack of excitement in the climaxes, but 7 
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STAGE AND SCREEN 


Liv: for Pleasure (Addinsell; Macrae). Original 
est End Cast. (H.M.V. 12 in. LP CLP1223— 


25s. 9d. plus 10s. 1d. P.T.) 

Perchance to Dream (Novello). Original West End 
Cast. (Decca 10 in. LP LF1309—I17s. 3d. plus 
6s. 9d. P.T.) 

H.M.V., generous enough to cater for a 
minority by recording an intimate review, have 
been over-generous in their selection from it. 
There are four or five numbers in Living for 
Pleasure which would make an excellent EP. 
Highly recommended are: ‘‘Friends’’, a sketch 
about two fearsome gossips, in which Patience 
Collier manages to outshine Dora Bryan, a 
beautifully polished Edwardian number about 
two sisters “The Pretty Miss Brown—and the 
other one”, and a snappy love song for the 
1950s, ‘“‘Love You Good, Love You Right”, 
where Daniel Massey, Janie Marden and the 
orchestra (reduced to piano and percussion) 
are at their best. Elsewhere Richard Addinsell’s 
music, admirable without ever being really 
exciting, is yawned out by a pit band that is 
dreary even by English standards. Nevertheless, 
he and Arthur Macrae must share the blame for 
three dismal love songs, dismally sung by Miss 
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The rest of the show is saved in the 


Marden. 
theatre by William Chappell’s glossy staging 
and a hysterical mime number for Miss Bryan. 
The record, of course, has neither and can only 
be faithful to the mildly amusing material which 


Mr. Macrae has su so often before. 
It’s all very English—comfortable, conventional 
and frequently dull. 

The recording of Perchance to Dream is nothing 
if not authentic—six numbers recorded under 
Novello’s supervision in 1945 and issued on 78s 
now appear on LP. Novello himself is heard 
playing the piano and speaking lines like, 
‘Lydia, you’re a warm-hearted creature—I’m 
not worth a moment’s thought’, for which he 
had only himself to blame. The songs include 
‘*We’ll Gather Lilacs” and “Love is my Reason”’ 
sung by the usual Novello ladies. 

* * * * 

In a very disappointing month, Elmer 
Bernstein’s sub-Copland music for the film of 
God’s Little Acre on London LP HAT2125 is the 
most satisfactory issue. Thank goodness for the 
other Bernstein whose West Side Story will be 
in London soon after this appears. 

Cox. 


JAZZ 


SWING 


Reviewed by 
CHARLES FOX, ALUN MORGAN AND OLIVER KING 


Ernestine Anderson 

“By Special Request” 
My Man: ha | Dream: Wrap Your Troubles In 
Dreams: About The Boy/That Old Feeling: 
Love For Sale: Autumn In New York: The Song 


(Nise 10 fa. LP NPT19025—20s. plus 7s. 10d. P.T.) 
Thirty-year-old Ernestine Anderson from 
Houston, Texas, one-time vocalist with Lionel 
Hampton, makes an impressive début in 
Britain with this LP. Recorded in Stockholm 
during 1956, when Ernestine was over there 
with trumpeter Rolf Ericson’s band, it indicates 
that she is potentially one of the best new singers 
of the decade. She has a_ well-developed 
feeling for jazz and a respect for the songs she 
has chosen to sing. Unlike the stylists who 
derive from Chris Connor, Miss Anderson 
believes in singing the tune as the composer 
intended; rarely does she resort to mannerisms 
or melodic butchery. On seven of the tracks 
she is accompanied by groups of Scandinavian 
jazzmen, these varying in size from the piano, 
bass and drums on Wrap Your Troubles and 
That Old Feeling to the full-blooded swing of 
Harry Arnold’s 17-piece orchestra in My Man. 
Although she successfully negotiates the octave- 
jumps in Ellington’s Day Dream there are 
indications elsewhere of uncertain pitching; 
time and experience, however, will probably 
erase this occasional deficiency. On Mad 
About The Boy Ernestine reccives exemplary 
support from Ericson’s rhythm section—Duke 
Jordan, John Simmons and Art Taylor, with 

Jordan taking a characteristically fine =. 

A.M. 


Teddy Buckner and his Dixielend Band 


“A Salute To Louis Arnistrong” 


Got A Hole In It: Pretty Mama: My 

Monday Date/Butter And Egg Man: Savoy Blues: 

Someday: Squeeze Me: High Society. 

(Vogue 12 in. LP LAE12129—27s. 6d. plus 10s. 9d. P.T.) 
Who said that the “Dixieland” revivalists 

were all white men? Here is Teddy Buckner, 


once with Lionel Hampton, then Kid Ory, 
recalling the old days when Louis Armstrong 
played jazz as it should be played. Buckner is 
almost too much of a Louis copyist, but most 
of the music here is worth listening to, and 
quite worth comparing to the old Armstrong 
records. The titles have undergone minor 
changes since Louis’ day, but little else has, 
except that some of the intense heat of the 
Hot Five and Seven has been exchanged for a 
greater technical ability—and a cooling down. 
O.K. 


Bill Bill Broonzy 
“Tribute To Big Bill” 

Southbound Train: Mindin’ My Own Business: 
When Do I Get To Be Called A Man: Saturday 
bag St. Louis Blues: Glory Of Love/it Feels 

So Good: Partnership Woman: In The Evening: 
Goin’ Down The Road Feelin’ Bad: Southern Saga. 
(Nixa 12 in. LP NJL16—25s. 9d. plus 10s. 1d. P.T.) 

All these recordings were made during Bill 
Broonzy’s visit to Britain in the autumn of 
1955, and all have previously been issued on 
EPs. In The Evening, Goin’ Down The Road and 
Southern Saga (actually Joe Turner Blues) were 
even issued so recently as to get reviewed in 
Tue Gramopuone last April. As a matter of 
fact, those three tracks, recorded at a party 
given by Cassell to launch Broonzy’s book, 
“Big Bill Blues’, are the finest on the LP, 
particularly Joe Turner Blues, sung very soberly 
and with great feeling. 

Otherwise I fear that Bill Broonzy was not at 
his best on these tracks, his voice somehow 
slacker and lacking the edge one associates 
with his finest work. It is rather a shame 
because for once he had been given an ideal 
recording balance and he plays the guitar as 
superbly as he always did, imbuing the instru- 
ment with more power and swing than anybody 
else in the blues field. In fact Bill creates 
more swing on his own than all seven of the 
musicians who accompanied him in Jt Feels 
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So Good and Southbound Train. ‘‘Between Bill 
Broonzy and jazz musicians”, writes Humphrey 
Lyttelton on the sleeve, referring to a different 
occasion, “‘lay a deep-seated incompatibility.” 
Certainly that was true, and this lack of rapport 
becomes quite apparent on these two tracks, 
even though the band included such dis- 
tinguished sidemen as Bruce Turner, Dill Jones 
and Phil Seamen. 

As is so often the case with the blues, several 
of these songs turn out to be already familiar 
under other titles. When Do I Get To Be 
Called A Man, for instance, has the same 
melody—and a similar kind of ‘‘message’”’—to 
Black, Brown And White, while Partnership Woman 
fits new lyrics to the tune of Five Foot Seven and 


Hollerin’ And Cryin’. C.F. 
Ray Charles 

“The Great Ray Charles” 
The Ray: My Melancholy Bavy: Black Coffee: 


There's No Sweet Sixteen Bars: I 
Surrender Dear: Undec 


ided. 
(London 12 in. LP LTZ15134—27s. plus 10s. 6d. P.T.) 

**Son,”’ Clarence Williams once said to the 
writer, E. Simms Campbell. ‘‘The blues 
regenerates a man’. Certainly they have 
regenerated jazz, time and time again. Indeed, 
the most significant development of the past 
twelve months has been the way in which many 
modern jazz musicians have started going back 
to early blues and gospel songs, borrowing from 
them or else adapting them to their own ends. 
Ray Charles is another musician who lets us 
hear the old-style blues within a modern context, 
even if in his case the situation is less remark- 
able. Although none of his vocal records are yet 
available over here, Charles enjoys a big 
reputation as a blues-singer in the United States. 
Once a member of the Five Blind Boys, he 
performs—so I am told—with the fervour of the 
gospel singer. 

Certainly the twin influences of gospel music 
and the blues come out in Ray Charles’ piano 
playing and are glimpsed most clearly on two of 
these tracks, Black Coffee, a very earthy blues 
performance, and Sweet Sixteen Bars, in which 
the pianist exploits triple-rhythm and uses the 
sustaining pedal in a way commonly found in 
gospel music but never in jazz. Judged by these 
tracks alone, both of them trio performances, 
Ray Charles must be ranked as a blues-pianist 
of exceptional quality. 

On the other titles Ray Charles is heard with 
his regular band, a group of musicians whose 
names are virtually unknown over here yet who 
perform with great verve. In particular I would 
recommend David Newman, heard playing 
robust tenor solos on Undecided and Doodlin’ and 
who switches to alto for a faintly satirical treat- 
ment of My Melancholy Baby. Joseph Bridgewater 
is heard less often, but his delicate trumpet work, 
all of it muted, is subtle and effective. Most of 
the arrangements were written by Quincy Jones, 
one of the best being his version of Horace 
Silver’s Doodlin’. C.F. 


Kenny Clarke Quartet 

's Time: The Squirrel/Stompin’ At The 
voy 

(Colunbia 7 in, EP SEG7830—xs. plus 3s. 14d. P.T.) 


Tenor-saxist Lucky Thompson is the star of 
this record, aided by a supple, swinging 
rhythm section comprising Miartial Solal, 
Pierre Michelot and Kenny Clarke. Using 
four good jazz themes that have withstood the 
test of time, Lucky creates rich-toned, melodic 
solos in the manner of a present-day Chu Berry. 
He is especially impressive in Charlie Parker’s 
Now’s The Time. It is significant that a 
musician of Thompson’s calibre can fashion 
within three minutes music of greater value 
than lesser men seem capable of producing 
over both sides of a twelve-inch LP. I trust 
E.M.I. will now consider releasing Lucky’s 
A.B.C.-Paramount albums, on which he is 
supported by Oscar Pettiford. A.M 
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Wonderful EPs for 
wonderful Christmas 


WINTER WONDERLAND 


STANLEY BLACK 
DFE 6533 (Decca) 


MAKE IT A PARTY 
WINIFRED ATWELL 
DFE 6370 (Decca) 


CHRISTMAS MUSIC 
MANTOVANI 
DFE 6136 & 6294 (Decca) 


MERRY CHRISTMAS 


MEDLEY 
CHARLIE KUNZ 
DFE 6116 (Decca) 


ROGER WILLIAMS 
PLAYS CHRISTMAS 
SONGS AND CAROLS 
RER 1172 (London) 


MARY’S BOY CHILD 
BELAFONTE 
RCX-122 (RCA) 


LANZA SINGS 
CHRISTMAS CAROLS 
MARIO LANZA 

RCX-123 (RCA) 


ELVIS SINGS 
CHRISTMAS SONGS 
ELVIS PRESLEY 
RCX-121 (RCA) 


MERRY CHRISTMAS 
DICKIE VALENTINE, MANTOVANI, 
DAVE KING, DAVID WHITFIELD 
DFE 6408 (Decca) 


MERRY CHRISTMAS 
PAT BOONE 
RED 1128 (London) 


A CHRISTMAS SING 
WITH BING 

BING CROSBY 

OE 9415 (Brunswick) 


CHRISTMAS CAROLS 
LEROY ANDERSON 
OE 9414 (Brunswick) 


PERRY COMO 
SINGS MERRY 
CHRISTMAS MUSIC 
RCX-120 (RCA) 
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VOGUE 


THE GREATEST 
CATALOGUE IN THE WORLD 


JAZZ 


CHRISTMAS IS A-SWINGING ! 


WORLD PACIFIC 


GOOD TIME JAZZ 


IN 1958 THE FABULOUS RECORDED IN NEW 
GERRY MULLIGAN ORLEANS 
CONTEMPORARY “SONG BOOK” - Vol. 1 Vol. 2 
ncam ire LAE 12128 JOHNNY WIGGS 


BARNEY KESSEL 
Vol. 5- Poll Winners 
with 
RAY BROWN AND 
SHELLY MANNE 


MONTGOMERY BROTHERS 
AND FIVE OTHERS 


LAE 12137 


EDDIE PIERSON 
SANTA PECORA 
ARMAND HUG 


LAG 12141 


LAC 12122 “HE STREET SWINGERS” Two 
THE GREAT BROOKMEYER - HALL - RANSY “GOES TO SEA” 
LAE 12147 


LEROY VINNEGAR 


“LEROY WALKS” 
LAC 12136 


CLAIRE AUSTIN SINGS 
A WONDERFUL NEW STAR 


HIS BEST EVER 
GARY CROSBY 


BUD SHANK ORCHESTRA 
VA 160118 


ASK YOUR DEALER FOR 
“RECORD PRESS” 


Full details of latest 
RELEASES - FEATURES 
GUIDE TO BEST SELLERS, etc. 


VOGUE RECORDS LTD., 113 FULHAM ROAD, LONDON, S.W.3 Telephone: KNightsbridge 4256-7-8 


DO YOU PAY THE NEW 
PRICE AND GET SECOND-HAND 
RECORDS? YOU DON’T 

NEED TO, YOU KNOW! © 


We supply all available records by post to anywhere 
in the world, purchase tax free to overseas customers 
(including H.M. forces) and post/packing free to home 
customers. Every record is guaranteed brand-new 
and unplayed—you get new records! 


All records are guaranteed against loss or damage 
in the post, and against faulty manufacture . . . write 
for details now: 


AGATE & CO. LTD. 
(DEPT G.) 

71 CHARING CROSS ROAD 

LONDON, W.C.2 (GER 3075) 


Improve on Perfection 


DONEGALL RECORDS 


NEW RELEASE 10” LP... . 33 r.p.m. 
Price 27/10d. (including P.T.) 


DON.-T.700 DON.-T.700 


HERBERT 


A.P.H. has now made his first record and entertains 
you with some of his witty, amusing and satirical verse. 


Vital Statistics. Mr. Banting (or how to Slim). 
The Garden. The British Nanny. Burglars Beware! 
TV Violence Down they Go! The Way Out. 


Less Nonsense 


And finally A.P.H. bursts into song with: 
Oh! Won’t it be Wonderful & The King’s Regulations 


DONEGALL ENTERPRISES LIMITED 


39 Clabon Mews. London ; S.W.I. 
Telephone : KENsington 1333 
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oats “Eddie Condon Is Uptown Now!” 

Biue Lou: Wherever There’s Love: Newport News: 
The Lady’s In Love With You: The Albatross/Ain't 
Misbehavin’: Third Street Blues: Ginger Brown: 
Everybody's Movin’ (V Rex Stewart): Eddie And 
The Milkman: St. Louis Blues. 

(M-G-M 12 in. LP C768—25s. 9d. plus 10s. 1d. P.T. 

The truculent, slyly sentimental brand of 
Chicago jazz hawked around by Eddie Condon 
and his cohorts over the past twenty years has 
rarely endeared itself to me. It yearns, or so I 
feel, a little too self-consciously for the speak- 
easy days. This Eddie Condon LP, however, 
has delighted me. For one thing it possesses 
most of the virtues inherent in this kind of music 
while lacking all—or almost all—of the con- 
comitant drawbacks. Those raucous all-in 
choruses, for example, once so virile and 
exciting but now usually stylized in their 
cacophony—those are happily missing. It is 
also good, if a little bizarre, to find Rex Stewart 
playing trumpet (or is it still a cornet?) in this 
company, for in my memory Rex is always 
linked with the big bands—McKinney’s, 
Fletcher Henderson’s or Duke Ellington’s. Rex 
performs enterprisingly, of course, contributing 
several startling moments as well as many 
lyrical ones (his blues-playing in Eddie And The 
Milkman, for instance). 

Other outstanding soloists on the session 
were Bud Freeman—perhaps the most 
individual of all white tenor-players, and the 
trombonist, Cutty Cutshall. Freeman takes 
typically loose, loping solos in Ginger Brown, 
Eddie And The Milkman and The Albatross, while 
Cutshall sounds surprisingly like a gruffer 
version of Jack Teagarden at the beginning of 
many of his solos. Also present were Billy 
Butterfield, Herbie Hall—a bubbling clarinet- 
tist rather like his brother Edmond, Dick Cary, 
Gene Schroeder, Leonard Gaskin and George 
Wettling. Apart from the blues and Condon’s 
own ballad, Wherever There’s Love, most of the 
tunes move briskly, and the LP ends with a 
rather brash version of St. Louis Blues, obviously 
designed as a signing-off routine. C.F, 


joe Darensbourg and his Dixie Flyers 
ellow Dog Blues/Careless Love. 
(Vogue 7 in. 45/10 in. 78 V2409—4s. 9d. plus 1s. 10}d. 


T.) 

The music here is hackneyed to a degree, it 
meant less to me than it might have done, but 
the way it is done, in clean, original style, with 
a delightful chorus of celeste on CarelessLeve, 
goes a long way to compensate for this. Darens- 
bourg, slap-tonguing in Yellow Dog, means 
little anyway, but his unidentified band slides 
along right merrily. O.K. 


Kinney Dorham 
‘Jazz Contrasts” 
Falling In Love With Love: I'll Remember fost 
Larue: My Old Flame: But Beautiful: La Villa. 
(London 12 in. LP LTZ-U15133—27s. plus 10s. 64d. P.T.) 
I have observed with interest the stylistic 
changes in the work of trumpeter Kinney 
Dorham. On his early records he sounded like 
Fats Navarro; when he came to Paris in 1949 
with the Charlie Parker Quintet, he appeared 
to be passing through a phase of Miles Davis 
worship; since then he has emerged with a 
more personal, crackling style and a_ hot, 
attacking tone. ‘Jazz Contrasts’’ is one of his 
best records, for it affords a contrast between 
his fluent method of expression on up-tempo 
material and beautifully controlled sensitivity in 
ballads. Betty Glaman’s harp is added for 
Larue, But Beautiful and My Old Flame (Welsh 
ancestry must account for my predilection for 
this instrument); on My Old Flame, Falling In 
Love With Love and [ll Remember April, Sonny 
Rollins’ muscular tenor sax partners Dorham 
in the front line. The Hank Jones-Oscar 


Pettiford-Max Roach rhythm Lg — 
unflagging support, making this a reco 
consistency and character. A.M. 
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Firehouse Five Plus Two 

“ Firehouse Five Plus Two Goes To Sea” 
By The Beautiful Sea (V): When My Dreamboat 
Comes Home: Minnie The Mermaid: Over The 
Waves: A Sailboat In The Moonlight: On The 
Good Ship Lollipop/Peoria: Asleep In The 4 
She Was Just A Sailor's Sweetheart : Between 
Devil And The Deep Blue Sea: Red Sails In The 
Sunset: Anchors Aweigh. 
(Good Time Jazz 12 in. LP LAG12150—27s. 6d. plus 
10s. 9d. P.T.) 


Frisky, breezy jazz of the completely un- 
inhibited type that most of us associate with this 
band. If you’ve never heard the Firehouse Five 
Plus Two, this will serve as an excellent example 
of what they can do, even though I found that 
the lapping sea, crying gulls and weighing of 
anchors at the start of nearly every number did 
get rather trying. 

I’ve always admired this group for trying out 
new numbers—new to jazz, that is. Like other 
and more eminent authorities on the subject, 
I have always maintained that jazz is meant for 
dancing. It should not be listened to as if it 
were a Promenade Concert. So what could be 
better for a jazz band to do than play dance 
music ? ‘And it was for dancing that most of 
these tunes were originally intended. Admirers 
of the Modern Jazz Quartet and the late 
Mr. Parker will disagree. O.K. 


Firehouse Five Plus Two 

“The Firehouse Five Story, Vol. 3” 
Chinatown, My Chinatown: South: Lonesome 
Railroad Blues: Show Me The Way To The Fire: 
Lovin’ Sam: When You Wore A Tulip/Five Foot 
Two: San Antonio Rose: Southern Comfort: I've 
Been Floating Down The Old Green River: Missis- 
sippi Rag: Runnin’ Wild. 
(Good Time Jazz 12 in. LP LAG12099—27s. 6d. plus 
10s. 9d. P.T.) 


Perhaps I’ve only got myself to blame for 
saying I enjoyed the Firehouse Five Plus Two, 
but enough is as good as a feast, and after the 
first two or three tracks of these, I’d definitely 
had enough. It’s still good time jazz, but there 
is such a sameness about these that I’m begin- 
ning to tire of them. Perhaps in another six 
months we might have another set, yes? with 
some numbers on them that are not done by 
everyone else, though this hardly applies to 
Mississippi Rag, the oldest rag known, and the 
most interesting track on this disc. O.K. 


Ella Fi 
“The Duke Ellington Song Book, No. 2” 
Vol. 1 

I Let A Song Go Out Of My Heart: In A Sentimental 
Mood : Don't Get Around Much Any More : Prelude 
To A Kiss/Mood Indigo : In A Mellow Tone : Love 
You Madly : Lush Life : Squatty Roo. 

(H.M.V. 12 in. LP CLP1227—25s. 9d. plus 10s. 1d. P.T.) 


Vol. 2 
thing But You : I Got It Bad And That Ain't 3 


: Total ues. 

H.M.V. 12 in. LP CLP1228—25s. 9d. plus 10s. 1d. P.T.) 
Nove: These records are supplied in a two-pocket album. 
They cannot be purchased separately. 


When I reviewed the first part of the Duke 
Ellington Song Book in October I expressed 
doubts about the wisdom of putting Ella and 
the Duke Ellington band in the same recording 
studio. Not only was I distressed by the lack 
of rapport between them, I was also dis- 
appointed by their individual performances. 
With this present set, however, I can lean back 
and praise with an easy and delighted heart. 
Once again the arrangement is the same: one 
volume (CLP1228) is devoted to Ella with the 
Ellington orchestra, the other (CLP1227) to 
her singing with a small group. In both settings, 
I am happy to state, she ao rms like an angel. 

For a start, only a couple of songs are 
scatted; Bli-Blip and Squatty Roo, to be exact, 
for Chelsea Bridge and E & D Blues really come 
in a separate category. This time, too, the 
Ellington band sounds thoroughly confident 
and relaxed, both the soloists and the ensemble. 
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Even Paul Gonsalves, whose listless playing 
disappointed many people during Ellington’s 
recent tour of Britain, can be heard fashioning 
lithe and often quite delicate solos, notably in 
All Too Soon, Chelsea Bridge, E & D Blues and 
parts of A Portrait Of Ella. The latter, inci- 


. dentally, is a four-piece work performed by the 


band alone and taking up three-quarters of the 
last side. Composed and introduced by 
Ellington and Billy Strayhorn, it attempts to 
provide a musical parallel to various aspects of 
Ella’s personality and work. Two of the 
sections—All Heart and Beyond Category—were 
heard at a couple of Ellington’s London 
concerts; the former features tender and 
melodic trumpet playing by Harold Baker, while 
the latter—gay and frolicsome—has a long 
clarinet solo by Jimmy Hamilton and whimsical 
trumpet -work from Clark Terry. Royal 
Ancestry swings purposefully, while Total Jazz 
has a startling but very effective Clark Terry 
solo. The record concludes with E & D Blues, 
a straightforward, rocking blues performance 
with Ella scatting in her liveliest fashion and 
Johnny Hodges contributing a near-miraculous 
solo. 

Once again the small group sides are 
dominated by Ben Webster, h on the first 
side of Volume | in the company of Stuff 
Smith, Paul Smith, Barney Kessel, Joe Mon- 
dragon and Alvin Stoller; on the other side 
Paul Smith, Kessel and Mondragon are 
replaced by Oscar Peterson, Herb Ellis and 
Ray Brown, while Stuff Smith is missing. Ella’s 
tour-de-force on this record is Love You Madly, 
where her audacious phrasing is matched by 
Ben Webster’s ravishing tenor playing. Ella, 
in fact, sings brilliantly on every track, with the 
possible exception of Lush Life where her 
naturally happy, wide-eyed approach cannot 
really come to grips with Billy Strayhorn’s 
cynical little oeuvre. Stuff Smith bows his violin 
enthusiastically on J Let A Song Go Out Of My 
Heart (wonderfully sung by Ella), Prelude To A 
Kiss and Don’t Get Around Much Any More, while 
Webster rides in triumph through almost every 
track, finally surpassing himself on Sguatty Roo, 
where his tone and phrasing sometimes sound 
uncannily like Johnny Hodges’. C.F. 


Buddy De Franco Sextet 


: Medley (Sweet Lorraine: 
Body And Soul: Memories You): Airmail 
Special: Goodbye. 
(H.M.V. 12 in. LP CLP1215—25s. 9d. plus 10s. 1d. P.T.) 
Buddy De Franco Orchestra 
Who Cares: Almost Like Being In Love/Old Devil 
Moon: Heat Wave. 
(H.M.V. 7 in. EP 7EG6411—8s. plus 3s. 1}d. P.T.) 
Although the tunes and the instrumentation 
recall an earlier era, “‘Buddy De Franco Plays 
Benny Goodman”’ goes no further than that in 
its emulation of the famous clarinettist and 
bandleader. Clearly De Franco’s tribute is 
dedicated to the Goodman Sextet of the ear 
1940’s, the group which contained (on record, 
at least) Georgie Auld, Cootie Williams, Count 
Basie, Charlie Christian, etc. If this present 
salute had merely been an attempt at copying 
the Goodman records, then it would have ‘been 
doomed to failure from the start; fortunately, 
however, each of De Franco’s men plays in his 
own style and here lies the strength of the record. 
Auld provides the connecting link between the 
sextets of Goodman and De Franco, while 
Cootie’s place has been taken by the effervescent 
Don Fagerquist. The late Carl Perkins, 
Britain’s Vic Feldman (on vibes), Barney 
Kessel, Leroy Vinnegar and Stan Levey make 
up a happy-sounding rhythm section, playing 
on all the tracks except Rose Room, where Larry 
Bunker (vibes) and Bob Neel replace Feldman 
and Levey. 
It is good to hear tunes like Benny’s Bugle and 
Come again; these new versions are 


“Buddy De Franco Plays Benny Goodman” : 
‘ Bli-Blip : Chelsea Bridge/Portrait Of Ella Fitz- 

d (Royal Ancestry All Heart : Beyond Cate- 
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contemporary in style without being insincere 
or irreverent. Although I can find little in 
Buddy’s own clarinet playing apart from its 
technical brilliance, I doff my hat to him for 
the way he copes with the ridiculous tempo of 
Airmail Special. The Medley allows us to hear 
six of the musicians in extended rhapsodic 
solos: De Franco and Auld share Sweet Lorraine, 
Perkins and Feldman Body And Soul, and Kessel 
and Fagerquist Memories Of You. Perkins and 
Feldman are excellent in all their solos on this 
record, the latter proving himself to be quite 
at home in transatlantic surroundings. The 
atmospheric Goodbye is played by clarinet and 
rhythm section only. 

The EP features Buddy’s clarinet and a 
healthy-sounding studio band in a set of 
invigorating if unremarkable pieces. My 
recommendation, however, is reserved for the 
LP, which happens to be the best De Franco 
release I have so far come across. A.M. 


Russ Freeman and Chet Baker 

“Quartet” 
Love Nest: Fan Tan: Summer Sketch: An After- 
noon At Home/Say When: Lush Life: Amblin’: 
Hugo Hurwhey. 
(Vogue 12 in. LP LAE12119—27s. 6d. plus 10s. 9d. P.T.) 


Chet Baker, who made some remarkably poor 
records during his stay in Paris three years ago, 
is here re-united with the Los Angeles pianist, 
Russ Freeman, on an LP which I unreservedly 
recommend. Freeman can be a forceful 
accompanist and his unflagging support brings 
out qualities in Chet’s playing which have 
remained dormant too long. It seems to me 
that Chet’s soio on Love Nest, a fast, muted 
performance, is the finest one he has yet 
recorded, a solo notable for the amount of 
attack and resolution infused into it. At the 
other end of the scale, the introspective Summer 
Sketch and Billy Strayhorn’s Lush Life call for 
great control and a good tone at slow tempo; 
again Chet rises to the call with honours. The 
remaining five tunes, all composed by Freeman, 
are in the brisk style of his earlier Russ Job, 
Batter Up, etc., and find Baker turning in 
perkily-phrased solos of merit. Leroy Vinnegar 
and Shelly Manne play bass and drums 
respectively, sounding beautifully integrated 
throughout this consistently fine album. All 
the tracks were recorded, incidentally, in 
Hollywood on November 6th, 1956. 


Stan Getz-Gerry Mulligan 
“Getz Meets Mulligan” 
Let’s Fall In Love: Anything Goes: Too Close For 
Comfort/That Old Feeling: This Can't Be Love: 
Ballad. 
(Columbia 12 in. LP 33CX10120—30s. plus 11s. 8}d. 
P.T.) 


Somebody’ s slightly grotesque sense of 
curiosity was responsible for Mulligan and Getz 
exchanging instruments on the first side of this 
record, thereby lowering the LP’s overall 
quality. Although tenor was the instrument 
he started out on, Mulligan is clearly ill at ease 
with Getz’s saxophone and Let’s Fall In Love, 
Anything Goes and Too Close For Comfort are by 
no means satisfactory. Gerry, one of the finest 
exponents of the baritone sax in jazz, is frankly 
inadequate on the tenor instrument, playing 
with a coarse, uneven tone and some technical 
imperfections. Getz, on the other hand, 
survives the transition much more successfully, 
bringing to the baritone sax a sinuous, linear 
quality which is not unpleasing despite his 
occasional tendency to honk out deep-bellied 
notes. 

The reverse of the record shows how well 
these two men can play together when handling 
the accustomed tools of their trade. Tenor and 
baritone achieve a wonderful mood throughout 
Mulligan’s charming Ballad (which bears a 
superficial resemblance to Baubles, Bangles And 
Beads) while both men take particularly fine 
extended solos on This Can’t Be Love. Had the 
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whole record come up to the standard of the 
second side this could have been one of the 
year’s most notable releases. The entirely 
sympathetic and satisfactory rhythm section 
comprises Lou Levy, Ray Brown and Stan 
Levey, with Levy taking some effective piano 
solos on the second side. rata 


Tyree Glenn 
“At The Embers” 

Sinbad The Sailor: What Can I Tell My Heart: 
Lonely Moment: After The Rain: Tyree’s Tune: 
Until The Real Thing Comes Along/Without A 
Song: I Thought About You: How High The Moon: 
I Wanna Be Loved: Too Marvellous For Words. 
(Esquire 12 in. LP 32-061—28s. 6d. plus 11s. 14d. P.T.) 

As one might expect from a musician who 
replaced the late Tricky Sam Nanton in Duke 
Ellington’s orchestra, Tyree Glenn is fond of 
choking his trombone with a rubber plunger, 
a process that produces some of those unusual 
noises—startling or poignant, as the case may 
be—for which Nanton was so revered. This 
aspect of Tyree’s playing is represented on 
several tracks, notably Tyree’s Tune and Lonely 
Moment; in Without A Song he almost carries the 
trickery too far, the last half of this track 
degenerating into a ragbag of novelty effects. 
On many of the ballads, however, Tyree reveals 
himself as an admirer of the late Tommy Dorsey, 
playing the melody fairly straight with a smooth, 
singing tone. In addition, Tyree plays vibra- 
phone on three tracks—Sinbad The Sailor, I 
Thought About You and How High The Moon, his 
style very similar to that of Lionel Hampton. 

The group heard on this record is the one 
Tyree Glenn was leading at the Embers Club in 
New York at the beginning of last year. It 
included the pianist Hank Jones (heard playing 
crisp solos in Lonely Moment and Too Marvellous 
For Words), Mary Osborne (used mainly as a 
rhythm guitarist) and the redoubtable Tommy 
Potter and Jo Jones; a really swinging rhythm 
section, in fact. On seven of the tracks Tyree is 
joined by another ex-Ellingtonian, trumpeter 
Harold Baker, playing for the most part in a 
subdued, gentle fashion. Baker gets far too little 
solo space, but manages to sound impressive in 
Tyree’s Tune, I Thought About You and Too 
Marvellous For Words. C.F. 


Bengt Hallberg 
“Piano With A Soul” 

The Touch Of Your Lips: Where Or When/Little 
Man You've Had A Busy Day: So Long Blues. 
(Philips 7 in. EP BBE12208—7s. 3d. plus 3s. 103d. P.T.) 

The American magazine, ‘‘Down Beat’’, once 
compared Hallberg’s keyboard style to Swedish 
glass, ‘‘very graceful and stronger than it looks’. 
Bengt is certainly one of the most tasteful and 
elegant pianists I have ever heard, but this 
dainty manner restricts the range of his 
emotional expression. He seems incapable of 
hitting out with vigour and remains always the 
perfect gentleman. On ballads this is a praise- 
worthy trait, therefore it is with such material 
that Bengt is most at home. This record finds 
him exploring the chosen melodies with grace 
and care aided on three titles by bass and drums. 
Little Man is played solo, and this track, more 
so than any other I have heard by this accom- 
plished young man, reveals the extent of his 
admiration for the late Art Tatum. A.M. 


Hampton Hawes 

“Everybody Likes Hampton Hawes” 
Somebody Loves Me: The Sermon: Embraceable 
You: I Remember You: Night In Tunisia/Lover 
Come Back To Me: Polka Dots And Moonbeams: 
Body And Soul: Coolin’ The Blues 
(Vogue-Contemporary 12 in. LP LAC12091—27s. 6d. 
plus 10s. 9d. P.T.) 

The third volume in Vogue’s Hampton Hawes 
series is every bit as good as the first (LACI 2056). 
Most of the pieces Hawes plays are touched by 
the blues; there is a hint of melancholia and 
tenseness in even the major-keyed numbers 
while the influence of Charlie Parker still 
permeates the music. Hampton’s brittle style 


December, 1958 


and hard sense of touch seem best suited to the 
faster tempos, for he has a tendency to slide into 
a saccharine, over-romanticised mood when 
playing some ballads. Lover Come Back To Me 
is an amalgam of Art Tatum, Bud Powell and 
Hawes but the remaining tracks are less eclectic 
in origin. Billy Boy, the traditional English tune, 
comes in for a gay, bouncing treatment, also 
The Sermon and Coolin’ The Blues, two blues-based 
originals. As in the previous volumes, Hampton’s 
colleagues are bass player Red Mitchell and 
drummer Chuck Thompson. A.M. 


Tubby Ha 
“The Jazz Couriers In Concert” 
What Is This Thing Called Love?: Some Of My 
Best Friends Are Blues: The Serpent/Guys And 
Dolls: Time Was: Speak Low: Cheek To Cheek. 
(Tempo 12 in. LP TAP22—27s. 6d. plus 10s. 9d. P.T.) 
“The Eighth Wonder” 

Blues For Those Who Thus Desire/Time Was: 
The Eighth Wonder. 
(Tempo 7 in. EP EXAS2—9s. 9}d. plus 3s. 10d. P.T.) 

The Jazz Couriers’ LP was recorded last 
February at the Dominion Theatre, Tottenham 
Court Road, when the Couriers were working 
on the same bill as the Dave Brubeck Quartet. 
Although I acknowledge the competence and 
virility of the Couriers, their ability to play as a 
team and the way they continually expand 
their library to create more contrasting pro- 
grammes, I find myself out of sympathy with 
this music. I prefer shorter solos (few jazz 
soloists are capable of sustaining interest over 
much more than three choruses), melodic lines 
that are less jagged and angular, and a greater 
feeling of relaxation. Tubby Hayes emerges 
as the most consistent member of the group, 
whether playing tenor sax or vi 

The EP is another of those multi-taped 

gimmicks, similar to the recent Art Ellefson EP 
fNixa NJE1052). After making some slighting 
comments about British jazz pianists and the 
failure of British musicians to blend together, 
Tubby Hayes (who wrote his own sleeve-note) 
goes on to explain that ‘“‘if the saxophone 
section was me, we ought to be able to play 
together and likewise, if I played piano behind 
my own solos I should be able to play the 
correct backing.” In the process of being 
dubbed playing two altos, three tenors, 
baritone, piano, and vibes, Tubby exposes his 
own inability to achieve a perfect instrumental 
blend; as the piano part of Blues For Those Who 
Thus Desire was recorded last it is also difficult 
to understand what sort of help came from 
this keyboard ‘‘accompaniment’’. Hayes is 
undoubtedly a versatile and accomplished 
musician but his first attempt at being a one- 
man band seems to have been far too — 

A.M. 


Earl Hines—Cozy Cole 
“Earl's Backroom and Cozy’s Caravan” 

Brussels’ Hustle : Oooh! : Backroom At The Villa 
d’Este (The Earl Hines Quartet/Caravan : Phatz 
om” Dicky Thompson) : Margie (The Cozy Cole 
(Felsted 12 in. LP FAJ7002—27s. plus 10s. 63d. P.T.) 

Mainstream jazz, that area of music lying in 
between Jelly Roll Morton and Charlie Parker, 
has enjoyed quite a bit of publicity during the 

t couple of years, yet some of its performers 
still find it hard to make a living. Too many 
people in America, it seems, like only one 
extreme or the other, either traditional or 
modern jazz. British jazz fans, however, have 
reflected the national love of compromise by 
developing a keen taste for middle-period 
music, and it was in order to satisfy this local 
audience that English Decca authorized Stanley 
Dance, perhaps this country’s finest jazz critic 
and prose-writer, to supervise a series of 
sessions in New York for the Felsted label. The 
first results of Stanley’s visit can be heard on 
this LP and on the Buddy Tate record which 
is reviewed on a later page. 

Apart from Cozy himself, his brother June 
(who plays piano) and trombonist Walter 
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Stereo demonstrations 
in the country’s finest Hi-Fi showroom! 


At Largs we believe we can demonstrate to you the finest range of Hi-Fi 
equipment—both Stereo and Single Channel. On our specially designed 
console, you can hear innumerable combinations of speakers, amplifiers, 


Remember this figure recorders, pick-ups—all by the touch of a button !_ No waiting about while 
He represents our unique service of salesmen connect or plug in this and that make—you just relax, listen and 
Aa compare. If you need technical advice or assistance, talk to our salesmen— 
aaa a they are technical men. After all, they designed and built our console—so 
bear in mind, we have our own craftsmen they do know what they are talking about. And their opinions are strictly 
cabinet makers who can design and - ‘ . " ° 
build to your specifications. unbiased, their aim is to know you will be numbered among the many 


delighted and satisfied Largs customers. 


TAILARGRAM the only service that gives you perfect music 


from furniture that really fits your home. 


We shall remain open every Thursda) 
* evening to 7 o’clock until December 4 


Send this coupon for a copy of our booklet about 
TAILARGRAM Cabinets. It will be worth your 
while ! 
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The microgroove the ether 


PLUG-IN MATCHED COMPONENTS 
FOR RECORD, RADIO AND TAPE 


REPRODUCTION 


PRE-AMPLIFIER 
£16.10.0 


SUPPLY UNIT 
£4.0.0 


£24.10.0 


What the microgroove record did for record 
reproduction, VHF broadcasting and the RCA 
tuner do for radio reception. 


The discriminating music lover can now receive 
live broadcasts completely free from interference 
and background noise and of true High Fidelity 
quality. The RCA tuner with its precision 
tuning and automatic Frequency control un- 
locks the vast storehouse of quality listening on 
the VHF waveband. 


NOW REDUCED TO £17.5.4 plus £6.14.8 P.T. 


* Precision Tuning. The new RCA Electron Ray Tuning Indi- 
cator makes tuning simplicity itself. 


* High Fidelity. pone ge response within 1 d/b from 30-15,000 
c.p.s. for true High Fidelity reproduction worthy of the finest 
amplifier and speaker. 


* No Matching Problems. Adjustable output level to your 


amplifier. 


Automatic Frequency Control. Holds the station permanently 
in tune. 


* Power Requirements. 230-395 volts, DC, 40 milliamps, H.T. 
supply, 63 volts 2:25 amps heater supply (available from 
RCA New Orthophonic High Fidelity Amplifier and most 
other quality amplifiers). 


LOUDSPEAKER LOWBOY 
SYSTEM CABINET 
£56.11.0 £18.10.0 


Send for fully illustrated literature 


RCA GREAT BRITAIN LTD., Lincoln Way, Sunbury-on-Thames, Middx. Sunbury-on-Thames 3101 


{An Associate Company of Radio Corporation of America) 


visitil 
the d 
prais 
Curti 
bette 
Char! 


De 
“Pha 
a Cole 
Most 
Thor 
and 
trum) 
while 
~ 
track: 
playii 
to Hi 
melo 
| solidi 
full 
Backr 
Lond 
Neur Orthophonic 
Chul 
; I Ma 
Appes 
(Esqui 
Fo 
| 
studd 
held 
J. J. 
Four 
Four 
EP21 
Town 
Appea 
« > heard 
Bline 
Noboc 
MAIN AMPLIFIER Was 
(Font 
Th 
of Ni 
anyth 
it Johns 
| 3 
accon 
POWER can k 
Run, 
husky 
As fo; 
a 
and 
> 


rd 


ive 
ce 
ity 


om 
ost 


December, 1958 


“Phatz” Morris, all the members of the Cozy 
Cole Septet are young and unknown musicians. 
Most of them are excellent, particularly Dicky 
Thompson who sings rather like Joe Turner 
and plays good blues guitar; Lou Jones, the 
trumpet-player, has a lively, mercurial style, 
while Boe McCain plays ripe-toned, athletic 
tenor. Phatz’ Blues is the outstanding track, 
containing robust singing by Thompson and 
good harmonica playing by ‘“‘Phatz’’ Morris. 
Margie, it will be noted, follows the pattern of 
the famous Jimmy Lunceford recording, while 
Caravan is the solo in which Cozy was featured 
during his tour of Britain with the Earl Hines- 
Jack Teagarden All Stars. It ay oy as a 
matter of fact, to be one of the few long drum 
solos which I can tolerate. 

The Earl Hines tracks form an exception to 
the series. Instead of being made in New York, 
they were recorded in San Francisco—at a 
nine-in-the-morning session!—by the Belgian 
jazz authority, Yannick Bruynoghe. The 
music here is superb. There has never been a 
greater jazz pianist than Hines, who seems 
capable of always surprising one with the 
audacity of his musical ideas, and these three 
tracks must contain some of his very finest 
playing. Time even seems to have lent power 
to Hines’ work, for in addition to the flashin+ 
melodic line there is now more fullness, morc 
solidity. The first two tracks are blues, both 
full of intricate but swinging piano, while 
Backroom At The Villa d’Este is named after a 
London restaurant which Hines was fond of 
visiting during his stay here. But if Hines is 
the dominating figure on this side of the LP, 
praise must be given to his sidemen— 
Curtis Lowe, who plays baritone sax rather 
better, I think, than he does the tenor, bassist 
Charles Oden and drummer Earl Watkins. 

C.F. 


Chubby Jackson’s All Stars 

tA Be Wrong: So What/Leavin’ Town: Sax 
(Esquire 7in. EP EP201—9s. 93d. plus 3s. 10d. P.T. 

Four excellent tracks by a twelve-piece ban 

which was, to fall back on a grubby cliché, star- 
studded. Among the sidemen on the session, 
held in March, 1950, were Howard McGhee, 
J. J. Johnson, Kai Winding, Zoot Sims, Gerry 
Mulligan, Georgie Auld and Don Lamond. 
Four other titles were recorded at the same time 
and these are available on another Esquire EP, 
EP21. I May Be Wrong, So What and Leavin’ 
Town were all scored by Gerry Mulligan, Sax 
Appeal by Tiny Kahn, and good solos can. be 
heard from Mulligan, Zoot Sims and Georgie 
Auld. All the tracks except Leavin’ Town have 
already been issued here, either on microgroove 
or at standard-speed. C.F, 


Wile Johnson 
Was The Night I'm Goana 
(Fontana 7 in. EP TFE17052—Qs. 3d. plus 3s. 73d. P.T.) 

The second volume in Fontana’s ““Treasures 
of North-American Negro Music”, this is, if 
anything, even finer than the Leroy Carr EP 
which I reviewed last month. Blind Willie 
Johnson, who died in 1949, spent most of his 
life wandering about the streets of Dallas and 
other southern cities; preaching or singing 
gospel songs. Bill Broonzy even remembered 
seeing him up in Chicago sometime during the 
1930s. Angeline Johnson, Blind Willie’s wife, 
accompanied him everywhere and it is she who 
ing with him on Gonna 

un. 

Blind Willie Johnson’s voice was rough and 
husky yet extraordinarily expressive, its very 
harshness containing the most subtle inflections. 
As for his guitar-playing, it formed the ideal 
counterpart to his singing, not only answering 
and echoing his voice but constructing a 
rhythmic web of sound beneath and around it. 
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The songs which Blind Willie sang were always 
the earliest kind of spirituals, most of them 
Negro but a few white in origin. It is also 
interesting to note that he did not sing in N 
dialect but took his words straight out of the 
King James version. 

As Henderik R. Rookmaaker points out in his 
sleeve-note, Johnson used two different kinds of 
tuning on his guitar. One was the ‘“‘Hawaiian”’ 
type, which enabled him to slide a knife-blade 
along the strings and create the singing effect 
he uses so movingly in Nobody’s Fault But Mine 
and Dark Was The Night, the latter certainly 
one of the greatest gospel recordings ever made. 
Once again Fontana must be congratulated 
upon issuing four tracks of such aesthetic and 
historic importance. GF. 


Lee Konitz Sextet 

Odjenar: Hi Thetic. 

(Esquire 7 in. EP EP202—0s, plus 8s. 104. P.T.) 
“ 

Palo Alto: Rebecca/Ice Cream Konitz: You Go To 

My Head. 

(Esquire 7 in. EP EP205—9s. 93d. plus 3s. 10d. P.T.). 

Lee Konitz always strikes me as being a 
master of obliquity. He twists through his 
solos like a silver fish, darting first this way, then 
that, suspicious of taking anything which looks 
like a straight line. For that reason, and also 
because his tone is cold and clinical, I seldom 
warm to Konitz’s music, even when I admire 
its proficiency. Once again I found myself 
reacting in this way when I listened to these 
two EPs, both containing recordings originally 
released here on 78s. 

The Quintet tracks date from 1950 and 
present Konitz in the company of pianist 
Sal Mosca, guitarist Billy Bauer, bassist Arnold 
Fishkin and drummer Jeff Morton. The 
Sextet recordings were made a year later, 
virtually by the same group except that Max 
Roach sat behind the drums and Miles Davis 
was added on trumpet. If I prefer the four tracks 
by the Sextet—and I thet is largely 
because of Miles. 

Odjenar and Ezz-Thetic are both relatively 
involved compositions by George Russell, 
with Konitz at his most devious; Hi Beck 
(dedicated to Konitz’s daughter, Rebecca) is 
a fairly free-swinging track, notable for fluent, 
dry-toned playing by Miles Davis, who also 
takes an excellent solo in Yesterdays. By com- 
parison the Quintet recordings seem much 
more static and uninspired; the exception is 
Rebecca (another fatherly gesture), a duet by 
Konitz and Billy Bauer, where the melodic 
lines freeze together memorably. C.F. 


“Salute To The Flute” 
: Little Niles: Old Honky- 
: Pretty Baby/Bea' 
ry Scotch: Song For Ruth: Noga’s Nuggets: 
(Fontana 12 in. LP TFL5013—27s. plus 10s. 64d. P.T.) 
Flautist Herbie is one of the most 
fortunate musicians to have been thrown up by 
the recent spasm of recording activity. He has 
well over twenty LPs to his credit as leader, 
which, in the light of his limited talents as a 
jazzman, seems symptomatic of an industry in 
the throes of an unprecedented boom. This 
album is superior to many produced under 
Mann’s name, for he has surrounded himself 
with several soloists of taste and imagination. 
Recorded at three sessions during April of last 
year, the titles were arranged by Gigi Gryce, 
A. K. Salim, Oscar Pettiford, Joe Puma and 
Herbie Mann himself. The big band tracks, 
When Lights Are Low, A Ritual and Beautiful 
Love, feature good solos by trumpeters Don 
Stratton and Joe Wilder, trombonist Urbie 
Green, saxophonists Anthony Ortega and Dick 
Hafer, pianist Hank Jones and bass player 
Oscar Pettiford. In this context Mann’s own 
solos are more acceptable than usual, but my 


333 


opinion of him as a soloist is unchanged; to 
my mind he is simply a competent dance band 


musician with an interest in jazz. A. 
N.B.C.’s Chamber Music Society Of 
Lower Basin Street 


Mood Indigo (Dinah Shore with Paul Laval’s Wood- 
windy Ten): Muskrat Ramble (Sidney, Bechet with 
Henry Levine and his Barefoot Dixieland Philharmonic): 
isticated Lady (Dinah Shore, etc.): 

Street Blues (Levine's B.D.P.): Star Dust (Dinah 
Shore, etc.): Body And Soul (Dinah Shore with 
Levine’s B.D.P.)/St. Louis Blues (Lena Horne with 
Levine's B.D.P.): Memphis Blues (Levine's B.D.P.): 
Beale Street Blues (Lena Horne, etc.): Aunt Hagar’s 
Blues (Lena Horne, etc.): John Henry Blues (Levine's 
B.D.P.): Careless Love (Lena Horne, etc). 

(Camden 12 in. LP CDN105—19s. 94d. plus 7s. 83d. 


Much of this stuff isn’t jazz at all, of course; 
I admire the Misses Shore and Horne immensely 
as sophisticated popular-song artistes of the 
very highest order, but even when accompanied 
by studio men described with the once-magic 
word ‘‘Dixieland’”’, they never become jazz 
singers. The non-vocal tracks go a little way 
towards justifying their inclusion in this column, 
especially, of course, the one with Sidney 
Bechet, who is just as good as Bechet can be, 
but Laval’s Woodwindy Ten are about as 
much jazzmen as the Budapest String Quartet, 
with or without Benny a worth- 
while and very entertaining LP issue, I found 
this very enjoyable, but as jazz, when Camden 
can issue so much of the real thing, it just will 
not do. O.K. 

(P.S. to colleague Charles Fox, who did the 
otherwise admirable sleeve note: There is a 
recording of Jelly Roll Morton’s appearance on 
this N.B.C. programme. I have it!) 

Dixieland Jazz Band 

“In (No. 2)” 
hinx: Barnyard Blues: Soudan: 
Tiger Rag/ lue Gown: My Baby's Arms: 
Forever Bubbles. 
(Columbia 10 in. LP 33S1138—20s. plus 7s. 10d. P.T.) 

Amid all the welter of hi-fi, stereo and other 
miracles of modern science, it is quite refreshing 
to step lightly back 40 years to the days when 
the Original Dixieland Jazz Band were to all 
intents the only real jazz band on records. No 
coloured band had yet recorded; no one had 
heard of Louis Armstrong or Jelly Roll Morton, 
still less of Buddy Bolden and Bunk Johnson. 
Yet here in our midst, audible and visible 
every night at the Hammersmith Palais de 
Danse, were the five New Orleanians who 
fashioned jazz music out of march music, 
ragtime, hymns and pops. 

They were not above pops; unfortunately, in 
a different sense, neither were the records they 
made, and these extraneous crackles and 
scratchings are particularly noticeable in 
Sensation Rag, of which no better copy could be 
found for transfer to LP. The O.D.J.B. also 
played waltzes, and provide here two excellent 
examples of how a jazz waltz can sound— 
blue, even at hot times, with honours going to 
Shields. The music on all the other, more 
conventional, numbers is first-rate; it still 
sounds fresh and it holds the attention, despite 
the acoustic recording and the other purely 
technical shortcomings (which, in the main, 
have been largely overcome). O.K. 


Bernard Peiffer Trio 
“Piano A La Mood” 
Our Waltz: Easy Living: You Make Me Feel So 
onderful: Let's Get Away 
Can I Turn To?/Last Night 
: Easy To Love: Invitation: 


Blues For Django: Song Is You: Goodbye. 
(Brunswick 12 in. LP LAT8262—27s. plus 10s. 63d. P.T.) 
Like Brunswick LAT8261 (‘“The Soft Touch” 
by Ellis Larkins) and LAT8263 (‘‘The Mello 
Sound” by Don Elliott), ‘Piano A La Mood” 
forms part of a new Mood Jazz series. Unlike 
the Larkins and Elliott releases, however, 
Peiffer’s album contains quality music that is 
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likely to appeal to discerning listeners; in fact 
this is the best record by the French émigré that 
I have yet heard. Restricting Peiffer to a 
melodic style of playing has actually helped in 
the creation of superior music; to get con- 
trasting effects the pianist now makes full use 
of the keyboard rather than confining himself 
to an octave or so above and below middle-C. 
The neo-Garnerisms once so apparent in 
Peiffer’s work can no longer be detected and 
in their place is a more lucid personal style 
that allows the pianist’s considerable technique 
to be used without being over-indulged. The 
recording is truly hi-fi; the piano has a beautiful 
tone and the accompanists (Ernie Furtado and 
Jimmy Campbell) play skilfully but unobtrus- 
ively. Peiffer swings lightly on the medium and 
up-tempo tracks, introducing some rippling 
ects in the treble on the slower numbers. 
The only moments of incongruity occur in 
David Rose’s Our Waltz, which is played, 
unaccountably, in common time throughout. 
A.M. 


Price 
Those Mellow Blues: In A Mezz/Gully Low Blues: 
Cow Cow Blues. 
(Vogue 7 in. EP EPV1146—9s. 9}d. plus 3s. 10d. P.T.) 
Sammy Price, for years stat accompanist to 
coloured artists in Decca’s New York studios, 
produces some useful and attractive blues soli 
here, mercifully without the irritating attentions 
of a rhythm section. I feel that their appeal 
may be rather limited, as piano soli usually are, 
but to those who know that blues piano is not 
all hard-hitting boogie, or jangly fireworks a la 
Atwell, this little record will come as a very 
pleasant and welcome Christmas gift. O.K. 


Freddie Redd Trio With Guests 

“Get Happy” 
Get : Guessin’: Studio Blues: Tunnelbanan: 
Farewe! Sweden/Dawn Mist: Duo: Beautiful 


particularly auspicious, for he is guilty of 
uncertain fingering and poor timing. He seems 
at his best in the slow and medium tempos and 
his understanding of the blues is exemplified 
in the opening and middle choruses of Studio 
Blues. Redd makes some harmonic substitu- 
tions in the first four bars of the last chorus 
(he uses the altered blues chords first heard in 
Charlie Parker’s Sippin’ At Bells) which seem 
to have been unrehearsed, for they throw the 
dependable Tommy Potter temporarily off 
balance. On Guessin’, Tunnelbanan, Duo and 
Ohio, Redd’s trio is augmented by trumpeters 
Rolf Ericson and Benny Bailey. Bailey is the 
man Art Farmer cites as the important early 
influence on his own playing; on this showing, 
however, he sounds rather inaccurate and 
generally unimpressive. Ericson emerges as 
the more constructive trumpet soloist, but the 
most consistent musician on the record is the 
underrated Joe Harris, whose fine drumming 
is always in the best of taste. 

All ten titles were recorded in Stockholm 
over two years ago. A geographical upset 
appears to have transferred the chords of 
Indiana to Benny Bailey’s composition, Ohio. 

A.M. 


Dizzy Reece Quintet 
“A Variation On Monk” 

A Variation On Monk/Sweet And Lovely. 
(Tempo 7 in. EP EXA84—Qs. 9}d. plus 3s. 10d. P.T.) 

Dizzy Reece may be an erratic, unpre- 
dictable musician, but on his day (and they 
pop up quite often) he is easily the finest 
trumpet-player in Britain. He sounds it on 
these tracks, both made at a session in 
November, 1957. Originally Joe Harriott was 
supposed to play on the date, but as he could 
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not be there Dizzy seized the opportunity to 
use another fellow-Jamaican,  tenor-saxist 
Sammy Walker, who plays a light, airy chorus 
in Sweet And Lovely and a hard, scooping solo in 
A Variation On Monk, an original by Dizzy 
himself. The remainder of the group consisted 
of Norman Stenfalt, Lennie Bush and Phil 
Seamen, a very reliable trio. On both tracks 
Dizzy plays at his best, his approach cool but 
his performance fiercely lyrical. GF. 


George Shearing Quintet 
“Jazz Conception” 
How's Trix?: , Look And Listen: Swedish 
Pastry: Move: Basic English: Point And Counter- 
int: Rap Your Troubles In Drums: Appreciation/ 
rnegie Horizons: Conception: Good To The Last 
Bop: Night Flight: yy Get Off My Bach: 
Basso Profundo: Mood for Milt. 
(M.G.M. 12 in. LP C769—25s. 9d. plus 10s. 1d. P.T.) 

This album may be considered a companion 
volume to the earlier “Shearing Caravan” 
(M.G.M. C-767) but this time with the accent 
on jazz. All sixteen tracks were recorded 
between February 1949 and March 1954 and 
include such memorable items as Move and 
Bop, Look And Listen, both of which caused 
something of a stir when they were first issued. 
Inevitably Shearing’s personnel has undergone 
changes; on this record the guitarists Chuck 
Wayne, Dick Garcia and Toots Thielmans can 
all be heard, while the vibes are handled by 
Margie Hyams, Don Elliott, Joe Roland and 
Cal Tjader. The last-named is one of the most 
individual soloists to have worked with 
Shearing; here he is heard to best advantage 
in the dedicatory Mood For Milt. 

Financial success has now confined Shearing 
to a strait-jacket of his own devising, but the 
freshness of these first quintet records should 
not be forgotten. This LP is a convenient 
collection of the better tracks which resulted 
from his M.G.M. contract. With eight titles 
on each side it is indeed a bargain. A.M. 


Zoot Sims All Stars 
“Zoot's Case” 

The Red Door : Zoot Case. 
(Esouire 7 in. EP EP204—9s. 94d. plus 3s. 10d. P.T.) 

Of all the younger white tenor soloists, I like 
Zoot Sims the most. Where many musicians 
are inclined to potter about, constructing their 
solos with finicky care, Zoot bursts through, 
disregardful and absorbed. On this EP he can 
be heard in the company of Al Cohn, a tenor 
player of a similar temperament although one 
whose ideas I find less interesting than Zoot’s. 
Also on the session were Kai Winding (not at 
his best, I’m afraid), George Wallington, 
Percy Heath and Art Blakey. Both tracks were 
recorded in 1952 and originally issued here on 
78s. Zoot Case is a fastish twelve-bar blues, 
while The Red Door is a 32-bar original by Zoot 
and Gerry Mulligan. G.F, 


Buddy Tate and his Orchestra 
“Swinging Like . . . Tate!” 

Bottle It : Walk That Walk (V) : Miss Sadie Brown/ 
Moon Eyes : Rockin’ Steve : Rompin’ With Buck. 
(Felsted 12 in. LP FAJ7004—27s. plus 10s. 64d. P.T.) 

This is another record in the mainstream 
series I mentioned when reviewing the LP by 
Earl Hines and Cozy Cole. It presents two 
separate groups; the first three tracks are by 
Buddy Tate’s regular band, with which he 
plays at New York clubs and dance-halls, the 
last three by a pick-up group, mostly consisting 
of ex-Basie sidemen. Although the latter 
contains the more celebrated musicians, I 
think I was most satisfied by Buddy’s normal 
group. Stanley Dance has described tltis as 
the best regular small group he heard while he 
was in the U.S. and I can quite believe it. The 
ensemble work may be a trifle ragged, but there 
is also much warmth and swing. Of the 
soloists, I was particularly delighted by Skip 
Hall, a pianist who has worked for Jay 
McShann, Don Redman and other bandleaders 
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and who—according to Dance’s sleeve-note 
once led a 13-piece Army band in Somers:: 
during the war. Skip rolls the blues sonorous!:, 
sounding especially good in Walk That Wey 
(easiest the finest track on the LP), which also 
has beautifully supple clarinet playing by Ben 
Richardson and a set of expansive, leisurely- 
sounding choruses from Buddy Tate. Miss 
Sadie Brown is very Basie-like, right down to the 
brass shakes, and has good muted trumpet 
work from Pat Jenkins. Bottle Jt struck me as 
much less interesting, a fast romp with solos by 
all the front-line, including some sober trombone 
choruses from Eli Robinson. 

On Moon Eyes, Rockin’ Steve and Rompin’ 
With Buck, Buddy Tate is heard with Buck 
Clayton, Dicky Wells and Earl Warren while 
the rhythm section consists of Skip Hall, Lord 
Westbrook, Aaron Bell and Jo Jones. Earl 
Warren amazed me by the fierceness of his 
alto-playing; he is an aggressive as well as a 
very lyrical soloist. Buck Clayton performs 
delicately and sensitively on the first two tracks 
but gets a little scrappy in Rompin’ With Buck. 
Dicky Wells, whom I admire above all other 
trombonists, disappointed me a little, largely 
because I disliked the rather sour quality of his 
muted tone; towards the end of his solos on 
Rockin’ Steve and Rompin’ With Buck, however, 
he opens up and roars away in his best style. 
Skip Hall is hidden a little on these tracks but 
rolls the blues once more in Moon Eyes a track 
on which the group sounds surprisingly like a 
small Ellington unit. Buddy Tate himself 
performs throughout the record with enterprise 
and taste; he is not an exceptionally inventive 
soloist, but can always be relied upon to play 
with aptness and vigour, whether rhapsodizing 
gently or whipping up excitement at a fast 
tempo. He is, as the sleeve-note says, a con- 
siderably underestimated musician. CF. 


Lu Watters’ Yerba Buena Jazz Band 
High Society: Milneburg Joys: Daddy Do: Hot 
House Rag: Muskrat Ramble: London Blues: 
Tiger Rag/Fidgety Feet: Come Back, Sweet Papa: 
Sunset Cafe Stomp: Terrible Blues: Tempta 
Rag: Riverside Blues: Cake-Walkin’ Babies From 
Home. 
(Good Time Jazz 12 in. LP LAG12123—27s. 6d. plus 
10s. 9d. P.T.) 
Much the same can be said of this little lot 


as I said of the previous set reviewed last 
month. It’s good, jolly, rather unashamedly 
vulgar good-time jazz of a pioneering type, 
but it all gets rather wearying after the first 
twenty minutes or so. And haven’t we had 
some of the numbers before once or or 


Ben Webster et 
“Soulville” 
Soulville: Late Date: Time On My Hands/Lover 


: Ill Wind. 
. 12 in. LP 33CX10122—30s. Od. plus 11s. 83d. 
P.T.) 


Hard as it is to imagine, I’m inclined to believe 
that Ben Webster is playing better nowadays 
than at any time in his career. During the 
1930s he was overshadowed by Coleman 
Hawkins, during the 1940s by Lester Young, 
but now, although both those great musicians 
enjoy sessions when they demonstrate all their 
old brilliance, it is Ben Webster who emerges 
as the most consistent and creative of present- 
day tenor players. Instead of getting weighed 
down by the years, his tone and phrasing seem, 
if anything, to have got lighter, so that he often 
sounds as if he were playing an alto rather than 
a tenor. All of which is by way of preamble to 
one of the month’s outstanding records, a 
collection of solos by Webster with accompani- 
ment provided by Oscar Peterson, Ray Brown, 
Herb Ellis and Stan Levey, all recorded some- 
time early this year. 

“There are some piano players that get in 
your way,” Webster is quoted as saying on the 


vi 
ela: 0: ues X. 
(Nixa 12 in. LP NJL19—25s. 9d. plus 10s. 1d. P.T.) ES 
Freddie Redd is a 30-year-old Bud Powell : 
disciple, heard previously on LPs by Joe , 
Roland (London) and Gene Ammons (Esquire). 
His British record début as a leader is not 
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FOR THE SERIOUS TAPE RECORDER ENTHUSIAST 
This brilliant 


GRUNDIG 


accessory gives 


FULL RECORDING STUDIO 
FACILITIES 


For live music recordings 


With its four channel input, the Grundig Mixer 
Unit enables you to control and blend the inputs 
from as many as siz microphones— and monitor 
the results, If you were recording, say, an instru- 
mental group you could place microphones at 
strategic points and emphasise or soften any 
particular section at will. 


For ciné and slide show commentaries 


The Mixer Unit makes it easy to provide drama- 
tised commentaries for silent ciné films or slide 
shows. Music can be introduced on Channel 4, 
direct from the Gram Pick-up and its volume 
controlled so that it dies down to background 
level for spoken commentary or swells up for 
dramatic effect. Recorded or manual sound effects 
can also be used and blended into the finished tape. 


For taped dramatic productions 
To make a professional recording of the local 


MIXER UNIT 


PRICE IGcuineas 


BRIEF TECHNICAL SPECIFICATION 
Mains Voltages: 
Suitable for A.C. only. 200- 
230v., 230-250v., 40-60 c/s. 
Power Consumption: 
15W approximately. 
Valves: 
ECC 83, PCF 80, EM 840/EM 81. 
Plus Selenium Rectifier. 
Input Sensitivity and Impedance: 
MICROPHONE 1 __11.2mV/100 


amateur Dramatic Society’s production needs only 100 
one tape recorder but more than one channel input. Kohm polaris- 
The ideal set-up would be one microphone on ed. 100v. D.C. 
stage, another for live effects, and a record player MICROPHONE 111 4mV/100 
for music or pre-recorded effects. All these inputs Kohm polaris- 
pass through the Mixer Unit and are blended at ed. 100v. D.C. 
the control panel. CHANNEL 300m V /500 
Kohm. 
Output Impedance: 
Please send me details of the Ask your local Grundig 1000 Ohms approximately. 
Grundig Mixer Unit GMU 3. dealer for a demon- Output Level: 


stration or post this 
coupon today for illus- 


(for full recording level) 65mV. 


trated literature. 
’ GRUNDIG (Gt. Britain) LTD 
Advertising and Showrooms: 39/41 NEW OXFORD ST., LONDON, W.C.I 
NEAREST TOWN Trade enquiries to: NEWLANDS PARK, SYDENHAM, LONDON, S.E.26 


G GS 150 (Electronics Division, Gas Purification and Chemical Co. Limited) 
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Start building up 
your own Record 


collection 


Start a SQUIRES of London Budget Account 


CREDIT up to a value of ten times a monthly payment. 
if you want to pay £1 a month, then you TAKE 
DELIVERY NOW of £10 worth of LPs or EPs. £2 for 
a credit of £20, £3 for a credit of £30. 


REORDER when you want to. The scheme is not 
Hire Purchase. As you make your payments, the sum 
outstanding is reduced. You can reorder records up 
to your limit azain and again if you want to. 


INCOMPARABLE SERVICE. This includes a periodical 
bulletin of the new issues! Free advice! Inspection 
by experts of all records, guaranteed unplayed! The 
easiest ordering system in the world-just drop us a 
card (which we provide) or pick up the telephone and 
your records will arrive POST AND PACKING FREE! 


To save time, complete and send us the appli- 
cation form together with order, and your first 
monthly payment or Bankers Order, or post the 
coupon below. 


FOR FULL DETAILS 
OW To Squires of London, 
Mail Dept., 


48 Broomwood Road, LONDON S.W.11. Battersea 2095/6 


Cash Customers welcome 


All U.K. orders over £1 sent POST FREE. 


service described e. 
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APPLICATION FORM 


To: SQUIRES OF LONDON (Mail Dept., 2G.R.) 
48 Broomwood Road, London, S.W.11 


| would like to open a Budget Credit account with you, on the terms 
and conditions stated below, on the basis of a regular monthly payment 


REFEREE (Any firm where you have had an account or bought goods on 
credit; Employer, Solicitor, Doctor or Landlord.) 
Note: If reference cannot be supplied, please write ‘‘None’”’ 


Date a/c closed or purchase completed......... a/c No. or Ref. No.......... 


1AM OVER 21. (If under 21, the form and reference paragraphs 
must be completed and signed by a guarantor.) 


SIGNED. 


CONDITIONS: 

The limit of credit available to the 
his/her monthly payment. 

Owing to the heavy administration costs, |/- in the £ is added to the price of all goods 
purchased hereunder when payment is made by Bankers Order, and 1/6d. in the £ 


when payment is made by any other method. . : 
All records are sent POST & PACKING FREE. Postage or freight is charged in the case 


of all other goods. i 
In the event of failure to make any monthly payment, the whole outstanding balance 


is immediately recoverable by Squires. 


Bankers Creer 


Branch Address 
Please pay into the Account of Messrs. Squires (Henderson & Pearson 
Ltd.) at Mayfair Branch, National Provincial Bank Ltd., South Audley 
Street, London, W.1, immediately and on the ..............seseeseeeeeeeeeees 
of every month the sum Of .............ceeeeeeeeeeeeeees until further notice 


SigMed 


at any one time is ten times the amount of 


2d. Stamp 


2G.R. 
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See and Hear 
all the latest 


oTEREO 


IN LONDON’S 


NEWEST AND BEST 
DEMONSTRATION 


STUDIO 


ROGERS STEREO CONTROL UNIT. 
For high fidelity STEREO reproduction from 
Tape, Records and Radio, with provision 
phone and tape record. For use wit 

two Amplifiers. £18.10s. _ 


DULCI *‘STEREO EIGHT” PRE- 


AMP! 
For high quality MONAURAL and 
STEREO reproduction. 8 valves, printed 
circuit construction. Suitable for all types 
of pickups, tuners, tape (direct from heads), 
recorders (special facilities for stereo con- 
version) and microphones. 22 Gns. 


DULCI “STEREO TWO” PRE-AMPLI- 
FIER. Stereo/Monaural, for use with 
crystal Pickups, tuners and compensated 
tape. 2 twin triodes, printed circuit con- 
Struction. 9 


DULCI TWIN 
(STEREO) POWER 
AMPLIFIER. Mdl. SP44. 8 watts (4 watts 
per channel). 12 Gns. 
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BRENELL “MARK 5”. 4-spd., 1%, 33, 
74, 15 i.p.s. Uses spools up to 8} in. dia. 
Price including 1,200 ft. tape. 64 Gns 
“THREE STAR”. 3-spd., 

Push-button control, 
Printed circuit Ampli- 

fier of 4 watts output. Price with 1,200 ft. 


Brenell Decks, Amplifiers and Pre-Ampli- 
fiers available separately. Data and prices 
on request. 


at 42 TOTTENH 


GRUNDIG 


AM COURT ROAD, W.| 


Here in the heart of London’s West End you can SEE, 
LISTEN to and LEARN all about the latest Stereo and 
Hi-Fi equipment. Our specialist staff will give you tech- 
nical gen and all the advice you require. Photo shows only 
a section of our new Studio—come and see it for yourself! 


LIFIERS, QUAD, ROGERS, LEAK, RCA, JASON, LINEAR, 
PAMPHONIC, DULCI, W/B, AVANTIC, ARMSTRONG, Etc. 

SPEAKERS. WHARFEDALE, GOODMANS, LOWTHER, G.E.C., 
LORENZ, PHILIPS, TANNOY, Etc. 

PICKUPS. COLLARO, GARRARD, CONNOISSEUR, LEAK, 
B/J, ORTOFON, GOLDRING, Etc. 

TRANSCRIPTION ‘TURNTABLES. COLLARO, GARRARD, 
LENCO, CONNOISSEUR. 

TAPE RECORDERS. GRUNDIG. ELIZABETHAN, BRENELL, 
TRUVOX, SOUND, VORTEXION, FERROGRAPH, HARTING, 
ELON, REFLECTOGRAPH, SIMON, STUZZI, TANDBERG, 
TELEFUNKEN STELLA, WALTER, 

INETS. Wide Selection includi the NEW G-PLAN and 

NORDYK CONTEMPORARY INETS. 


HIRE 
PURCHASE 


No restrictions! 
Deposit and monthly 
payments to suit you. 


AVANTIC AMPLIFIERS SPAI1. As 

illustrated, complete two-channel amplifier 

with combined control unit. 
ice £48. 


28 Gns. Also SPA21. Os. 
AVANTIC LOUDSPEAKERS STEREO 
two-unit enclosure for 

7 single-unit_ ‘enclosure for SPAI1, 


12 Gns. incl. P.T 
RONETTE turnover, 
83/5 


B.J. with diamond 7 Gns. 
B.J. with plug-in head, 
8 Gns. 


TAPE DECKS 
FOR IMMEDIATE DELIVERY 
BRENELL Mark 5, 28 Gns. 
LANE Mark 4, £22 A turnover 55/5. 


All other types available. B.S.R. turnover 69/9 


ILLUSTRATED ARE ONLY A VERY FEW EXAMPLES OF WHAT 
YOU CAN SEE AND HEAR IN OUR STUDIO 


LASKY’S (HARROW RD.) LTD. 


42 TOTTENHAM COURT ROAD, W.! 
370 HARROW ROAD, PADDINGTON, W.9 


Both open all day Saturday 


Early closing Thursday 


Nearest Station: Goodge Street ‘Phone: MUSeum 2605 
"Phone: LAD. 4075 and CUN. 1979 
Mail Orders to Harrow Road, please 
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Meet my 
recording 
studio 


Designed and built by 
REGENTONE 


Professional musician or amateur enthusiast, if you’re 
looking for out-of-the-ordinary sound recording, then 
the Regentone RT50 provides you with facilities 
comparable to those of a modern recording studio. 
For music—orchestral or vocal, for commentary with 
a complex background of sound, no matter what the 
recording need the Regentone RTS50 ensures pro- 
fessional standards for an unusually low cost. 

An objective critic considers the RT50 

Mr. H. L. Griffiths, of Cardiff, has written:—‘I have had quite 
an experience with tape recorders and their operation. Quite 
frankly the quality of your machine can surpass the best of other 
makes which I have handled. Your machine has many attributes; 
one excellent feature in particular is the prevention of over- 
modulation. The reproduction of speech music even on 33” 
per second is quite lifelike.” 


Three speeds 13", 32° and 7}" p.s. GNS 
Six hours playing time 

Pause lever to simplify editing 

Printed circuit with all its reliability NO 
Separate bass and treble tone controls TAX 
Large elliptical speaker 

Microphone and radio or gram 

ean be mixed ng 
Minimum noise three motor operation tape and a 


You’d better get a 


by the sound of it 


REGENTONE RADIO & TELEVISION LTD > ROMFORD © ESSEX 
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Stereophonic 
Monaural 


High Fidelity Equipment 


by PILOT 


December, 1958 


HFA 11 10-Watt 
combined 
amplifier & 
control unit 


The HFA 11 embodies a power amplifier, pre-amplifier and control unit 
on one chassis providing wide flexibility of control and full provision 
for use of ancillary equipment. The amplifier with its attractive bi 

brass finish can be simply placed on a shelf or table or it can be 
panel mounted. 


HFC 12 control 
unit/pre-amplifier 


HFA 12 12-watt 


The ‘‘12”’ system is composed of two 
separate units, enabling them to be 
used in a variety of installation com- 
binations. The HFC 12 possesses a 
unique feature in the muting switch 
when desensitises the amplifier when 
records or input sources are being 
changed without the necessity to alter 
the main controls. A loudness control 
28gns. gives bass and treble compensation at 
low listening levels. 


SHF 15 

Stereophonic 
Amplifier & 
Control unit 


32gns. 


This combined amplifier/control unit has 7-5 watts output on each 
stereo channel (15 watts for monaural). The outstanding specification 
includes a sensitivity of 3 mV, and full provision for monaural and 
stereophonic tape, radio, auxiliary, crystal and magnetic pick-ups. 
Function switch provides for simple speaker balancing. Smartly styled 
cabinet has compact dimensions of HFA 11, and minimises number 
of units required for stereophonic reproduction. 


HIGH 
FIDELITY 
DIVISION 


PARK ROYAL ROAD, LONDON, N.W.10. Elgar 7353 
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You're on 
the best of 
terms with 


THE 

TAPE 
RECORDER 
CENTRE 


All makes of tape 
recorders and 


Hi-Fi equipment 
FREE OF INTEREST 


on orders over £30 


All leading Tape Recorders, Saga-Elizabethan 
recorded tapes, and a complete range of Hi-Fi 
equipment—Amplifiers, Tape Decks, Tuners, 
Pick-up Arms, etc. 

Unbeatable NO-INTEREST terms: 

H.P. deposits from 10%. 

Delivered free U.K. 


FREE illustrated catalogue on request 


Call, write or phone 
Sypha Sound Sales Ltd (Dept.G) 
THE TAPE RECORDER CENTRE 
75 Grand Parade, Harringay, London, N.4 


Tel.: STAmford Hill 1146 
Open Monday to Saturday 9—6, Wednesday 9— ! 
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stereophonic 
pick-up 


‘It cannot be too often repeated... that 
good stereo results must depend upon 
the pick-up... the new Decca magnetic 
pick-up ...is a beautifully designed and 
finely engineered job, and is to be sold 
complete with its pick-up arm. It is 
fitted with a -0005 diamond stylus, and 
it tracks perfectly at a pressure of 3 
grammes (and less if desired). Discs 
played with it have shown no trace of 
wear after more than 120 playings (more 
than the average user will use a disc in 
one or two years!). It produces a fine 
stereo sound, and plays standard LP 
discs perfectly. Itishighly recommended 
without reservation or qualification of 
any kind.’ Record News and Stereo Disc. 
‘It deserves everything good that can 
be said about it.’ Hi-fi News. 


(available shortly) 


DECCA RADIO AND TELEVISION 
1-3 BRIXTON ROAD LONDON SW9 
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WE 
Elizabethan Escort—45 gns. 3 
€5.5.0 deposit and 
‘ 12 monthly payments of | 
£3.10.0 a 
q 
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newcomers to a quality range judg 


The Chatsworth Webs 


The Chatsworth Aperiodic Enclosure achieves for the and i 
first time a loudspeaker assembly of small overall 
dimensions and excellent bass response, without FE 
req response : ‘ 
artificial means. The Chatsworth, using the Tannoy 30-20,000 eps. + 34B. oa 
12in. Dual-concentric Loudspeaker, has a smooth bass Power handling capacity : 
15 watts. (Fonta 
response down to 45 c.p.s. 
The Chatsworth makes high quality sound a practical ee be. Deal Con- 
possibility in the small home and its slender contric. ps 
Finish : 
proportions enable it to be wall mounted or placed shoul 
on the floor, occupying only } sq. ft. walnut. allegi: 
to-goc 
Height 39in. Complete with Pee 
Max. width 19in. loudspeaker unit and £49. 15.0 
Front to rear 12in. crossovers. Clair 


Output : 
10 watts for 0-1%. 


peak: these | 
15 watts. : rolling 


Frequency : i 
10 watts ‘40 c.p.s. to 15 The 


ke.p.s. 
5 watts 30 c.p.s. to 20 items. 
ke.p.s. to he 


Output stages: 
Level 30 c.p.s. to 50 ke. look fc 


Power outlet: you se 


a The first important advantage in domestic Hi-Fi amplifier design in 
| 10 years. Here are embodied all the refinements for the reproduction Sutens 
of radio, records and tape in a single compact unit. The high gain 
input circuits are fully loaded by modern low output pickups. The Freestanding 
tape input is loaded directly from high impedance tape head. Full 40 gns. accom 
C.C.1.R. compensation is provided. 
. Controls are: Continuously variable volume, with provision for Panel mounting 
remote stereo ganged control; separate bass and treble; treble filter 33 gns. label; 
and input selector. a 
Available for panel mounting or as a free-standing unit with cover. ree 


PRACTITIONERS IN SOUND 


Founder Chairman: Guy R. Fountain. 


TANINOY PRODUCTS LIMITED, WEST NORWOOD, 
LONDON, S.E.27 TEL.: GIPSY HILL 1131 (7LINES) Send for detailed rhe 


ONE OF THE TANNOY GROUP OF COMPANIES specifications Rodn« 
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sleeve-note, ‘‘but Oscar never does and so you 
have nothing to worry about’. That is quite 
true; whatever criticisms I have made of 
Peterson as a soloist, he is the nonpareil of 
accompanists. This conjunction of Webster and 
the — unit, in fact, has turned out to be 
a very haj one. Perhaps it is on the blues, 
Soulville and Late Date—one slow, one medium- 
paced—that Webster sounds at his most 
authoritative, sending a genuine frisson up my 
spine at some points, but that is only a relative 
judgment for his playing on the five ballads is 
equally challenging. The tempo never edges 
above a trot, yet there is no slackening of tension 
or interest; one of the superb things about 
Webster, as a matter of fact, is his ability to 
swing at slow tempos. His tone and phrasing 
are rich, luxuriant and often very delicate, yet 
he still succeeds in always sounding muscular 
and intensely masculine. I cannot think of a 
better tenor-player in jazz today. C.F. 


Clarence Williams’ Jazz Kings 

“Treasures Of North American Negro Music—Vol. 3” 
Close Fit Blues: Dreaming The Hours Away/Red 
River Blues: I Need You. 

(Fontana 7 in. EP TFE17053—9s. 3d. plus 3s. 7jd. P.T.) 


All right, you can quietly forget about most 
of the other records issued this year and reviewed 
by me. Just go and buy this one and put it on, 
savouring it as rare vintage wine of this sort 
should be savoured. Here is no raucous 
pseudo-Dixieland noise; no freak effects, no 
allegiance to any school, nothing except honest- 
to-goodness jazz, played with all the taste and 
feeling, sympathy and meaning that marks the 
greatest performances. Soli by Ed. Allen, one 
of the finest of all Negro cornetists, Cyrus St. 
Clair (tuba—and alas, a shade off-key in Red 
River Blues, but we'll forgive him in view of the 
excellence of the rest of his work), and Buster 
Bailey on clarinet (and even Coleman Hawkins 
putting across a hot chorus on Dreaming)— 
these make the superb foreground, backed by a 
rolling rhythm section using a banjo and 
Williams himself at the piano—and no drums. 

The originals of these are very rare collectors’ 
items. That younger jazz enthusiasts are able 
to hear them in this way speaks highly of 
Philips’ enterprise, and I sincerely hope we can 
look forward to more in the coming year. There 
are plenty of them. (By the way, that delicate 
muted cornet behind the melody on the second 
side is King Oliver’s. A really all-star band, 
you see.) O.K. 


Lester Young 
“Blue Lester” 
Ghost A Chance: Crazy Over JZ: 3 
These Foolish Things: Exercise In S 


Lester: mn ‘Lester, Jump: Basie org 
ar 12 in. LP LTZ-15132—27s. plus 10s. 64d. P. 

This LP contains recordings made at ote 
sessions for the American Savoy company. 
Ghost Of A Chance, Indiana, Blue Lester and Jump, 
Lester, Jump, on which the tenor saxist is 
accompanied by Count Basie and his rhythm 
section, were released over here on 78 r.p.m. 
couplings by the now-defunct British Savoy 
label; These Foolish Things, Exercise In Swing, 
Salute To Fats and Basie English, with Billy 
Butterfield, Cozy Cole, etc., are still available 
(under pianist Johnny Guarnieri’s name) on 
London EZ-C19018. . All of these tracks were 
made in the spring of 1944, shortly before Pres 
eft Basie to join the Army. (The story is that 
the Army came and took Pres right off the stand 
one night; he had failed to acknowledge his 
~— —. At this time he was playing 
particularly well, using a soft, seductive tone 
and a detached (but not blasé) approach to 
improvisation long before this style was adopted 
by the young tenor soloists in Woody Herman’s 
band. The titles with Basie, Freddie Greene, 
Rodney Richardson and Shadow Wilson are 
minor classics, the ones with Butterfield and 
Guarnieri only a little less so. 
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The remaining tracks feature Lester with the 
sextet he led at the ‘‘Royal Roost” club in the 
summer of 1949. By comparison with the 


earlier recordings Pres sounds less relaxed : 


angular trumpet-trombone riffs behind his 
solos and Roy Haynes’ explosive drumming 
are not conducive to lyrical, flowing improvisa- 
tion. A.M. 


EP REISSUES 


LOUIS ARMSTRONG AND HIS HOT FIVE. No. 3- 
The last time: I’m not rough|Got no blues: Yes! I'm 
in the barrel. Philips BBE12195 (7 in., 9s. 3d. plus 
8s. 73d. P.T.). From BBL7134 34 (11/67). 

DEU AND HIS P. 

Funny Valentine. (Tempo 7 in., SP 

lus is TAP20 (9/58). 
FIREHO PLUS TWO. Frankie and 
Louis Blues/Copenhagen: Down 
here the Sun Goes Down. (Good Time Jazz 7 in., 

EP EPG1225—9s. 9$d. plus 3s. 10d. P.T.). From 


LAG12089 

PTON Ss. Trio. Hamp’s 
Blues : Carioca/Blues The M 
7 in., EPC1245—9s. 94d. 10d. P T.). From 


LAC12056 (11 57). 
La Paloma; Bodega 


TON. 
Decca 7 in., 45 r.p.m. SP 45F11058—4s. 6d. plus 

1s. 94d. P.T.). From LK4276 (10/58). 
MURDERERS’ HOME. Part One. Rosie ; It Makes 
Long Time Man ; Blues Sometimes 


I Wonder. Alan Lomax. een NJE1062 
—9s. 3d. 3s. 74d. P.T.). From (12/57). 

MURDERERS’ HO) Part Two. o more my 
Lawd ; *- in the Whoa Back ; 

Old Alabama. Alan Lomax. Nixa 7 in., EP 

3d. plus 3s. 7$d. From NJL11 


ART PEPPER. You'd Be So Nice To Come Home To/ 
Star Eyes. (Contemporary EPC1232—9s. 94d. 
plus 3s. 10d. P.T.). From LAC12066 (4/58). 


BOOK REVIEW 


Duke Ellington: His Life and his Music. 
Edited by Peter Gammond. (Phoenix 
House, 25s.). 

The life and the music of Duke Ellington 
present two very different problems to the jazz 
writer. The life merely sets the task of achieving 
a style racy enough to give some kind of 
impression of a racy character. This task, at 
least two of the contributors to this book, 
Richard O. Boyer and Daniel Halperin, have 
performed with merit. 

Boyer’s piece, “‘The Hot Bach”, was 
originally commissioned by the ‘“‘ New Yorker ” 
fourteen years ago, but much of its data is 
still topical. As Boyer’s title suggests, the 
profile contains both the merits and the excesses 
of the New Yorker” style, but nevertheless 
succeeds in achieving what one suspects is a 
clever and sympathetic caricature rather than a 
photographic likeness. Daniel Halperin’s brand 
of whimsy is not always as well suited to his 
material as one often hopes, but on this occasion 
he has hit off the perfect balance between wit 
and sincerity. In fact, Boyer and Halperin 
between them, aided by Stanley Dance’s 
reverent impressions of the Duke, cover the 
“life” part of the title more than adequately. 

But what of the “‘ music”’ ? As if the various 
contributors had acknowledged before they 
began that the task was too immense for them, 
the corpus of Ellingtonia has been dissected 
and shared among them in rather the same way 
that the buffalo was divided among the plains 
Indians. Peter Gammond, Charles Fox, 
Raymond Horricks and Alun Morgan each 
take a decade’s recordings, and do quite well 
too. The rest of the musical analysis, however, 
forces one to the conclusion that the definitive 
Ellington book is still unwritten. 

Mr. Gammond may not have produced the 
Ellington book, but he can compliment his 
team and himself on at least having produced 
the work of reference without which the book 
can never be written. Benny GREEN. 
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IN BRIEF 
indicates a stereophonic recording 


*David Allen. fi Sure Thing: Dearly Beloved: I'm 
Old Fashioned: ly To Look At: The Way You Look 
Tonight/The Folks W Who Live On The Hill: Long Ago 
And Far Away: I’ve Told Every Little Star: All In Fun: 
In Love In Vain. _—— 12 in. LP VA160127—25s. 3d. 
plus 9s. 10}d. P.T. 

My praise for tis one-time Boyd Raeburn vocalist's 
coupling of A Sure Thing/In Love In Vain, which I 
reviewed in October, is echoed for the whole of this LP, 
from which those titles were extracted. Allen 
a voice of real quality, excellent vibrato control and 
diction, and a good reserve of power. Each of these 
tunes is sung as a ballad, which is the way er Kern 
(one of the century’s 
music) intended them to be treated, ‘oad Siw 
Mandell’s imaginative and tasteful backgrounds = in 
sympathy with Allen's voice. A.M. 


Louis Armstrong. “Louis And The Good Book”. 
Nobody Knows The Trouble ree Seen: Shadrack: Go 
Down Moses: Rock My Soul: Ezekiel Saw De Wheel: 
= hes Way/Down By The Riverside: Swing Low Sweet 
hariot: poy I Feel Like A Motherless Child: 
a And The Whale: Didn't It Rain: This Train. 
Brunswick 121 4 LP LATS270—27s. plus 10s. 64d. P.T.) 
Louis sings these spirituals in rather a humdrum 
fashion, only notably trumpet to his lips on a handful 
of the _— no bly Go Down Moses, Down By The 
id: Child. The All Stars with 
Hank D’ x4 Dave McRae Ed Hall on all 
but four tracks) enter into an uneasy liaison with the 
Sy Oliver Choir. Rather dogpeinting, in fact. C.F. 


Burt Bales and the Marty Marsala Band. “Jazz 
From The San Francisco Waterfront”. Hindustan: 
: Muskrat Ramble, Baby, Won't You 
lease Come Home?/Save It, Pretty Mama: King Porter 
Stomp. (H.M.V. 12 in. LP CLP1218—25s. 9d. plus 


-T.) 

A boring collection of stale standards played chorus 
after prom A with occasional “jam session” free-for-all 
— with only Bales’ piano to liven them up. 
There ~~ ht to be a law against any further recordings of 
any of these (and certain other numbers) that DS 
longer than three minutes. . 


Guy Carawan. “Mountain Songs And Banjo Tunes”’. 
The Crawdad Song: a. (Weeuly Wheat) : Sourwood 
Mountain : Ida : The Young Man Who Wouldn't 
Hoe His Corn : Who's Going To Shoe Your Pretty Little 
Foot, [pee neT Bill : Poor Little Turtle Dove : Cindy 


Three Little The Kentucky Moonshiner 
Ch ‘lly W. : The Kicking Mule : er Back. (Topic 
10 in. LP fis. 3d. plus 8s. 3d. 

Guy r. “We Sing 


y~ gy Big pay Blues : This Little Light Of Mine : 
Feel Like An Engine : Ain't No Mo Cane On Dis Brazos : 
Oh! Sinner Man Midnight Special : Weary Blues : John 
Gilbert Is The Boat : See Creek : I'm A Stranger 
oT. (Nixa 10 in. LP 19029—20s. plus 7s. 10d. 


Guy Carawan, a young American folk-singer, who also 
plays the guitar and banjo, spent some time in Britain 

Parlier this ear on the outward leg of a globe-trotting 
tour. ‘That rawan’s banjo picking is really his strongest 
point is demonstrated by his work on the Topic LP; he 
sings white folk songs pleasingly but his treatment of 
Negro material is far less interesting. On four tracks of 
the Nixa LP he is teamed with Peggy Seeger, another 
American in Europe, who is actually a more impressive 
singer than Carawan, as she shows in Ain't No Mo Cane 
On Dis Brazos and This Little Light Of Mine. A couple 
of the other tracks feature a small accompanying group; 
apart from some excellent piano playing by Dave Lee, 

is acts as a hindrance rather than a help. C.F. 


Louis Jordan. “Man, We're Wailin’” : Saturday Nigh; 
Nearness Of You: 


Chance (V) : Got My Mo-Jo Wording (V)/A Man Ain't 
A Man (V): The Slop : Sweet Lorraine (V): Route 66 
(V): The ‘Jamf : 1 Hadn't Anyone Till You. (Mercury 
12 in. LP MPL6541—25s. 9d. plus 10s. 1d. P.T.) 

Louis Jordan’s original Tympany Five was one of the 
very first groups to play rhythm-and-blues. The present 
Tympany Five keeps up that tradition, although greater 
stress is laid upon Jordan’s singing. The Nearness Of You, 
I Hadn't Anyone Till You and I Never Had A Chance are 
slow and rather syrupy. The other tracks are mostly 
jump numbers, with Jordan’s brutal alto solos veering 
close to Earl Bostic in tone and style. Dorothy Smith 
sings Route 66 without much distinction. C.F. 


Humphrey Lyttelton. Red For Piccadilly: Irish 
Black Bottom|Old Grey Mare: Blue For Waterloo. 
ey 7 in. EP GEP8700—8s. plus 3s. 1}d. P.T.) 
A flash-back to the earlier days of Humph, before he 
had a big band and went in for Latin effects. These 
still have a freshness that I always admired, and for 
which I am always pleased when I get a package 
reminder like this. O.K. 


Moore. Out Of Nowhere : Too Marvellous For 
Words/This Mood Of Mine: Dancing On The Ceiling. 
(Starlite 7 in. EP ST.EP7—Qs. 94d. plus 3s. 10d. P.T.). 

Shelley Moore has chosen four standard tunes nf 
her EP release. It is therefore, th. 
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she has adopted the current style of near-jazz singing, 
which demands that the vocalist moves away from the 
melody “ as written " with all speed. I find this disturb- 
ing and,in view of Miss Moore's obvious vocal accomplish- 
ments, rather saddening. Personall , [have a predilection 
for the melody of Dancing On The eiling just as Richard 
Rodgers originally intended it to be plaved. Shelley is 
pac pe by John Scott’s Koool Kats (three o’s), 
a group possessed of good taste and featuring the excellent 
flute work of the leader. A.M. 


The Mastersounds. “The “The King And I". Medley (I 
Have Dreamed: A P 
March Of The Siamese Children: Getting To Know You: 
My Lord And Master/Medley ( Levers: 
I Whistle A Happy Tune): We n A Shadow: 
Shall We Dance: LP LAE121382 
—27s. 6d. plus 10s. 9d 

Apart from Getting To iio You and Shall We Dance, 
both fairly free-swinging tracks, this LP is mostly what 
its title implies—a set of tasteful and intriguing per- 
formances of the Rodgers and Hammerstein score for 
“The King And I”. The fact that the Mastersounds 
employ exactly the same instrumentation as the Modern 
iat Quartet gets confusing at first, particularly as 

uddy Montgomery plays =a oe like Milt Jackson. 
The arrangements, however, all written by Buddy 
Montgomery, are more romantic in mood and pattern 
than anything John Lewis has done. Buddy's brother, 
Monk Montgonery, plays electric bass, while the group 
is completed by Richie Crabtree (piano) and Benny 
Barth (drums). C.F. 


New Orleans Wanderers. Papa Dip: Too Tigh is 
Perdido Street Blues: Gate vex (Philips 7 in 
BBE12204—9s. 3d. plus 3s. 74d. P.T. 

Four of the most superb original jazz recordings ever 
made. What a fine Christmas present to a collector so 
far without them! If there is a finer, more expressive 
blues than Perdido Street, I've never heard it. The 
others are good-time jazz that wasn’t a nostalgic looking- 
back; it was there all around them. were “ oe 


Jack Parnell and his Orchestra. Kick or Pa 
Fuller Bounce: Knock Out. (Parlophone 7 
GEP8707—8s. plus 3s. 1}d. P.T.) 

These are reissues of standard-speed couplings and 
reveal the Parnell band as a bustling, energetic combina- 
tion, generally lacking in shading and dynamics. Kick 
Off and Knock Out are flag-waving displays with Parnell 
and Phil Seamen trading drum-breaks on the former. 
Topas is a Juan Tizol-like piece of exoticism featuring 
the pleasing trombone of Laddie Busby, while the 
relaxed Fuller Bounce contains fair alto, trumpet and 
trombone solos by, presumably, Bob Burns, Jo Hunter 
and Mac Minshull. A.M. 


Bobby Short. At The Moving Picture Ball: The Most 
Beautiful Girl In The World: Bye Bye Blackbird: I've 
Got Five Dollars: I’ve Got The World On A Pty F.. Sand 
In My Shoes/Carioca: Down With 

Potentate: Any Place I Hang My Hat Is Home: Bedelia: 
Fun To Be Fooled. (London 12 in. ‘LP HA-K2123— 
7s. plus 10s. 64d. P.T.) 
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Although Bobby Short appeared in London cabaret 
earlier this year, this is actually the @rst of his records 
to be issued over here. Perhaps the easiest way of 
describing his sophisticated style is to say that Noél 
Coward might have sounded like this had he been raised 
in Harlem. Particularly outstanding are versions of 
two Harold Arlen songs, Down With Love and I've Got 
The World On A String, the latter testifying to the 
influence of Ivie Anderson upon the singer's work. A 
zestful I’ve Got Five Dollars is one of four tracks on 
which Bobby, his bassist and drummer are joined by 
trumpeter Pete Condoli. Somehow this singer-pianist 
has a genius for sounding like a smart young man of the 
Twenties; he does it in a poignant Bye Bye Blackbird 
as well as in At The Moving Picture Ball, a real period 
item, stuffed with cracks about Theda Bara, Mary 
Pickford and Mack Sennett’s Bathing Beauties. C.F. 


Jeri Southern. “Southern Breeze”. Down With Love: 
Crasy He Calls Me: Lasy Bones: Who Wants To Fall 
In Love: Then I'll Be Tired Of You: Ridin’ High|He 

Reminds Me Of You: Porgy: Are These Really Mine: 
Isn't This A ely Day: A Warm Kiss And A Cold 
Heart: I Like The ” Likes Of You. (Columbia 12 in. LP 
33SX1110—25s. 9d. plus 10s. 1d. P.T.) 

Tasteful and musicianly, Jeri Southern manages to be 
a good singer without ever conveying much sense of 
presence. Although her accompaniments have been 
scored by Marty Paich and the soloists ‘nclude Herb 
Geller, Don Fagerquist and Georgie Auld, Miss Southern 
is not really a jazz singer; nevertheless she performs very 
agreeably and her choice of material is most refreshing. 
By an odd coincidence she sings Down With Love, the 
Harold Arlen song which Bobby Short also performs on 
his LP. Two of the best tracks are Ridin’ High and that 
good but rather neglected song, Then I'll Be Tired Of You. 
In several of his scores, incidentally, Marty Paich makes 
very effective use of the tuba. C.F. 


The Weavers. “On Tour” Tzena, Tzena: On Top Of 
Old Smoky: Drill Ye Tarriers, Drill: Fi-li-mi-oo-re-ay: 
Over The Hills: Clementine: The Frozen Logger: The 
Boll Weevil: Talking Blues: I Don’t Want To Get 
Adjusted: So Long/Michael, Row The Boat Ashore: The 
Wreck Of The “John B”: Two Brothers: Ragaputi: 
Wasn't That A Time: Go Tell It On The Mountain: 
Poor Little Jesus: Mi Y'Malel: Santa Claus Is Coming: 
We Wish You A Merry Christmas. (Vanguard 12 in. LP 
PPL11011—25s. 9d. plus 10s. 1d. P.T.) 

The Weavers never seem to be ~~ to sing and 
play their native American folk-music; determined to be 
eclectic, they dip into other traditions as well. this 
LP, for instance, recorded at a Christmas-time concert 
in Carnegie Hall, they include items from India 
(Ragaputi), Israel (Trena, Tzena and Mi Y’ Malel), the 
Bahamas (The Wreck Of The “ John B"), Ireland (Over 
The Hills, Drill Ye Tarriers and Fi-li-mi-oo-re-ay) and 
England (We Wish You A Merry Christmas). From 
America they pick equally diverse songs, ranging from 
blues to carols, gospel songs and dust bowl ballads. 
With such width of repertoire it is understandable that 
the singers—Pete Seeger, Ronnie Gilbert, Lee Hays and 
Fred Hellerman—never go very far below the surface of 
the songs. Nevertheless these are very smooth 
jessional performances. C.P. 


COLUMN LOUDSPEAKERS 


By OUR TECHNICAL EDITOR 


First of all, may I ask interested readers to 
read through the previous article which was 
actually written at the beginning of August, 
though only published last month. The present 
continuation is being written as I am crossing 
the Atlantic, and as I have no reference books 
by me, I must ask for indulgence in the matter 
of accurate quotation of formulae, etc. 

I there indicated that with a column 4 ft. 6 in. 
long (plus diffuser) and 12 in. square internally, 
I had achieved a response progressing smoothly 
from over 10 kc/s down to 30 c/s with its 
maximum (10 db up) at the latter frequency. 
The unit was a Wharfedale Super 8CS/AL, but 
I have had similar success with W/B HF816, 
1012 and 1016, the best I think for this purpose 
being the 816. (A rather longer column would 
be better, I fancy, for the 10 in. units whose 
surround resonances are lower—but who wants 
to go below 30 c/s, anyway?) 

The sides of the column are constructed of 
4 in. plywood. Weyroc might be a little better. 
Four sheets 54 in. by 13 in. are required and 
each of the long edges are chamfered to an 


angle of 45°. These sheets are glued and pinned 
together along the chamfered edges. 

A } in. square fillet is glued to each face, } in. 
from one end, and likewise chamfered at the 
ends, so that when the faces are glued together 
there is a support all round to which the 12 in. 
by 12 in. baffle for the speaker unit can be 
screwed. A circular hole is cut in this baffle 
board, of course, to suit the ker unit. 

The bottom of the column need not be filled 
in. In fact, one successful form of vent is 
obtained by gluing and screwing four } in. pegs 
inside each corner so as to raise the column 
about 1} in. from the ground: make the 
distance from the ground as much as this to 
start with, even though it seems to give four 
vents, each 12 in. by 1} in., for they are not 
fully effective unless the column stands on a 
hard floor, and the pegs can always be 
shortened, if desired. Alternatively, two of the 
faces may be cut 1} in. shorter than the other 
two and thus leave a gap at the floor on each of 
the sides (not on the front or back) as shown at 
(a), this method is not suitable for uneven floors. 


A more conven- 
tional vent treat- 
ment is to have 
7 in. by 2} in. slots 
(b) cut in the side 
faces; and if these 
are cut at an angle 
2 in. from the bottom 
sloping to 4 in. up, 
then the tuning will 
be rather broader 
than with horizontal 
al 

ese alternatives 
are illustrated in 
Fig. 1, which is 
drawn to a scale of 
approximately | in. 
to | ft. 

The principal 
damping arrange- 

ments are based on 
the use of papier 
maché egg trays so 
as to form a cellular Dp 
structure into which 
strips of plastic foam 
can be loosely 
packed. These trays 
are 12 in. square 


stuck together, peak 
to peak, will form 


a cube. 
From above the 
face will be an 


unbroken tray. 
From the side there 
will be a series of 

channels ; there will Cc 
also be a similar 
series of channels at 
right angles; and B 
these two series will 
communicate with 
each other. Strips of 1 A 
plastic foam inserted 
into one series of 
channels will therefore block the other series as 
well and thus form a compact damping system. 
If desired, of course, alternate channels can be 
left open, and many other patterns can be 
devised. The system therefore permits of a wide 
variation of damping conditions. 

In practice, I have found the alternate 
system adequate, using strips of foam cut from 
¢ in. plastic mats which one can obtain quite 
cheaply. 

As resistance damping for the fundamental 
column frequency I insert one of these 12 in. 
cubes on edge at the bottom of the column (c) 
in such fashion that one series of channels is 
pointing upwards and the other points in the 
direction of the vents. It is just a push fit and 
need not be fastened to the column sides in 
any way. 

For the mid-column damping (d) for odd 
harmonics, I use half a cube only—that is one 
built up of six half egg trays on edge rather than 
one built up of three full trays. In this way one 
series of channels is vertical and the other 
horizontal between the side faces. The damping 
strips are inserted in the horizontal channels 
(where of course they are supported) and in this 
case it is well to have one in each channel. There 
is then a complete resistance barrier across the 
column. 

Another refinement, which. however, I have 
not yet tried, would be to have } in. holes cut 
in the side faces opposite the horizontal channels 
in the damping structure. Two rows on each 
face, each containing three holes. should 
suffice. 

For even harmonic damping I take four sheets 
of plastic foam, each about 30 in. by 12 in., and 
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State here 
YES or NO 


if NO we -will send you full 
particulars of our amplifiers. 


if YES we will make sure we 
have your name on our mailing 
list for details of our new stereo 
amplifiers and future products. 


NAME......... 
ADDRESS 
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c) Leak amplifiers were the first in LEAK amplifiers are the choice Also many of the gramophone From long experience and by 
is the world to be marketed with a _ of professional engineers such as records you buy are cut via  extremeattention to design details 
1e distortion content as low as_ the B.B.C. (over 500 delivered), LEAK amplifiers. This accept- during development work on the 
d 0.1%, a claim received with the South African Broadcasting ance by professional audio en- _ pre-production models, we enable 
in incredulity in 1945 but which Corporation (600),ITVand many _ gineers has led to a demand for our craftsmen to achieve a high 

was subsequently confirmed by other Commonwealth and over- Leak equipment from music- output per man-hour. The labour 
id the National Physical Laboratory seas broadcastingand TVsystems, lovers throughout the world. costs thus saved offset the in- 
1e and has since become an accepted who use them for transmitting creased costs incurred for high- 
n world-wide standard. and/or monitoring (quality check- | ace materials, components and 
e ing) the broadcasts to which you nishes, and this together with 
=r listen. quantity production (made 
gz possible only by a world-wide 
ls market) explains how quality 
is products may be sold at reason- 
iF IKK ... the First Name able prices. 
in High Fidelity 
a ae Ask your dealer for a demonstration of LEAK equip- 
ment including the NEW POINT ONE STEREO 
: LONDON, W.3. ENGLAND pre-amplifier and STEREO 20 power amplifier. 

Telegrams : Sinusoidal, Ealux, London 

is Telephone : SHEpherds Bush 1173/4/5 Cables : Sinusoidal, London 
d 


December, 1958 The GRAMOPHONE 
and 
| | A N \ 
i 
| | 
ng 


70 Advert The GRAMOPHONE December, 1958 


Only but 


better, technically and acoustically, 
than many systems 3 times its size! 


FREQUENCY RANGE: 35 c/s-16000 c/s 
POWER HANDLING CAPACITY: 25 WATTS 
INDEPENDENTLY ADJUSTABLE MID-RANGE 
AND HIGH FREQUENCY UNITS 


AKI 

ENC 
Multiple Crossover Net- — 
work, comprising four half attrac 
section Filters at 950 c/s and bled | 
5000 c/s with attenuation suitat 
rates of 12 db per octave. full ra 


Frequency Unit (Left) 

c/s to 16000 c/s. Pressure 
driven horn loaded unit. Pre- 
cision moulded horn with low ° 
frequency cut-off of 2500 ¢/s. 


Unit (Right) 950 
c/s to c/s. Pressure driven 
unit loaded by precision die 
cast horn with low frequency 
cut-off of 6 s. 


system 


The bass unit is the key to the 
superb performance of the !B3. 


‘case or room divider, 
on a table or floor. Two 
units provide an incompar- 
able installation for 
phonic Sound Reprod 


A unique newly developed triple 
suspension system operates in 
conjunction with pneumatic air 
control. Perfect control is main- 
tained by the massive magnet 
system. 
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Only GOODMANS can offer you this 


The AX/15/4, styled for 
Bae modern living, yet with sim- 
a. plicity to suit most room 
mm) settings. The Enclosure for 

i'this quadruple radiator 
fea).system is finished in hard 
wax polished warm walnut 
veneers. 


PXIETTE 8’ 

This full range unit employs a hyperbolic 
diaphragm. Diaphragm suspension is 
plastic treated to provide correct termi- 
nation. It employs a powerful ring type 
magnet assembly. Another feature is the 
use of an aluminium voice coil, providing 
extended high frequency response. 


AXIETTE 
ENCLOSURE 


With the aid of a screwdriver, this. 
attractive Enclosure is easily assem- 
bled within 20 minutes. Eminently 
suitable for use with AXIETTE 8” 
full range High Fidelity Loudspeaker. 


An ideal choice for twin 
matched Enclosures to 
give you High Fidelity 
Stereophonic sound 


GOODMANS INDUSTRIES, LIMITED 
AXIOM WORKS, WEMBLEY, MIDDLESEX 


range 


AXIOM 300 
This most advanced twin 
cone High Fidelity Loud- 
speaker provides smoother 
and more extended response 
than previously achieved with 
this type of unit. Frequency 
range 30 c/s — 16000 c/s. 
TREBAX 
A precision instrument covet- 
ing the treble register from 
2500C¢c/s to 16000Cc/s, with 
absolute freedom from 
irregularities in response. It 
incorporates a unique self 
centring diaphragm assem- 
bly which can be replaced 
without the use of special 
equipment. 
MIDAX 650 
A mid-range pressure driven 
horn unit, with a total fre- 
650¢/s-8 kc/s. 
he horn is a sturdy die 
casting, with reliable plug 
and socket connections 
provided. To make proper 
allowance for the overlap 
regions, crossover encies 
should be 950 c/s 5 kc/s. 


STEREOPHONIC BOWL RADIATOR 
Model S.23 


Model S23 has a performance comparable to that of 
speakers many times its size (it is no more than 9” in its 
largest dimension) and eliminates the embarrassment of a 
second cabinet in your room. When not in use S23 can be 
unplugged and stored away. The room positioning of this 
unit is not as critical as most “‘second” cabinets now being 
marketed for stereo, because it is a true 360° radiator, omni- 
directional in the horizontal plane. 


FREE on request 1958 High Fidelity 


Manual. Fully describes Goodmans 
High Fidelity Products. 


.. -Europe’s largest Manufacturers 
and the World’s largest Exporters 
of High Fidelity Loudspeakers 


WEMbley 1200 (8 lines) Grams: Goodaxiom, Wembley, England 
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r. Monarch gives you the 


Choose the gram or player 
fitted with the Monarch 
and know you're getting 
one you can really trust. 
The Monarch makes a world 
of difference to music now 
—and it will be just as good 
in years to come. 


from 
Both adapted for stereo 
You'll find a Monarch in 


+ + 


To keep your Monarch at 
its wonderful best insist on Ful-Fi replacements. The 
Stereophonic Ful-Fi cartridge plays ali records— 

Stereo, LP, and Standard. Ful-Fi fit all 
standard pick-ups — _ old 
players new | 


YOU CAN ALWAYS RELY ON 


BIRMINGHAM SOUND REPRODUCERS LIMITED 
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stick them, top and bottom only, to the faces of 
the column just below the speaker baffle fillets 
and just above the place where the mid-column 
damping will be. The middles will therefore 
bulge out into the air space (¢) and will thus act 
as damping flaps. 

In practice, of course, one fixes the damping 
flaps first, then pushes up the mid-column 
damping structure from the bottom and then 
fixes the bottom cube last of all. 

The speaker unit on its baffle board is 
screwed down to the fillets from the top. From 
each corner of the baffle board a # in. square is 
cut out to receive the dowels from the disperser 
which fits on top of the column. The leads to 
the speaker unit are taken out through a hole 
in the back panel of the column, which, how- 
ever, must be made airtight again with putty, 
or some such material. 

The rser frame consists of four } in. 
dowels, each 6 in. long, fixed at the corners of a 
plyboard 13 in. square and $ in. thick. Round 
these dowels a grille of expanded metal or of 
open-weave tapestry can be fixed. 

Various treatments are possible for the 
reflector (f), which is screwed tight to the under- 
side of the plyboard. I have myself used a 
square pyramid made of wood and filled with 
Keene’s Cement. The faces of the pyramid are 
highly polished so as to avoid high frequency 
absorption. A simpler (and easier) structure 
can be made from an electric light lampshade, 
again filled with Keene’s Cement or plaster of 
Paris, with the cement brought out to a point. 

A more elaborate treatment would use a 
flared cone determined in such a way that there 
should be a continuous expansion of the air 
channel from the loudspeaker to the external 
air. In this way a specific acoustic load can be 
placed on the loudspeaker diaphragm on its 
upper face to balance (partially) the load placed 
on the rear by the column itself. 

This latter treatment adds very considerably 


The GRAMOPHONE 


to the ‘‘attack’”’ of the unit. Improvement in 
transient response, and in all those qualities that 
depend on a “‘dead-beat” characteristic in the 
diaphragm, is very noticeable. I have accord- 
ingly set out to improve on this improvement 
by adding an intemmediate “‘throat’’ between 
the column and the disperser, and the success is 
quite marked. 

The throat (g) consists simply of a box with 
four sides, 12 in. by 12 in. internally, of $ in. 
plywood and a bottom made of hardboard with 
a circular hole cut in it corresponding to the 
speaker hole in the baffle board. At each 
corner a } in, is fixed to register with the 
slots in the baffle board. There is also a curved 
piece of hardboard glued to the bottom and 
up each corner to the top of the throat to act 
as guide to the making of a flare with Keene’s 
Cement. Befure the cement has set other } in. 
pegs are temporarily fixed at the top of each 
corner of the throat, so that sockets are formed, 
when the pegs are withdrawn, to register with 
the dowels on the disperser unit. 

In sett’..g, the cement will probably crack, 
but the cracks can readily be filled up with 
Alabastine and then the surface can be rubbed 
down to a smooth finish with sandpaper. When 
completely dry (and this may take a month or 
more) the surface should be varnished and left 
with a high polish. 

When this extra throat unit is used, it is, of 
course, an advantage to extend the apex of the 
reflector through the centre of the throat. In 
this way the throat ansion rate can readily 
be made to follow any desired law—exponential, 
tractrix, h bolic or catenoidal. For my part, 
I doubt whether it will make very much differ- 
ence which curve is used for the short distances 
involved, so long as there is a gradual transition 
from a horizontal wave-front from the speaker 
cone to the vertical wave-fronts round the 
column. There might, however, be such a 
difference if the throat and the di were 
not built up solid with cement. 


NORTHERN 
By DONALD 


There is an undeniable atmosphere about 
Audio Fairs. Unlike radio or motor shows, 
only a few small boys seem to tear round 
clutching piles of leaflets, while the dedicated 
addicts jostle elbows with the casually interested 
in the rooms of hotels in which such shows 
appear to be presented all over the world. 
The womenfolk sit on chairs in the lounges or 
corridors with glazed expressions whilst their 
male companions try to cxplain just what 
stereo is, or what they think stereo is, and what 
new thrills it can offer them in their homes, if 
only permission will be given to house two 
loudspeakers in the living room! 

This second Autumn Audio Fair, held at 
the Grand Hotel, Harrogate, must be adjudged 
a success by any standards, as it is estimated 
that 25,000 to 30,000 people passed through 
the exhibition during three days, with a high 
attendance of technical and trade visitors. 
Most of the top personalities among the manu- 
facturer exhibitors were present, including 
Gilbert Briggs (Wharfedale), Peter Walker 
(Acoustical), Jim Rogers (Rogers), Arnold 
Sugden (Connoisseur), Dick Arbib (Multi- 
music), Guy Fountain (Tannoy), Dick 


*In the absence of our Technical Editor, Mr. 
Percy Wilson, on a visit to the U.S.A. and Canada, 
Mr. Donald Aldous, Technical Editor, ‘‘Gramophone 
Record Review”’, has prepared this report on the high- 
lghts of the recent Northern Audio Fair. 


AUDIO FAIR 
W. ALDOUS * 


Whiteley (Whiteley), and the Scharfs (Gold- 
ring), although Harold Leak was away in 

Canada. Donald Chave (Lowther) and Roy 
Wellington (Sound Sales) did not exhibit ; if 
these had been present, the gathering of the 
clans would have been complete. 

A word of praise for the attractive scartet, 
black and grey decor throughout the exhibition, 
due to Cyril Rex-Hassan, Fair organiser and 
officer, who, incidentally, made valiant attempts 
to keep the noise levels down in the demon- 
stration rooms, but open doors are an ever- 
present problem, particularly when a few 
errant exhibitors were determined to employ 
the fairground “‘barker” technique of more and 
more noise to entice visitors within, and then 
to batter them into insensibility with sheer 
volume. One favourite stereo record for this 
purpose was the. admirable Decca L.S.O. 
version of the ‘1812 Overture”’, which by the 
way some sensitive people were backing out 
from rooms where this music was blasting forth, 
it was more a retreat from stereo, the 
retreat from Moscow! 

Fortunately, there were other demonstrations 
that did provide the visitor with an rtunity 
to hear what stereo sound has to offer. My 
own favourites for satisfying musical sounds in 
— were Jim Rogers’s session using two of 

his ‘*1284’’ three-speaker column enclosures. 
Raymond Cooke’s smooth presentation for 
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Leak Point-One Stereo Unit 


Wharfedale of the latest Column Eight and 
PST/8 shelf or table models (with expanded 
polystyrene panels), not forgetting the column 
model made with concrete blocks, Joan Coulson’s 
excellent programme using E.M.I.’s ‘‘Capitol”’ 
stereo reproducers, Arnold Sugden’s brand new 
stereo reproducer, in console cabinet, with neat 
matching omni-directional column loudspeakers 
and the mono/stereo tape session presented by 
Acoustical Manufacturing Co. employing two 
Quad amplifiers and two Quad electrostatic 


pe recorder manufacturers adopted 
the sensible plan of preparing special tapes to 
demonstrate the quality and features of_ their 
respective instruments. The familiar voice of 
Kenneth Williman, of Simon Sound 
introduces a range "of material, from live piano 
and violin to choir recordings, made on their 
versatile mono model Simon. SP/4 machine, 
and examples of what the Reflectograph 
Stereacorder machines can do are discussed by 
two people on the Multimusic tape. I believe 
these demonstration tapes will be available to 
dealers later. 

Stereo pre-amplifier/control units that im- 
pressed me included the Altobass ‘“‘Stereo 
Seventy”, the Dulci “‘Stereo Eight” and the 
just released beautifully constructed Leak 
“Point One” stereo unit. This last model 
probably has the most comprehensive facilities 
of any British stereo design. Its five-position 
function switch permits the choice of : (1) stereo, 
(2) stereo reverse, (3) monaural pickup (this 
converts a stereo PU so that it will play normal 
LPs, (4) R (monaural connects both channels 
to right input), (5) L (monaural connects both 
channels to left input). It has a rumble filter 
switch with turnover at 70 c/s, balance control, 
dual ganged bass/treble controls, input selector 
to accept tape, tuner, microphone, etc. The 
only omission seems to be a low-pass steep cut 
filter with cut-off at, say, 5 Kc/s and 10 Ke/s. 

Mention must be made of the Altobass 
“Twin-Two” sterco amplifier designed, as the 
makers state, ‘‘to satisfy the demand for stereo 
reproduction somewhat better than the average 
radio quality”. This compact system comprises 
two units (control and main amplifier) con- 
nected by five feet of cable. Dual concentric 
controls are fitted for volume/tone, the latter 
being a top-cut circuit. Power amplifier 
consists of two separate 2 watt ampltifiers, on 
one chassis with power pack. Price, complete, 
only 16 guineas. I heard this equipment and 
the performance is quite acceptable. At the 
other end of the price scale, Telefunken 
displayed their de-luxe Stereo-Radiogram, S8, 
selling at 960 guineas. 

Among the imported audio equipment on 
show, Technical Suppliers demonstrated the 
latest Norwegian Tandberg Stereo-Plus port- 
able tape recorder handling four-tracks, or 
twin-track stereo, on normal } in. tape. For 
£17 a stereo recording attachment is now 
available for the original Stereo-Plus model. 
TSL have been appointed the distributors in 
the UK for the Danish Ortofon pickup, their 
best stereo model (equivalent performance to 
the mono “‘C” type) retails at £24, plus 
£9 14s. 1d. P.T. 
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View showing a cut-away section of the G.E.C. 
“ Octagonal Periphonic”’ inet 


Under the trade mark ‘‘Stereosound” Capital 
Radio, of Brighouse, introduced a 19} guinea 
twin 6-watt stereo amplifier, PP5, and their 


The GRAMOPHONE 


Philadelphia reproducer, which combines the 
PP5 amplifier in a novel stereo cabinet, of 
dimensions 39 in. wide, 16 in. deep and 32 in. 
high. This allows the two cabinet speakers to 
be stowed (when not in use) in its ends and 
sliding doors conceal the amplifier/turntable. 
This firm’s exclusive in-built balancing signal 
feature (‘‘blips’’ from a relaxation oscillator) is 
incorporated. 

Of the many other interesting items seen and 
heard, space will permit only a passing mention 
of the superb Tannoy Stereo pickup, the new 
Goldring-Lenco GL.60turntableand balanced- 
armature stereo cartridge (demonstrated admir- 
ably with Kelly loudspeakers), the latest 
Celestion G.44/1300 compact stereo speaker 
system, using two pressure type direct radiators 
placed about 4 ft. from floor, on each side of 
the main enclosure housing two 12 in. loud- 
speakers, and the new G.E.C. ‘“‘Periphonic 
Octagonal” enclosure, which can be used with 
a single metal-cone speaker, but for full peri- 
phonic action a second unit is operated in push- 
pull in an internal pipe, thereby reducing 
second harmonic distortion. 

A thought to brood on in closing: a schism 
has arisen between and ‘“‘stereo”’, at 
least in the minds of many of the record-buying 
public, rightly, alas! I agree entirely with the 
sentiments expressed in a new Philco leaflet on 
their Stereo-30 reproducer, namely, “. . . we 
do not believe that the discerning buyer will be 
satisfied with an inexpensive stereo effect as a 
substitute for the fidelity of a full frequency 
response monaural system . With stereo, 
certain ‘effects’ can be achieved which appear 
more realistic than on a single channel 
system. But, as in a single channel system, the 
band width of the frequency range (true high 
fidelity) must necessarily confined to the 
limits of the components. The > fidelity cannot be 
equivalent to that obtainable on a system 
selling for the same price.’ (My italics.) “Fidelity 
standards, both in recording and reproduction, 
must be maintained if stereophony is to become 
a genuine advance in the search for “‘perfect”’ 
sound reproduction. 


TWO NORTH AMERICAN 


AUDIO FAIRS 


By OUR TECHNICAL EDITOR 


Montreal 

I have just come from the Montreal ‘‘High 
Fidelity Exposition’? which has been sponsored 
by the Dominion High Fidelity Association of 
Ontario and Quebec. 

It is the most attractive and the most 
interesting Audio Show I have ever attended 
Not only is the venue, the Windsor Hotel of 
Montreal, ideal for the purpose, with its 
spacious rooms, thick walls, imposing staircase 
and corridors, but there has been a tacit 
understanding among the exhibitors that 
Hi-Fi is a serious business, worthy of something 
better than gimmicky noises. 

Of course, stereo has been the highlight of 
the show, both from disc and from tape. 
Fortunately, there is now a good selection of 
recordings available, and one has not been 
compelled to listen to the same old gimmicks 
at each demonstration. In fact I have not 
heard a single railway train or racing car. 
Quite a large proportion of the exhibitors have 
chosen to bre classical music and most of them 
seem to er British records, particular] 
London/Dec “ 


They are right, for from what I have heard 
the American recordings have laid far too 
much stress on the left/right business and far 
too little on the proper integration of sound. 
Microphone placing is no doubt responsible. 
The American technique has been to have the 
microphones far apart; the European tech- 
nique is to have them simulate, in phase and 
intensity of reception, what our two ears pick 
up from an ensemble. The difference has been 
aptly described in the quotation I made from 
Mr. Cramwinchel’s correspondence with me 
on the article on the Physiology of Stereo last 
September 

The Americans are apparently only just 
awakening to the difference. Harold Leak, 
who has been one of the special British guests 
at the Show (others were Hector Slade of 
Garrard and Dick Merrick of Ferrograph) 
tells me that the New York Fair at the beginning 
of October was very depressing at the pl 
it seemed as though stereo was being “‘sold’ 
the unworthy type of recording. But dings 
———— as the show went on and some ex- 

t American recordings became available. 


I have indeed heard one or two really good 
American recordings at Montreal. But those 
which some American reviews hailed as being 
excellent stereo, I have found to be intolerable. 
One recording of a violin concerto just sounded 
as though part of the orchestra had gone off 
stage from time to time leaving the middle 
quite empty; only the soloist remained 
unperturbed. 

On the other hand, one or two British 
recordings which I know to be first class in 
every respect have received unfavourable 
reviews over here. Thus, Beecham’s Schehera- 
zade was summed up by one reviewer in the 
following terms: Performance: An absolute 
knock-out. Recording: Fine, but with no out- 
standing stereo characteristics. Stereo Direc- 
tionality: Only fair. Stereo Depth: Not parti- 
cularly noticeable. 

I agree with the first verdict but not with the 
implications of the others. In a sense, | 
suppose, there are no outstanding stereo 
characteristics but that is because the effect is 
so well integrated. With a well-balanced 
reproducing system in which crosstalk through- 
out the scale is low, the true stereo effect is 
quite apparent: but it is an effect of solidity 
(which is what stereo means) and not one of 
directional discreetness which is what the 
reviewer evidently meant. 

I stress this distinction because I am sure it 
is one of fundamental importance. Unless it 
becomes fully, and internationally, recognised 
stereo will become degraded. An orchestra is 
an entity and not an unfortuitous conglomera- 
tion of warring factions. I am not so sure 
about a jazz band. In that case a little gim- 
micky left and right nonsense is in order, and 
can in fact be quite thrilling. 

This was well illustrated by the clever show- 
manship of Mr. Towler of Tannoy (Canada) 
Ltd. The quality both of stereo and of mon- 
aural (or mono as it is coming to be called over 
here) in his room was an outstanding feature of 
the show. The Tannoy stereo pickup, by the 
way, held its own, and I think more than held 
its own, with the best. It had such a clean, 
sweet, smooth character, free from over-sibilance 
and other jangling noises, and its cross-talk was 
of the lowest order. On one occasion when 
there were only half-a-dozen people in the room 
Mr. Towler said to my wife, “‘Watch me fill 
the room!”’. He put on a gimmick record (yes, 
it was British), turned up the volume just a 
little but not so as to be overpowering, and in 
flocked the crowd. In afew moments he changed 
to a good orchestral recording and then said, 
“Watch me empty the room”, and went on to 
play more “difficult”? music. Some of the 
crowd remained but the bulk soon departed. 
One group of youngsters, however, stayed to 
ask me how many speakers there were and 
would hardly believe me until the curtains 
were drawn back and only two were revealed. 


British Products 


Another feature of the show that impressed 
itself upon me was the way in which other 
British products—Leak, Quad and Verdik 
amplifiers; Celestion, Quad, Wharfedale, 

mans, Stentorian, Vitavox speakers ; 
Garrard, Collaro and B.S.R. turntables ; and 
Ferrograph and Reflectograph tape recorders 
were received. My wife and I deliberately 
went about listening to public comments ; it 
was wearying on the feet but was very rev: 
There was undoubtedly a definite preference 
for British products, but alas, the delivery story 
was not nearly so heartening. All the agents 
are sorrowful that they cannot get delivery of 
enough, in time. 

Now it is not that the British products are so 
very much better than the best American. Some 
of the best American amplifiers, for instance, 
are at least equal to, and probably even better 
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High Fidelity at 
Realistic Cost 


STENTEREO 


STEREOPHONIC 
SPEAKER SYSTEM 


(Pat. App. 33293/58) 


This system consists of two corner loud- 
speaker enclosures which embody many 
novel features. The enclosure is divided into 
two sections, the lower section taking the 
form of an infinite baffle. Into this may be 
fitted a W.B. Stentorian Loudspeaker, type 
H.F.810 or H.F.812, to provide the lower 
and part of the middle register of sound. 


For the upper and the remainder of the 
middle register a W.B. Stentorian Loud- 
speaker type S.510 is used, and the two 
units are coupled by means of a crossover 
unit type CX.1500. 

Provision is made in the upper section of the 
cabinet for rotating the baffle by the listener 
to give the best stereo effect. 


A single cabinet with loudspeaker may be 
used for single channel listening. 


Corner Cabinet £7: 10-0 
Plinth for floor mounting 17/- extra 


W.B. STEREO COLUMNS 


The floor area occupied is much smaller 
than that for two conventional cabinet 
speakers of similar performance. Columns 
have 360° diffusion by means of a dome 
mounted above the loudspeaker. One 
unit may be used for monaural sound and 
a second for stereo. 
“SENIOR” for 8’ 
unit - - £18.18.0 
H.F.816 Unit £6.17.0 
“JUNIOR” for 6” 


unit - - £9.19.6 
H.F.610 Unit £2.11.6 
or £2.13.6 


H.F.810 and H.F.812 


These are both 8” Units, with a handling capacity of 5 watts. Frequency 
response, 50 c.p.s. to 13,000 c.p.s. Bass resonance, 45 c.p.s. 


H.F.810 incorporates a 10,000 gauss magnet pT) has a steel chassis. 


WHITELEY ELECTRICAL RADIO CO. 


Sion 


LTD 


£3.2.0 (inc. P 

H.F.812 incorporates a 12,000 gauss 
magnet, is fitted with cambric cone and 
‘universal impedance speech coil, and has 
a die-cast chassis. £4.3.6 (inc. P.T.). 
$.510 is a 5” unit, with a 10,000 gauss 
magnet. £2.2.0 (inc. P.T.). 


CX.1500 Crossover Unit. Filter re 
crossover network, 1,500 c.p.s. €1.1 


Demonstrations at all eg Hi Fi dealers 
and at our London Office (109 weme 
W.C.2) every Saturday from 9 a.m. 

12 noon. Descriptive leaflets on all Pome Sn 
free on request. 


MANSFIELD - NOTTS 
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PUTTING YOURSELF IN THE 
SOLID SOUND PICTURE WITH 
STEREO-30 


TEREO* sound is so named _ because 
it gives the illusion of three dimension 
sound and “‘presence”’. 


Essentially, a stereo record system 
requires two each of amplifiers, speakers 
and speaker housings, plus a special pick- 
up capable of carrying sound from two 
sound tracks of a stereo record to separate 
amplifiers and thence to their respective 
speakers. 


With proper placement of speakers in a 
room, a good stereo system is capable of 
creating the illusion of actual “presence” 
of the recording artists, and to take on a 
lifelike three-dimensional character. 


High-fidelity enthusiasts, dealers and 
service engineers know that the quality of 
sound reproduction obtainable from any 
system depends on the quality of each 
component used therein—and that any 
given system is only as good as its weakest 
link. 


STEREO SOUND VALUES 


It would be untrue to say that a quality 
stereo record player would be little more 
expensive than an equivalent quality 
standard monaural (single channel) 
system. Costs must be increased by 
doubling the number of amplifiers, speakers 
and speaker housings or cabinets. 


With stereo, certain ‘“‘effects’’ can be 
achieved which appear more realistic than 
on a single channel system. But, as in a 
single channel system, the band width of 
the frequency range (true high-fidelity) 
must necessarily be confined to the limits 
of the components. The fidelity cannot be 
equivalent to that obtainable on a mon- 
aural system selling for the same price. 


Before the end of 1958, the public will 
have a wide choice of stereo record repro- 
duction systems from which to choose. We 
are hopeful that the day will come—and 
soon—when all manufacturers can give 
the public packaged high-fidelity stereo 
systems at the cost of good high-fidelity 
monaural systems today ; we are, however, 
engineering and quality minded enough to 
know that when that time comes, mon- 
aural high-fidelity systems of equal repro- 
ductive quality must, of necessity, be less 
expensive than the stereo system because 
they have less duplicated parts. We are 
pleased about this because it means the 
public, whatever system it chooses, will 
have better music for less money—whether 
it is produced in three dimensional sound 
or on a monaural system. 

We do not believe that the discerning 
buyer will be satisfied with an inexpensive 
stereo effect as a substitute for the fidelity 


of a full frequency response monaural 
system. We doubt that the great mass of 
record enthusiasts will be satisfied with the 
reproduttion of their old monaural records 
when played through a stereo system unless 
it has been engineered to a standard of 
quality necessary for faithful reproduction. 
But we do know that good stereo systems 
and good monaural systems will be in 
demand, and the discerning public will, 
more than ever, insist on the finest possible 
reproduction for their money. 


NEW PHILCO STEREO SYSTEM 
Recognising from long experience in the 
field of sound reproduction the need for 
building lasting satisfaction into a stereo 
instrument Philco engineers have adhered 
to sound engineering principles in the 
design of the new Philco stereo unit. In 
addition to reproducing the new stereo 
records with all the three dimensional 
quality of which they are capable the 
Philco stereo system will faithfully repro- 
duce all types of standard and long 
playing records. 


Philco has been one of the world’s lead- 
ing manufacturers of radio and sound 
reproduction equipment since 1928. High- 
fidelity, full fidelity, Hi-Fi and stereo- 
phonic record players are not new to 
Philco’s Research and Engineering labora- 
tories. Philco has drawn upon its more 
than 30 years experience in designing this 
new Philco Stereo 30 to engineering and 
production standards which have made 
the name Philco “Famous for Quality 
the World Over”’. 


The Philco STEREO 30 gives the 
desired illusion of solid sound and faithful 
“full fidelity” —all at a practical price and 
within the acceptable standards of high- 
fidelity enthusiasts. 


The new Philco Stereo 30 demonstrated 
for the first time to the public at the Radio 
Show will be generally available in better 
dealers’ shops. It will take its place, side 
by side, with, Philco’s full range of mon- 
aural record reproducers. 


Quality-wise buyers in the market for 
stereo will do wetl to put themselves 
solidly in the picture with a Philco 
STEREO 30. For more information and 
the name of your nearest dealer who can 
demonstrate the Philco STEREO go in 
your home, write to Department G.1. 
Philco (Great Britain) Ltd., 30-32 Gray’s 
Inn Road, London, W. Cu. 


* Stereo comes from the Greek word meaning solid. 
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So lifelike, 
the recording stars 
might be your guests ! 


With a Philco record player you can 
imagine that the recording stars are 
your guests, so lifelike, clear and 
tone-true is their reproduction. Their 
handsome appearance, and attractive 
prices, are other features you will 
appreciate when you see and hear 
them at your Philco dealer's. Go 
along soon! 


Phonorama VHF/FM Hi-Fi 
Radiogram 

has 9 valves, Garrard 
4-speed auto- 
changer, 2 forward 
facing speakers, 
provision for tape 
recording and play 
back. Walnut ven- 
eered cabinet. 
Model 3764 58 gns. 


Fashion Portable Hi-Fi Player 
takes any size record. Has a 
4-speed autochanger, 2 forward- 
facing speakers, push button 
bass, variable treble 
tone controls. In 
compact dove-grey 
case. Model 3762 
—26 gns. 


New Trio Hi-Fi Player 
with 3 speakers, has a 
4-speed autochanger, 
separate bass and 
treble control. In 
sapele mahogany ven- 
eered cabinet with 
removable legs. 
Model 3790—39 gns. 


Philco Stereophonic High-Fidelity 
Record Reproducer Model Stereo-30 
The versatile changer unit and amplifier system 
are housed in attractive matching walnut veneer 
cabinets. Console unit has removable legs. 
Provisions for use with Stereo or monaural 
tapes, or with separate tuners. 


LOOK AHEAD. yout choose 


PHILCO 


PHILCO (GREAT BRITAIN) LTD., 
30-32 Gray's Inn Road, London, W.C.1. 
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1! KINGS COLLEGE ROAD, ADELAIDE ROAD, LONDON, N.W.3 
Business Hours : Monday to Friday, 9 a.m.-6 p.m. Saturday, 9 a.m.-! p.m. 
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if you are somewhat CONFUSED about 
High Fidelity (Monaural or Stereo)— 


There must be many people—you may be one of them—who are already 
‘“‘ sold” on the unique entertainment and listening pleasure that High 
Fidelity can give. But as you look around and wonder what and where 
to buy, you may find that the staggering variety of equipment now 
available makes your choice more difficult instead of more easy. 


Our business is based on offering a straightforward, sincere approach to 
your individual problems. We are ourselves manufacturers of Audio 
Amplifiers, Radio Feeder Units, Tape Recorders, Speaker and Amplifier 
Cabinets and complete custom-built Hi-Fi Radio and Record 
Reproducers. 

We are able to offer this range of High Quality products, backed by a 
wealth of technical experience, at exceptionally low prices for the simple 
reason that we deal direct with you, the customer, and not through 
wholesalers and dealers. 


We are also Retailers and of course supply any audio equipment 
advertised in this and other publications in the field. Our policy here is 
quite firmly to recommend only equipment we know to be value for 
money and which matches up to the high standards we have set for our 
own products. Whatever equipment you decide on, we can fit it in your 
existing cabinet or in a new cabinet. 


SEND NOW for owr FREE CATALOGUE. It will 
save you pounds. Full credit facilities available. 


No. |. “SYMPHONY” AMPLIFIER 


5 watts output with independent 
control of treble, bass and 
middle frequencies. Ideal 


ag all the, features and | tone controls of our single 


“ SYMPHONY ” COMPLETE 
STEREOPHONIC AMPLIFIER 


please read this... 


Our long and specialised experience and our technical resources are 
freely at your disposal, and if you are ‘‘ new ” to High Fidelity you will 
find this an invaluable guide in making a wise choice from the bewildering 
variety of possible combinations now available. You will also find it 
will save you considerable expense. Our Mr. Reynolds is accustomed 
to dealing with enquirers ranging from the completely untechnical, 
who come in saying, ‘‘I am afraid I know nothing about High Fidelity 

but would like really excellent reproduction ae 
from my records . . .” ; to the highly technical 
customer requiring really expert guidance 
with a sticky technical problem. We are fully 
equipped to demonstrate all the latest 
developments in the Audio field, especially 
the revolutionary new stereophonic techniques. 


Mr, REYNOLDS 
Mr. JAMES 


@ The oy B links In your chain that 
fee Say us, the more responsi- 
on "for the final results. 


if you buy all the items from us we 
can take full responsibility for the 


Two Don'ts 

@ Don’t buy @ cheap gramophone unit 
—record wear will be excessive and 
expensive. Don’t go for fancy styling 


final results. 
to the exclusion of quality results 
YOU have the money to spend—WE a ele ventilation 
a resources and service t> 7 
offer. vital: sustained performance. 


“SYMPHONY ” SWITCHED 
F.M. TUNER KIT 


Ideal for adding very 
high quality radio. 
Light, Home and 
Third at the turn of 
a switch. Automatic 
frequency control 
eliminates drift.” 


Manufacturer's price 
—only 9) gns. 


Ready built 15 gns. 


tor orming the basis of a high fidelity set-up or fo “$s 
adding a second channel for stereo. - , 4 


Manufacturer’s price—only 12 gns. 


SYMPHONY” COLUMN 
LOUDSPEAKER CABINET provides fancastic quality 
a as reviewed so favourably by Mr. reproduction ye 
P. Wilson, Technical Editor of ures only 233”. 
The Gramophone. Jaa Price (in the —_, 


9 Price (in the white)—I3 gns. each £5.10.0 
including all interior linings. Can Two are very": suleable for 
be finished as required. stereo or 

ded ker, Wharfe- 


Wharfedale 


‘aie Super 8/FS/AL. 
ales S/FS/AL at 7 gns. 


The GOLDRINGHE 

latest model § 
Transcription Unit, 
fitted with Ronette 
Stereophonic Monaural 
pickup cartridge and 
diamond stylus (essentia! 


or stereo), 
Price £29.3.10 


RADIO 


quality. “Has facilities for single monaural and 
dual monaural from disc, radio and tape together with 
stereo disc, No additional pre-amps or power required. 


“SYMPHONY” INFINITE BAFFLE CABINET 


but gives 5 + 5 watts “EMPRESS” STEREOPHONIC 


RADIOGRAM CH 
8 valves, ganged Bass 
Manufacturer's price 19 gns. Treble and Volume 
dualmonaural,stereo 
balance control. 
bands. 34 + 34 
=7 watts output. 
Price 27 gns. 


“EMPRESS” STEREOPHONIC AMPLIFIER 
Complete, requires 
no extra pre-amp. 
3} + 3) — 7 watts 
output. Takes radio, 
monaural and stereo 
disc and tape re- 
corder straight in. 


Our price only £8 


Wonderful news 
DEFERRED TERMS 


Minimum deposit as low as one-ninth if 
required. Balance over & to 12 months 


Phone : PRimrose 3314 
Tubes : Swiss Cottage and Chalk Farm 
Buses : 2, 13, 31, 113, and 187 


SERVICES 


i 
d 
d 
e 
r 
a 
ry 
d 
n 
h 
; 


Price 


94 gns 


The GRAMOPHONE 


THE ONLY RECORDER IN THE WORLD 


POSSESSING ALL THESE FEATURES 


e 3 heads, separate record and replay amplifiers, enabling instant 
comparison to be made between signal recorded on tape, and 


the input. 

e Variable speed between 8 and 34 I.P.S. 

e Stroboscope, lit by neon lamp, shows precise speeds of 74 and 
3? 

e Easy tape threading into a straight slot. 

e Provision for conversion to stereo. 

e Lever deck controls, providing variable speed wind forward 
and back from extra fast to inching for editing; sound avail- 
able for editing if required; instant stop and start. 

e Peak level recording meter; Push-button record-playback 
controls with record safety latch; Clock-type tape position 
indicator; 
Accommodates up to 8}” reels. 

e 3 watts undistorted output; 2 input and 2 output sockets; 
plays total of 2 hours 8 minutes on two tracks at 74 I.P.S. or 4 
hours 16 minutes at 3? I.P.S. 

e Fitted with Bib tape splicer on deck, complete with reel of 
tape, spare reel, 2 screened jack plugs. 


3 Garrard motors; 2 matched loudspeakers; 


FOR THE TECHNICAL MAN- DIMENSIONS: 21” long x 144” wide x 10}” high; Weight 50 Ibs. 
FREQUENCY RESPONSE: +2 dB. 50—10,000 c/s; +3 dB. 
SPONSE: Strictly to C.C.1.R. recommended 


45—12,000 c/s. OVERALL RE- 
ifications. SIGNAL TO NOISE RATIO: Better than 


spec 
— 45 dB. (unweighted, including hum). OUTPUT FROM PLAYBACK PREAMPLIFIER: 200 mV. R.M.S. 
INPUTS TO RECORD AMPLIFIER (High Impedance): Microphone 1 mV.; Radio or pickup 50-200 mV. 
—for maximum record level. ““WOW’’ AND “‘FLUTTER”’: Better than 0.2% R.M.S. As measured oa 


the G.B.-Kalee Flutter Meter. 


THE TECHNICAL EXPERTS’ OPINION OF THE REFLECTOGRAPH 


This is without doubt the most 
versatile domestic tape recorder 
that I have had the pleasure of 
trying out, and the quality, 
both of its recording and its 
playback, is of exceptionally high 
standard. For quality of perform- 
ance, then, I give the instrument 
full marks: I know of no better. 
For the construction [| have 
nothing but praise. There is noth- 
ing flimsy about it either as a 
piece of mechanism or on the 
electronic side. It is a fine piece 
of up to the highest 
British standards. 


D. W. Aldous, 
M.Inst.E., M.B.K.S. 


“The 
Gramophone Record Review’ 


The separate record and replay 
amplifiers make possible the 
direct monitoring from the tape 
during the actual recording and 
this facility is certainly a boon. 
There is no doubt whatever that 
when one has used this type of 
recorder one never wishes to 
return to the combined record/ 
playback type of instrument. I 
have never heard better quality 
at 7} in.p.s. from any tape re- 
corder that has passed through 


my hands. The “Reflectograph” 
is a pedigree tape recorder of 
immaculate construction and 
impeccable performance. 


James Moir, ‘“‘Hi-Fi News” 
Separate motors are used for 
capstan drive and both spools, 
all three motors being of Garrard 
manufacture. The overall im- 
pression after some months 
of use is that the machine is 
convenient and pleasant to 
handle while the extra facilities 
make it very suitable for pro- 
fessional use. 


Reflectograph Unique Guarantee 


- One year’s free service including valves. Service usually 


undertaken on your own premises within twenty-four 
hours notice by factory trained engineers of E.M.1. 
Company. After the first year—up to twenty years—for 
a small annual fee a fully comprehensive maintenance 
contract is available. 

To maintain consistent deliveries Reflectographs are at 
present available from a limited number of retailers, 
which include those shown below. 

If you are not conveniently situated to any of these retailers 
please write to Multimusic Limited, Hemel Hempstead, 
Herts., giving the name and address of your usual retailer. 


LONDO 

W.l Cameras Ltd.; Bis Master’s Voice 
Showrooms; John Lewis & Co. Ltd.; Period 
High Fidelity Ltd.; Webb’s Radio. 

W.2 Thomas Heinitz; ‘Lee Electronics; Sound 
re Vision Ltd.; Tele-Radio (1943) Ltd.; 

‘eletape. 
wc, Imhof Ltd.; Larg & Sons (London) 


W.C.2 Bishop Sound & Electrical Co. Ltd.; 
Modern Electrics Ltd. 

S.W.1 Dickinsons of Pall Mall Ltd.; Harrods 
Limited; Peter Jones Ltd. 

S.W.9 Hensler Bros. Ltd. 

S.W.16 Francis of Streatham, 

E.10 Stanwood Radio Ltd. 

E.12 Saxby’s. 

N.4 Sypha Sound Sales Ltd. 

N.13 Janes & Adams Ltd. 

N.W.5 Starr Audio Limited. 

ABERDEEN James Scott & Co. 

ALDERSHOT Tingleys Ltd. 

BELFAST Radio 26 . 

BEXLEYHEATH Broadway Radio. 

BIRMINGHAM 1 Jewkes & Co. Ltd. 

BIRMINGHAM 14 Millar Thomson. 

BIRMINGHAM 2 Walker Bros. (Electrical En- 
gineers) Ltd. 

BOLTON Harker & Howarth. 

BOURNEMOUTH Tape Recorders (Bourne- 
mouth) Ltd. 

BRIGHTON John King (Films) Ltd. 


BRISTOL 1 Audio-Bristol. 
BROMLEY Howard Photographic. 
BURY ST. EDMUNDS Leesons Photographic 


CAMBERLEY Morris Bros. of Camberley Ltd. 

CAMBRIDGE H. W. Peak Ltd.; G. P. Reece. 

CANTERBURY Gouldens. 

CARDIFF City Radio (Cardiff) Ltd.; James 
Howell & Co. Ltd. 

CARLISLE Misons. 

CHANNEL ISLANDS Regent Radio Ltd. 

COLESHILL A. H. Peckmore & Co. 

CROYDON Classical Electrical Co. Ltd. 

DERBY Victor Buckland Ltd.; Hurst & Wallis 


Ltd. 
EDINBURGH A. R. Bolton & Co. 
FARNHAM The Record Shop. 
GLASGOW, C.1 R. Wylie Hill & Co. Ltd. 
GT. YARMOUTH Norfolk Radio Service Co. Ltd. 
GUILDFORD Soundcraft. 
HALIFAX Trevor Fawthrop. 
HARROGATE Vallance & Davison Ltd. 
HORNCHURCH Domestic Audio Developments. 
HUDDERSFIELD Lauries (Film Services) Ltd. 
ILFORD Ilford Music Shop Ltd. 
KIDDERMINSTER F. W. Long. 
LEEDS 1 poctess Film Services Ltd.; Vallance 
& Davison Ltd. 
LEIGH John "Shinn & Sons Ltd. 
LIVERPOOL 1 Beaver Radio (L’ 
Luton Typewriters & 


1) Ltd. 
ce Supplies 


MANCHESTER 3 High Fidelity Developments 


-TYNE 1 Northern Sound Ser- 

vices 

NORWICH Tumilty Electric Ltd. 

NOTTINGHAM Don Briggs Kinescope Service 
Ltd.; C. Gilbert Ltd. 

OSWESTRY Power’s Radio Ltd. 

OXFORD G. Horn & Son; L. Westwood. 

ras Robert Whitnall & Co. (Paignton) 


PLYMOUTH H. Jones & Co. (Plymouth) Ltd. 
POOLE R. P. Barfoot. 
—a Barnes & Avis Ltd.; Hickie & Hickie 


RHYL Battys (Rhy! )Ltd. 

RICHMOND Musicraft Hi-Fi Centre. 

RINGWOOD H. C. Hill. 

ROMFORD A. H. Silcocks & Son Ltd.; T. & B. 
c Co. 

RUTHE N J.C. may Ltd. 

SALISBURY J. F. Sut 

SHEFFIELD 7 D. 

SHEFFIELD 6 E. Spooner & Son. 

SOUTHALL Musicraft Hi-Fi Centre. 

William Martin Photographic 
Services; J. F. Sutton 

STOCKPORT A. B. Davenport Ltd. 

THORNTON HEATH Stanley E. Thomas Lt. 

WEST WORTHING The Music Shop. 

WOLVERHAMPTON Arthur J. May Ltd. 

WORTHING Bowers & Wilkins Ltd. 

YORK House & Son Ltd. 
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Tannoy (North America) Lanseer Enclosure for Stereo. Each speaker is 12-inch Dual sn 7-cubic ft. infinite baffle 


than, the best British in design and lay-out. 
As I listened to them they seemed to me to be 
equal in performance, too. And their styling 
was on the whole definitely more attractive. 
But their price was relatively higher and, I was 
told, their reliability not so good. This last is 
not my verdict. I just don’t know. I only pass 
on what I was told, since it seems to explain 
how British goods manage to maintain their 
hold on public preference. 


Pick-up Arms 

In the matter of pick-up arms, the Americans 
are well ahead of us. I saw some beautiful 
examples, though some, alas, were mounted 
wrongly so as to give a substantial tracking 
error at the inner grooves of a record. In all, 
and there were some extremely clever designs, 
the motion across the record felt so sleek and 
uniform ; the only query I had at the back of 
my mind was whether its viscous nature would 
not of itself create undue, if uniform, side 
pressure. I longed therefore, to bring one home 
to try out at my leisure ; but they are relatively 
expensive and my dollar allowance, would not 
run to it; nor would the 44 lb. maximum 
baggage allowed by B.O.A.C., if it comes to 
that. 


Speaker Units 

There were, to me, some novel and intriguing 
speaker units. American ingenuity has proli- 
ferated itself here. Woofers with huge magnet 
pots, some with 4 in. diameter coils even ; 
coaxial tweeters with acoustic lenses and all 
sorts of shapes; and cones and chassis of 
unusual designs. Enclosures, again, were 
weird and wonderful, though there seemed to 
be a tendency towards simplicity. There were 
also, alas, many small which were 
supposed to be adequate for stereo, including 
portable players with slave loudspeakers of 
various degrees of ingenuity. These tended to 
spoil the show for all were woefully inadequate. 


Tape Recorders 

American tape recorders (and there are 
many) I found difficult to judge because, 
frankly, I do not like most of the American 
tapes that I have heard. Perhaps I have been 
unfortunate, or perhaps the tape demonstrators 
are undiscerning. Certainly, I found nothing 
whatever amiss with the demonstration I had 
of the Ampex domestic tape reproducer : there 
indeed was perhaps the most satisfying quality 
we heard in the show. But the whole instru- 
ment was massive and cost over £1,000. 
Curiously enough, the atmosphere there was 
much the same as one got in the room which 
J.B. Smyth had set aside for the demonstration 
of two Quad Electrostatic speakers (with two 


Quad II amplifiers operating in stereo from an 
Ortofon (E.S.L.) pick-up). It was so restful 
and unobtrusive. One felt that one could live 
for ever with that sort of musical effect. 

By and large, however, the excerpts one 
heard from other American recorders had the 
opposite effect on me. The recordings chosen 
were fit to waken the dead. So I just can’t tell 
you how the instruments compare with my 
favourite models at home. 


Boston 

The degradation of stereo was shown in 
abundance at the other audio fair I visited. 
This was held in Boston, Massachusetts, during 
the second week in October. It thoroughly 
depressed me with its noise and its vulgarity 
(musically, I mean). 

Yet I did find several interesting things there. 
The first was a new full-range electrostatic 
speaker by Wright & St. George of Boston. 

ere were several types ranging from small 
floor models to auditorium models. The one 
that attracted most attention was in the form 
of a shallow box, about 4 ft. by 3 ft. by 5 in. 
deep, which could be hung from a picture rail. 
In the adverse circumstances in which I heard 
it, it sounded sweet and smooth, though rather 
lacking in deep bass. I shall-be going back to 
Boston, however, and have arranged a special 
audition. So don’t take my preliminary 
comments as definitive. 

Another speaker system that intrigued me 
was the J. B. Lansing (of California). This is a 
long wooden affair with a large bow front 
which acts as a reflector for the sound proceeding 
from the speaker units at each end; 8 to 10 feet 
in all. There are three units at each end: 
woofer, squawker and tweeter; the latter 
point directly outwards and the high notes are 
therefore not reflected by the bow front. The 
whole system gave a massive sound. But 
again, nearby disturbances prevented me from 
forming any true assessment. 

The third item that impressed me, and that 
very much indeed, was the new Weathers 
Ceracim stereo cartridge. I actually listened 
> that in Pays at a playing weight of 

grms. and with the arm pointing upwards, 
the turntable having wig = to the 
horizontal at an angle of 45°. Was there a 
trick in it such as a hidden spring in the arm? 
I don’t know, but I don’t think so. For the 
cartridge played properly, and was even un- 
affected when we hit the table with a mallet! 
The cartridge with diamond stylus, retails at 
any £6 and is obviously very good 


ue. 

The fourth thing that interested me during 
my stay near Boston was the KLH speaker 
system which I saw in Cambridge, Mass. In 


this the speaker units are moulded into the 
front baffle and are then enclosed in an airtight 
box so as to simulate an infinite baffle. This 
system was devised and patented by Edgar 
Villchur of the Acoustic Research Laboratories 
of Cambridge, usetts some three or 
four years ago and the KLH is licensed by him. 
The basis of the design (and of the patent) is, 
of course, that the stiffness of the air enclosed 
in the cabinet is the controlling factor and not 
any stiffness in the unit itself. 

Another feature of the KLH which interested 
me was the make-up of the cone of the 8 in. bass 
unit. This was a moulded fabric which had 
been treated with some sort of plastic (asphalte, 
it looked like) so as to increase the stiffness. 
I have never handled so stiff a cone material, 
and I will wager that the break-up of the cone 
po nodes and anti-nodes will be well up the 

e. 
Unfortunately, I had no opportunity to hear 
the speaker, but I hope to have a demonstration 
on my return to Boston just before I fly back to 
England at the end of November. 


Reflectograph Service 

Multimusic Ltd. of Hemel Hempstead, Herts, 
the makers of the Reflectograph range of tape 
recorders, have announced a new unconditional 
guarantee scheme applicable to all their models 
used in the U.K. This will cover the period 
whilst a machine forms part of the dealer’s 
stock and then for one year from the date of 
sale to the dealer’s customer. 

It is intended that service will be given on the 
premises concerned within twenty-four hours’ 
notice. No charge for parts, valves or labour 
will be made unless the service was made 
necessary by misuse or neglect. 

After the first year Multimusic will offer via 
their dealers a comprehensive maintenance 
contract for three guineas per machine, per 
annum. The actual service will be carried out 
by Home Maintenance Ltd., part of the 
E.M.I. Group of Companies. 


News from the Dealers 

“The Record Shop” at 397 Station Road, 
Harrow, Middlesex, is now open and offers a 
specialist service for those interested in classical 
records. 

John Trapp Ltd., North London retailers of 
Hi-Fi equipment and records, staged, on 
November 6/7th at the Hornsey Town Hall, an 
ambitious presentation, ‘‘Hi-Fi Stereophonic 
Sound”, to which the public were invited. 
Each performance, lasting three hours, played 
to a full house and the public were well rewarded 
by an excellent presentation. The aim of John 
Trapp to interest the widest public in the 
strides the gramophone, Hi-Fi and Stereophonic 
Sound have made over the years was fulfilled. 

The programme covered the history of the 
gramophone from the cylinder machine to 
stereophonic sound, of which equipment was 
displayed and demonstrated on a revolving 
stage, also recordings of an “‘Imaginary Journey 
in Sound”—each record accompanied by well 
conceived stage presentations. —The whole was 
ably compéred. 


Correction 

Due to an unfortunate error in the Truvox 
Tape Recorder advertisement (November issue) 
the descriptive wording relating to the Truvox 
Stereophonic Head was placed adjacent to the 
illustration of a Truvox Radio Jack. Similarly 
the copy relating to the Radio Jack was placed 
against the illustration of the Truvox Stereo- 
phonic Head. It will be seen that this has been 
corrected in the advertisement on page 52 of 
this issue. 
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TECHNICAL 


G.E.C. Baby Periphonic Loudspeaker. 
The General Electric Co. Ltd., Magnet 
House, Kingsway, London, W.C.2. 

Makers’ Specification : 

Designed to incorporate the periphonic 

rinciple, with its bass distortion cancellation, 
in a small cabinet suitable for the average 
listening room. Can be built by stages, using 
one metal cone speaker and presence unit as 
stage one, adding a second pair and crossover 
components for full periphonic operation. All 
parts supplied separately for home assembly. 

Approximate cost of all parts for the complete 
eaker as reviewed, £50. 
binet : 

Dimensions: Width, 22 in. ; height, 21 in. ; 
depth, 14} in. 
Weight : 42 Ib. (in carton). 

Prices: BCS1870 Baby Periphonic Enclosure, 
£13; BCS1851 Metal Cone Loudspeaker, 
£6 13s. 7d. (plus £2 Ils. 5d. P.T.) ; 
BCS1852 Presence Unit, £3 19s. 6d. 
BCS1855A Auto-Transformer, £2 17s. 6d. 
BCS1857 1.1 mH Bass Filter Choke, £1 18s. ; 
BCS1858 4 mH Treble Filter Choke, 15s. 
Tax free unless otherwise stated. 


The work of the G.E.C. on loudspeakers, 
under the leadership of F. H. Brittain, has 
produced many successful and original designs 
which have been reported in these pages, both 
in Technical Talk and as equipment reviews. 
The metal cone loudspeaker, the presence unit, 
the octagonal cabinet and the periphonic 
principle, first heard nearly two years ago, have 
all been stepping stones along the road to good 
reproduction and it is the aim of the baby 

iphonic to present the results of this work 
in as small a compass as possible for the benefit 
of those whose room space prohibits a large 
enclosure. 

The periphonic system uses two identical 
6 in. metal cone units mounted closely together, 
facing the same way so that the magnet system 
of one sits inside the cone of the second and 
connected so that their cones move in opposite 
directions when excited. Thus distortions 
produced by flexing of the cone when one is 
‘flaring out” are countered by the other 
“drawing in’. In this way it has been possible 
to produce the large air movements required 
at low frequencies without the distortion 
exceeding 2 or 3%, as against the 10 or 15% 
often accepted. 

The first periphonic demonstration was given 
with a large reflex enclosure resembling a side- 
board, very solidly and heavily constructed 
and this is still the only domestic system I have 


The GRAMOPHONE 


REPORTS 


used which will produce frequencies down to 
less than 30 c/s at large amplitudes and with 
low distortion. However its very size makes it 
domestically unacceptable in many homes. The 
baby periphonic will not offend on this score. 

The cabinet is very solidly constructed of 
} in. ply finished in walnut veneer with black 
legs and panel. The grille is a plastic weave in 
cream and brown. One metal cone unit is 
mounted centrally behind the sloping grille 
and the other below the floor between the legs 
and facing upward. On either side of the former 
unit is a presence unit. These are small moving 
coil pressure type units of 2 in. diameter. They 
are fed via a crossover network centred on 
1,500 c/s, the components of which, together 
with impedance matching transformers and 
balancing resistors are contained in the cabinet. 
A small quantity of damping material is 
disposed over the inner surfaces of the cabinet 
which is closed by a solid back. Briefly then the 
system consists of a very solid closed box of 1.35 
cubic feet with the two metal cone units 
mounted on adjacent sides. 

On test the low distortion at low frequencies 
was clearly apparent and the freedom from 
coloration very obvious in comparison with 
other units of similar dimensions. The bass falls 
away slowly below 100 c/s but is still well in 
evidence as low as 40 c/s. There is no audible 
frequency doubling and a remarkable absence 
of resonances. Higher up some slight muddling 
was noticed at middle frequencies and the 
response of the presence units begins to fall 
gradually away above about 13 Kc/s. Many com- 
parisons were made with the original octagonal 
cabinet version with metal cone and presence 
unit fed via a coupling condenser as opposed to 
a crossover. On the whole the latter was just 
ahead in my opinion, although, of course, it is a 
reflex enclosure of twice the size. The extreme 
bass was better maintained, although un- 
doubtedly coloration was greater, but the 
middle frequencies were more clearly produced 
and the extreme high frequencies were supported 
by the metal cone above the point where the 
presence unit alone drops away, although the 
metal cone unit has a tendency to “ring” up 


ere. 

Undoubtedly the lusty baby periphonic is a 
considerable advance in high quality speakers 
of small dimensions and no one hearing (with- 
out seeing) would guess, or readily believe, 
that such sound could come from a small 

tem. 

The sensitivity is lower than most, so around 
12 watts is required in an average room. The 
sensitivity in fact is the same as the full range 
electrostatic and this makes, of course, a most 
interesting comparison. The respective designers 
have both had the same aim—wide range and 
low distortion, one has adopted a completely 
new principle, the other has used existing 
techniques and progressively removed the 
weaknesses, by the metal cone to avoid break-up 
and the periphonic principle to cancel distor- 
tions that remain. The similarity in reproduced 
sound is very great and shows that neither is 
far from the truth. Which would I choose ? 
The answer comes from the Beggar’s Opera. 


“How happy could I be with either 
Were t’other dear charmer away 
But while they both tease me together 
To neither a word will I say”. 
G.E.H. 


A CHRISTMAS GIFT? 
SEE PAGE 297 
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Stereo Integrated Amplifier, 
Type STD/444. Price £27 6s. Scientific 


and Technical Developments Ltd., Mel- 
bourne Road, Wallington, Surrey. 
Makers’ Specification : 
Inputs: A selection switch provides the 


following facilities. Stereo: Gram. and 
Radio. Monaural: Gram., Radio |, 
Radio 2, Auxiliary. 

Outputs: 2.5 watts per channel for less thar: 
0.3% distortion. Facility for paralleling 
the outputs to give 5 watts (8 watts peak). 

Frequency Response: + 1 db.— 20 cycles- 
20 kc/s per second. 

Sensitivity : 200 mV at each input for rated 
output. 

Feedback: 24 db. 

Tone Controls: Treble +5 to —10 db. 
Bass +10 to —5 db. 

Balance Control: + 3 db each channel. 

Finish: “Champagne Gilt” enamel with 
engraved solid metal control knobs. 

Mounting: Free standing or through cut out 
in panel. 

Dimensions: 11% in. wide by 4} in. high by 
12 in. deep, overall, including plugs. 


“This amplifier brings stereo into a moderate 
price bracket for those who demand equipment 
with high engineering standards combined with 
elegant styling, but whose loudspeaker power 
requirements are comparatively modest.” So 
reads the makers’ leaflet, and as we shall see, it 
sums up the STD/444 very well. 

S.T.D. have chosen a style for their 
and control knobs which originated with the 
Acoustical Quad amplifiers eight years ago. 
The idea of using solid machined metal knobs, 
suitably engraved and partially sunk in a 
stepped front panel is a good one, both from the 
point of view of appearance and ease of use. It 
is surprising that only now are other examples 
coming to light, both here and overseas. The 
pleasant but substantial appearance given to 
the front carries on through the entire con- 
struction of the 444. Internally there are three 
chassis sections formed into a ““U” shape with 
the panel bridging the top of the “U”’. One side 
chassis holds the power supply components, the 
rear and other side chassis contain two identical 
amplifiers consisting of an ECC83 double triode 
valve and an EL&84 output pentode. A _ per- 
forated metal cover fits neatly over all and has 
four plastic feet. All plugs are fixed to the rear 
chassis and appear through an opening in the 
cover. The only exception is the voltage 
adjustment which is on the underside. This form 
of construction has certain advantages : strength, 
freedom from unwanted electrical coupling, 
good weight distribution and excellent ventil- 
ation are among them. Access is good except for 
a small area behind the plugs, etc., at the rear. 
Components, construction, assembly and wiring 
are all excellent and the performance should not 
be marred by premature failure in these 
departments. 

On the panel are two large control knobs. 
That on the left is the input selector (stereo and 
mono), that on the right is the volume control : 
between them are the continuously variable 
bass and treble controls, one above the other. 
(The last three controls are ganged and operate 
simultaneously on both channels.) Outboard 
of the selector and volume knobs are two small 
ones, an on/off switch and stereo balance. Above 
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ACCLAIMED AT THE NORTHERN AUDIO FAIR! 


These two new Telefunken models are unique. The Telefunken KL85K has a frequency X 


Model KL8SK with its individual certificate range of 30—20,000 c.p.s. at 74 i.p.s. 
that guarantees the remarkable frequency + 3dB and 30—15,000 c.p.s. at 3} i.p.s. 
range of 30—20,000 c.p.s. and the KL75K The certificate issued with each model guaran- 
that for 50gns. gives two-speed HI-FI that is tees this unprecedented range. D.C. heated 
as yet unchallenged—If you missed the Audio pre-amplifier- valves cut out all hum and 
Fair you should get the fully illustrated colour background noise while the two matched oval 
technical details— speakers have separate input controls for 
send for them today. mike, radio and gram. Five push buttons 
give instant control including quick-stop and 
trick button for superimposition. Over 4 hours 
play using Telefunken DP Tape at 3} i.p.s. on 
7 inch reels. The machine can be used as 
straight-through amplifier. Magic eye-level 
control and incorporates special tape-splicing 


TELEFUNKEN Mode! KL&85K 


| 75ans° 


The Telefunken KL75K has 
two speeds with frequency response 
i 60—16,000 at 3} i.p.s. and 60—10,000 at 
07 1; i.p.s. giving over 4 hours playing time on one Tele- 
funken DP Tape. Weighing about 20Ibs and built into a 
lightweight Styrol case this remarkable model has push 
button controls and finely adjusted magnetic heads 
specially aligned to give maximum fidelity at low speeds. 
The modulator control for Radio and Mike are combined 
in one control with facilities for remote control allowing 
for use as a dictating machine. 


TELEFUNKEN (Fa 
Model KL75K 


KL85KL specification as KL85K with 
6 watt push- pull output stage 


KL8S5ST Table Model for direct use with 
Hi-Fi equipment or radiogram G63gns* 
KL65 specification as KL75K but with 
compartments for mike, tapes and 
accessories S7gns* 


KL75T Table model direct use with 
Hi-Fi equipment and radiogram 45gns* 


* All prices excluding ‘microphone—extra from Sgns 


TELEFUNKEN 


The originators of tape recording 


Send coupon now for 
Illustrated brochures WELMEC CORPORATION LIMITED 
147 Strand London WC2 
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REALISTIC REPRODUCTION 


REALISTIC PRICE LUSTRAPHONE 
Get to know the new MICROPHONES | 


British in Design, Materials and Manufacture 


DUECE 


Ss T E R E 0 R A hw G E som -_ THE quality of reproduction from | 


your recorder is dependent \ 

Model omghaniy upon the quality of the 
“ ’ microphone used with it. To obtain F 

STEREO EIGHT the best that a recorder will give, 

Pre-amplifier always specify a LUSTRAPHONE 

A high gain precision Instrument“to MICROPHONE. There is a wide 
range of models available as well as 

rai 
quality MONAURAL and STEREOPHONIC REPRODUCTION. 8 Valves, printed stands, instruments and accessories, | 
circuit construction. Suitable for all types of pickups, tuners, tape (direct from heads), all fully described in the new t 
illustrated brochure obtainable free b 
eolector for stereo, dual and individual channels. Full range balance control. Outlets on request from LUSTRAPHONE. a 
for recording Stereo. Price £23.2.0 

Model We will gladly advise on the Lustraphone h 
“STEREO TWO” Model best suited to your requirements 


Pre-amplifier 


high grade Stereo/Monaural 
a. for use with Crystal 
Pickups, tuners and compensated 


LUSTRAPHONE LTD. 


ST. GEORGE'S WORKS, REGENTS PARK ROAD 
tape. Independent wide range tone LONDON, N.W.! 
controls. Full range balance control. 
2 twin triodes, printed circuit cons- 
truction, outlets for recording Stereo. Price £9.9.0 


Both Pre-amplifiers are designed to work with either 
of the Power Amplifiers below. 


Model SP44 presents 
Twin (Stereo) Hi-Fi Ref 
Power Amplifier on Reflex Enclosures 


Dimensions : 3° hi 21” max. depth, 

8 watts (4 watt per channel), Ideal for the 31” max, width, cn baffle front. 

home, superb performance, adjustable Incorporating the new Golden Twelve, 

speaker matching. Price £12.12.0 Golden Eight and 4” tweeter, together 
- with suitable crossover network. 

The ‘ Duchess’ (illustrated) 
Dimensions: 30” high, max. depth, 
25” max. width, 21 Ad baffle front 
Recommended for use with Golden Ten, 
4” tweeter and suitable crossover 


Model DPAIO/2 
/ Dimensions: 28” high, 12” max. depth, 

20” max. width, 17” across baffle front. 
Matched pair of 10-15 watt (each) ultra- Recommended for use with Golden Eight 
linear power amplifiers. For domestic or of 12.000 lines with wide range response. 
professional use where only the best repro- PRICFS : ‘ Princess’ 11 gms. (enclosure only) 

or use wit 

Price £25.4.0 (£12.12.0) including P.T. 


* Duchess * 15 gns. (enclosure only) 
Golden Ten speaker assem bly recom- 
mended for ‘ Duchess *. £11 11s. Od. 
including P.T. 

* Empress * 36 gms. (complete, as 
specification) 


Write for leaflets which give full details and 
specifications. 


RICHARD ALLAN 


QUALITY PRODUCTS 
RADIO LTD., BATLEY, YORK», 


THE DULCI COMPANY LIMITED Tel.: Batley 1123 and 1308 
97-99 Villiers Road, London, N.W.2. 
Telephone: Willesden 6678/9 


DISTINCTLY 
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ANNOUNCING THE NEW £ BRITISH-MADE 
MODEL 
Heathkit 5-88 


HIGH-FIDELITY STEREOPHONIC SOUND EQUIPMENT, IN KIT FORM 
With this latest Heathkit ‘‘Do-It-Yourself’’ equipment you, too, can now enjoy the thrill and realism of Stereo- 
phonic sound of the highest quality from suitable Records, Tape or Radio, 


AT A PRICE WITHIN YOUR MEANS 


Moreover your old favourite 78 or LP records and tape recordings will have a new lease of life when played through 
the S-88 amplifier. Although ‘‘Professional’’ in appearance and performance, Heathkits are always engineered 
basically as KITS for the ordinary person to build in his or her own home, without special equipment, using only 
a small screwdriver, soldering-iron, pliers and the simple, ‘‘step-by-step”’ instructions of the copiously illustrated 
manual. Many hundreds of thousands of people all over the world are using Heathkit instruments which they 
have built in this manner. More people buy them than any other make because they are such wonderful value for 
money and easy to build. 


YY OV YOY YL TY: Yj 
Mf 


The $-88 Stereo isa beautifully styled 
instrument which combines ganged controls, 
pre-amps and power amplifiers in one well- 
finished metal case. The stereophonic repro- 
duction is astonishingly natural—even in a 
relatively small room, and it is at least the 
equal of many well-known equipments costing 
more than twice as much. We are very proud 
of it; you will be, too ! 


CHANNEL REVERSE | 


COMPLETE WITH CASE AND _ INSTRUCTION 
Deferred 


Price £25 manual. poste 5/6d. EXTRA. 
DELIVERY : WEEK COMMENCING DEC. 8th. payments, if desired 


BRIEF SPECIFICATION: 
@ REALLY HI-Fi STEREO PERFORMANCE @ 16 WATTS (8 + 8) POWER OUTPUT e@ 0.1% DISTORTION (atS WATTS per channel) 
@ 4-POSITION: FILTER @ PRESS-BUTTON SELECTOR SWITCH @ ACCURATELY GANGED CONTROLS e@ 3-POSITION 
MATCHING SWITCH PERMITTING CRYSTAL AND MAGNETIC TYPES OF INPUTS @ SPECIALLY DESIGNED HIGHEST QUALITY 
MATCHED TRANSFORMERS USING GRAIN ORIENTED CORES @ MULTI-LOOP NEGATIVE FEED-BACK @ STEREO OR 
MONAURAL INPUTS FOR RADIO, GRAM. OR TAPE @ OUTPUT FOR TAPE RECORDERS (STEREO & MONAURAL) @ EQUALLY 
SUITABLE FOR USE IN LARGE OR SMALL ROOMS @ SUITABLE FOR ALL TYPES OF RECORDS OR DISCS. 


DAYSTROM LIMITED, 
A MEMBER OF THE DAYSTROM GROUP—MANUFACTURERS OF 
THE LARGEST-SELLING ELECTRONIC KIT-SETS IN THE WORLD 
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CHRISTMAS RECORDS 
—ORDER NOW 


A wonderful selection, including those for the stereo 
enthusiast. 


SEND FOR LIST. S.A.E. with name and address in 
block capitais to Dept. G.1258. 

A VERY SPECIAL CHRISTMAS RECORD 
International Carol concert: The Obernk’rchen 
Children’s Choir. Includes songs of many nations at 
Christmas time—Familiar and unfamiliar. (Drawn 
from an overseas catalogue) AH 100! 
Limited Quantity Price 27/10d. 
Posted free to any address in Gt. Britain (or forces 
personnel overseas). 


PARASTAT RECORD SERVICE 


i hould be afforded by every dealer’. 
P. Wilson (The Gramophone) 


Quality Mart introduced this service last December 
and still to our knowledge no other London dealers 
employ this service with all microgroove records. 
It is indisputably desirable for microgroove discs— 
absolutely essential for stereo. 


Parastat treatment of records removes all dust 
particles and renders the record permanently free 
from all static charges. 


The GRAMOPHONE 


HI-Fl KNOW HOW asks: 


December, 1958 


“Have you an ear for music— 
or two?” 


With the advent of stereo controversy even extends to verbal usa 
A purist suggests ‘‘monaural”’ recordings are for those who listen with 


one ear. 


channel or stereo—we at Audio House offer the finest selection 


Whatever your choice of verbiage or listening gear—singie 


of the 


best quality high fidelity equipment obtainable anywhere including all 


the latest disc and tape recordings. 


What better time of year than now to make your choice! 


REFLECTOGRAPH 500 


Based on the well-known RRIO2 previously supplied 
in limited quantities to Broadcasting Authorities, 
Recording Studios and Laboratories. 


“Will* take a foremost place amongst domestic tape 
recorders throughout the world’’. 
—P. Wilson (The Gramophone) 


Now restyled with attractive added features and 
designated Mode! 500 Entirely self-contained. 
Separate record and replay heads—two independent 
amplifiers. 


Push button controls with safety latch for record 


button. Clock type tape ition indicator, 
Complete with output amplifier, two matched 
loudspeakers. 94 gns. 


Magnetic Stereo Pickups— 


From Stock 
ELAC STEREOTWIN 


CARTRIDGE 
An outstanding variable reluctance cartridge 
giving excellent quality. Simple to instal in any 
standard arm. Contained in Mumetal shield to 
minimise hum. High output. Diamond point, 
0007”. £19. 17. 6. 


STEREO PICKUP 


THE FIRST MOVING COIL STEREO PICKUP 
AVAILABLE IN GREAT BRITAIN. Ortofon pickups 
have always been regarded as top of the tree products. 

his model no exception. Trac grams. 
Separation 25 db. .0007” diamond point, complete 
with arm. £47, Ss. 3d. Transformers £2. 5s. Od. each. 


CHRISTMAS HOLIDAYS. Open all day 
Monday December 22nd, Tuesday, December 
23rd, 9.30 a.m.-6 p.m., Wednesday, December 
24th, closing at 12 o'clock noon. Re-opening 
on Monday, December 29th. 


GULliver 1131 Quality Mart 


stration daily, 
1.30-9. Closed Monday. 


APPROVED DEALERSHIP 


Certain manufacturers of quality equipment insist on 
dealing only through those retailers who offer expert 
advice and service. We have earned approved 
dealership over the years from all firms who adopt 
this policy, including those indicated on this page in 
italics thus—REFLECTOGRAPH. 


COMBINED STEREO AMPLIFIER 
—ONE-TWO-EIGHT 
by Astronic 
For single channel or stereo. Input selector switch 
for 78's, L.P.’s, radio or tape. Tone controls: Bass 
and treble + 15 dB. Output 8 watts total. Suitable 
for cabinet or shelf mounting, from 23 gns. 


Our stock of amplifiers is fully comprehensive, 
Including ACOUSTICAL, ARMSTRONG, ASTRONIC, 
AUDIOMASTER, C.Q. AUDIO, DULCI, LEAK, 
PAMPHONIC, PILOT, ROGERS, 


PILOT AMPLIFIERS 

HFAII 10 watt Table Model formerly 30 gns. 
NOW 24 gns. 

SHFIS New Stereo Amplifier, comprehensive 

facilities, for crystal or magnetic pick-ups. 32 gns. 


AVAILABILITY 

Products we list and illustrate in our advertisements, 
unless we state otherwise, are immediately available 
from stock. Iflacking experience we might be tempted 
to advertise new lines of doubtful availability—or 
merit! What we advertise—we stock and recom- 
mend with confidence! 


AUDIO HOUSE 
8 DARTMOUTH PARK AVENUE, LONDON, N.W5 


Our showroom is open for demon- 
9.30-6, Friday, 


Only 16 minutes from Charing 
Cross by Northern Underground (of 
Bus 27, 134, 137) to Tufnell Park 
Station, thence 4 minutes’ walk. 
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the latter is a small round name-plate which is 
illuminated in use. ; 

The unit is designed for use with stereo 
cartridges of the crystal variety which are 
arranged to self-compensate for modern record- 
ing characteristics when presented (as in this 
equipment) with the correct load. There is 
accordingly no variety of compensations avail- 
able and if older pre-standard records are 
played, some adjustment of the tone controls is 
necessary for an acceptable balance. As the 
measurements set out below indicate, a small 
reduction of the treble control and a slight 
increase in bass, away from the level position, 
was needed to produce a level response, but the 
range of these controls is not great enough for 
any user however unskilled to produce a 
grossly unbalanced result. 

Arrangements are made to feed both ampli- 
fiers to a single loudspeaker—useful for those 
who intend to add a second speaker and “go 
stereo” at a later date. 

The attractive appearance alone will lead 
many to investigate the capabilities of the 444 
and I have no doubt that it will provide a 
satisfactory and lasting source of musical 
enjoyment to them. Here are the test results. 

Frequency response (Radio input, tone controls 
at level). 


Frequency c/s 20 40 60 80 110 500 
3.5 -2 


Amp.A. ~ —1.7 —13 —1 
Amp.B .. -3 -v9 -09 —0.9 
Frequency c/s 1k 2k 4k 6k 8k 10k 
Amp.A.. O +18 +3.7 +48 +63 +7 
Amp.B.. 0 +16 43 +32 +33 +3.3 
Frequency c/s 12k 14k 16k 18k 20k 
Amp.A +7 +2 o -3 
Amp. B ee +3 +24 +1.2 0 —18 

Power frequency res; . Both channels 


delivered more than 2.5 watts between 20 c/s 
and 15 Ke/s. 

Controls.. The range of the bass control was 
+10 to —4 db at 50 c/s, that of the treble —15 
to +7 db at 10 Ke/s. The balance control was 
as specified. The error between the two 
channels with the control central was 2 db. 

Crosstalk. Better than 36 db. 

Hum level. 50 db below | watt from Amp. A, 
but only 38 db below 1 watt from Amp. B. 

Stability. Both channels could be made to 
oscillate with 0.25 mfd in parallel with 15 
ohms across the speaker terminals, Amp. B 
was the more easily provoked. Neither would 
give trouble with conventional loudspeakers. 
Examination of a square wave showed good 
transient response with little overshoot or 
ringing until considerable capacity 


P.S. Since writing the above we have been advised 
that the makers have traced and cured the hum in 
Amp. B. 


Telefunken KL85K and T 
Price: KL85K, 75 gns. 5T, 63 gns. 
Welmec Corporation Ltd., 147 Strand, 
London, W.C.2. Made in Germany. 

Makers’ specification: 
<= 4 and 3} inches per second. 7-in. 
reels. 
Frequency response : 30-20,000 c/s. at 7} i.p.s. 
30-15,000 c/s. at 3} i.p.s. 
: Nia (micro 


nputs: 2 mv at 2 icrophone) ; 
2 mv at 100 kQ (radio); 150 mv at 1 Md 
: 2 volts at 25 kQ for amplifier; 


(gram.) 
5 volts for headphones; 3 watts at 4} 
ohms to two elliptical loudspeakers. 
— stop at end of tape (from metal 
oils), 
Erase cut out and pause buttons. 
Magic Eye level indicator. 


The GRAMOPHONE 


Power supply: 110, 127, 150, 220, 240 volt, 
55 watts, 50 cycles (60 cycle model avail- 
able). 

Size: KL85K 8 in. high by 18 in. wide by 16 

in. deep. KL85T, 7} in. high by 16 in. wide 
by 114 in. deep. 

The feature of this instrument which will 
make the reader stop and think as he peruses 
the specification is the most remarkable fre- 

uency range on both tape speeds. To the 
Sutamie, and they will be many, let me begin 
this report with the statement that the specifica- 
tion is correct. 

Two models are at present available: the 
KL85T is a tape deck plus the necessary 
electronics to enable it to be used with any 
modern amplifier and is mounted in a neat 
moulded plinth of chipwood, veneered and 
finished to a high gloss: KL85K is a complete 
tape recorder with two loudspeakers and a 
3-watt output stage. The measurements, etc., 
in this report were made on the KL85T and 
the additional items contained in the KL85K 
(which was also tested) will be mentioned later. 

At the left front on the deck are three press 
keys: record, stop, playback. Centre front 
is a slide knob moving from side to side for fast 
wind. The stop key returns this to the central 
position. It was found possible to inch the tape 
with this control and there seemed to be no 
reason why this should not be done although 
my translation of the German instruction sheet 
(English version awaited) did not suggest it. 
Either side of the spooling control are two press 
buttons which can be latched down. That on 
the left is an interlock and must be depressed 
before the record key is used (this prevents 
accidental erasure). If it is latched the erase 
power is reduced, allowing a second recording 
to be superimposed on one existing. The 
remaining button is a pause control which 
removes tape from heads and idler wheel from 
drive shaft, giving an interruption in recording 
or playback completely free from clicks or 
disturbance. 

On the right is a magic eye recording level 
indicator arranged to operate instantaneously 
and drop back very slowly (about | second). 
This was very easy to use. Adjacent is a switch 
to select the input source and coaxial with it 
the recording level control, scaled 0 to 10, and 
the power supply switch. 

The tape channel is straight and easy to 
load, both front and rear moulded covers pull 
out for inspection and cleaning. The former 
is grooved at exactly tape width to assist 
splicing, but use jointing tape, not cement, 
which would attack the plastic. A three-digit 
tape position indicator is driven from the 
take-up reel. At the rear is the speed selection 
lever. A cut out in the rear wall of the plinth 
reveals a protective el for fuses and voltage 


adjustment, sockets for microphone, radio, and 
pickup input, outlets to amplifier and phones. 
A 2-core power lead 6 feet long, terminates in 
a Continental 5-amp. plug: don’t be tempted 
to use it, the pins are thinner than ours and it 
inevitably ceases to make contact at a crucial 
moment ! ; 
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The moulded deck cover is retained by four 
large screws and by the push-fit control knobs 
and fast-wind knob. With these out of the way 
one is immediately fascinated by the mechanical 
goings on: buttons and keys are pressed, 
various sequences of operation are studied and 
fascination changes to admiration at the 
mechanical ingenuity, the beautiful construc- 
tion and the smoothness of operation, the ease 
of adjustment where needed, and the general 
competence which has made Telefunken one of 
Germany’s great companies, 

A single 4-pole motor which runs in almost 
complete silence, and is little larger than the 
average gramophone motor, drives two pulleys 
via a belt: each pulley shaft carries a secondary 
pulley of differing diameter. A second belt 
round the capstan flywheel and an idler on the 
speed change lever (which has a toggle action) 
is brought into contact with the desired second- 
ary pulley. Take up and fast wind are arranged 
via other belts and idler wheels and tape 
tension and braking by shoes bearing on the 
large diameter spool drums. All wheels, 
pulleys, etc., are made to fine limits and move 
effortlessly. A small fan draws air through a 
port in the case, past the motor and out round 
the edges of the deck. In a quiet room the hiss 
of the fan overrides the mechanical noise of the 
moving parts, so sweetly do they run. 


Four screws remove to withdraw the machine 
from the cabinet, loosen three more and the 
screen cover removes from the underside. 
Layout is neat and accessible, components of 
high standard. A further screen surrounds the 
motor, the mains transformer is a double 
wound hum cancelling type. Valve heaters are 
D.C. fed where necessary to reduce hum. The 
oscillator is push-pull with a potted ferrite 
inductor feeding a tiny but very efficient erase 
head, all helping to minimise background 
noise. The record/playback head, which has 
the largest share in the phenomenal frequency 
range is double screened. The tape is set in 
motion by the action of a solenoid which 
brings the pinch wheel up against the capstan 
shaft, at the same time moving the tape guides 
forward and completely enclosing the head in 
a Mumetal screen, leaving just the narrowest 
of gaps through which the tape can pass. No 
pressure pads are used. 

On the whole I think this is one of the 
cleverest and most expertly made machines I 
have seen and its looks certainly belie its price. 

Here are the measurements I made. First the 
response from the standard test tape. 
y 40 60 110 200 500 

b +1 0 +1 -+0°5 
, 4 1k 2k 4k 6k 8k 10k 
0 —4 -4 -3 

(The low figure at 40 c/s which shows in all 
measurements was found to be unimportant as 
at frequencies a few cycles either side response 
reverted to normal.) 

Second, the record and playback (radio 
input) at 3} i.p.s. 


cs 80 40 60110200 800k 
qs Gk «14k 16k 18k 

-t -1 -1 = 


Third, the record and playback at 7} i.p.s. 
(2 and 3 BASF LP tape). ‘ 


20 40 60 110 500 
+05 —3 +2 +1 +1 +0°5 

os 1k 2k 4k 6k 8k 10k 
0 0 0 -0-5 -1 

fs 12k 14k 16k 618k) 
-1 -0-5 -—3-5 —8-6 


These results are better than any of which 
I, or other experts to whom I have shown them, 
have knowledge, and are indicative of the 
continuing progress which is taking place in 
the tape field. There is always a risk that 
extensions of the frequency range are achieved 
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at the expense of poor signal to noise ratio or 
considerable distortion at the higher frequencies. 
Measurements do not always indicate just 
how pleasant or otherwise the final sound will 
be. oosing good broadcasts on V.H.F. from 
Wrotham and in association with equipment 
of the highest quality, I can say that it is 
ible at the higher speed to produce record- 
ings barely distinguishable from the original : 
a faint, even hiss in quiet passages is almost the 
only clue. At the slower speed it would take 
a fairly expert listener to point the flaws, for 
wow is not detectable and there is an overall 
smoothness that makes for easy listening. 


The KL85K has an additional shallow panel 
in front of the deck with bass and treble controls, 
a monitor and playback volume control and 
speaker cut-out switch. Below this panel is a 
3-watt_audio amplifier and two small loud- 
speakers. Extension speaker sockets appear on 
the rear panel. The case is of light, but strong 
moulded wood covered with plastic in green 
and grey. 

The range of the bass control was + 10 to 
—20 db at 110 c/s and of the treble + 2 to — 22 
at 8 k/c. Quality from the internal speakers 
was acceptable, but very much below the 
capabilities of the remainder. 


There are very few tape machines available 
as add-on units to an existing high fidelity 
system and with few exceptions those that exist 
are of low standard. I have therefore gone 
into this aspect in detail because I know that 
many want just such a machine. Here is one 
that I can put forward without reservation. 

G.E.H. 


Spectone Tape Recorder Model 151B. Price 
76 gns., including microphone. Specto Ltd., 
Vale Road, Windsor, Berks. 

Makers’ Specification : 

Mains Supply: 210-250 v. ; 50 c/s A.C. 
Power consumption: 140 watts. 
Speeds: 15 i.p.s., 74 i.p.s., 3} i.p.s. 
Spool size: Up to 7 in. diameter. 
Frequency response : 

15 i.p.s. + 3 db, 30 c/s-16 Ke/s (to CCIR) 

7 i.p.s. + 3 db, 30 c/s-12 Ke/s (to CCIR) 

32 i.p.s. + 3 db, 40 c/s- 6 Ke/s 
Hum and noise (unweighted) : 

Better than 45 db below peak recording level. 
Wow and flutter: Better than 0.15%. 
Distortion: 2% total harmonic distortion at 

peak recording level. 

Bias and cross frequency: Approx. 60 kc/s. 
Inputs : 
ic Low—Low impedance microphone 
(moving coil). 
Mic High—High impedance microphone 


(crystal). 
Line (Radio, etc.) 0°25 megohm. 
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Outputs : 

Extension speaker, 15 ohms, 3 watts. 

Line: Low impedance unbalanced from 
cathode follower, 1 volt output from 
peak recorded tape. 

Sensitivity for peak recording level : 

Mic Low ” m/volt. 
Mic “ High ” 1-0 m/volt. Line 80 m/volt. 

Valves: 2xEF86 ; 2xECC40; 2xEL84; 
EF91 ; GZ30. 

Speaker: 6 in., 15 ohm P.M. 

Independent push-button : 
Record/Replay/Fast. One set each for 
upper and lower tracks. Fast wind in 
either direction: Bass cut: Continuously 
variable from 0 to -10 db at 50 c/s for 
microphone recording. Monitor on/off: 
For setting recording level before actually 
recording. Record gain: Volume : Speaker 
on/off. Tone: Variable over the treble 
frequencies on the replay amplifier only. 
Does not affect the low-impedance output. 

Dimensions (Lid closed) : 

18} in. by 16 in. by 11} in. 

Weight: 50 Ib. 

This recorder uses the well-known Collaro 
tapetranscriptor with threespeeds, twodirection- 
recording and replay, and a digit counter. On 
a sloping panel are the controls for the record 
and replay amplifiers together with a recording 
level meter. The pre-monitor on-off switch 
enables the recording level to be set correctly 
before starting the tape, and two panel lights 
are used as “‘ last track used ’’ indicators. There 
is also a ‘* bass cut ’’ control for use when voice 
recordings are being made in close proximity to 
the microphone. 
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The figures obtained on test were as follows : 
Playback amplifier-—TBT1 test tape, speed 
ti.p.s.: 


c/s 60 1 200 500 
Upper Track —6 +1 0 +°5 t 
Lower Track —4 +2 0 +1-5 +! 
¢ 1k 2k 4k 6k 8k 10k 

pper Track 0 0 +°5 +5 


Lower Track 0 -1:5 --5 0O +1 
Record replay frequency response. Specd 
33 i.p.s.: 


= 40 60 110 to 2k 4k 6k 

b -4 0 +5 +3 --5 
Speed 7} i.p.s. : 

> 40 60 to 4k 6k 8k 10k 12k 
b 0 +2 1°5 +2-5 —4 
Speed 15 i.p.s. : 

c/s 40 60 to 10k 12k 14k 16k 

db +1 0 +1 +15 +2 +2 


Construction of the amplifier is extremely 
good, in fact it is obvious on inspection that the 
makers have gone to a great deal of trouble to 
manufacture an instrument that will stand un 
to hard wear with the minimum amount of 
trouble. If service should be required, however, 
all component parts are easily accessible and 
ample room has been provided around valves 
po other heat-generating components to 

ide adequate ventilation. The instruction 

k supplied is particularly comprehensive and 
helpful, and we feel that the makers have 
provided a rugged and versatile instrument at 
a moderate price. 


RECORDS 


One’s first impression when record-buying 
in the Soviet Union is how delightfully simple 
a business it is, for an LP record costs a Russian 
less than a quarter of the British price, and 
alternative versions are comparatively rare ; he 
is therefore unaffected by the two major concerns 
which cause us to give the matter such earnest 
consideration. True, the Russian product is in 
every way inferior to what we are accustomed 
to—no sleeve (only the old-fashioned 78 cover), 
therefore no analytical note or polythene bag 
(they use cellophane), poor surfaces and 
generally very constricted and boxy recordings 
—but then, the Russian does not regard a record 
as a luxury item, as we do, and consequently 
does not believe that such details of record 
production are indispensable. Again, most of 
the playing equipment is extremely simple and 
unsuited to top-quality recording; ‘“‘Hi-Fi’’ 
(and certainly stereo) mean very little to the 
vast majority of Russian discophiles and prob- 
ably would have very little attraction for them 
even if they did. To put it in another way, for 
them a record is not a commercial product 
aiming at giving the highest satisfaction in every 
respect and at enhancing its manufacturer’s 
reputation, but is purely and simply an adequate 
and, above all, cheap means of becoming 
familiar with the music and the performances. 
It should be stressed, however, that this reluct- 
ance to spend the last ha’porth of tar on the 
finished article does not extend as far as the 
recording of the performance on tape, which is 
usually of a very high order and the result of 
long and careful preparation. 

To choose a record, then, is simplicity itself— 
no need for Record Guides listing best and 
cheapest versions—but as if to offset this, one 
soon finds that to go into a shop and buy it is 
usually an exhausting and frustrating affair. To 
begin with, the five million inhabitants of 
Moscow have only seven record shops to buy 
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from and as these are no larger than the 
average London equivalent, they are invariably 
overcrowded and the assistants not unnaturally 
harassed and unable to give one full attention. 
Printed catalogues are never in evidence, 
although after persistent badgering, I found 
that they did exist and on being given one to 
examine, was soon surrounded by a crowd of 
inquisitive shoppers to whom the sight of a 
catalogue was clearly a revelation. The stock of 
records available—and this is usually only about 
two-thirds of the catalogue—is shown either in a 
card index or on typed lists which are mounted 
on stiff card and lie strewn over the counter or 
are posted up on the wall, and it is to these that 
the assistants refer, if necessary. The records 
are filed casually and are often found for one by a 
process of trial and error. As in other Con- 
tinental countries, it is the name of the work 
and composer, rather than the _ record 
number, which is required, and as a result, one 
often has the impression (one that proved true 
on two occasions) that the record required is 
said to be out of stock merely because the 
assistant in question does not happen to 
remember that particular title, and that another 
assistant might probably produce it. Equip- 
ment for testing the records does exist in most 
shops, but as it is invariably operated by the 
already overworked assistants, it is not 
encouraged and the record is liable to be 
damaged in the process. 

To turn to the works represented on record 
in the U.S.S.R., the current catalogue shows 
that there are three records of Russian music 
for every two of “foreign” music, and much the 
same proportion applies to classical and Soviet 
Russian music. Not surprisingly, Tchaikovsky 
tops the list, leaving Glinka, Rimsky-Korsakov 
and Verdi (!) a safe distance behind. It is 
comforting to find that even in a State gramo- 
phone company intent on illustrating the wealth 
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and glories of their musical heritage, there are 
the inevitable inexplicable gaps which are never 
absent from any record catalogue: Balakirev’s 
First Symphony, Rimsky-Korsakov’s the 
Terrible (one of the most frequently ormed 
of all Russian operas), the Borodin String 
Quartets, and Prokofiev’s first six symphonies. 
English music is represented by a somewhat 
motley assortment: Elgar’s Cockaigne Overture, 
Bliss’s Checkmate Suite and A minor Piano Sonata, 
Bax’s Moy Mell for two pianos, and Thomas 
Dunhill’s Suite for oboe and piano, all of which, 
except the Sonata, were recorded by the group 
of British musicians headed by Sir Arthur Bliss, 
which toured Russia in 1956. A notable 
addition to this list is being made this month in 
the form of Britten’s Young Person’s Guide to the 
Orchestra and as Western artists are hardly 
represented at all in their catalogue, Boris 
Christoff’s forthcoming Moussorgsky and 
Borodin recital is sure to be received enthusi- 
astically. There is also a gradual release in 
Russia of the Supraphon catalogue, as well as 
several East German records, which are sold at 
the normal Russian prices, but are generally a 
little superior as regards presentation. 

Tape-recorders are not uncommon in the 
Soviet Union, but clearly offer no competition 
whatsoever to the gramophone industry, since 
equipment and tape prices are much the same 
as those in Britain. To the keen musician, 
however, a tape-recorder should be a sine qua 
non, since only on the wireless is he likely to 
hear Petrouchka or a Callas performance. 

One should not go away with the impression 
that the Russian record is vastly inferior to our 
own. As I have already indicated, it is mainly 
in the matter of tape to disc transfer and pressing 
that they fall well short of our standards. 

Davip Lioyp-Jongs. 


CORRESPONDENCE 


The Editor does not necessarily agree with any 
views expressed in letters printed. Address : 
The Editor, THe GRAMOPHONE, The Glade, 
Green Lane, Stanmore, Middlesex. 


Vocal Recording 


Mr. John Freestone, in your November issue, 
is quite right about the edginess of vocal 
recordings. On many occasions I tried to get 
rid of it, but in vain. 

I hope the recording companies will do some 
further experiments to free us from this nerve- 
racking noise. 

Bennekom, Holland. C. J. Brrejer. 

I can echo Mr. John Freestone’s dissatisfaction 
with vocal recordings, not so much at the over- 
emphasised sibilants, which certainly do 
amount to distortion, but, in my case, the 
apparently impossible search for medium-priced 
hi-fi equipment which will reproduce the 
soprano voice free from that appalling “‘zizz’”’, 
or comb-and-paper effect as I call it, on 
practically every other note above a certain 
frequency, while still retaining its hi-fi virtues. 

Having tried a succession of pickups, I refuse 
to go higher than my present one at £14, as 
with the balance of my equipment of a com- 
parable quality I consider it should at least give 
me reproduction free from such obvious 
distortion. Pursuing this theme I went from 
stand to stand at the recent Radio Exhibition 
listening to the Kirsten Flagstad track on the 
stereo demonstration record—on only one was it 
frce of that “‘zizz”, and even there some uneasy 
moments occurred at the climax. 

I have received dealers’ suggestions that my 
records are worn or badly recorded, that my 
treble unit is emphasising this; and solutions 
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which amount in the end merely to top-cutting. 
I have heard all about end-of-side distortion and 
side-pressure, etc., until I wonder why on earth 
the advent of LP did not take place entirely on 
tape with its comparatively simple problems. 

However, do any of your readers who are also 
opera-lovers own medium-priced equipment 
which satisfies them on the points I have men- 
tioned and, if so, where does the secret lie? For 
the record, my discs were all new, and I cannot 
believe that 90 per cent of operatic records are 
“badly recorded”’. 

London, S.W.16. C. T. 

We heartily endorse Mr. Freestone’s remarks 
in his letter published in the November issue. 
We have the same trouble with our own vocal 
recordings and have been told by experts in 
hi-fi that we also are too particular. 

As the standard of singing has so greatly 
deteriorated, the recording engineers of today 
are no doubt concentrating all their efforts on 
achieving an all-round hi-fi recording and 
paying less attention to the voice. Can one 
blame them? In earlier electrical recordings 
(especially German Polydor) the standard of 
vocal recording was far superior. The recent 
vocal records that give us any satisfaction are 
usually re-recordings of pre-war vintage. 

Nottingham. M. and A. Basrow. 


Musical Comedy 


Cheers for Andy Cole, Rita Williams, Tony 
Osborne, and all those who have made the 
splendid recordings of White Horse Inn and 
Rose Marie possible. 

How nice to hear these shows sung as they 
used to be when first produced. May we have 
many more to follow, including the lovely music 
of Kalman’s Gipsy Princess and Léhar’s 
Land of Smiles, of which we can only get the 
German recordings. 


Whitstable, Kent. A. WILMAN. 


Great Interpretations 


What a lot of worldly opinions have been 
voiced .in these Correspondence columns 
recently on the interpretations of some of the 
greatest conductors of our time. It seems to have 
become the fashion for record enthusiasts to 
know better than experienced musicians and to 
dismiss this or that interpretation with a wave of 
the hand. 

I wonder how many record enthusiasts have 
seriously considered the amount of study which 
is devoted to a single work before its perform- 
ance? In the obituary for Dinu Lipatti (THe 
Gramopuone, October 1951), Walter Legge 
observed that Lipatti insisted on a further five 
years’ work on Beethoven’s Fifth Concerto 
before he would be prepared to record it. How 
many of us have said grandly, ““Oh, we knew 
the Emperor concerto backwards’’? And in last 
month’s issue, we had Mr. Thurston Dart’s 
illuminating letter on the instrumentation of the 
first Brandenburg concerto, which further 
illustrates the great amount of study put into 
even a standard and well-known work. 

Therefore is it not grossly presumptuous to 
set ourselves up in judgment upon artists who 
may have possessed an intimate understanding 
of the music for upwards of fifty years? After all, 
who are we to say that a piece of music should 
not be played in a particular way, when such 
artists have devoted much of their lives to 
studying so many aspects of the music which 
they offer for our consumption. 

It is clearly impossible to be categoric on 
matters of interpretation; there can only be 
opinions, and opinions always differ. Let us be 
grateful that musicians take so much trouble 
over their work, and in so doing, create these 
variations which so enrich our music. 

Gravesend, Kent. Knapp. 
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It is surprising that when so much has been 
said in your columns about the relative merits 
of various singers, conductors and _instru- 
mentalists, that so little which transcends the 
limitations of personal prejudice has emerged. 

That so many thoughtful and sensitive people 
could produce so many wholly divergent, but 
equally valid, opinions, surely means that no 
final decision on the relative musical stature of 
various artists can ever be reached. Basically 
the whole matter revolves around two problems; 
the first, and by far the most important, is the 
interplay of personality between the artist and 
the listener, and the second is the suitability of 
the temperament of an artist to interpret the 
writings of a particular composer. It is the first 
of these problems which seems to lead to the 
confusion which reigns when one tries to discuss 
one’s favourite tenor, violinist, or any other 
musician with someone whose favourite tenor or 
violinist happens to be different. Just as in the 
teaching world, one teacher can teach a par- 
ticular child without any difficulty, whereas 
another teacher, with a different personality 
would meet with nothing but trouble and 
opposition, so in the musical world the opera 
lover tries to find a vocalist who sings just as he 
would were he gifted with sufficient technical _ 
ability, and that singer is, for him, indisputably 
greater any other. Yet that does not in 
any way invalidate the opinions of another 
opera lover, although they may be entirely 
different. Once this is appreciated, all those 
interminable Bjérling/Stefano, Schwarzkopf/ 
Callas, Toscanini/Klemperer arguments, in 
which your readers delight to indulge, become 
arrant nonsense, and a far greater appreciation 
of real artistic merit becomes possible, and that 
must surely be the aim of every true music-lover. 

The second question which I raised earlier is, 
I believe, universally accepted, and I only 
included it for the sake of completeness. 

London, N.12. I. R. A. PInnetts. 


Northern Audio Fair 


A week ago I visited the Northern Audio Fair. 
It was a fascinating show, and many fine 
exhibits were demonstrated in such a way as to 
show off all their good qualities. Unfortunately 
some other products, including some of very 
high repute, failed entirely to do themselves 
justice because their demonstrators did not let 
them. 

The commonest fault was over-emphasis of 
the extreme treble, so excruciating in two cases 
as to drive me headlong from the room. A 
subtler form of distortion, again probably due to 
abuse of the controls, was the souped-up, larger- 
than-life, this’ll-knock-’em sort of tonal quality 
which one associates with the super-cinema 
rather than the concert-hall. And there were 
demonstrations which offered nothing but jazz, 
musical comedy and other light music, except 
perhaps those tedious trains—all well enough 
in their way, but quite insufficient to tell the 

rospective purchaser what he most wants to 


earn. 

Surely the majority of people who go to the 
trouble and expense of choosing amplifiers, 
speakers, pickups and so on individually are 
music-lovers. They know well enough that 
almost any reproducer nowadays can out-thud a 
plucked bass, or bring the ive toys of a 
jazz outfit into encundbetabie proximity. What 
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they would rather know is whether it can 
capture the sheen on a symphony orchestra’s 
strings without their turning acid in tutti 
, whether it can handle a great choral 
climax convincingly, or whether it can bring a 
singer’s voice into true focus, without un- 
natural sibilants .. . 
In other words (to cut the list short), whether 
it is musical. One can’t expect all electrical 
engineers to be musicians, but a demonstrator 
ought at least to know what the real thing 
sounds like. Some at Harrogate evidently did 
not. Would it not pay manufacturers (and 
even retailers) to send their sales staffs, just once 
in a while, to a concert? 


Leeds. A. H. Woo.rycu. 


Organ Recordings 

Your recent remarks about the dearth of 
organ recordings and the ‘“‘welcome”’ reply 
from H.M.V. prompts this sortie into your 
valuable space because I have once again been 
searching into the catalogues for availabilities. 
Further, in examining the deletions from 
Ducretet-Thomson, I find that two of the best 
recorded discs are to be lost to the organ public 
at the end of this month; the Marchal music 
of Bach and the magnificent Grande Piéce of 
Franck played by Langlais, the latter filling 
the empty void of organ music which is not 
Bach. 

Jamaica, B.W.I. Georrrey L. Morrison. 


Postscript to Brahms review on page 298 

The fill-up, a grand but curiously superficial 
reading of the great Tragic Overture, is offered 
on the mono version only. For this purpose the 
third movement is accommodated on side one; 
the stereo disc, for some reason, puts the third 
movement on to side two, and omits the 
overture. This is one case where stereo is more 
expensive than mono—that is if you happen 
still to want the Tragic Overture. 
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EDITORIAL NOTES 


Mr. F. E. Attwood 

On October 3lst, after many months of 
ill-health, Mr. F. E. Attwood retired from the 
post of Publicity Manager to Decca Group 
Records and Decca Radio and Television. He 
had served the Company since 1936 and took 
an active part in its post-war expansion, being 
responsible for the “‘ffrr’’ trademark and more 
recently its “‘ffss’’ successor. 


Fischer’s “‘Pathétique” 

We have been advised by Columbia that the 
commercial pressings of Beethoven’s Piano 
Sonata No. 8, Pathétique, by Annie Fischer 
(33CX1593) will contain a performance which 
differs from that submitted to us for review. In 
the circumstances it is hoped that it will be 

ible to include a review of this performance 
in the January, 1959, issue. 


Libretti 

A revised libretto for La Traviata with the 
original Italian text and an English translation 
by Peggie Cochrane is now available from The 
Decca Record Co., 9 Albert Embankment, 
London, S.E.11, price 4s. The English/Italian 
libretto for Cav. and Pag. (reviewed on page 
313) is also available from E.M.I. Records 
Ltd., 8-11 Great Castle Street, London, W.1., 
price 5s. 


Serenade to Music 

On page 211 of the October issue we published 
a photograph taken at the recording session of 
Vaughan Williams’ Serenade to Music. For the 
information of those interested we now publish 
a key to the artists appearing in the photograph. 
Top, left to right: Walter Widdop, Parry Jones, 
Frank Titterton, Heddle Nash, Vaughan 
Williams, Roy Henderson, Harold Williams, 
Robert Easton and Norman Allin. Seated, left 
to right: Isobel Baillie, Elsie Suddaby, Eva 
Turner, Stiles Allen, Sir Henry Wood, Margaret 
Balfour, Astra Desmond, Muriel Brunskill and 
Mary Jarred. 
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SYMPHONIES, Concertos, etc., 27s. 6d. earch 
stereo _ Symphonies iss, Wanted. 
stereo recor no’ ta e Eng —92 fe 
Road, Clifton, Bristol. - 


NORWEGIAN LINGUAPHONE SET, complete 
books, little used. original cases, @ gns.—Box No. 878. 


OPERA: LIEDER BALLADS, orchestral exceptior vally 
p.—Brew, 54 Melville Grove, Newcastle-on- n-Tyne. 


OPERATIC 78's: om. Pagliacci-Tosca-Madam Bu Butter- 
albums, fibred, £2.—Epsom 5694. 

PLAYED ONCE ONLY: LP’s, 
Pavorita Decca, £4; Zar and Zimmermann, £¢: 
Rossini Barber of Seville "RGA. £24; Haydn Sea 
DDG, £5: Traviata Decca, £3 15s. Following perfect: 
Verdi Un Ballo HMV, £4; Aida Decca, £3 165s.; Tosca 
Decca, £2 10s.; Bohéme Toscanini, £2; Salome, £2 13s. 
—West, 20 Mile End Road, Norwich. 


RECORD BAZAAR.—50.000 from 1s. Also cheap EP’s, 
LP’s. Write for lists.—1142/1146 Argyle Street, Glasgow. 


ROY FOX RECORDS.—Complete collection, 3s. each, 
—Craigie, 6 St. Giles Street, 


STEREO LP's. Mussorgsky, 


any 
en's 


DGG, 24; 


Pictures 

; Strauss, also Spr. 
Tchaikovsky, Pathetique 
1812 etc. (Decca) ‘as. 6d. each.—Box No. 886. 


TEN THOUSAND IMMACULATE CLASSICAL “78's, 
price 2s. and 3s. post free. No vocals, Send require- 
ments.—Box No. 910. 


THIRTY POUNDS for collection of 720, 78's, 
majority classical. Ex 

able.—Butler, 
Essex. 


VOCAL 78’s at reasonable prices, Melba, 
Lane, W.5. 


OCALS, musical comedy, music hall, light, “operate 
and popular deletions, from 1s. each. 8.A A.E. for list.— 
Elliott Goldman, 52 Brent Way, Finchley, London, N.3. 


EQUIPMENT, ETC., FOR SALE 


ABSOLUTELY NEW GUARANTEED or money 
refunded: Whartedsie SPB/3, £32; Super 12 FS/AL, 
£14; Axiom 400, £13; Audiom 60, £7 17s. 6d.; Garrard 
301,’ £22 15s.; Collaro 4T 200 TX88 head, £16 10s.; 
Collaro 4TR 200, 12 gns.; Pair Dulci D.P.A.10 10 gns, 
each; Dulci Stereo Hight pre-amp, £19; CQ speakers; 
various amplifiers stereo and monaural; pick-ups includ- 
ing stereo, etc., etc.—Audio Services, 189 East Barnet 
Road, New Barnet, Herts. 


ACOUSTICAL QUAD II and control £30, almost nev. 
—Balping, 41 Bayham Street, London, N.W oe 


AMPLIFIER CHARLES KI. Music usage only. 
Excellent condition. Any offers.—Box _ 859. 


ARCHITECT DESIGNED RECORD yeas ~ UNIT, 
78 and LP turntable, amplifier, 12 in. speaker, £50 o 
offer. Phone: M MUS. 8121 or MAL. 2640. 


ARMSTKONG Al0, MK, II, £25, Goldring “500” 
ridge with LP diamond, £5 10s., purchased May 958 
conditions perfect. Also ‘“* The Gramophone ** 1950-1957, 
offers?—Box No. 


(RCA): 
Zara- 
(Decea), 


fibred, 
cellent condition. Cabinet ayvail- 
13 Meadgate Avenue, Woodford Bridge, 


“ete.—10 


“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of sixpence r word, with a minimum 
charge of 6s. Where the advertiser offers to send a list 
or requests a stamped addressed envelope, this will be 
treated as Trade and charged at the rate of ninepence 
per word. If a Box Number is used an extra 2s. lo 
should be added to the cost; this includes the forward- 
ing of replies. Letters to Bex Numbers should be posted 
to “Office” address as stated below. All advertise- 
ments (copy in bleck letters or typewritten) should 
arrive by the 8th of any month and must be prepaid 
by the form of postal orders or cheoues addressed to 
Messrs. General Gramophone Publications Ltd., 78 
Charlotte Street, London, W The _Proprietors retain 
the right to refuse or withdraw copy at their 
discretion and accept no _ responsibility for ae 
arising from clerical or Fy errors or of 
advertiser not completing his contract. 


RECORDS FOR SALE 


A BARGAIN CHRISTMAS CATALOGUE OF LP 
RECORDS. (A) An interesting, comprehensive selection 
of LP’s. MP’s 45's in guaranteed perfect condition at 
substantial savings on new prices. (B) Older issues 
and imperfect copies at extremely low cost; idea] for 
educational or club use. (C) New LP’s, monaural and 
stereo. with following advantages: Every British issue 
(except H.M.V.): post/packing free; inner and outer 
polythenes: guaranteed copies; your perfect LP’s accepted 
in part-exchange: personal service with advice if wanted. 
A postcard or phone call brings by return our large 
free catalogue. and future issues, It provides details of 
our entire stock, part-exchange schemes. and prompt 
and safe postal service to any UK address. Finest 
stereo and hi-fi equipment supplied against your perfect 
P’s.—K. S. Holman, 143 Greenway, Ickenham, Middle- 
sex. sex. (Ruislip 2518). 


ABOUT 50 LP's, only slightly used, for disposa] from 
Connoisseur’s collection. Light classic and classic, best 
offer over 5s.. 10 in., 7s. 6d., 12 in. MSS. dise 
recorder, best offer over £20.—Biffen, 3 Withyham 
Avenue, Saltdean, Sussex. 


A BRAND NEW LIST, all 
Examples. Butterfly (Colias} 6d., Klemperers 30s. 
Inquiries, lists.—G. D. Melvin, = Derby Street, Glasgow, 
C.3. Western 8133. 


A CHOICE SELECTION of LP’s from 12s. 6d. to 
>. foreign.—Michae] Thomas, 48 Harrowby 
treet 


A FEW Cetra, Camden, Scala, Eterna, Odeon 
(Escalais) and others. Reasonable “— —Box No. 776. 

ALBUMS.—78’s, Concerti, Beethove: Emperor, 
Tchaikovsky 1. Symphonies, Brahms 1 rodin 
2. Operatic excerpts, Siegfried, Butterfly, £3 the lot.— 
Holt, 180 Tamworth Rd., Sutton Coldfield 


ARMSTRONG Al0 excellent condition, £14 
Box No. 


(MK.I), 
or offer.——' 879. 
ARMSTRONG 8 10 MK, I AMPLIFIER AND CONTROL 
UNIT. Ex-demonstration model in perfect working 
order, £15.—Musicraft, 20/22 High Street, Southall. 
SOU. 3828. 
AUDIOM 60, £6; Goodman’s — chokes, 10s.— 
Knockton, 97 Adswood Road, Stockport. 
AXIOM 150 with ARU in unmarked a Sherwood 


ALWAYS a LARGE SELECTION of —— condition 
second-hand LP’s for sale at Chelsea Record Centre, 
203 King’s |! Road, 8.W.3. FLA 2596. 

AN UNUSUAL FREE LIST OF 78's, containing hun- 
dreds of operatic, Lieder, Orchestral, Instrumental and 
complete sets. Many at specially low Christmas prices. 


—Winston, 32 The Uplands, Ruislip, Middlesex. Phone: 
RUI_ 2415. 
~ CARUSO. H.M.V. condition 2.052108, 


Good 
2.032005, 2.032018, -B.2073, D.K.116, D.M.105. 


Offers invited.—Box 


COLLECTION H.M.¥V. CLASSICAL RECORDS. Mainly 

vocal including operas. Period 1928—1935. Excellent 

The Gramophone ’’—unbound, Same 
riod.—Box 


Archives, Teyte. 
Supervia, Caruso, etc. New 


Aiti 


Schumann, McCormack, 
—MAI 5864. 


e, excellent reproduction, new price, £33 
bargain, £21.—Box No. 905. 
AXIOM 150 in craftsman-built corner reflex. 
Buyer collects, 78 L d Drive, Sidcup, Kent. 
BAIRD TR1 three-speed tape recorder, new, unused, 
a offered at £15 below list price.—Box No. 


AINS—Leak Varislope 3 and TLI2 plus. £2 
0.n.0.; HFT111 AM/FM tuner, £26 o.n.0, Both fev 
months old only, little used, aT as new. Demon- 
stration gladly.—Box No, 900 BAT 2667 evenings/ 
week-ends. 


BEAUTIFUL CORNER CABINET, Goodmans Axiom 
300 loudspeaker. Two months’ old, £20 complet. 
Just bought 


Outstanding combination. 
877 


collects. 
stereogram.—Box No. . 


BRENELL MK. TAPE DECK, £15.—Williams, 
Surrey. MIT 4866. 


EDISON BLUE AMBEROLS, perfect 1s. 6d., each.— 
Essex. 


Lee, 8 Inglis Road, Colchester, 

EXCELLENT LINGUAPHONE GERMAN 4 
complete. Played once, 2.—Hare, 64 itzjohn’s 
Avenue, London, N.W.3. 

GERHARDT, Vocalion A0220, B3115. Offers.—Shead, 
526 Thornaby Road, Thomeny North Yorks. 

H.M.V., FAUST, 4 records —, in album 
(new), £5. Columbia. ,* eria. 1, LP with Callas, 
etc., ae (new).—Parkinson, Queensway, Penwortham, 


‘Lit VINNE. Fonotipia 3921778, fine. 
get perfect. Best individual offers secure.—Box N 


LOUIS ARMSTRONG’S “ Boppenpoof.” wnat offers?— 
D. Williams, 20 Grasmere Avenue, Newcastle, Staffs 
LP BOHEME, H.M.V.. perfect condition 
Liszt_by Cziffra, 30s.—Box No. 858. ‘a 
LP OPERAS in perfect condition at approx. 27s. 6a. 
per disc. Owner pruning collection for stereo. Apply 
for list from 8 St. Stephens Avenue, St. Albans 55616. 


‘10s. 


ne Road, Mitcham, 


— 


CADENZA =e unused, £7. 9.500 teet 
tape (all 7 in.) unused except 1.800 ft., £13 new 
accept, £9. Stereotape, Beethoven th. 
unplayed, £2.—Box No. 888. 


CATHEDRAL SOUND. Individually built record repro- 
ducers or radiograms, autochange. Storage over 
reco Isolated speakers.—Write to Stan Wells, ¥ 
Nutfield Gardens, Northolt, Middlesex. 

“CHAMPION” four-s reproducer, auto and manual, 
as new. Handsome walnut cabinet with detachable less. 
changing to stereo. London W.1, area.—Bot 


SALE, Amplifiers, pick-ups, turntables, 
VHF/FM tun and tape recorders. 
20% off all couipaeens. Items included by: Gued. Leak, 
R.C.A., Wharfedale, Expert, Garrard, Connoisseur. 

for list.—Box No. 901. ea 
~COLLARO MODEL TRANSCRIPTION 
on banjo plate, £7. B-J Tangential pickup = fi 
with latest Acos G n turnover cartridge. New styl 


24.—Box No. 882 


CONNOIS 
styli, offers 


DECCA 
12 in. and 
plus carria 
price.—Top' 


DECCA § 
used, un 


DECOLA 
8 Wavebanc 
Box No. 

DECCALI 
used, good 
Cavendish 

DULCI 
fitted Elac 
spare LP C 
oak octag 
Nierinck, 4 

DYNATR 
years’ old. 
Evenings: | 

EDISON 
cylinders. —] 


E BE’ 
mic.). 
and Std., 
Ranelagh’ 


ELIZABE’ 
0.2.0.—Mille 
8.W.12. 


ELIZABE’ 
absol 
Gladstone 5 


“EM.G. G 
condition. 


tuner, 
Gilmore Pls 


EXPERT 
Model, sepa 
rately, £12 
“ EXPER] 
Amplifier 
Avenue, Wo 
FERGUSO 
over £300, 
Road. Road, Parni 
FERR ANT 
Bor No. 87 
FERROGR 
unter anc 
Tapes, mint 
Terrace, 
FERRUGA 
bought, prit 


~ GOODSEL 
Wharfedale 


Decer 

|_| 

COLLAR 

COLLAR 

transcriptic 

- £10 each; 

cabinet, 

50 cartrid 

i Box No. 90 

COLLAR 

heads, soll 
offers Dec 

Keeble, 10 

COMPLE 

Acos pick-t 
walnut ca 
Blake, 81 

COMPLE 

Junior An 
47200 mol 
Brenell Mi 

Amp. All 

= SFB 3 spe 
this equipn 

a year old 

CONNOIS 
and fibres. 
Drive, Ban 
; Box No. 
DECCA 
LP, £20.— 
| 

- 

| | 

E.M.G. M 
and Cabine 
naught Eng 
3012. 

E.M.I. M¢ 
recording hi 
pickup, pre 

FERROGR 
BK corner ; 

tweeter, £1 
FERROGR 

| only. 88 
Southall. 
“GELOSO 

£30 0 n.0.- 

Box No. 868 

GRUNDIG 

GRU\DIG 

As new.—Bi 


cart- 
ay 1958, 
)50-1957, 
m, £14 
INTROL 


working 
Southall. 


The GRAMOPHONE 


Advert 81 


COLLARO. New transcription motor 4T200 with TX8s GRUNDIG tape recorder TK 830/3D with Cadenza QUAD electrostatic aut, as new, superb ° 
eeu. 216.—London Park 8792. mierophone. As new, £80.—65 Evington Road, Leicester. £45 0.n.o, Collect Loni 8.W.1.—Box No. 892. 
“COLLARO tape-deck and er ye 230; Collaro GRUNDIG T.K.8, Mike, 9 tapes, leads, £50 o.n.o.— QUAD . complete, perfect, £25 o.n.o. Collaro tran- 
euaseriggien unit. £12; Expert LP and Thorn pick-ups, Phillips, 8 Harborough Close, ,Cippenham, Slough, scription R. — pick-up diamond LP, sapphire 78, “eis 
80 in Bueks. 0.n.o.—King, Sheldon Avenue, N.6. 
in cartridge, sell to GRUNDIG T.K.820.3D, Factory overhauled. Perfect 
907. nearest offer in 14 days. ndition, £50 0.n.0.—6 Hydefield Court, Edmonton, 


= TRANSCRIPTION UNIT, BJ arm, XMS 
as new, £20. Also what 
ers A.6 amplifier. Together/Separa' 
Keeble, 10 Bellamy Street, S.W.12. _ ~_ 


COMPLETE for £48. Collaro transcription turntable, 
doos pick-up. Junior amplifier, housed in polished 
walnut cabinet, and £.A.R. three-speaker system.— 
Blake, 81 Western Avenue, W.3. 

COMPLETE HI-FI EQUIPMENT consis’ Rogers 
junior Amplifier with Mk. II control unit, Collaro 
47200 motor with head, Jason Prefect Tuner, 


“CONNOISSEUR PICKUP taking miniature 
and fibres. Perfect. Offers.—Ballance, 76 
Drive, Bangor, Co. Down. 

CONNOISSEUB I PICKUP, 
styli, offers?—Box N . 891, 


DECCA ARM a LP and 78 heads. Wharfedale 
12 in. and Goodmans 12 in. (old models). 
plus carriage. Leak point one pre-amp as new, half 
price.—Topham, 120 Main Road, Sidcup, Kent. 

DECCA SRG300 stereophonic FM/AM radiogram, new, 
unused, unmarked. offered at £15 below list price.— 
Box No. 896. 

DECCA PANATROPE RECORD PLAYER, diamond 
LP, £20.—Wade, 19 Bower Street, Reddish, stockport. 


needles 
Whitehill 


diamond and ruby 


_GRUNDIG_TK80.2, mint condition, month old, £80. 


GRUNDIG TK/820/3D re. Definitely 


as new, £70 o.n.o.—Box Ni 
GRUNDIG, TK20, 42 TK35, 69 gns. TK830/3D, 
83 gns. GRM 3Z Microphone, £11. R.C.A. Power 


Amplifier, £20. Collaro Tape Transcriptor Mk.IV, 
£18 ~ st brand new, unused and in makers un- 
opened 46658 between 6 p.m.—l12 p.m. 
Hotel, Southend. 


HIGH FIDELITY PLAYING EQUIPMENT for sale 
comprising 15 watt amplifier, oe radio and 
three-speed playing kK moun Trolley complete 
with monitor speaker. Also ay 13. inch and 10- 
inch quality speakers in contemporary wall mounting 
baffles. This equipment cost £100, but the nearest 
offer to £45 will be accepted.—Apply Towers Sports 
Commonside East, Mitcham, Surrey. Phone: 


KELLY RIBBON TWEETER AND CROSSOVER, £5. 
Goldring 500 pickup, LP and 78 diamonds, £5. arm 


and Shell, 30s. Garrard double spring turntable, £1.— 
ag 2 Henley House, Friern Park, London, N.12. 


LEAK TL10 amp. preamp. Collaro tranScription turn- 
table pick-up; Pye FM tuner, oak cabinet. Heard = 


ing, delivered, ow Perfect condition, 
Would separate.—Box No. 902. 
LEAK TLI¢@ 


AND POINT ONE PRE-AMP, ot 10s. 
No. 1 Symphony Amplifier, £6 10s. Garrard a 


DECOLA THREE-SPEED RADIOGRAM.—Modernised 
8 Waveband Tuner F.M. added. Perfect condition, £105. 


Box No. 873. 
DECCALIAN 81: Three-s; Record Reproducer, 
used, good condition, Fisher, 48 = 


17 0.n.o.— 
Cavendish Street, W.1. WEL. 2655. 
DULCI ' HARTING TAPE UNIT, £38; Garrard TPA10 
fitted Elac Miratwin LP diamond turnover with two 
spare LP Diamond, £16; GEC Metal Cone in unstained 
oak octagonal cabinet, £12; Genuine bargains.— 
Nierinck, 4 Northcote Place, Newcastle, Staffs. 


DYNATRON ETHER PRINCESS RADIOGRAM, 4 
years’ old. One careful owner. Day: MET 8533. 
Evenings: P. 1003 


EDISON BELL GEM PHONOGRAPH and 40 
cylinders.—Kenbanks, 26 North John Street, Liverpool. 


ELIZABETHAN “ESSEX,”’ 5 months’ old, £55 (less 
mic.). Also Lowther F.M. unit, £15, Acos pickup, LP 
and Std., £2. Decca 33A LP desk, £2.—Murphy, 90 
Ranelagh’ Road, N.17. (TOT. 2680). 


tic three speeds, Acos heads with portable case, 
£9 10s. Walnut radiogram cabinet, £9 10s. All as 
new.—Lofthouse, 25 Brookvale Road, West 
Swansea. 


Cross, 


JANUARY 1959 


Due to the Christmas Holidays 
the final date for the acceptance 
of Classified Advertisements for 
the January 1959 issue will be 
December 4th. 


le, 21 Ladbroke Square, London, W.11. 

RESLO MICROPHONES. 
£4 10s. Dynamic, £6 10s. 
South, Bir 14. 


Type VMC 
—Thomson, 112 Alcester Road 
HIGhbury 1314. 


ROGEES — HORN with Axiom 102, £22. 
Super 3, £5. Jason FMS tuner, £17 1@s. Pam 
1064, £18. Vortexion W.V.B., £85.—Box No. 869. 


“ROGERS SE SENIOR CONTROL UNIT, as new, £7 7s.— 
Sulivan, 2 Wallingford. 


ROGERS CONTROL UNIT 
£5 10s. Gollaro” Studio O, 21 16s.—Box No. 860. 


SCOPHONY-BAIRD tape recorder Mk. 1 with aon 

phone and tape. Minifon pocket wire recorder P55S 

complete with microphones and accessories. British 

Universal Retalker office with microphone, 
tor, etc.—Box No. 


SONOMAG ADAPTATAPE, new March 1958, new 
pulleys, 2 LP tapes, jacks etc., £30. —— 3802. 


SOUND SALES famous Tri-ch it. com- 
plete with makers FM unit and 
player. Amplifier and units housed in french-polished 
cabinet. Superb reproduction, Inspection and demon- 
stration any time. Unique opportunity, £85.—A. Moss, 
1 Station Road, Liphook, Hants. Phone 2233. 


STEREO AN MONAURAL BARGAINS before Christ- 


tuner, mint, £67; Su/12/FS/AL, 
unused, £15 10s. Dulci Stereo/2, DPA/ 10's, unused, 
GRF, mint, £96; SFB/3, unused, Acousta, 


231; 
mint, — Pye AM/FM, mint, £26; 
used 9 Trix T41, good, £5; TL/12 Plus, unused, 
217; HFBI6. mint, £5 5s: Connoisseur Variable. Mk.II 
Rogers FM, unused, £22 10s.. Junior 

mint, £13; Quad Mk.II, mint, £30; GL56, 


Lenco 
unused, £21; Leak Mk.II LP, mint, £10; Bakers 15/fs, 
unused, £15; m: £7; Prelude equip- 


switched FM, unused, £ 
Maxtone, 247 Church Street, 
TANDBERG Stereo Tane Recorder cost £120, 
used, mint condition, £85.—Roberts, 13 Fair 
Road, Sheffield, “phone 385035. 

TANNOY CANTERBURY speaker, walnut, perfect con- 
dition, £37 10s.—10 Woodland Grove, Weybridge. Tel. 
3667. 


Westhougton, Lancs. 


little 
View 


TANNOY 15 IN. DUAL CONCENTRIC LOUDSPEAKER 
with crossover unit. Perfect condition and absolutely 


ELIZABETHAN F.M. TUNER, 
—Millen, Dinsmore 


unused, perfect, £16 
W.12. 


Balham, London, 


LIZABETHAN TAPE RECORDER, 65 Model 
as utely new condition. Complete with mike and seven 
} 4 Giadstone S078 Owner gone abroad. Price 40 gns. Phone: 
e 5075. 


LEAK TL12 AND VARISLOPE III, £26; Lenco turn- 
table with Tannoy cartridge, £24; Axiom 300, £9; 
Vortexion WVA, £72; Reslo microphone, £7. All hardly 
used. Ken: sington 2506 evenings. 

LEAK TLI2 AMPLIFIER and Varislope II with Con- 


noisseur turntable and pickups in solid oak as, £40. 
Axi 22 in special cabinet, £20.—Lathbury, 


“EM.G, GRAMOPHONE with horn, large model. 
condition.—Mrs, Thorn, 38 Doughty Street, W.C.1. 
E.M.G. MODEL DCR.6@ REPRODUCER Unit 
and Cabinet, absolutely as new, £50.—Clarke, Con- 
— Engineering, Send, Surrey. Telephone: Ripley 


Good 


E.M.I. MODEL 3033 TAPE REPRODUCER fitted with 
recording head, mint condition, £60. Collaro 2010, PX 
pickup, pre-amp., 10-watt amplifier, chairside cabinet. 
AM tuner, corner speaker system, £60 0.n.0.—17 
Gilmore Place, Edinburgh, 5 


“EXPERT “Master” amplifier and control unit, latest 


Model, separate power unit, £40 (control unit sepa- 
rately, £12).—Box No. 914. 

“EXPERT” THORN PICKUP, £5; TL12 
Amplifier and Varislope I, £20.—Butler, 13 


Avenue, Woodford Bridge, Essex. 


FERGUSON R&.G.500, fitted V.H.P. as 
over £300, £100 or offer.—Stevens, “albert 
Parnborough, Hants. Phone 810. 


FERRANTI BIBBON PICKUP. Perfect, 
Box No. 874. 


18 gns.— 


iom 
coe Sketchley Manor Lane, Burbage, Hinckley, 


LOWTHER Mk. 1 F.M. tuner unit in fitted metal 
cabinet and Lowther-Murray transistor unit No. 3, brand 
new 10 gns each.—Box No. 915. 


LOWTHER PM2 UNIT in mahogany veneered corner 
horn, £45.—PINNER 5590. 


as new, £25.—Box No. 881. 
TANNOY 15 INCH YORK LOUDSPEAKER, as new, 
50. Can deliver London area.—Blows, 40 Holden 


Way, Upminster, Essex. 

TO MAKE ROOM for expansion necessitated by in- 
creasing export sales, we have for disposal a quantity 
of cabinets incorporating bass reflex chamber; originally 
worth about £30. These cabinets are suitable for 
housing amplifiers, 
similiar 


to Sound Sales Ltd., West Street, Farnham, Ss 
Farnham 6461. 


TRANSCRIPTION MOTOR, fe Connoisseur 
or Garrard. Good condition. Place, 
W.19. 


MULLARD U/L Gam O/P, separate power chassis) 
Stern pre-amp, £15. W115 c/s, Axiom 102, splitter, T- 
attenuator in beautiful solid oak baffle, polished copper 
diffuser, £25. Consider exchange 21 in, idiot’s lantern. 
Oxford 48397.—Box No. 870. 


NEW COLLARO 47200, transcription P/U, £15.—Mr. 


94 Clapham Manor Street, London, 8.W.4. MAC 


£2. Decca 
Gauxholme 


29. Latest 500, 


NEW GOLDRING 600, 
35s. All o.n.o.—Ellis, 5 


“H” 

Fold, Todmorden, Lancs. 
NEW GOODMANS ACOUSTIC ENCLOSURE, fitted 
12 in. Axiom speaker, Finish bleached walnut, £20, 

Gis aa —114 St. ‘Marks Road, Bush Hill Park, 
nfiel 


FERROGRAPH TAPE RECORDER 3A/NH, with Rev. 
Counter and Brief Stop, Reslo Ribbon Microphone and 
Tapes, mint condition, £85 o.n.o.—Winton, 14 Blenheim 
Terrace, N.W.8. MAI 4875. 


FERROGRAPH two-speed Tape Recorder, unused, as 
bought, private sale, 71 gns.—Box No. 

FERROGRAPH, 3AN, £60, just by makers. 
BK corner s cabinet-walnut; Audiom 60 and WB 
tweeter, £12. Potters Bar 4545. 


peaker, 
Collaro 2010, £9. 


_FFRROGRAPH 66H RECORDER 7 in., 15 in. One 
Boutinass guineas.—Musicraft, 20/22 High Street, 


LEAK MK.III pre-amplifier in maker’s carton, 


TWO LOWTHER MOVING COIL pecuass, LP and 
78 fitted diamond styli, little used. ffers to The 
Verdi Society, 39 Sutcliffe Street, ae, 6. 

VITAVOX new three months ago 
Offers.—Box No. 

VOIGHT H.C. — only Voight made, cost £20, 
perfect, £5, carr. extra.—62 Rutland Avenue, Poulton- 
le-Pylde. 

VORTEXION TAPE RECORDER WVA, as new, £72. 
Apply, 609 Nell Gwynn House, Sloane Avenue, 8.W.3. 
Kensington 2506 

WB HF1012 T10 crossover cabinet, £8.—186 Uxbridge 
Road, Hampton Hill, Middlesex. 

WHARFEDALE Golden CSB in superb new walnut 
cabinet, £16. Whiteley unassembled standard reflex and 

dual front cabinets, £9. Guaranteed unused.— 


NEW A 
£13. Wharfedale HS’CR3/2 three speaker 
£6 6s. Leak F.M. Tuner perfect. £29 10s.— Box No. 880. 


PAMPHONIC STEREO AMPLIFIER, new, £25. Hand- 
some Walnut corner reflex cabinet, acoustical resistance, 
fitted with Audiom 60 Wharfedale Super 8, Trebax, 
Crossovers, cost over £60, bargain at £32 10s. Corner 
baffle 9 cu, ft. fitted with Axiom 150, Midax, Trebax, 


“Crossovers, £25.—6 Hartington Road, Bramhall, 


PAMPHONIC 
excellent performance and ap 
£14.—Box No. 837. 


1004, ten watt shelf type amplifier, 
pearance, ten months old, 


Box No, 913. 


WHARFEDALE SPEAKERS. Super 3 — in wal- 
nut cabinet, bronze 10/FSB. Perfect condition.—Box No. 
884. 


RFEDALE three-speaker, sand-filled, 


WHAR! corner 
assembly with back panels, offers.—Box No. 898. 


WILLIAMSON MAIN AMPLIFIER and modern pre- 
amplifier, £20.—Beresford, 23 Aldwark Road, Buxton, 
Derbyshire. 


oso” TR175 tape recorder, as new, 
£30 £30 o n.o.—Greenwich 


h LP diamond head, new, £20.—Musicraft, 


GOODSELL AMPLIFIER, walnut cabinet; 


Cc 
20/22 High Southall. 

“BLACK BOX” automatic record player, £25. 
Elizabethan de luxe tape recorder. Extra tapes, £40. 
} as new.—Smith, 77 Winkworth Road, Banstead, 
urrey. 


Wharfedale SFB/3; Garrard TB player with 

heads in cabinet. All excellent condition. Offers.— 

Box Box No. 865. 

NDIG GOM new, list 8 gns., 

well —Biggs, 12 Westcott Road, Berks. 
GRU Hi-Fi radio, four V.H.F., etc. 
new .—Birmingham. WOO 5168 


QUAD electrostatic speaker. Offers to Hazle, 10 Deep- 
Gardens, Dorking. 


RECORDS WANTED 


A BETTER OFFER for your classical LP’s, 12 in. 
22s. 6d., 10 in. 12s. 6d.—G. D. Melvin, 5 Derby Street, 
Glasgow C.3. Western 8133. 

A BIG LOT of LP’s and certain piano and vocal 
78’s required. Best prices offered for fine condition LP’s 
— 70 Hampden Way, London, N.14 (Enterprise 


December, 1958 
58 
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82 Advert 


ALADDIN: New Lamps for Old! Avgarde: New LP’s 
for old! Generous cash or exchange allowance on used 
LP’s in good condition. Mail offers welcomed—any 
uantity purchased.—Avgarde Record Gallery, 34a 
— Street, Albert Square, Manchester, 2. BLA 


ALL CLASSICAL LP’s IN PERFECT CONDITION, 
particularly recent issues; also 78 vocals. Highest prices, 
especially in part-exchange for guaranteed LP’s from 
our catalogue; or new LP’s and equipment, stereo or 
monaural, Oers and packing instructions on receipt of 
your lists; large quantities collected or boxes sent.— 

. S. Holman, 143 Greenway, Ickenham, Middlesex. 
(Ruislip 2518). 


ALP 1375 EXC. Henry V/Hamilet, — 
Cromarty House, Corby, Northants 


~ ARMSTRONGS, Columbia SCM5061, Parlophones R840 R840, 
R1767, R2066. R2242, R2531, R2704. R2774, R2825, 
Goldberg, 40 Church Street, Sheffield, 1 


AU GUSTO ~ SCAMPINI (tenor); Red predog 1908/9: 
2-52611 Ernani, 2-52689 Trovatore, 052258 William Tell, 
054240 Africana. Good prices if perfect.—Box No. 862. 


CARDIOLOGY—(heart-beat recordings) for medical 
students. Records or tapes.—Bartram, 6 Browning 
Avenue, Boscombe, Hants, 


CHANGING TO STEREO? We purchase all unwanted 


monaurals and stereo LP's. Quotations and advice from 
Green, Montana, Plumley, Cheshire. 


COLUMBIA, SINATRA recordings wanted. Condition 
and price to Hamer, 135B_Lee- -Mill Estate, Plymouth. 


me eel and all other instrumental solos.—Box No. 


DEALERS who wish dispose of their a 
classical long playing records are invited to write to 
Gibb’s Bookshop, 83 Mosley Street, Manchester, 2 


“DEATH OF MINNEHAHA, H.M.V, plum 78, 8 sides. 
Thornley, 38 Park Road, Burgess Hill, Susse: 


DUTCH LANGUAGE COURSE, Linguaphone or similar 
system.—Box No. 866. 


“FERNANDO GERINI (tenor): Brown Odeons 1905: 
34471 Judas Maccabeus, 34480 William Tell, 34523/34524 
e =— 34538 Robert le Diable. £8 if perfect.—Box 


GAUTIER/AUMONIER duet ‘‘Robert le Brown 
Odeon 1905, No. 33827. £6 if perfect.—Box No. 862. 


The GRAMOPHONE 


WANTED: A dhand Li h Course on 
Spanish._Mrs. Ames. Chanctonbury Cottage, High 
Street, Steyning, Sussex. 

WANTED. Norwegian language records.—Mr. Bassnett, 
456 Broadwater Crescent, Stevenage. 


~ WANTED. —Recordings of Hitler speeches. > com- 
plete Linguaphone Russian course. Good = 
essential.—P, Cutler, 4 Scroope Terrace, Cambridge. 


WANTED.—The Complete Music of Anton Webern, 
Columbia—Masterworks K4L 232.—Stead, Dene Court, 
Kirkburton, Yorkshire, 

WANTED URGENTLY—Columbia tecord No. EO 2 ) 2165, 
Swahili, Ua Langu Limechanua/Mama Njoo Nitwambie 
Rabai.—Box 897. 

WE BUY ANY QUANTITY, perfect condition, oomne- 
hand LP’s or part exchange against new LP’s. est 
prices paid.—Chelsea Record Centre, 203 King’s Road. 
8.W.3. FLA_ 2596. 

WELITSCH AM. COL. ML2118 (Mozart and Marx); 
E. Schumann H.M.V. DA1651 (Chambre Séparée).—Box 
No. 876. 

~ YEHUDI “MENUHIN 78 RECORDINGS, particularly 
Bach unaccompanied Sonatas. Must be good condition. 
—Marris, 18 Glencairn Road. Streatham. 


EQUIPMENT, ETC., WANTED 


~ LEAK ~ AMPLIFIER TL10.—Topham, 120 Main Road, 
Sidcup, Kent. 


-— “TP1 or PW1, must be perfect.—Box No. 
3. 


(309 series) with or without 


QUAD ELECTROSTATIC SPEAKER. State 
Moss Lane, Cuddington, Northwich, Cheshire 


QUAD II, FM tuner, Garrard 301 or 42R200. Varislope 
1lIl.—47 Ashley Road, Keyworth, Nottingham. 


TLIO OR 12 or similar main amplifier (300 m.v. 
input).—27 Wellesley Avenue, Norwich. 


WHARFEDALE three-speaker corner system wanted. 
State details and price.—Box 899. 


GLINKA TRIO PATHETIQUE, Oiseau—Lyre 34-5.— 
N. Pulver, 17 Middleton House, Dalston, London. 


SITUATIONS VACANT & WANTED 


GUSTAV MAHLER records wanted, all speeds and 
periods.—Details to Finlay, 9 South Drive, Harrogate. 


HAMLET—HENRY V. H.M.V. LP, Laurence Olivier. 
Perfect condition. Details of other Shakespearean 


records.—Streets, 8 Park _Crescent, Worthing. 


Vv. “MIDSUMMER NIGHT’S DREAM” ALP 
1262-4. Good condition.—Macmillan, Gilnockie, Park 
Road, Dumfries. 


IN DER BLANEN GROTTE. 
Glen, Rush Green, Romford. 


I TAKE CLASSICAL 78's in part- exchange ‘for new 
LP’s. Send details and S.A.E. for reply.—Box No. 911 


JOSEPH ‘SCHMIDT, Parlophone R1932. 30s. for fibred 
9 


H.M.V. Z344.—6 Rose 


BROADMEAD, England’s largest record retailers, re- 
quire record manageress for their important departments 
in all parts of London.—Apply, Mr. E. A. Hooker, c/o 
241 High Street, Slough, Bucks. 


WANTED 


Good condition L.P.’s 
for purchase or exchange 
(generous terms). 


(Also certain 78 R.P.M.’s 
purchased or taken in 
part exchange). 


HENRY STAVE 


& COMPANY 
8 DEAN STREET, W.1 


(OFF OXFORD STREET) 
GERRARD 2757 


KEEN SALESLADY for Record Department. Experi- 
enced or willing to be trained to take — charge, 
S.W.4 area.—Write full details Box No. 


RECORD SALES ASSISTANTS. A fully West End 
record department requires a number of assistants with 
good experience of gramophone records sales. Pleasant 
working conditions and good salary for experience.— 
Write in confidence to Box No. 871. 


YOUNG FOREIGNER MUSIC LOVER sings in two 
big London choirs seeks congenial post.—Box No, 890. 


copy.—Beresford, 19 Henry Road, Gloucester. 


MANY COPIES “of Columbia DB 2911 wanted. Victor 
Silvester. Columbia FB 3469, 3492, 3503.—J. Staddon, 16 


Wynne Road, Brixton, _ London, 


ME AND MY GIRL, H.M.V. BD 506 and BD 596 
Parts 1 and 2.—Wilding, The Meadows, Mathern, Nr. 
Chepstow, Mon. 


PADEREWSKI: DA633, 869, DB378, 585, 590, 598, 649, 
662, 664, 683. Fibred condition.—Box No. 906. 


~ PREMIUM PRICES for 78 harp records.—M 
Buckleigh, Westward-Ho, North Devon. anne 


RECORD SHOPS please note, we buy your deleted or 
unsaleable 78 records; any quanity from 1.000 to 20,000. 
Spot cash. Collected.—Record Mart, 261 Church Street, 
Blackpool. Phone 23600. 


“REQUIRED IN GOOD CONDITION. Parlophone. 
Viadimir Rosing, £11264, £11240. Parlophone, Tauber 
RO20291. —Tanner, 75 Stratford Road, Wolverton, Bucks. 


SCHIPA 


“Nina/Vucchella”; Hilo Hawaiian 


Orchestra B2497 ‘‘Honolulu Moon” Perfect. —Box No. 862. 
SOUSA’'S BAND: Victors, 5824 Federal 16395 
Behind the Gun”), Pathfinder 


MISCELLANEOUS 


ELECTRONIC ENGINEER AVAILABLE. in- 
stallations, modifications and repairs. London and Home 
Counties.—Woollett, Telephone or write to FOR 2527. 


EMG MONTHLY LETTER, July 1950 (beginnin 
to June 1956. Excellent. Offers.—Ballance, 76 Wittehil 
Drive, Bangor, Co. Down. 


GROVES (1922 EDITION).—Five volumes, good condi- 
tion, 10 gns. or offer.—Roloff, 30 Santos Road, S8.W.18. 
Van’ 4233. 


RECITALS.—Woodford Green United Free Church, 
Saturdays at 8 p.m., Dec. 13th, Jan. 10th, Feb. 14th, 
Mar. 14th. Programmes from D. J. Steven, 36 Glengall 
Road, Woodford Green, Essex. 


RECORDS, GRAMOPHONES AND SHEET MUSIC 
(also Theatre Bookings and Stationery). Pleasant Sussex 
resort. Large D/F shop. Accom. over. T/O averages £120 
p.w. Moderate expenses. Well established concern, hold- 
ing main Agencies. Price for immediate sale £1,500.— 
Prior & Grainger, 23 Ship Street, Brighton, 1. Phone 
29166. 


Panama "’) 18430 Liberty Loan’’), as new 
—Box No. 885. 


TCHAIKOVSKY Concerto 3. Nixa CLP1126. Price and 
condition to Thomas, 226 Rochester Way, Bexley, Kent. 


THEATRE ORGAN RECORDINGS wanted, particularly 
early McLean, Torch, Cleaver. Must be good condition.— 
Cpl Nuzum, 4 Fd Sqn RCE, CAPO 5050, Canadian Armed 
Porces (Europe). 


TOM BURKE. Columbia 7225, Imperial Z128; Tino 
Pattiera, Parlophone £10976, £10526; Fritzi Jokl, Parlo- 
phone. E10410. £10461; Lotte Lehmann, Parlophone. 
RO20248. Others. Will purchase, or exchange your 
- wants.—Kilroy, 3505 Meisner, Los Angeles, 63, Cali- 
fornia. 


“UP TO 2%s, 6d. ALLOWED for perfect classical or 
light LP’s against the purchase of new ones. Send 
details and S.A.E. for reply.—Box No. 912. 


WANTED. Any gramophone records of The Royal 
Irish Fusiliers Band conducted by Mr. A. J. Dunn, 
prior to 1914. Write stating price to Administrative 
Officer, Regimental Depot, The Royal Irish Fusiliers, 
Gough Barracks, Armagh, N. Ireland. 


“THE GRAMOPHONE.”—First 35 numbers, offers.— 
McVie, 5 The Godo!phin, Marazion, Cornwall. 


“THE GRAMOPHONE,” seven years from January, 
1951, to December, 1957. Offers to Box No. 861. 


“THE GRAMOPHONE,” 1947/48, 1952/57 inclusive. 31 
issues 1949/51. Offers.—Page, Barclays Bank House, 
Ludlow. 

“ THE GRAMOPHONE,” Jan. 1950 to October 1958, 
2 missing. 1946 complete. Plus 26 others. Offers.—Ellis, 
5 Gauxholme Fold, Todmorden, Lancs. 


“THE GRAMOPHONE,” unbound, April 1956 to 
September 1958, two missing, offers to.—McCormick, 44 
Robert Street, Bury, Lancs. 

“THE GRAMOPHONE” 1939-1958, “Hi-Fi News,” 
“Gramophone Record Review,’ Wireless World 1955- 
1958. each plus postage. Correspondence only, 9 
Taunton Mews, Dorset Square, London, N.W.1. 

THE GRAMOPHONE 1954-1957 inclusive, £2 10s.— 
Epsom 5694. 


BARGAINS 
SHOP-SOILED AND SLIGHTLY USED 
HI-Fi AND STEREO EQUIPMENT 


AMPLIFIERS 
LEAK TLI2 AMP and PRE-AMP ... £18.18.0 
ARMSTRONG A 10 Mk. Il AMP & 
PREAMP... 
ROGERS SENIOR AMP & T/C 22.17.6 
HARTLEY AMP and PRE-A 
(25 watt) 18.10.0 


LOUDSPEAKER AND UNITS 


WHARFEDALE Corner Assembly = 19.19.0 
TANNOY G.R.F. (List Price 118 69gns. 
GOODMANS in Cab 25.10.0 
G.E.C. Peri Sys 49.10.0 
SOUND inverter 
WHARFEDALE 8 AL UNIT oe 2.19.6 
WHARFEDALE CSB wie 3.196 
TANNOY YORK ... 49 gns. 
RADIO 
CHAPMANS FM 8! one 
ACOUSTICAL AM Tuner oe ae 5.19.6 
MULLARD F.M. 9.19.6 
CHAPMANS AM/FM -19.19.0 
W.B. F.M. ove 18.18.0 
GRAM UNITS AND TAPE 
RECORDERS 
COLLARO 47/200 Motor Unit 16.15.0 
COLLARO Tape Unit and 10.0 


WALTERS Tape Recorder ... 7.17.0 
EDITOR Recorder... ove 
W.B. “Prelude”” Gram Cabinet ... 5.15.0 
Call or write for our list of over 100 other 
items of equipment. 


Phone Rodney 4988 


HOLLEY’S RADIO 
315 Camberwell Road, London, S.£.5 
Hours 9-6pm. ipm Thursday. Open all Sat. 


18-20, 
with Tri 


THE 

woo! 

4-speed 
Transcript 
variab! 
From £2: 


A COMPA 
darity of 
A comprel 
speaker sy: 

From 


December, 1958 oun 
DE. 
T 
BRA 


E5 


Sat. 


December, 1958 


JOHN LIONNET & CO. LTD. 
17 CHARING CROSS ROAD, 


LONDON, W.C.2 
TRA. 5575 


DEMONSTRATING 
THE WOOLLETT 
MOVING-COIL PICK-UP 


18-20,000 c/s distortion-free. Complete 
with Transformer and L/P DIAMOND Head 
£19. 12. 6d. inc. P.T. 

78 r.p.m. DIAMOND Head 
£8. 13s. 6d. inc. P.T. 


A worthy complement to 


THE 
WOOLLETT 
4-speed 
Transcription Gramophone Turntable, with 
8% variable speed control. 
From £24. 19s. 5d. incl. P.T. 


The 
BRADFORD PERFECT BAFFLE 


(Patent Pending) 


Go Stereo with : 
BRADFORD 


A COMPACT enclosure ensuring realism and 
darity of reproduction with NO BOOM. 
A comprehensive range for single- and multi- 
speaker systems is available. 
From £8. 15s. for 17 in. x 17 in. x 12} in. 
Daily: 9 a.m. to 5 p.m. 
Saturdays: 9 a.m. to Noon 


The GRAMOPHONE 


“ THE GRAMOPHONE,” 1951 to June 1958 inclusive. 
Offers.—Burniston, 159 Canterbury Road, Folkestone. 


THE TRADE MARK No, 770712, consisting of the word 
STEREAGRAM and registered in respect of wireless, 
telephonic, television and telegraphic instruments; sound 
recording and sound reproducing instruments and appara- 
tus; electric and electronic apparatus and instruments 
included in Class 9, magnetic tape for use as sound 
recording media and such tape bearing recorded matter; 
and sound records, was assigned by Multimusic Ltd., of 
Mellier House, Albemarle Street, London, W.1, on the 
14th August, 1958, to the Decca Record Co. Ltd., of 9 
Albert Embankment, London, S.E.11, without the good- 
will of the which it was then in use. 


WANTED.—‘‘The Gramophone,’’ December, 1953, and 
January, 1956.—Dott. Ruffo Titta, Roma-Via Monte 
Delle Gioie, 22, Rome. 


TRADE 


Rates for this section—ninepence per word—with a 
minimum charge of nine shillings. 


Goods advertised in this section are available to all 
readers. 


AACHEN CHOIR TO STRAUSS.—All LP’s purchased 


up to 22s. 6d. paid; Classical, Jazz, Light Music. Must 
> a. good condition.—Ives, 110 Magdalen Street, 
rwic’ 


Advert 83 
Introducing the NEW “QP” RANGE 


(Quantity Production) 
by STAMFORD 


Products in this new Special Range are veneered 
in Tola and can be polished to match “G-Plan” 
walnut furniture; and shades of medium and 
rk walnut, mahogany and oak. 
Polished samples sent on request. 


A BALANCED Library may be built up from my list 
of mostly perfect LP's. Classicals, Jazz and Popular.— 
Ives, 110 Magdalen Sereet, Norwich. 


A BARGAIN BASEMENT, 1,000 cw tt classical LPs, 
all perfect. Catalogue.—G. D. Melvin. Derby Street, 
Glasgow, C.3. Western 8133. 


A BARGAIN CHRISTMAS CATALOGUE OF LP 
RECORDS. Prompt, personal postal service. Details 
under For Sale.—K. S. Holman, Icxsenham, Middlesex. 


A BARGAIN OFFER, 22s. 6d. for 12 in., 12s. 6d. for 
10 in., perfect condition.—G. D. Melvin, 5 Derby Street, 
Glasgow, C.3. Western 8133. 


A BETTER PRICE paid for LP’s. Classical, Light and 
Jazz. Send records or list now.—Pioneer Sales, 122 
North Street, Romford. Romford 5786. Also at 2 Arcade, 
High Road, Chadwell Heath. 


ABOUT TIME I advertised the fact that I supply all 
makes of new LP’s on approval with inner and outer 
Polythene sleeves, post free. Overseas tax free. Large 
stocks of booxs and vocal] discs. Regret list temporarily 
suspended. Inquiries welcomed.—Renton, 25 High Street, 
Leamington Spa, Warws. 


ALL JAZZ, Popular, Classical LP’s purchased, up to 
22s. 6d. paid.—Ives, 110 Magdalen Street, Norwich 


AMERICAN LP’s: Camden, Folkways, Westminster, 
Riverside, etc. All other labels can be obtained. Please 
state your wants. Camden list available. Records sent 
to any country other than Great Britain. British col- 
lectors may buy from us when in Dublin, British postal 
orders and currency accepted.—International Record 
Library, 26 South Anne Street, Dublin, Ireland. 


AMERICAN MAGAZINES. Year's subscription, ‘‘ High 
Fidelity,’ 50s.; ‘‘ Hi-Fi Music Review,” 35s. 6d.; Popular 
Music,” 35s. 6d. Specimens, ‘ High Fidelity,” 5s., 
others 4s. each. Complete catalozue free. oo Ltd. 
(Dept. 15), 9 Drapers Gardens, London, E.C.2. 


BARGAINS IN NEW HI-FI EQUIPMENT. Save pounds 
on the following items. Loudspeakers: Goodmans AX 
15/4, £47; Wharfedale SFB3, £35 10s.; B.J. Corner 
Horn Cabinet, £21; Quad Electrostatic, £50 = 10s, 
Pick-ups: Goldring 500, £2 19s.; Goldring TR1 Tran- 
scription Arm, £9 5s. Amplifiers: Latest Leak TL12 plus 
with Varislope Pre-amp, £32; Grampian Mullard £16; 
Dulci Stereo 8 Pre-amp, £21 10s. Turntables: 
4T200 with transcription pick-up, £17 10s.; Lenco GL56, 
£21 %s. Tuners: Chapman model FM&5 

, £20; same but self-powered, £24; 
£32 10s. Tape Recorders: Superb models by — and 
Bonson, using ithe latest Truvox decks, £49 and 
£59 10s, with microph Also ba antes in 
demonstration and slightly used equipment. “Scotland's 
Premier High Fidelity Specialists. J. Kerr & Co. Ltd., 
262 Woodlands Road, Glasgow, C.3. 


CHRISTMAS LIST of LP bargains. New features. Free 
records.—Tredwell, Heathfield, Plumley, Cheshire. 


DON’T DESPAIR IF YOU ARE TRAPPED IN THE 
MAZE OF L.P. RECORDINGS. A selective list of re- 
commended records embracing the well-known with the 
lesser-known will help those pre-Christmas and after 
difficulties in choosing the right recording of the right 
work for the right person. This list is being sent free 
to subscribers of “‘ Your Record Choosing ’’ but is avail- 
able to others who send a 6d. P.O. and 2d. stamp. 
supply is limited, _please order now to avoid unnecessary 
* Your Record Choosing ”’ is 
the invaluable guide for collectors of classical and 
chamber music. Annual subscription (six issues) cost 
7s. and entitles readers to use of the Y.R.C. Advice 
Bureau and Miniature Score Service. All jo wel- 
a. send 2d. stamp for sample past issue.—Box No. 


DUTCH MANUFACTURER of anti-static duster for 
gramophone records. able to deliver against keen com- 
petitive prices and in attractive finish, wants to contact 
wholesale dealer or firm, well introduced at stores 
specialising in gramophone records for the Sole Repre- 
sentation in England.—Apply No. 210,585 Bolrek, 
Koningsplein, 1, Amsterdam, Holland. 


AND DUBBING SERVICE for magnetic 
un Thomas, 


tapes. 
| ‘Alcester Road South, Birmingham, 14. 


11. UIPMENT cam ABINET. Motor 
29” h deep. 


size: 
of 29/4 monthly. 
*full- length record storage to 


mpact RADIOGRAM 
on controls, autochange or transeription unit (M. 


and 

pizes: high 
Sntrol panel wide by 11” high. wh 
or 38/- deposit and 9 monthly payments of 


man: ot er 

L. STAMFORD (Dept. Al6) 
Corres: 


nly 
Day SATURDAYS, Late night wednesday. 
3 6 bus from Liverpool = Teet. 

Road. Walk back turn: 


CALLERS: 
STAMFORD (Dept. Al6) 
and eymouth Terrace, off eg! Road 
‘w Tel.: 5003 


w 
: 


any 10” or 8” speaker. 
throughout in 3” Flax- 
ooard and _ containing 
filter. Linea and quilted 
= 
in this special range, 
S we are unable to make a 
or 
= outs, Carriage and 
in and Wales 1: oot 
land. N. Ireland 25/-. 
— 
D 
pplied at £14/19/6 : 
lower section. 
8.0 
9.6 : = ltl . 
5.0 
0.0 
17.0 
10.0 
15.0 4 
her 
= 
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“EROICA” y record in the 
studios or mobile in pl = record- 
ing equipment. “Moon Rocket” and many other 
research projects are recorded on equipment — 
by this studio, as are Cathedral Choirs, TV and 
Programmes, Speech Training sessions, etc. At present 
we can offer British Ferrograph and Brenell recorders 
from stock. Microphones, mixers —- -way from £3), 
defluxers, tap bargains, etc. Tape/disc transcription 
(N.B. Our “‘link’ record for Parts I and II of ‘“‘Round 
the World in Bighty Days’’ played 254 times during the 
run, still usable!), Fair Organs and Church Bells on 
LP’s.—Recorder House, Peel Street, Eccles, Manchester. 
Musical Director, Thurlow 


“FONOTIPIA SUPPLEMENT,” Vol. 3 of “ Voices of 
the Past." Much new information. 10s. 6d., post 6d. 
Still availau'e: Vol. 1, H.M.V. English Catalogue 30s., 
post 10d.; Vol. 2, H.M.V. Italian Catalogue 20s., 
7d. Also 
Oakwood 


“Record Collecting,”’ 9s. 6d., post %d.— 
Press, Tandridge Lane, Lingfield, Surrey. 


GERMAN LP’s AND 45's: Folk Music, Poetry, Drama, 
etc. List available. British postal orders and currency 

accepted.—International Record Library, 26 South Anne 
Street, Dublin, Ireland. 


GRAMOFILM (F) Polythene inner sleeves of novel 
design for maximum protection—prices per packet of one 
dozen: 12 in., 4s. 9d.; 10 in. 3s. 9d.; 7 in. 2s. 6d. Gram- 
poo Anti-Static 3s. 6d. per bottle. The new Gramponge 
record sponges 2s. 8id. each. e only real cross- 
indexing system: Gramofile de luxe 18s. 5d. each, and 
Gramofile Juniors 9s. each. Also Gramvelope Polythene 
Outers in al! sizes, obtainable — your usual dealers. 
Ask them for our —do write to us.—Franell 
Laboratories Ltd., 117 Wellesiey C Court, London, W.9. 


GRRRRR! Wish I'd sent for Capewell-Lancaster’s used 
LP list. Good condition serious music only. They buy 
too, o- by return.—1538, Stratford Road, Birming- 


H.M.V. LP deletions; many numbers still in stock.— 
Collet’s Record Shop, 72 Heath Street, N.W.3. HAM 6669. 


HUDDERSFIELD. Announcing a new service catering 
for Yorkshire music listeners. Hi-Fi and Stereo equip- 
ment available under expert guidance.—Yorkshire Sound 
Centre, 5 Outcoate Bank, Huddersfield. 


JOHN HASSELL RECORDINGS, Hi-Fi Tape to Disc. 
Standard and Microgroove. Studio Facilities. Pea Nassau 
Road, London, S.W.13. RIVerside 7150. 


LONG-PLAY CLASSICAL RECORDS urgently wanted. 
Very top prices paid for perfect discs. Any quantity 
purchased. Send details. —The Gramophone 
Exchange, Regd., 48 Brunswick Road, Edinburgh, 7. 


The GRAMOPHONE 


LIVERPOOL RECORD EXCHANGE.—We invite 
record enthusiasts on Merseyside and elsewhere to call 
and see our stock of used LP’s, Operatic and Orchestral 
78's. Good prices given for your — LP’s. Send a list 

and we will quote. Belcantodiscs in stock. Open week- 
days 11 till 4 (Thurs. 5 till 7) Sats. 10.30 till 5.30. 
ROYal 7738.—15 Houghton Street, Liverpool, 1. 


LONG PLAYING RECORDS.—New and second-hand 
bought, sold and exchanged.—H. C. Harridge, 8 Moor 
Street, Cambridge Circus, W.1. 


LP’s. MAKES. Guaranteed unplayed 
Stated. for list to.—John Grenfell 


. Para- 
Ltd., 48 
Surbiton Road, Kingston-on-Thames. Kingston 8459. 


MAXTONE HI-FI SPECIALIST ADVICE on selections, 
adaptations, stereo, loudspeakers free! Hear our Ultra-Fi 
Tel 2088. Church Street, Westhoughton, Lancs. 

1 


“MUSIC ON TAPE.’’—Pre-recorded, twin-track tapes 
of music for dancing, background music, light orchestral 
and instrumental music-—-30 minutes and 60 minutes 
playing time at 32s. and 64s. respectively. All in- 
Pr’ to Music on Tape, 6 Laurence Pountney Hill, 


December, 1958 


RECORDING STUDIO equipped with new Steinway 
— Mobile Van. 178’s and LP’s from your 
tapes. Commentaries and music on Synchron sed 
for ciné enthusiasts.—Rapid & 21 
Bishops Close, Walthamstow, E.17. LAR 3889 


RECORDS POST FREE, LP’s, 45's, 78’s in guaran ieed 
perfect condition, also Hi-Fi a all post/ 


packing free. Write 4 om Haste Records 
Ltd., 16 Holland Road, 
TAPE AND SPLICER etc., S.A.E. Cine. 
Optics, 19 College Road, Harrow a 
TAPE/DISC/TAPE transfer, copying, editing If 


quality and durability matter (especially with LP’s from 
your precious tapes) consult Britain’s oldest full-time 
transfer service. Modern studio and mobile facilities. 
Recorders hired, serviced. ‘‘Unimixers’’ will greatly im- 
prove your musical recordings, especially with Ferro- 
graphs, Vortexions and Grundigs.—Sound News 
ductions, 10 Clifford Street, London, W.1. REG 2745. 


TAPE TO DISC LP from 
lls. 


27s. 6d. 78 r.p.m. from r.p.m. 


service. S.A.E. for comprehensive leaflet to: 
Marsh, Deroy” Sound Service, Little 


Delph Lane, Aughton, Ormskirk, Lancs. Tel 


ONLY FROM US! A famous stick mike normally 5 gns, 
only £2 1l4s, Once again outstanding tape bargains— 
all best makes. 1,200 ft. 7 in. spools, 20s.; 850 ft. 53 in. 
gue. 19s. 6d.; latest type by leading maker, 1,200 Ae 

V.C. 7 in. spools, 29s. 6d.; 1,200 ft. LP 53 in., 29s. 6d.; 
1.800 ft. LP 7 in. spools, 42s.; plus postage and packing 
ls. 9d. (up to three reels). At last, a tape recorder 
you can afford. y 29 gms. Ask for details. We charge 
no interest on most new recorders. Excellent selection 


Specialist, 132 Tottenham Court Road (corner of Warren 
Street), London, W.1. EUSton 6500. 


PERFECT RECORD PROTECTION. Polythene lined 
stiff cardboard record covers for 7 in. EPs. With dust 
exclusion flap, 3s. 9d. per doz., without flap 3s. 6d. per 
doz. Post free. Trade inquiries invited. a & Co., 
194 Drayton Park, London, N.5. CAN 


few. 
Tpool, 


R.C.A., 12 in. LP, 52s. 
free Record 
Street. Live: 


Exchange, 


THE LAST WORD IN RECORD PROTECTION. Strong 
white-paper envelopes, entirely coated inside with Poly- 
thene, having a 2 in. flap for dust exclusion. Fits inside 
Packets 3s. 9d., 
12 in. 5s., post free from T 
Hale End Road, London, E.4. Trade inquiries “invited. 


VERY PRICES PAID for long- -playing 
records in fines sf Also allowances 
for part exchange. The public is invited to inspect 
our large selection of slightly used records which may 
be heard before purchase. Our department of high 
fidelity equipment is now open. We are open Monday 
to Saturday 10 a.m. to 6.30 p.m. Thursday 10-1. Our 
premises are one minute fem Notting Hill Gate station, 

and buses 27, . , 46, 52 pass the door.--Gate 
Bookshop, 1 Ladbroke Road, Notti Hill Gate, W.11. 
PARK 5108. 


15s. SECURES value £5 
balance 12s. monthly. H.M.V. and all others. Inquiries 
solicited for Record Players, Amplifiers, Remington-Rand 
Shavers and sny Electrical Equipment; similar terms.— 
Hamilton of Bristol Ltd., 45/53 Church Road, Bristol. 5. 


QUAD ELECTROSTATIC SPEAKERS for immediate 
delivery, £52. Bowers & Wilkins. ‘* We lead in Hi-Fi,” 
Recket Buildings, Littlehampton Road, Worthing, 5142, 


200 OR MORE LP collectors have made their col- 
lections from my varied list of opera, symphonic and 
chamber records. Lists sent free.—Devoy, 71 Lightburn 
Road, Halfway rkshire. 


magazine in Europe. 


aye? 


This Journal offers the largest audited 
circulation of any monthly gramophone 


The average net sale for the period 
January to June, 1958, was 73,539 copies. 


ORDER TO: 


RECORD DEALERS ! 


ARE YOUR STOCKS OF “THE wr pe 
CATALOGUES VOLUMES I, 2, ID OCTOBER 
MENT SUFFICIENT TO MEET YOUR XMAS DEMANDS? IF NOT, YOUR 


“THE GRAMOPHONE”, 70 
TELEPHONE LANGHAM 1921/2 


WILL BE DISPATCHED BY RETURN. 


POPULAR RECORD 


» AND 4 1958 SUPPLE- 


CHARLOTTE ST., LONDON, W.! 


service 


ALL RECORDS 
PARTICULARS AND ORDER FORM: L. 
MILLERS MUSICAL, CAMBRIDGE, ENGLAND 


L.P. RECORDS POST FREE 


Each record packed ‘qq! in 
including Decca, Nixa, 


334 HIGH ROAD, STREATHAM, S.W.16 
SOUTH LONDON’S LARGEST RECORD DEALERS 


condition. All makes supplied 


& H. CLOAKE 


Phone: STR 7304 


write to BENSTED’S 


BENSTED’S CORNER LTD 


FOR STEREOPHONIC RECORDS 
Also large stocks of monaural L/P’s, E/P’s and 45’s 


@ ALL RECORDS (45 or 33) POSTAGE FREE 

@ NORMALLY POSTED WITHIN 24 HOURS 

@ CAREFULLY EXAMINED, WELL PACKED, 
GUA 


@ ALL “ACE OF CLUBS” RECORDS at 22/6 
AVAILABLE BY RETURN 


If you have any difficulty in obtaining your Stereo records, 


209 UXBRIDGE ROAD, EALING, W.1I3 


DISCS BY MAIL 


WRITE: 


RANTEED 
OR 


ALL MAKES: ALL SPEEDS+ STANDARD & STEREO 


D.B.M. 
A. T. FURLONG & SONS LTD. 


la High Street, 
BROMLEY, Kent. 


40 Deptford Bridge, 
LONDON, S.E.8. 


Write for details 


a 
spine. 
with tl 
cover 
Obtain 
the Pu 


Trade 


4 
| 
Sussex, 
THI 


The GRAMOPHONE 


THE 4HF FOUR-SPEED SINGLE RECORD PLAYER 


This unit has been designed to meet the demand for a high quality playing 
unit at a reasonable price. With 40 years of Garrard experience behind it, 
every detail has been carefully designed so that maximum reliability and 
absolute fidelity of reproduction can be assured. 


> from 
—< A 12’ diameter turntable has been incorporated. The turntable spindle is 
; — of large diameter and is ground and superfinished to extremely close tolerances 
poe and runs in self-oiling bearings of a special grade. These features combine 
. Poly- to ensure perfect smoothness of running and a minimum of wow and rumble. 
35 9d, The rubber intermediate wheel is mounted on clock type pivots which run in self-oiling bearings to ensure rigidity and 
ae freeness. It is retracted automatically when the unit is switched off. A speed control is 
aete incorporated which has a range of + or —3% on all speeds. 
— The motor is mounted in specially designed rubber suspensions which completely isolate all 
, ae vibrations from the unit plate and pickup. 
sondas The unit is fitted with a Garrard patented fully automatic stop, but a special feature is the pro- 
a... vision of means for disengaging the stop. 
“en It is fitted with the T.P.A. 12 Transcription pickup arm which will house all Garrard cartridges 
and most of those of other manufacture. It is wired and technically approved for stereophonic 
£5 reproduction. 
quiries 
1-Rand 
rms.— 
ic and 
htburn 


For 40 Years the World’s Widest Range of Gramophone Equipment 


THE GARRARD ENGINEERING AND MANUFACTURING CO. LTD 


SWINDON WILTSHIRE 


> ||| THE _IDEAL XMAS GIFTS—EASIBIND CASES 


AND “THE GRAMOPHONE” L.P. CLASSICAL AND POPULAR RECORD CATALOGUES 


“THE GRAMOPHONE” 
EASIBIND CASE 

The ideal self-binder specially 
designed to hold twelve issues 


om | of ‘‘ The Gramophone ” (with 
E advertisements) which can be 
lied used either as a permanent 
bia, form of binding or as a tem- 
porary binder for housing 
twelve issues which Readers 
304 may wish to have specially 
—— bound on the completion of a 
Volume, details from Trade 
Office below. 
Copies of ‘‘The Gramophone”’ 
can be easily inserted as 
received—a two-minute operation 


—the Easibinder opens flat at any 

page of any separate issue, gives quick 

reference facilities and makes an _ excellent 

addition to any bookshelf. Size 11} in. by 8% in. by 3} in. 

spine. The Easibinder is supplied in Navy Blue Leathercloth 

with the title ‘‘ The Gramophone ’"’ goldblocked on the front 
cover and spine. 


Obtainable from Record Dealers, price 15/6, or direct from 
the Publishers. 


Trade enquiries invited. 


“*THE GRAMOPHONE’’ 70 CHARLOTTE STREET, LONDON, W.! Telephone: LANGHAM 1921/2 


“THE GRAMOPHONE” L.P. 
CLASSICAL AND POPULAR 
RECORD CATALOGUE EASI- 
BIND CASE 

Specially produced to accommodate 
one copy of *‘ The GRAMOPHONE ”’ 
LP CLASSICAL RECORD CATA- 
LOGUE and Six Master Editions OR 
Quarterly Supplements of the POPU- 
LAR RECORD CATALOGUE. 

Two strong Index Cards supplied 
with each Binder with designation 
of each catalogue printed thereon for 
easy reference, and to separate the 
Classical and Popular Catalogue 
sections. 

New Catalogues when received can, 
with ease, be inserted—a two-minute 
operation—the binder opens flat at 
any page of any Catalogue. 

The Binder is strongly made, covered 
in Navy Blue Leathercloth, size 9} in. 
by 6 in. by 3} in. spine, with title ‘‘ The Gramophone "’ LP Classical 
= Popular Record Catalogue goldblocked on the front cover 
and spine. 

INVALUABLE for Record Dealers’ Counter use—all Catalogues 
retained in one Binder—thus avoiding loose Catalogues becoming 
soiled and mislaid, and of special interest to Record Buyers who 
wish to retain a complete set of Catalogues giving a list of Classical 
and Popular Recordings released by all Companies since June 1950. 
Obtainable from Record Dealers, price 1716, oF direct from the 
Publishers. rade enquiries invited. 
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* increasing demand for 


New features include a large 
b ic disc b h the 


turntable, viewed through a 
reflecting mirror with an internal 
light source. All revolving shafts 
are precision ground and lapped 
to mirror finish. They run in new 
nylon graphite type bearings 
which are adjustable so that full 
accuracy can be maintained 
throughout its life. 


Connoisseur Pick-up 
With three interchangeable heads 
for microgroove, standard and 
older records, available with 
diamond or sapphire stylus. 
Frequency range 25-20,000 cps 
+ 2d/b’s, 400 ohms model gives 
1S M.V. output from the average 
LP disc; 25 M.V. from a standard 
78 r.p.m. recording. 


Both units are built to the highest 
electrical and mechanical stan- 
dards and incorporate the latest 
developments in audio technique. 
High power output allows the 
reproduction of peak passages 
without overload or distortion. 


ABR SUGDEN & CO [Engineers LTD 
* Market Street, Brighouse, Yorks 
tel: Brighouse 2142 


The GRAMOPHONE 


December, 1958 


ELAC STEREOTWIN 
Stereophonic Cartridge 


Possessing all the outstanding features of the ELAC range, this 
latest triumph of miniature precision electronic engineering is 
now available for immediate delivery. Designed for absolutely 
symmetrical reproduction of both 
channels, thus ensuring the highest 
fidelity of reproduction for stereophonic 
records. A well designed shielding 
protects the cartridge against hum pick- 
up from external magnetic fields. The 
stylus is replaceable. The cartridge is 
not affected by fluctuations in tempera- 
ture and humidity and is therefore fully 
tropical. 


Price £19. 17. 7 including P. Tax 


The finest magnetic cartridge in the 
world! Two brilliantly engineered 
independent non-reacting movements 
mounted back-to-back, for microgroove 
and 78 r.p.m. records. Response 20- 
30,000 c/s (within 2 db. from 20-19,000 
c/s at 33} r.p.m.). Exceptionally high 
output (up to 55 mV), superb transient Se 
response, negligible distortion. Choice 

of diamond or sapphire styli instantly : 
replaceable without tools. Fits most 
tone arms with standard 2-hole fixing. “* 


Price with 2 sapphires £6. 7. 9 
including P. Tax 

Price with 1 sapphire and 1 diamond 
£10. 10. 0 including P. Tax 


MST2 


MIRATWIN 


A single cartridge for L.P. reproduction 
with the same technical specification as 
the L.P. section of the MIRATWIN. 
Standard two-hole fixing. Thumb nail 
stylus replacement. Choice of Sapphire 


or Diamond. 

Price with Sapphire £4, 19, 5 
including P. Tax 

Price with Diamond £8, 11. 6 


including P. Tax 


Gently and 
accurately the 
MICROLIFT lowers the stylus on to the 
record at any point you choose—and just 
as gently lifts it clear. A simple operation 
but one which normal fingers so often fail 
to accomplish, with dire results to record 
life, stylus life and your favourite L.P. 


records. 
PRICE £1. 9. 10 
including P. Tax 


| Ip THERMIONIC PRODUCTS cc.ecrnomis) LTD. 
HYTHE, SOUTHAMPTON 


THE 
MAIN 
equipmen makes 1 necessary 
4 for us to move to larger premises 
use in 
MULLAF 
Connoisseur Variable 3-speed Gramophone Motor spd 
Price fo 
Alternati 
4 = ASSEMB: 
| 
MENDED 
— . AMPLIFI 
riage 
Bee. 
| 
opposite). 
u 
| WE OFFE 
(a) The 
ELAC MSTI1 The 
The 
Connoisseur HQ 20 Amplifier and Pre-Amplifier 
4 Fully _Dese 
COMPLET! 
Ter To 
>. 3 WEEE & 
MODEL 
assembled 
THE MOD 
3-SPEED 
ce 
PLETE KI 
ASSEMBLE 
and 12 
Ay 
ful 
TORIzS. 
—Coll 
Sad 8. 
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THE 1958 
NEW LOOK 


MULLARD DESIGNS FOR THE 
HOME CONSTRUCTOR 


COMPLETE KITS OF PARTS FOR THE “HI-FI” ENTHUSIAST 
Designed by MULLARD—Presented by US strictly to their specification 


AMPLIFIERS 
PRE-AMPLIFIERS 


THE VERY POPULAR MULLARD “5-10” 


MAIN AMPLIFIER AMPLIRER 
Undoubtedly the most PROVIDING —— 
suecessful amplifier 
Vet designed, ‘ani HAVING = 

wn conjunction with ATTRACTIVE AN 
new Mullard GRAVED PERSPEX 
power FRONT PANBL 

Thorough! re- Brief it in other = etc. PAR 

riefly it incor 
Equa.isation lor latest R.I.A.A. characteris’ £7.10.0 
who contemp.utes nput for variable reluctance. tic Pick-ups (pl 6/6 
a very h quality home @ Input tor Crystal Pick-ups 
fa - Alternative su Dpite ied 
versatility of uipment “it quite for (a) Direct from Tape Head. ASSEMBLED end Paty 
small SS ner We supply complete to (b) From a Tape Amplifier of Pre-Amplifier. a 

MULLARD'S SPECIPIGATION with specifi valves @ Sensitive Microphone Chan: (plus 6/6 carriage an jurance.) £8.19.6 
the uiatest PARMEKO @ Wide range B. REB Controls. ificati is ailable for 1/6. 

Ultra. linear transformer the ‘exo @ Attractive Perspex front Panel. lete ication valve ait 

mains transformer which has power to "drive D’S oped. from very pul 

for xir or parts €10.0.0 complete the ves and on, including 

of 5) nen: ae S 
Alternativ = supply ASSEMBLED £il. 10.0 £8.0.0 FORMER 
and d° insurance 5/- ex tra.) puts for LP records ‘plus a Radio ition. 
PARTRIDGE LINEAR UTrUr TRAN “ Surplus or Chea components, 


FORMER for £1/6/- extra 
Please enclose S.A. illustrated and 
ASSEMBLY MANU 
SPECIAL PRICE REDUCTIONS OFFER 

COMPLETE KIT OF pante wh build both the 


MAIN AMPLIFIER 
AGE PRE-AMPLIFIER - CONTROL £15. | nn 


*PRICES QUOTED FOR THE “ 5-10" ARE 
£1/6/- IF THE PARTRIDGE 


TO 
TRANSF. IS REQUIRED 


“§-10" 
2-STA 


When ordering please include an extra 7/6 to cover cost of A and insurance 


PIER both 


H.P. TERMS: DEPOS 
payments of au, hed £6/6/- Deposit and 12 monthly 
payments of £1/3, 


e COMPLETE 
at 1/6 each. 


THE ‘‘ 5-10" and the 2-STAGE wit AMPLI- wh 
ASSEMBLED and TESTED £18.1 8.0 Ya 


watts. 


IT £3/16/- and 12 monthly 


THE NEW COMPLETE MULLARD 
5-10” AMPLIFIER 


Designed for a 


simple 
tic install. 
Genuine 


reproduction 
maxinru of 10 


ut for 78 and 
STERNS FOR STEREO rds plus 
OUR MAIN AMPLIFIERS ARE RECOM- RECORD P LA YER ! oe ‘SPECIFIED COMPONENTS and NEW 
MENDED FOR USE WITH THE DULCI STEREO PRE- | THE LATEST MODELS ARE IN STOCK. | MULLARD VALVES. We also give the purchaser the 
AMPLIFIERS THE ‘‘STEREO EIGHT”’ PRE-AMPLIFIER £23 2.0 MANY AT REDUCED PRICES! 1 choice of two of the TTRA-LINEAR OUTPUT 
PRICE: latest GARRARD TRA ERS made—first the latest by PARMEKO 
IPIER TRANSCRIPTION LTD., and also the latest by PA E ( 21 Gs, 
SEES CE: 49 0 301 with Stroboscopleally £28. 0. supply the PARTRIDGE MAINS TRANS- 
Insurance 5/- extra) The TRANSGRIPTION PICK-UP 2 ch fas cits, 
can be supplied to correctly operas? with our ARM_ with or Moving Coil Pick- ‘amps avaliable 
very ular MULLARD “ 5-10" MAIN AMPLIFIERS (described Up are in Amplifier Chassis for use in a remote position. 
opposite For Stereo reproduction Main Am are The n w GARRARD Model 4 Price KIT OF PARTS 
necessary, but for normal “ Hi-Fi" reproduction t Stereo | HF High °o lity single Reco! rd 1 Alternative upply | ASSEMBLED 
ONE Main’ Amplifier and the secand Main sultab, to operate Player fitted with the ‘la nd yan £13.10.0 
be added at any time thus forming a standard “ Hi-Fi” § G.c.8. Crystal artridge an '£19.7.10 fed Terms: Dep £2/14/- and 12 monthly payments 
installation over to Stereo 1 @ As above but fitted w i of 19/10 = Bre £4/10/- and 12 monthly payments of 
ransformer ...... 
(s) The Stereo 7 with one “3-3” MULLARD £17.0.0 GARRARD Model TA Single 
MAIN, AMPLI FIER Record Player ‘fitted with “high output £9. rT 5.8 
The Stereo Two" with two “3-3 MULLARD £24,100 ! Crystal Pick-Up detachable Hea H CT 
GARRARD “AUTOSHANOERS ‘AiO AVAILABLE OME CONSTRUCTORS !!! 
and “is Ideal Home” fastaliation) of max 6 Watts output R.C. 4D—R Cc. A RANGE OF EASY TO ASSEMBLE” 
MAIN AMPLIPIER B.S.R. MONARCH Designed b “ ” 
ie ” y the STENTORIAN 
NATIONS ARE ON OFFER. with Crystal equipment. The ee des: ed'B 
ign 
HIRE PURCHASE TERMS are S.A. £6.19.6 Reflex Cabinets containing the very success- 
THE RED MOLCARD TYPE | “conquest ‘Speed class reproduction ere well recom 
class reproduction and are recom- 
TAPE PRE-AMPLIFIER UNIT. aun . e mende els are also available to 
A turther development on the already successfu: and ular — accommodate high 
ON It incorporates THREE-SPEED TREBLE rine’ iatest COLLARO ete. All models are very” fed: 
means e ” 
together with an improved Oscillator Circuit. THE ASSEMBLED 4 changer, a~ of: MIXER Auto- in fact only a screwdriver is r 
T will be approximately ember and the ‘Single Fully iNustrated * 
ENQUIRY Carriage each above 5/- extra. Please enclose S.A.E 


STERN'S 1 TAPE PRE-AMPLIFIER 
and ERASE UNIT 
Provides the ‘Link’ between the HIGH- 
QUALITY AMPLIFIER & TAPE DECK 
MODEL HF/TRIP . 
assemb| Pre 


and incorporates 
Level Indicator, - Monitoring 
Please send S.A.E. with any inqui 


_ 


HOME CONSTRUCTORS 


(a) The HF/TR3 AMPLIFIER and P/UNIT 
TAPE DECK _incorporat: PRECIS: 
ALTERNATIVELY as above but Amplifi 
The HF/TR3 AMPLIFIER and P 
LARO M T AN: 


(b) 


The Portable Ca Case . 
Rola’ 10in.x6in. P.M. Speaker . 


HF/TR3 


THE MODE: TAP 
TREBLE 


& 6 and 12 monthly 
of 


HP. Dep £3 

Payments of £1'4/2 or Dep £5/1 

and 12 mont payments 
£1/0/2. 


A very high quality Amplifier based on the very succe: 
ful Type desi leted in the RD LAB 


1 in. 6 
Dec s—Please spec’ 
wt E. for leaflet or 2/6 for the complete Assembly i Manual. 


or 


ro—Lane—Brenel! 


TAP 
(b) The Model HF/TRIP TAPE 
COLLAR( 


We have the 
HIRE PURCHASE and CREDIT 
Kits of Parts). Send S.A.E. for details. 
have to wired-up.” We 
or the HF/TRIP for an extra 

Please enclose S.E.A. 


STERN RADI 


which. | 109 & 115 FLEET STREET, LONDON, E.C.4 


SION REV 


ALTERNATIVELY as above, yy RL and P/Unit as KIT OF PARTS 
COMPLETE THE RECORDER... 
Pt Plastic’ Tape 
ADD TAPE TO YOUR EXISTING WE OFFER YOU 


(a) The Model HF/TRIP_ TAPE PRE-AMPLIFIER 
E D PRE 

LARO MK IV TRANSCRIPTOR TAPE DECK oe 
NEW LLARO MK. IV TAPE DECK .. 
Please INCLUDE 12/6 to cover cost of carriage 


SALE TERMS are available on all equipment (excluding 
NOTE . The Deck switches of the 


BUILD YOUR OWN RECORDER... WE OFFER 


fully assembled with the TRUVOX 
241 10 6 
er and P/UNIT, as KIT OF PARTS 2£38 0 @ 

the NEW 


plus 12/6 carriage and insurance. 


£9.0.0 carr 


with the TROUVOX 
ISION REV. 233 686 
with 


will ie a a this ‘wiring for use with either the HF. 


with all correspondence 


LIMITED 


Telephone : FLEet St. 5812/3/4 


MULLARD’S NEW 2-STAGE PRE-AMPLIFIER TONE THE NEW COMPLETE MULLARD *3-3’ 
ONTRO A VERY HIGH QUALITY 
his 
is 
ely 
th 
est 
nic 
ng 
*k- 
he 
1s 
ra- 
lly 
J 
ax 
y } 
TREBLE Controls 
are incorporated 3 
with switched in- i: 
on | 
as 
N. 
ail 
ire 
‘ax 
‘ax 
— 
| | 
| 
AMPLIFIER Incorporating 
ISATION by 
CUBE 
— 
ORA- 
TD. URiES. ONLY NEW HIGH-GRADE COMPONENTS are incorporated 
cluding MULLARD VALVES and a GILSON OUTPUT TRAN RMER ay 
— »: - other features are:— Magic Eye Recording Level Indicator—Effective 
Tone Control—Monitoring and Extension Speaker Sockets—has own Power ee ; 
by and can be used as independent Amplifier for direct reproduction rE 
Gram 
Sead 
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The new 
a RONETTE stereo Turnover DC284 ST 


playing 33%]/45 and stereo records 
fitted with needle clip system and Standard bracket 


Sole Distributors : 
RETAIL PRICE £3.0.0 
TRIANON ELECTRIC LTD. plusP.T. £1.3.5 
95 COBBOLD ROAD 
LONDON, N.W.10 ayy. 


Telephone WiLlesden 2116 & 3696 


EQUIPMENT CABINET 


COMPARTMENT: 16 in. wide; 16 
high; 15} deep with facia panel— 
16 in. 16 in. 


COMPARTMENT: 16 in. wide; 12 
~~ high (above platform); 16} deep 


SHELF: adjustable over 7 in. from 
SHELF: adjustable over 13 in. from__ top 
top 
PLATFORM: at 4 in. from bottom 
OVERALL DIMENSIONS: (adjustable) 


33 in. wide; 30 high (inc. 14 in. 


legs); 17 deep This attractive cabinet offers a 
convenient and completely flexible 
PRICE £24 housing for any combination of 


ARMSTRONG amplifiers, chassis 
and tuners and recommended ancil- 
lary equipment, and for a large 
range of other makes. The adjust- 


(Plus 15/- if delivered) 


To ARMSTRONG aa LTD. 


(Tel.: NORth 3213) able shelving allows complete flexi- 

od: bility in utilising the two main 

Equipment Cabinet. This cabinet is only available from 

ARMSTRONG AMPLIFIERS LTD. Post will leave room (adjustable) for 
(BLOCK CAPITALS PIEASE) coupon or write for illustrated leaflet and record storage. 

details of Hire Purchase terms. It can be P fini p 

ae hice areca seen, fitted with various combinations of The cabinet is matt finished in 

equipment, in our Holloway Showrooms. natural pacific walnut. Matching 

Sebdgneneeninn cccebiuinaninukeeune oud | GUARANTEE: Your money will be refunded Loudspeaker Cabinets are also 


without question if for ANY REASON ‘lable. 
| WHATEVER you are not satisfied. available 
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Theres nothing good 
yourself 


When good circuitry and design are presented with straight- 
forward, easily followed instructions, it becomes relatively simple 
to build technically advanced items of audio with considerable 
financial saving too. The Jason Kit programme includes designs 
for building first-class amplifying equipment (single and twin 
channel), tuners, and valuable test equipment. No special tools 
or experience are necessary. Chassis and panels are punched and 
drilled to size. (Valves are extra unless stated otherwise). 


JASON JTV SWITCHED FM/TV SOUND TUNER 

For switched reception of BBC FM and all BBC and ITV sound 
transmissions as described in Hi-Fi News. Complete kit with 

case, but less valves. £12.19.0 


STANDARD FM £5.5.0 

Power Pack 42.1.9 STEREO 
ARGONAUT AM/FM 7 valve power amplifier, 

Tuner unit £10.10.0 10 + 10 watts output. 

Complete receiver £11.10.0 For use with J. 4-4 or 
MERCURY SWITCHED F J. 3-3 pre-amp. With 

inc. 2 valves in front end £9.9.0 valves and case. £17.8.0 


FRINGE FM TUNER 
Self-powered. Less valves £8.5.0 STEREO PRE-AMP 


SIMPLIFIED STEREO AMP. J. 4-4 with case less valves £16.10.0 


Built-in ng 3 ja 3 J. 3-3 with valves and case £16.15.0 

aoa sitet £13.19.0 J. 3-3 with valves less case £16.0.0 j 

VALVE - VOLTMETER + WOBBULATOR - STABILISED POWER PACK Jason M4 Matching Equipment 
OSCILLOSCOPE. These kits have attractive uniformly styled front panels Kil 

and may be built with or without standardised cases. Details on request. See Page 4 (Advts.) 


Details about any kits in which you are interested gladly sent on request 
THE JASON MOTOR & ELECTRONIC CO., 3-4 (G) GT. CHAPEL ST., OXFORD ST., LONDON, W.1 Ge on73-4 


ARE YOU A STICKLER FOR PERFECTION ? You'll know then 
that the best gramophone equipment is worthless unless 
your records are completely clean. So don’t leave this 
job to chance. Instead buy a Meltrope cleaning cloth. 


IT’S A ONE PROCESS CLEANER— 


* Laboratory tested and approved by the experts. 

* Safe and suitable for LP, 45, and 78 RPM. 

* Reduces noise and stylus wear. 

* Deposits a protective antistatic film in every groove. 


Only 3/- from your record»dealer. 
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THE ADVENT OF STEREOPHONIC 
RECORDINGS MAKES IT ESSENTIAL 


SHOULD BE CHANGED 


SEND FOR LEAFLET OF 
The Finest Quality THE 


REPLACEMENT STYLI METRO-SOUND 
STYLOMETER 


Also Available in @ EACH SUPPLIED WITH yg 
DEALERS’ POPULAR ITS OWN CLEANING pte 
Service TRO. SINGLE UNIT (as 
Now obtainable for most METRO SOUNY 4) FOR LP 
nstruments . illustrate 

Pickups and Cartridges (—) 
Free in each pack : — 

YL 
Watchmakers’ Type Eye- @ Write f fully illustrated ahaa 
glass, Tweezers and Screw- rite for new fully Wustrate ice £25 . 
driver @ Stylus Recognition Wall Chart Styles Cleaning Brosh Price 0 Retail 
For Directions See Over MST/! 
METRO -SOUND MANUFACTURING 


METRO—SOUND ANTI-STATIC RECORD CLEANING FLUID. THIS 


NEW FORMULA GIVES LASTING PROTECTION. IN UNBREAKABLE COMPANY LIMITED 
POLYTHENE 4-OZ. BOTTLES—2/9d. SPONGE CLEANING APPLICATOR 19a BUCKINGHAM ROAD, LONDON, N.! 
WITH MOULDED GRIP (IN POLYTHENE BAG)—2/9d. Telephone : CLissold 0683 
This is no idle statement, it virtually sums up the Provision is made for the addition of a stereo MODELS 
Reps Recorders, for high quality products such as head with both channels available either to an ex- R20 62 GNS. with magic eye 
these cannot possibly be mass-produced. Our pro- ternal stereo amplifier, or one channel through the R30 “66. GNS. with meter 
duction capacity is therefore strictly limited, and internal amplifier and the other externally. Rio 70 GNS. as R30 but with 


push/pull sound output 


for this we make no apology, rather we pride our- 
selves that all models manufactured comply with 
the technical specification. The whole mechanism 
is mounted on rubber which together with careful 
selection of motors reduces mechanical noise to a 
minimum. 


TECHNICAL SPECIFICATION 


Amplifier 30 — 25,000 cps + 2 dbs R20/30 
15 — 50,000 cps + 1 dbs R40 

34 ips @ 60 — 5,000 cps + 3 dbs 

74 ips @ 50 — 10,000 cps + 3 dbs 

15 ips @ 40 — 16,000 cps + 3 dbs 

(Signal/ Noise ratio at 7} ips — 47 dbs) 


The frequency range in the treble region has been limited 
to obtain the maximum signal/noise ratio compatible 
to a low distortion factor. Distortion introduced in the 
record'ng process is so small that the magnetic tape 
becomes the limiting factor. 

600 ohm cathode follower line output socket, for feeding 
external amplifier. 


% Separate bass and treble controls. % Range of treble control at 
10 kcs + 12 dbs. % Range of bass control at 60 cps—I5 dbs. 

% Push/pull bias erase oscillator, for low background noise, minimum 
interference with radio reception. % Loudspeaker 9” x 5” high-flux magnet 
with extended treble response. % Amplifier output 6 watts peak on models 
R20 . R30—10 watts peak R40. %& Mains on/off indicatorlamp. »* Supplied 
gomplete with Acos 39/1 microphone, stand and 1,200 feet of P.V.C. tape. 


Fully illustrated literature available on request 


REPS RECORDERS) LTD. 
118 Park Road, North Acton, London,*W.3 
Telephone : ACOrn 4141 
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NORTH LONDON’'S 
IAL 
.US GOODS DISPATCHED BY RETURN 


CARRIAGE FREE ! PACKING FREE ! 


MAIL ORDER SPECIALISTS 


OVERSEAS ORDERS SENT FREE OF PUR- 
CHASE TAX & SHIPPED PROMPTLY AT 


| INSURED FREE ! (U.K. and B.F.0.) MINIMUM COST 
@ STEREO AMPLIFIERS € s. d. @ TAPE RECORDERS g¢e é@ @ AMPLIFIERS €£ s. d. 
Rogers Stereo Pre-Amp Unit with Grundig TK20 .. 5210 0 E.A.R. Triple Four... io 
two CADET Amplifiers .. 39 10 O Dulci-Harting Tape Deck 5715 0 Dulci DPAIO and Control Unit is 15 0 
Dulci Stereo Eight Pre-Amp Unit Wearite me Deck 3B #00 Dulci DPAIO and Pre-Amp ... ig i9 0 
with two DPAIO Amplifiers ... 48 6 0 Brenell M 67 40 Rogers ‘‘Cadet”’ and Control Unit _ 1710 0 
Rogers Stereo Pre-Amp with two Stuttzi A Transistor (wat. 8 tb.) 29 0 Rogers “Junior” and Mark Il Unit 200 
“Junior’ Amplifiers om 5210 0 Walters 303... 4019 0 Leak TLI2 Plus and “Point One” Pre- 
Dulci “Stereo 2” Pre-Amp with Simon SP4 __.... 99 15 0 Amp 3110 0 
SP44 twin power Amplifier ... 22 I 0 Grundig TK30... 7512 0 Leak Tur Plus and «<Vorislope” Mark i 34413 0 
Leak Stereo Amp with oa Vortexion WVA . 93 13 0 Armstrong Mark I! 3200 
One Stereo Pre-Amp ... 519 0 Ferrograph 3A/N 82 19 0 Acoustical Quad Mark I! and fredime 4200 
UDSPEAKERS @ TUNERS 
morons Stentorian 8° HF8I2 .. Dulci F.M. (Self-Powered) ... 17 10 3 
Lenco GL55 17-10 4 w.B. Stentorian 9” HF9I2 . 486 Rogers F.M. (Self-Powered) .. m4 2519 0 
Lenco GL6RD ( tereo one tentorian ¥ 
Collaro 4TR200 Motor only 1411 0 W.B. Tweeter T359 ... 118 Troughsline F.14. (S Powered) 
Collaro 47200 with Tx88 i9 10 W.B. Tweeter TI0 440 Jason “Prefect” F.M. (Power Unit 70/04. 
arrard extra Chapman FM85 AM/FM (Self-Powered 30 9 0 
Garrard 301 with Strobo 28 3 way speaker system 2610 (Sell-Powened) BPs 
Collaro RC45 one 13 17 0 Wharfedale Super 3... 619 tt Rogers Switched F.M. Unit "672 
(as Garrard (H) 19 710 Wharfedale Super 8FS/AL .. 7 STR ... 
Garrard RC88 .. 1718 8 Wharfedale Bronze 10FSB 5il 3 AM/FM RADIOGRAM CHASSIS 
LP Garrard 19 17 7 Wharfedale Golden 10FSB 
Garrard 4HF Stereo 19 17 7 Wharfedale WI2FS . fo 5 0 Mo A MIF 3017 0 
Garrard TA/MKII 915 8 Wharfedale Baffle S-speaker Unit 39 10 re es Ste n” 38 17 0 
B.S.R. VAI2 ... on ae — Wharfedale Column Cabinet rmstrong reo 
Many also available in Cabinets. (Speaker extra) ... .. 2015 0 2. CABINETS 
E.A.R. Trio Speaker Console i515 0 aang oe range of Equipment and S$ k 
PICK-UPS, AND MONAURAL Quad Electrostatic Spesher 52 00 ig all types W.B.”’ and 
cos . Connoisseur . Decca Goodmans Housing” 
Garrard. Leak. Goldring . Philips . R udiom 60, lected uipment 
including Cartridges and Stylii. 12”. 4 ot moderate P expertly 
.E.C. Meta ne we 
HIRE PURCHASE TERMS G.E.C. Presence Unit 319 6 ** COMPARATOR” DEMONSTRATIONS 
\ 


C.C GOODWIN 


9-6 p.m. 


Hours: . Monday: 
9-1 p.m., Thursdays 


(SALES) LTD 


7 THE BROADWAY, WOOD GREEN, LONDON, N.22 


Telephone: BOWes Park 0077/8 
s to Saturdays 


Callers note : We are 200 yards from 


* Wood Green Underground. 


“How much 
should I pay 
for a loudspeaker 
system?” 


That’s a question we often hear. With the wide choice available 
nowadays, it cam cost you three figures with response curves and 
specification to match. 

But the ultimate test for any audio equipment is, how does it 
sound to you? We've spent a lot of time and thought on the 
Eight-1-Four. When you hear it you'll have to admit that it 
sounds—and looks—as good as many systems three times its 
price. The Eight-1-Four will give you the maximum of listening 
pleasure. It is neat, compact and carries the distinctive elegance 
of line you expect from BK cabinets. 

Price? It’s no secret, & Call at your local 
dealers now. You'll be surprised and delighted. 

If you can’t call, write to us for leaflet giving full specification. 


Waveform of output Waveform of output 

santa speaker cone, from Acoustiflex, 40 

50 c/s, 2 watts, using c/s, 2 watts, using 
units, ended units 


LOUDSPEAKER ENCLOSURE 


Incorporating ACOUSTIFLEX. Recommended drive 
— High Flux low resonance 8-inch, flux density 
2,000 lines, total flux 48,000 lines, power rating 
& watts. 4-inch Tweeter, flux density 10,000 
plastic foam suspension, response 2 Kc/s to 16 Ke/s— 
with Kelly designed Paralle] quarter-section Filter 
Network, Natural Walnut or Sapele veneers. 


PARTNERS LTD 
229 Regent Street, W.1 (Entrance—Hanover Street) 


Tel. REGent 7363 
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For the enthusiasts who seek high quality sound at moderate cost 
STEREOSOUND offers the world’s most unique Stereophonic presenta- 
tion. Styled to assemble together as one piece of furniture yet permitting 
detachment of the speaker systems, the ‘Philadelphia’ is by far she 
finest value ever offered. STEREOSOUND 
equipment incorporates A.B.C., an exclusive 
device for aural balancing of stereo amplifiers. 
It ensures perfect sterecphonic sound irre- 
spective of room acoustics or speaker 
positioning. 

A complete STEREOSOUND Equipment—as 
illustrated—costs only 69 gns. or 85 gns. with 
F.M. Radio Tuner. Alternative wood finishes 
available. Treatment of doors in veneers 
optional. The STEREOSOUND 6-watt push- 
pull amplifier (each channel) is available 
separately at 19} gns. The two speaker units— 
each incorporating a 12” and 4” speaker—cost 
19 gns. per pair. Full specification available on request. 


tailers are invited to enquire for dealership terms. 


STEREOSOUND PRODUCTIONS LTD 


Capital Works, 12/14 Wakefield Road, Brighouse, Yorkshire. 


LONDON SHOWROOMS 


*Discurio’, 9/11 Shepherd St. (Close Curzon Cinema) 


Tel.: Brighouse 2034. Grams: CAPITAL Brighouse. Mayfair, W.!1. Tel.: Hyde Park 6939. 


eee PAYMENTS REDUCED! 
the FINEST TAPE RECORDERS on 
NEW INTEREST FREE TERMS ccc 


Write, Phone, or Call today. You can buy by post with perfect confidence 


Yes, no interest, and that is not all—for my personal attention, advice and help, are 
freely given. Full demonstrations at any time (evening and weekends by arrangement) 
and in addition to the superb Harting you can see and hear a selection of the most 
All machines are complete with tape and microphone interesting recorders available. Remember, I am here to help you. Leaflets gladly 
except those marked *, which are less microphone sent if you are unable to call. 

o 


DAILY DEMONSTRATIONS OF 


Cash 12 monthly 
Tea @ The Dulci Harting deck with pre-amp. 
Philips 8109 = 39 490 300 
Elizabethan Escort 45 6s 0 384 @ The Tandberg Stereo 
erd: eee 
Magnafon .. 4s cone. 650 384 @ The New Telefunken Models 
run ° 
Dutci Harting Deck * with preamp Sone. 78060 #434 @ C.Q. Speakers 
ss 7ee 6498 @ Full demonstrations of all popular 
Truvox R2 539 gns. 719 0 £4410 0 models 
Elizabethan Essex* 65 gns. @so 500 
Veritone Venus* 66 gns. 890 $26 
Bronell MKV ith mike sie Di f P iM il 
rene w gns. 
Stuzzi M on 69 gns. silo 5 5 6 Ltd 
= woe as* ... 75 gns. 915 0 515 0 IG insons 0 a a 
ind 
Tandberg Stereo* 114 gns. 19 14 0 8668 pew Piccadilly Cireus or — 
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The GRAMOPHONE 


Add to the enjoyment of your Winter Sports by learning the language 
—it’s quick and easy the ASSiMiL way. No learning by heart—simply 
listen to the records, imitate the accent and the living everyday conversa- 
tions combined with the plentifully illustrated text-book will give you 
enjoyment in your study. 


Preliminary Courses 


FRENCH - GERMAN - ITALIAN - SPANISH and RUSSIAN - £6.15.0 


(Price applicable in Gt. Britain and Northern Ireland only) 
Advanced and Complete Courses available 


Also available : 


FRENCH, Records 


ITALIAN, GERMAN—45 r.p.m. E.P. 
Details from: 
ASSiMiL (England), E.M.I. Institutes Ltd., Dept. D314 
10 Pembridge Square, London, W.2. (Tel : BAYswater 5131/2) 
“His Master’s Voice’? Showrooms, 363-367 Oxford Street, London, W.|1. 
(Tel : MAYfair 1240) 


TWIN-FOUR "ZSTEREO AMPLIFIER 


The C.Q. “Twin-Four” Stereo Amplifier 
combines a compact design with a 
very high standard of performance and 
moderate price. This amplifier operates 
from any good single-channel or stereo 
signal source. Multiple feedback loops 
ensure a very low order of distortion and 
good stability, and the two channels are 
closely matched. The stereo balance 
control is required only to compensate for 
unbalanced input signals or dissimilar 
speakers. The front is now attractively 
styled in copper with neat superimposed 
panel design. With two “ Senior “ Speakers 
and two “Tetraq” high frequency units, 


“IT STOOD COMPARISON WITH MUCH 
MORE EXPENSIVE COMBINATIONS. 
WE FULLY RECOMMEND IT.” 

PERCY WILSON in “The Gramophone,” February, 1958, 


writing of the C.Q. 
“Senior” Reproducer. 


AND “SENIOR” SPEAKER 


the amplifier has been demonstrated at the 
1958 Radio Show and other exhibitions in 
this country and on the Continent with 
startling success. With the “Tetraq” 
mounted at head height on each side of 
the room and about two feet forward of 
the “Seniors,” the arrangement gave deep 
perspective and sense of space in any part 
of the room under conditions comparable 
to those of any domestic set-up. 


We shall be pleased to send literature and 
Amplifier Specification on request. 


C. Q. AUDIO LTD. 2 SARNESFIELD ROAD, ENFIELD MIDDLESEX. 


C.Q. “Senior” Reproducer (smooth 
response from 40 to 17,000 c/s) 


“Tetraq™ High Frequency Reproducer 
(for adding to any loudspeaker 
system) £6/15/- 
“Twin-Four” Stereo Amplifier 21gns 
C.Q. Equipment is supplied through 
the usual Trade Channels. Consult 
your Dealer. 


Telephone ENField 8262 
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awtuudio-plan 


TRUE STEREO CONSOLE STEREO 8 LOUDSPEAKER 

This gracefully styled cabinet of attractive Incorporates Acoustifiex (prov. pat. 
and origina! design will house the com- 57/29306), a new and original method of 
plete contro! and motor equipment in a loading which together with the Philips 
manner both practicable and presentable. Dual Cone 8” unit ensures really magnifi- 
The design ensures adequate ventilation cent results with notable freedom from 
and a heat-free. sealed off compartment boxiness or directional characteristics. 
is provided for F.M. Tuner Units or ‘Open window type of reproduction 
additional controls. makes it ideal for stereo. A free standing 


corner unit or wall or shelf unit. 


Complete equipments are 
ES from as low as £85 


audio-plan 


229 Regent Street (Ent. Hanover St.), London, W.1 Tel.: REGent 7363 
Showroom Hours : 10.30 a.m.—5.30 p.m. (7.0 p.m. Thursdays). Sunday and Monday we rest 


Don’t let 


Ais $-s-s 


spoil your recordings 


The recording head of any Tape 
Recorder tends to become magnetised 

in use. Small at first but gradually 
building up, this residual magnetism 
can seriously affect the quality of your 
recordings by progressively increasing 
the hiss level. It can also impart a 
noisy background—which can never be 
removed—to any pre-recorded Tape 
at the first time of playing. 

Fortunately residual magnetism can be 
instantly removed with the Ferrograph 
De-fluxer. Get one to-day and, if you use it 
from time to time, you'll always enjoy tape 
recordings with a background as silent as the night. 


Get a Ferrograph 
DE-FLUXE: 


Sold by all Hi-Fi Dealers and made by 


BRITISH FERROGRAPH RECORDER CO. LTD., 
131 SLOANE STREET, LONDON, S.W.|1 - Tel : SLOane 2214/5 & 1510 


December, 195i. 


lead with quality 


Lhapman 


This Tranquillo Amplifier represents 
in the compact space of 12” by 44” by 84” 
an ideal instrument 
made of high-quality components. Their wide safety-margin 
ensures stability and long life. A 10-watt ultra-linear output stage. 
feeding a grain-orientated Output Transformer, 
reduces distortions to a minimum. 
The Tranquillo Amplifier (£29.18.0 complete) 
and the similar FM91 Tuner (£24.10.0) have been 
styled by Erich Rosenthal 
Full specifications for either shelf—or 
cabinet mounting. 
dealer or 


C. T. CHAPMAN (REPRODUCERS) LTD Chapel Lane High Wycombe Bucks 
High Wycombe 2474 


| 
| 
| Let us help you make up your mind 


in this magazine, including the following scarce items :— 


ACOUSTICAL ELECTROSTATIC 
SPEAKERS 


VORTEXION TAPE RECORDERS 


REFLECTOGRAPH 400, 500, AND 
REFLECTOGRAPH STEREACORDERS 


WEARITE TAPE DECKS 
LEAK STEREO EQUIPMENT 


THE RECORD SHOP 


after sales service. 


STEREO OR MONAURAL? 


We can demonstrate and give immediate delivery of most of 
the well-known makes of High Fidelity equipment advertised 


FERROGRAPH 3AN AND 3S MODELS 


Lloyd & Keyworth Ltd. 


26/27 DOWNING STREET, FARNHAM 
SURREY Tel.: Farnham 5534 


We are a firm of high integrity with a reputation for 
scrupulously fair dealing, and we offer the finest possible 


Decei 


Goldring | 
Goldring | 
Connoisse 
Acos Black 
Collaro P) 
Lenco Tra 
Arm 

Collaro 47 
Collaro 4T 
Collaro 47 
Garrard Ti 
Garrard 4t 
* SPEAK 
Fane “‘Qua 
Goodmans 
Goodmans 
Goodmans 
Westrex 

Wharfedal: 
Wharfedal: 
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IF SOUND—YOU 


"LL FIND IT AT 189 


AMPLIFIERS SPEAKERS—continued 


| London’s 5 Star Hi-Fi Stockists 


r large, up-to-date stocks, include : Wharfedale Column 8 eve £21.15 0 Our customers allover the World know us as more than supp 
Tele-Radio Williamson Kit ... .. £25 0 0 Wharfedale Golden 10 FSB ... £8 14 11 SER equipment, varied as this may be. The extra they get ay 
PA.I. Pre-Amp Kit «. £616 6 Wharfedale W.10 FSB £13 2 4 ERVICE which some of our customers have enjoyed continuous! 
Osram 912 Kit with Pre-Amp .. £24 8 2 Kelly Ribbon Mk. Il £10 10 0 since we started in 1943. That same service is always available 
Leak 4 12-in. D: £57 for you to enjoy no matter how large or small your requirements, 
Leak Point One Plus re-Amp. ons ‘annoy !2-in. Dual... ‘and if if you cannot call in to 189 Edgware Road, 
leak Variscope, Mk. Ill £15 IS Tannoy I5-in. Dual - — oan 
Jason J. £22 0 G.E.C. Metal Cone £9 0 
Rogers Junior Amplifier aes «. £17 0 O- G.E.C. Presence Unit... 43 19 6 STEREO SELECTION 
Rogers Pre-Amp £8 0 G.E.C. Periphonic Kit... £50 | 6 jason J.2-10 Amplifier 
Pilot Amp and Pre-Am mp £31 10 Simon Cabinet Speaker £31 10 O Jason JSA-2 Amplifier ose £2315 0 
Quad Ii Amplifier and Control Unit £42 0 0 Quad Electrostatic £52 00 Jason Stereo Kits as advertised 

PICKUPS, MOTORS WB 1016 £8 0 O Rogers Stereo Control Unit ose £1810 0 
£22 0 © Tweeter €5 5 0  Ronette Cartridge, 
Leak (Diamond) 78 or .. .. £13 15 6 TUNERS Tannoy Cartridge ... £13 10 0 
Garrard TPA/12 Pickup EM. Kit (less valves) . 5 9 Head 8 0 
Goldring 600 Cartrid ~§ ( ) nd 9900 Leak Point One Pre-Amp .. ove oes Gi 
Connoisseur Mk. Il or uP head)... £1215 6 Rovers EM. Parts) a valves 417 9  Brenell Stereo Deck 
BJ. Arm "63-2 Jason Power Pack £310 © Lenco 56 Motor with P.U. £29 310 
Collaro 4T200 Trans. Motor . - FS @ TAPE The above items are offered subject to availability frem the manufacturer 
Collaro 4TR200 Trans. Motor €14 11 0 eflectograph Deck = . to order Other stereo lines by leading makers stocked or released. Enquiries invited. 
Collaro 47200 with TX88 Pickup ... £1910 0  Brenell Deck with rev. counter . £2412 0 
Garrard Trans. Motor 301... .-- £% 8 3  Brenell Three Star Recorder... * £60 18 0 24-HOUR DISPATCH SERVICE. We guarantee to send off goods 
Garrard 4HF with Stereo Pickup ... £19 17 7 Ferrograph 3AN a . £8219 0 within 24 hours of receiving your order where such goods are available 
*, SPE AKERS, Wearite - £5 00 from stock. All other requirements attended to with a minimum of delay. 

Axiom ystem ollaro 

Goodmans 300 I2-in Twin Cone |... £11 5 F.I. Ribbon Mic. £8 15 0 THE FINEST PRE-AMP YET MADE FOR TAPE RECORDING 

Goodmans 400 12-in. Twin Cone... £16 1 O ‘Lustrette’ Mic. - 43 7 6 An exclusive product of Tele-Radio (1943) Ltd., the ‘“‘Master- 

Westrex £169 10 0 Simon ‘Cadenza’ Mic. in £1010 0 link M2A"’ connects between deck and amplifier to provide 

Wharfedale A/FIO Enclosure .. £15 15 0 Reslo Ribbon Mic. (Low Imp. - oe © the best possible standards of recording and replay. Power 

Wharfedale SFB/3 .. £3910 Reslo Ribbon Mic. (High © pack. Bias adjustment; meter-indication; speed equalisation; 
D.C. Solenoid supply. 27 ns. (iP 4/-) 

EQUIPMENT SENT TO ALL PARTS OF THE WORLD LEAFLET ON APPLICATION. gns. 


TELE-RADIO (1943) LTD 189 EDGWARE ROAD, LONDON, W.2 


A few minutes from Marble Arch @ Our only address @ Open all day Saturday (1.0 p.m. Thursday) @ Telephone: PADdington 4455-6 


A NEW BOOK 


By G. A. BRIGGS 
with R. E. Cooke, B.Sc., (Eng.) 


as Technical Editor 


LOUDSPEAKERS 


5th Edition 

COMPLETELY REVISED AND 
ENLARGED « NOW 336 PAGES 
230 ILLUSTRATIONS « FINE ART 
PAPER CLOTH BOUND 


PRICE 19s. 6d. (20s. 9d. Post Free) 


31 Chapters 
Reminiscenc Responses—Directional and 
Phase Effects—Baffles, Cabinets and Horns—Electrostatic 
Speakers—Stereo—Audio Fairs and Concert Halls. 


Most ‘aspects of the design, construction’ and use of loudspeakers 
are also covered by test and experience in preference to theory 
and—as usual with this writer—the pages are salted with touches 
of humour. 


Other Books by G. A. Briggs still available 
SOUND REPRODUCTION 17s. 6d. (18s. 6d. Post Free) 
PIANOS, PIANISTS & SONICS 10s. 6d. (Ils. 6d. Post Free) 


Whartedale 


WIRELESS WORKS LTD 
IDLE BRADFORD YORKS 


Telephone : Idle 1235/6 Grams : ‘Wharfdel,’ Idle Bradford 


Christmas music on record 
A special display of records and music for 
Christmas. | Operas, oratorios, cantatas, 


carols, orchestral and instrumental music on 


discs of all sizes and prices. 


We are open for browsing, listening and 
buying from 9 till 5 (Saturdays 9 to 12.30). 


NOVELLO SHOWROOM 
160 WARDOUR STREET 
LONDON, 
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BELCANTODISC 


presents 
Their COLLECTORS’ CHOICE SERIES. The ultimate in 
historic re-recordings. Taken from UNBLEMISHED ORIGINALS 
from world renowned collections. 
Giving to you. for the first time, at modest outlay, PERFECTLY 
RE-RECORDED—with ‘“‘pitch"’ carefully checked—examples of 
the finest recordings of THE GOLDEN AGE OF SINGING. 


NOW AVAILABLE 


CC.!I by JOHN FREESTONE. Items by: 
Albani, Destinn, Marchesi, Storchio, Tetrazzini, Calve, 
Schumann-Heink, Litvinne, Fabbri and Caruso. 


RONETTE - DUALCLIP 


REPLACEMENT STYLII FITTED 
WITH SAPPHIRE .5 0.75 OR Im 


Dece 


Detael 
CC.2 by R. & J. SHARPLES. Items by: ki 
Carelli, Amelia Pinto, Nordica, Abendroth, Mei-Figner, 
Marchesi and Kurz. 
12” LPs price 4ls. 8d. each (inc. P.T.) 
Obtainable from your local record dealer or direct from ae 4/3 
BELCANTODISC. T. 1/84 
(SEE ‘* THE GRAMOPHONE ** NOVEMBER FOR REVIEWS OF 
OUR STANDARD ISSUES) 
TRIANON ELECTRIC LTD. 
gems 95 COBBOLD ROAD 
BELCANTODISC (Stores) LTD., LONDON, N.W.10 
13 GARDNER ROAD, PRESTWICH, NR. MANCHESTER Telephone WiLlesden 2116 207 
TRADE AND RETAIL INQUIRIES INVITED. ; Tele 
NORTH KENT HI-FI CENTRE 
BROADWAY RADIO, 228 BROADWAY, BEXLEYHEATH. Phone: Bexleyheath 4186 
Who's he phoning ? Where’s h ing ? 
North ‘Kent Hifi North Kent Hifi She 
Centre of course. of course. or 
dot 
con 
We 
Both heard about the personal service tim 
—the news has spread. Why don’t you Oxf 
try us too. Ask for Mr. Norman. ots 
com 
We doubt if you will find a wider or better selection of equipment, stereo or monaural, for many 
miles around. Amongst the scarce items available from stock are the 
LEAK STEREO AMPLIFIER AND PRE-AMP. 
GARRARD 4HF RECORD PLAYERS 
THE SUPERB REFLECTOGRAPH 500 RECORDER 
and WHARFEDALE COLUMN SPEAKERS. 
WE STOCK : Acoustical, Goodman, Burne-Jones, Rogers, Leak, Pamphonic, Wharfedale, Garrard, 
Connoisseur, Expert, Lowther, Collaro, Dulci, Sound Sales, $.B., Goldring, Simon, Reflectograph 
Truvox, Grundig, Elizabethan, Walter, C.Q. ii 


Cabinet work, traditional and contemporary, to suit all tastes including a superb exclusive line with 
double lift lids and slide-away doors for only 25 gns. ; others from £5 19s. 6d. 


| 
| 
| 
| 
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THE PREMIER DE LUXE 
STEREO RECORD PLAYER 
AMPLIFIER 


This is a 4-valve Stereo Amplifier, with tone 
balance, speaker switch and volume control, 
size 12 in. long, 5} in. high, 3 in. wide, output 
of each section is 3} watts, £8, plus pkg. and 
post 4/6. 


De Luxe Portable Cabinet suit- 
able for housing the above 


Stereo Amplifier with d habl. 
Detachable lid which will accommodate an 
lid 8 in. x 5 in. Elliptical Speaker, 


overall! size of Cabinet 18} in. x 
13} in. x 9 in. deep. Price 75/-, 
plus 5/- pkg. and post. 


Collaro 4speed Changer, 
€8.19.6, plus 5/- pkg. and 
post. BSB 5-speed Changer, 
£7.19.6, plus 5/- pkg. and post. 


207 EDGWARE [ROAD LONDON 
Telephone: AMBassador 4033 


STEREO EQUIPMENT NOW Available! 


AND A PERMANENT DEMONSTRATION AT TWO OF LONDON’S LEADING STEREO-SHOWROOMS 


PREMIER RADIO COMPANY 


W2 and 23 TOTTENHAM COURT ROAD 


AMPLIFIER 

The connoisseurs 

choice of Stereo 

Equipment 

Avantic S.P.A. Amp. 28 gns. ans £3 

Jason J2-10. 10 + 10 watt. jac L 

Complete, £37.10.0. Dec When avaiable 

BJ. (Diamond) £8 18 6 

wile 18 gns. eal for use with our 

12 watt. Amplifiers (12 gns. each). — st k inci. 

Pamphonic Stereo Amp. ... 30 gns. Garrard 301 8 3 

Rogers Stereo pre-Amp. ... 16 gns. Garrard 4HF ” £19 8 6 

PREMIER STEREO OUTFIT No. | 

comprising J2-2 pre-amp. and 2 high- —— for Geod 12 gns. 

quality 12 w. amplifiers. £44 2s. Od. Goodmans Anion — “us 9 

PREMIER STEREO OUTFIT No.2 Goodmans Axiom 400... £16 | 0 

for those with a Monaural system, Corner Cabin for —_— - 

comprising J.2-2 pre-amp. and I-12 watt 8” % 8 gns. 

e-amp. 18 gns, oe 

10” Slotted Port Encl. £10 19 6 

A complete range of all makes of —§ Wharfedale AFIO 15 gns. 

equipment bo Monaural and Wharfedale 10” Bronze a5ii 3 

Stereo available. Wharfedale SFB/3 ... . 910 0 
LONDON wi 


MUSeum 3451 


Telephone: 


“* Off with his head,’’ 


cried the Duchess 


She was not of course, referring to pick-ups 
or tape recorders. Had this been the case no 
doubt a conversion to stereo would have been 
contemplated. 


We would not advise so hasty a decision. Take 
time and opportunity to consult and listen with 
Oxford’s High Fidelity experts and then, soundly 
advised and financially prepared, be beheaded in 
comfort. 


[HORNS| 


SIX SOUTH PARADE 
OXFORD 
Telephone: 55360 


(South Parade is 2 miles North of the City centre and runs between the 
Main Banbury and Woodstock roads. 


STEREO 
EQUIPMENT 


RECORD-PLAYERS | 


| RADIOGRAMS RECORDS 
TAPE RECORDERS 


Installation and maintenance by SPECIALISTS | 
New Hire Purchase and Credit Terms... . 


HIGH FIDELITY DEVELOPMENTS LIMITED 


The HOME MUSIC Shop |i 


8 DEANSGATE Ny 

(next to Grosvenor) phone DEA 3825 
MANCHESTER | 
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The GRAMOPHONE 


THE 
LARGEST SALES 
IN ENGLAND 


WHY ? 
Because We Guarantee You The Best Terms: 


%* NO INTEREST CHARGES 
%* 24 MONTHS TO PAY 
%* ONLY 2/- IN £ CHARGES 


% SPECIAL FREE TAPE 
OFFER FREE DELIVERY 
ANYWHERE IN U.K.% FREE 
SERVICING FOR 12 
MONTHS % NO PURCHASE 
TAX PART-EXCHANGES 
AND SECOND-HAND 
MACHINES 


150 machines, 35 models in stock y% Main Agents for all 
the best makes % Open all day Saturdays % No Purchase 
Tax + Mail Order department covers whole country 


Write, phone or call at for free and full details of our 
saves you money if you buy from us. 30 minutes from the heart of 


HOWARD 


PHOTOGRAPHIC 


218 HIGH STREET, BROMLEY, KENT 
RAVensbourne 4477 **Tape Recorder & Camera Centre’> 


BE IT STEREO or MONAURAL 
COMPARE THE BEST 

IN OUR SPECIAL DEMONSTRATION ROOMS 

R. D. JUNIOR 


STEREO 


CONTROL UNIT 
PRICE £18 10s. 


Associated Amplifiers 

Eithe 

2 CADETS at l0gns each 
or 

2 JUNIORS at £17 each 


*QUAD’ ELECTROSTATIC 
LOUDSPEAKER 


For the highest grade of music 
listening under domestic 
conditions. PRICE £52 


Other Hi-Fi SPEAKER 
ASSEMBLIES BY 
B.J., DYNATRON, 
GOODMAN, TANNOY, 
WHARFEDALE, W.B. etc. 


Ss. G. BROWN’S 
MOVING COIL HEADPHONES 
Type ‘K’ wired for Stereo £6 10s. 


STEREO CARTRIDGES 
By ACOS, BURNE-JONES, RONETTE, 
TANNOY, Etc. 


40 Page Fully 
IMustrated Cato- 
logue of Electronic 
and Hi-Fi equip- 


6d. [25 HIGH HOLBORN, LONDON, W Tel. 
(OPPOSITE CHANCERY LANE) 


NEW 


Stereo Pre-amplifiers 
Main amplifiers 


NEW products from GOODSELL 
LTD. Suitable for all known types of stereo- 
phonic and monaural pickups. 


@ Twin tuner inputs. 

@ Record facilities for Stereophonic Tape. 

@ Replay from Stereophonic and/or Monaural Tapes, 
corrected or uncorrected. 

@ Amplifiers stable for use with any type of 
loudspeaker. 

@ Separate Bass and Treble Controls on both channels. 


Write now for details of a Stereophonic Pickup 
Insert new to this country. 


GOODSELL cramer se. wrighton, srighon 2673 


The safety record button is only one of the features 
which keeps the famous MOTEK tape-deck wav 
out ahead. 


It is designed especially to combine all that is best 
with the minimum of maintenance. 


Illustrated literature on request 


PATENTS PENDING 21 Guineas 


MOoDDERN TECHNIQUES 


Fitt 


WEDMORE STREET, LONDON, N.19 Telephone: ARChway 31/4 
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26735 


3114 


THE FINEST METHOD FOR CLEANING RECORDS 
ALREADY OVER 20,000 ENTHUSIASTIC USERS 


PROVE 


All Static and Dust 
completely removed 
from your Records 
as they are 


Instantly Fitted. 


Suitable for all 
types of Record. 


Noise and Wear Reduced. 
PRICE REDUCED 17/6 (Plus 7/- Purchase tax) 


From your dealer, or 


CECIL E. WATTS 
Consultant and Engineer 
(Sound Reco-ding ans Reproduction) 
Darby House, Sunbury-on-Thames, Middlesex 


The GRAMOPHONE 


Advert 9Y 


Beautiful Stereo 


Today many music lovers, having spent freely to build up a fine LP 
library and to acquire first-class equipment, tend to look askance at 
Stereo and are trying to convince themselves that it is not really worth 
the extra trouble and outlay. To such people we issue a serious warning: 
Don’t come to us at 100 Queensway, for if you do you run the grave 
risk of becoming an enthusiastic Stereo convert! This is no idle threat 
but is based on the solid evidence of numerous enthusiasts who, during 
recent weeks, have come to us full of scepticism and doubts only to 
leave our premises after an hour or so, determined to equip themselves 
for Stereo at the first opportunity. 


Far be it from us to blow our own, binaural trumpet, but when we are 
told, day after day, “until I came here, I had not realised how beautiful 
Stereo could sound” we may be forgiven for suggesting that others, 
too, may wish to share this unique experience. For we entirely agree 
that what really matters about Stereo is not the fact that the train 
crosses the room, or that tympani, trombone and solo ’cello come to 
us from different points of the compass, but the increased lucidity and 
sheer loveliness of the sound resulting from this spatial spread. This 
applies as much to a handful of strings as to a large choir or orchestra, 
and even solo voices or instruments are perceived “in the round” as 
never before. 


The equipment responsible for such reactions consists of the Tannoy 
Stereo Pickup (the Decca P.U., too, should be available by the time 
you read this), the Leak Stereo Amplifier and Control Unit, and a pair 
of Lowther Acousta Enclosures with PM6 Units. You can hear this 
and other combinations at your leisure any day between 9.30 and 5.30 
(Friday 9.30 to 7; Thursday closed); in our LIVE RECORD REVIEW, 
each Saturday from 2 to 4.30, we feature the same equipment, along 
with the finest monaural set-up (including the QUAD Loudspeaker), 
during this unique, weekly concert of the latest classical Stereo and LP 
releases. Do come early if you want to be sure of a seat ! 


Thomas Heinitz MUSIC IN THE HOME 
BAYswater 2077 100 QUEENSWAY LODON NW2 


Hear your favourite records 
In our up-to-date department 
Fitted with the latest acoustic booths 
Authorised agents for 


H.M.V., Capitol, Decca Group, Columbia 


IRVING BOOK 


STORE 


9a Irving St. W.C.2 WHI 3579 


YOURS FOR DEPOSIT 


Detailed below is a selection of 
equipment available on easy re- 
payment terms. 


Whatever your requirement— 


we stock it. 
12 Monthly 18 Monthly 
Cash Deposit payments payments 
of of 
AMPLIFIERS & CONTROL UNITS 
Acoustical Quad Mk. Il ses 0 £4 4 £3 12 6 £2 10 
Leak TLI2+ and Point One C/U £3! 10 0 #330 42 14 4 £1 17 10 
Rogers Junior Mk. ll... £28 0 4216 a2 8 4 £113 7 
LOUDSPEAKER ENCLOSURES 
COMPLETE & SPEAKER UNITS 
Wharfedale S.F.B.3 so . £3910 0 £400 481 274 
Goodmans Sherwood |! 4360 4216 1 £119 0 
Wharfedale Super FS/AL ... £17 10 0 3 £110 2 
Goodmans Axiom 400 ... ow» se £113 3 fi 77 19 3 
Goodmans Axiom 300 ... 40 19 4 13 6 
TAPE RECORDERS 
*Grundig TK830/3D iia . £105 0 0 £1010 0 £9 | 4 £60 
Sound 555 om ~ £617 3 £517 8 £4 110 
Stuzzi Transistor Battery ... £72 9 0 4715 2 £6 40 £4 6 3 
*Elizabethan ‘Essex’... . £68 5 0 £617 3 £517 8 £4 110 
Stellaphone £66 3 0 £612 6 és a9 5 
Sound 444... £47 50 £4146 £416 £2146 9 
*Plus Microphone 
TRANSCRIPTION RECORD PLAYERS 
Garrard 301 Stroboscopic ... £28 0 II 4217 6 42 8 3 £113 7 
Connoisseur Type Be... #3 00 4210 4 0 
GL 58/RD (with Stereo 
Pickup) ain £29 310 £219 6 £210 £1 1411 


The Radio Centre ¢ me cenre i. 


33 Tottenham Court Road, London, W.|. 


Tel.: MUSeum 6667 
YOUR TAPE RECORDER CENTRE 
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SO EASY TO SAY, 
SO EASY TO PROMISE 


words 


‘Service after Sales’ 


Recommendations are the mainstay of our business, 
hence the importance we attach to fully effective after- 
sales policy. We know our apparatus inside and out, 
and take pride in being one of the few Hi-Fi dealers 
who not only repair but also instrument measure audio 
and radio performance to a maker’s specification. 


Our Service Department with its many instruments, 
benches and gadgets occupies a floor to itself, but does 
not operate as a separate entity. Instead it has con- 
stant liaison with our sales movements, and our Service 
Manager personally supervises customers’ installations. 
Perhaps we are old fashioned in 

still believing THE CUSTOMER 
ALWAYS RIGHT, but to this end 

we give patient, poi astaking atten- 

tion to customers’ troubles 


words SAID, PROMISED & 


FULFILLED 


by WEBB’S RADIO 


14 SOHO STREET - OXFORD STREET - LONDON, W.! 


Tel.: GERrard 2089/7308 


The GRAMOPHONE 


WINEL, GRAMOPHONE RECORD 


CASES - ALBUMS - CABINETS - COVERS, ETC. 


ATTRACTIVE MODELS 

LITERATURE 
@ REDUCED PRICES 
HENRY ELWIN LTD. (DEPT. Ml) 
PLUMPTRE STREET - NOTTINGHAM 
(YOU CAN DEPEND ON THE QUALITY, STYLE & FINISH) 


JUPITER RECORDINGS LTD 


announce two new issues 

THE JUPITER ANTHOLOGY OF 20th-CENTURY 
ENGLISH POETRY, Part Il (including eight poets reading 
their own work) jur OOA2 39/- ; and 

POEMS BY W. B. YEATS coupled with POEMS FOR 

SEVERAL VOICES. jur 00B2 29/-. 

In a three-column review of Part | of the Anthology (jur OOAI) 
and of the Junior Anthology (jur OOBI) P.H.-W. wrote in The 
Gramophone: ‘* The value of all this (reservations or none), the 
sheer enrichment to the catalogues, cannot be overstressed. 
It helps to bring us level with the French gramophone . " 


From dealers, or direct from 


JUPITER RECORDINGS LTD 
22B Ebury Street, London, S.W.I. SLO 1870 


A COMBINED HI-FI 
AND GRAMOPHONE 


RECORD CABINET 
FOR DO-IT-YOURSELF ENTHUSIAST 


cabinet is strongly constructed of 
£26.1.6 ruality materials and workmanship. and 
-eneered in Stripevy Wa!nut. polished to modern 
ee | NtEMporary shades. Fitted with two lids and 
simple unscrew pivwood back. giving easy 
acce:s to top com»variments for the assemblance 
of an Autochanger or Tare Deck or Radio Chassis. 
The top left compartment is fitted with a loose front 
anel which can be cut and used as an escutcheon 
ard. Bottom right compartment for amplifier or 
cocktails. a. and left compartment has storage space 
for appro: ‘200 records or books, directories. etc. 
DIMENSIONS: Height 34)”. h 173”. Length 
Top compartments 16” x 


and one front drop 20.1 
Write for leaflets and nearest stockists to: 


Can be supplied instead of door| | 


243 UPPER STREET, ISLINGTON, N.1. Te'evhone: CANonbury 157 


HARTIQUE PRODUCTS | 


s = i. 
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ROMAGNA 


— 


MIRASOUND Pegd. 


Murray Collins, specialist in High Fidelity Sound, 
is available for requirements in your home. 


% Devoted exclusively to SOUND reproduction 
%* Conversions to Stereo where justified 
¥%& Equipment accepted in part exchange 


The ONLY High Fidelity Specialist in the CITY 


31 WATLING STREET, E.C.4 CITY 4727 


CABINETS AND HI-FI EQUIPMENT 


We can supply any eg 
to your own specification 


THE EMBASSY 
This elegant and modern-styled cabinet 
in Oak, Walnut or hogany veneer has 
two sliding doors. and can be hand 
as ed to pow specification 
ctive contrasting polished 
a mbellishments, and the legs are 
fitted with polished brass ferrules. Alter- 
matively, a p-inth can be fitted instead of 


faxuri rious home 

Write for our NEW 24 page fully illvs- 

trated catalogue of cabinets and detcils 

of our complete range of chassis, auio- 

£35.0.0 changers, speakers, tape decks, ete., all 
— available on easy terms. 


LEWIS RADIO 


120 Dept (G128) Green Lanes, Palmers Green, London, N.13 BOWes Park 1155/6 
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WE ARE ALWAYS WILLING TO TAKE YOUR UNWANTED 
EQUIPMENT AND CLASSICAL RECORDS (Cash or Credit) 
DEMONSTRATIONS DAILY OF ALL THAT IS BEST 
HI-FI AND STEREOPHONIC SOUND 


OPEN DAILY 


H. C. HARRIDGE & MOOR STREET Except thursday 


CAMBRIDGE CIRCUS, W.I Late Night FRIDAY 


avgar de . . » the word on everyone’s lips ! ! 


Review browserie ”............avgarde......where 
Music and the Arts meet............ avgarde...... ceramics, 
paintings, and cards.......... avgarde....where CHRISTMAS 
avgarde...... for those of discerning 


The Country’s most original Shop.......... the Connoisseurs’ 


the avgarde record gallery, 
34a Brazennose Street, Albert Square, MANCHESTER, 2 
BLA. 2178 


“I know of no other 
tweeter on the market 
which I should prefer” 


MR. P. WILSON, “The GRAMOPHONE” JULY 1958 


| KELLY RIBBON SPEAKER 


) Produced under the personal super- 
vision of its designer, Stanley Kelly. 
Response : 2,500-25,000 c/s. Power 
capacity : 10 watts peak. Two used 

|) in stereo add even more to the sense 

) of presence. Of robust construction. 

Details on request. 106us. 


> ROMAGNA REPRODUCERS, 2 SARNESFIELD RD., ENFIELD, MIDDX. ENF. 8717 


@ Trade enquiries 
Invited 


LARGEST 45 R.P.M., STANDARD & EXTENDED STOCKISTS BY RETURN OF POST 


STEREO 


EQUIPMENT & L.P.s 


All Leading Makes of Amplifiers & 
Tape Recorders Stocked 


LEAK, QUAD, VORTEXION, ARMSTRONG, 
GRUNDIG, GARRARD, FERROGRAPH, 
ROGERS, WHARFEDALE, W.B., COLLARO, 
B.S.R., RONETTE, LENCO, GOLDRING, 
PHILIPS, WALTER, JASON, ETC. NORDYK 
CABINETS. 


LIMITED NUMBER OF LEAK STEREO AND 
QUAD ELECTROSTATIC SPEAKERS AVAIL- 
ABLE FROM STOCK 

Your Friendly Music Shop 
THE GRAMOPHONE RECORD SPECIALISTS 


ILFORD MUSIC SHOP LTD 
PIONEER MARKET, ILFORD LANE 
ILFORD, ESSEX ILFORD 2712 


All Record Orders Over £1 Post Free, Export Orders Tax Free 


1SOd JO NYNLAY AW SLSIMOOLS GAGNALXA GUVANV.LS “W'd'a Sp LSADYV7T 


SUTTON 


AMPLIFIERS ..... SPEAKERS... 


TAPE RECORDERS ... . 


SALISBURY 


15/18 QUEEN STREET 
Phone : 4633 


MOTORS... 
. TAPE DECKS. . . . . RECORD PLAYERS... . . RECORDS 


SINGLE CHANNEL OR STEREO 


ALL STAFF ARE KEEN CONCERT FANS AND CAN ADVISE YOU OF THE BEST AVAILABLE RECORDS AND EQUIPMENT 


SOUTHAMPTON 


“ FREE PARASTAT SERVICE ”’ 


. . PICK-UPS .... . TUNERS 


421 SHIRLEY ROAD 
Phone : 72069 


8 
| | 
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The GRAMOPHONE 


WE’VE STRUCK A NEW NOTE!! 
— IN RECORD COVERS — 


@ POLYTHENE LINED. 

@ STIFF CARDBOARD CASE. 

@ SUPPLIED WITH OR WITHOUT DUST 
FLAPS. 

@ MADE FOR 7’ E.Ps 

@ ASK YOUR DEALER FOR THEM NOW 


WRITE — PHONE — FOR SAMPLES 


M. YOUNG & CO. 194 DRAYTON PARK 
LONDON, N.5 CANonbury 2296 


December, 1958 


CHELSEA RECORD CENTRE 


203 KINGS ROAD, S.W. 5 FLA 2596 


RECORD PLAYERS 
AND D HI-FI E 


BUS STOP OUTSIDE. 


OPEN TILL 8 p.m. 


RECORDS Scores Libretti | 


THE BEST 
Personal and Postal Service 


THE CHIMES music shop for musicians 
65 Marylebone High Street, W.1 
Welbeck 1587 


CONTEMPORARY 
DISC and TAPE 
STORAGE CABINET 


A superbly made unit for discs or tapes in glistening ? in. gene ~_ 
Takes 120 7 in. discs or 24 7 in. spools. Size 18 in. by 8} in. by 83 in. Two 
sliding %& in. plate glass doors, in modern pebbled, ribbed, or as mirrors, 
finger recessed. Stands on furniture or window sill, or can be screwed to 
wall. A unique and handsome present for “him” or “‘her”’. Only €2-15-0 
Carriage and Packing 4/6 extra. Mirror doors 10/- extra please. 


Limited stock—so order NOW ! 


BEAUTYWOODS LTD (Dept. G) 2 CHESTERFIELD BLDGS, BRISTOL, 8 


Classical 


enthusiasts are invited to 
call and browse through our 
extensive stock without 
obligation. All labels are 
stocked and GUARANTEED 
UNPLAYED. 


Bookshop, 83 Mosley Street, 
Manchester, 2. CEN 7179 
(50 yards from the Hallé Office) 


G/IBB’S 


11 19 22 49 
LOUDSPEAKER ENCLOSURES 
AVIES 
GOODMANS WESTREX WHARFEDALE JENSEN 
G.E.cC. w.B. 8.T.H. B.B.C. 


Bass Reflex Cabinets for 12” Speakers, with Tygan Fabric Fronts, 
31” high, from £6.12.6 
QUALITY AMPLIFIERS CHASSIS LOUDSPEAKERS 
AMPLIFIER CONSOLE CABINETS 


LP RECORDS 


Demonstrations Without Appointment. Open till 5-30 Saturday 
A. DAVIES & CO. (Cabinet Makers), Cabinet Dept., 3 Parkhill Place, 
Off Parkhill Road, London, N.W.3 GULLIVER 5775 


FEW MINUTES WALK BELSIZE PARK UNDERGROUND 


CALYPSO, STEELBAND 4 
AND COLLECTORS ITEMS| 


RECORDS 
3/4 POST FREE 


Direct from the Manufacturer 


COOK-CARIBBEAN LTD 


Box659 Port of Spain, Trinidad W.I. 


WONDERFUL OFFER ! 
DIRECT FROM THE MANUFACTURER 


.° CONSOLE RECORD 
+ CABINET 


HOLDS OVER 300 RECORDS 
ONLY Tastefully designed and solidly 

constructed in Mahogany type 
75/- multi-ply and choice Hardwood. 

Beautifully polished in light-med. 
plus ak finish. Height 30’: Width 
7/6 18”: Depth 15”. The top will 

comfortably take your record 
carr/ player. 


Pkg. Makes a handsome piece of furniture 


VIKING FURNITURE INDUSTRIES LTD (G 
4, Sydenham Stn. Approach, London, 


S.E.26 Callers ‘elcome 
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The GRAMOPHONE 


HAVE YOU TRIED 


THE NEW GRAMPONGE ? 


FOR YOUR NEW STEREO’S AND OTHER L.P.’S 
SAKE DO TRY IT! THEIR LIFETIME WILL MATCH 
YOUR OWN. 


A PRODUCT OF FRANELL LABORATORIES LTD. 
LONDON W.9 


FOR THE PRICES OF THIS AND OTHER OF OUR GOODS 
SEE CLASSIFIED ADVERT. 


FOR ALL REPLACEMENTS 
@ SINGLE CHANNEL 

Unconditionally guaranteed 

1,000 hrs. Individually inspected 60/ 

before despatch. Prompt - 

service. Inc. P.T. & post. 

ROMAGNA REPRODUCERS 


2 Sarnesfield Road, Enfield, Middlesex 
Trade enquiries invited 


DIAMONDS 


@ FOR STEREO 


Sub. min. half thou. points. Guaranteed 
quality. Details on request. 
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NOW! POSITIVE 


POSITIONING 
Prevents damage to records 


| This unique device not only makes it 
* impossible to damage records with the pick- 
up arm but it also ensures accurate position- 
ing of the stylus within 1-2 micro-grooves at 
any pre-selected point of the record including 
the first groove. The control provides pneu- 
matic cushioning of the stylus on to the 
record so that it lands literally with a ‘feather 
touch.’’ No enthusiast should be without this 
piece of precision equipment which can be 
used with any make of pick-up arm.) NOTE— 
It is not suitable for autochangers. 


VORTEXION tare recorvers 


P.A. Equipment. Personal Recordings etc. — SALE 
or 


hone’ MUSeum 2771 


AURIOL 63/- 
PICK-UP CONTROL 


Send today with your order or for the 
fullest details (a postcard will do) 
AURIOL (Guildford) LIMITED 
63 Shepherds Lane, Guildford, Surrey. 


Tape to Tape/Disc. Service 


Griffiths Hansen (Recordings) Ltd. 


24/25. Foley Street. London, W.1 


HI-FI in SUSSEX 


Advice and Comparative Demonstrations on every 
aspect of Pick-ups, Amplifiers, Loudspeakers & Tape 


BOWERS & WILKINS Ltd. 


| BECKET BLDGS. LITTLEHAMPTON ROAD 
WORTHING 5142 


FERROGRAPH RECORDERS 


Tandberg Stereo, Harting, etc. 
Personal Recordings, Tape to Tape/Disc Service 


24/25 FOLEY STREE LONDON, 
MUSeum 2771 


SOUND EFFECTS WITH HOME MOVIES 
ELIZABETHAN GRAMDECK SONOMAG 
SPECTONE VERDIK WALTERS, etc. 


J. H. WOOD, Tape Recorder Studio, 117 Ringwood Road, 
Highcliffe-on-Sea, Hampshire. Tel.: 2040 


THE DRAWDA HALL BOOKSHOP 
33 HIGH STREET, OXFORD 
for slightly used records, musicjond books 
Best cash prices given for LP’s, collectors’ 78’s and classical 
music in good condition. 
Catalogues issued periodically 


Have you any difficulty in obtaining 
SUPRAPHON Records? 
We can supply all issued in U.K. 
LPV 41/9d., LPM 30/IId., EP 13/2id., post free 


CZECHOSLOVAK HANDICRAFTS 
45 OXFORD STREET, LONDON, W.! 


Now! It’s easy to edit tapes 
— economically 


USE A PROFESSIONAL TYPE 
RECORDING TAPE SPLICER FOR EDITING 
AND MENDING RECORDING TAPE 


Mr. P, Wilson of Gramophone, said of the Bib Recording Tape Splicer : “ Bveryone 

who uses a tape recorder will need this little tool. It is indispensable.” Join or mend 

tapes easily, quickly and without “clicks” or breaks in your recordings. Send 
stamped addressed envelope for helpful leafiet on tape editing. 


RECORDING TAPE SPLICER - 18/6 


. MULTICORE SOLDERS LTD. 


MULTICORE WORKS, HEMEL HEMPSTEAD, HERTS. BOXMOOR 3636. 


DEP9. G.R.7. 


BLACKPOOL FOR THE TOWER 
BENFELL FOR HI-FI 
All Popular Makes in Stock. 
Demonstration Facilities. H.P. Terms Available 
F. BENFELL LTD. 17 Cheapside (Off Abingdon Street) 


Blackpool, Lancs Telephone : B/POOL 28756 


* Every make of Audio Equipment 
supplied for Home and Export. 

* Free installation service within 
50 miles of London. 

* Good modern equipment taken 
in part exchange. 

* Slightly used but guaranteed 
perfect equipment 
for sale at moderate prices. 


AUDIO SERVICES 


189 EAST BARNET ROAD, NEW BARNET, HERTS. 
Telephone: BARnet 6605 
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INDEX TO ADVERTISERS 


Parlophone Records 


A ical Mi f ing Co. Ltd éavees Fane Acoustics 

Agate & Co Lia ...... ° 60 Franell Laboratories Ltd .. Period High Pidelity Ltd. 

Allan, Richard, Ltd. Furlong. 4. T.. & Sons Ltd. . 
Argo Record Co. Ltd. ....... 9 Garrard Engineering & Manufacturing Co. Ltd. .. 85 Fhilips Electrical Ltd. ........ a ’ 
94 Goldring Manufacturing Co. (G. Premier Radio Ltd. 

103 Goodmans Industries Ltd. ..............--...- Pye Group Recurds (Sales) Ltd. ... 

Beautywood Ltd. Gramophone Exchange Ltd. ....... Quality Mart .. 

Belcantodise ... Grampian Reproducers Ltd. Radio Centre (M.O.S.) 

Benfell, F., Ltd. Griffiths Hansen (Recordings) Ltd. Rare Records 

Bensted’s Ltd. Grundig (GB.) Ltd. R.C.A. «Great Britain) Ltd. ......... 


Regentone Radio & Television Ltd. 


Birmingham Sound Reproducers ............ obscene 72 Hartique Products Reps (Tape Recorders) Ltd. ........... 
91 Heinitz, Thomas .. Rimington Van Wyck & Co. Ltd. 

Bowers & Wilkins Ltd. 103. High Fidelity Developments Ltd. Rogers Developments (Electronics) Ltd. ......... 12 
Brenell Engineering Co. Ltd. .......-....-. Romagna Reproducers 101, 103 
British Ferrograph Recorder Co. Ltd. ....... 5S. 94 Howard Photocraphic 54 
H.M.V. Records .... Front & Back Cover, Supplement Squires of London 64 

Capitol Records Tiford Music Shop Ltd. Stave, Henry & 82 
Chapman, C. T.. (Reproducers) Ltd. .............. 94 Stereo Sound Productions Ltd. 92 
Chelsea Record Centre ............---- 102 International Collectors’ Agency Stern Radio 87 
Ltd. Jason Motor & 4, 89 Sugden. A. R., & Co. (Engineers) Ltd. ........ 86 
Cloake, L. & gq Jupiter Recordings Ltd. .... 100 Supraphon (London) Ltd. 
Cooks-Caribbean Ltd. Lasty’s Radio 65 ave Recorders (Electronics) Ltd. ....... ae 
Leak, H. J.. Ltd. Tele-Radio (1943) Ltd. 95 
Czechoslovak Handicrafts gy ty: Thermionie Products 86 
Davies, GB. onnet. Jo! : - 
Daystrom Ltd. 79 Lloyd & Keyworth 94 Trix electrical Co. Ltd 

Dickinaons of Pail Mall Li Metro-Sound Manufacturing Co. Ltd. ............ 90 Vogue Records Ltd. .... 
Donegall Enterprises Ltd. 69 Millers (Cambridge) 84 Volmar Ltd. 
Drawda Hall Bookshop .......................... Mirasound Vortexion Lid. .......... 

ern Techniques .. Watts. C. E.. 

E.A.P. (Tape Recorders) Ltd. & M.S.S. Recording Co. Ltd. Webb's Radio 
Electric Au*io Reproducers Ltd. ............. oe 
100 Multimusic Ltd. Welmec Corporation Lt 
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Season § Greetings 


-0025” sapphires standard rates 
78'S .903” +. diamonds £4.3.2 
L.P’s -001” diamonds £4.3.2 
L.P’s -001” Shefi “ULTRA” 45°-50° cone angle 
diamonds £5.3.11 
Low Mass —Perfect Polish 
Export Tax Free 


Diamonds and Sapphires for all Pick-up Post Free 


The simplest, safest way to clean your records 
(L.P.s or 78s). Removes dust and dirt; deposits 
a protective antistatic film; lubricates every 
groove; reduces surface noise and stylus wear. 
The Meltrope Discleaner is contained in a 
polythene dust-proof cover and a protective 
wallet. Frem your record dealer 3 ~ 


STEREO -0005" diamonds £4.3.2 


All diamonds are of finest quality and carry a six months’ guarantee 


StvLus REPLACEMENT SERVICES 


42 SOUTHEND LANE, LONDON, S.E.6} 


THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
20 Newport Court, W.C.2. Phone: GER 8589 


We take Orchestral, Instrumental and Vocal Records 


F 
(of reasonable vintage) in part-exchange for new LPs. on 
Please either write or ca!l with details first. fing 
RARE VOCALS BOUGHT FOR CASH ace 
(Albani, Maurel, Theodorini, etc., etc.). ao 
tou 
Open daily 11—5.30 p.m. Closed all day THURSDAY Ope 
con 
han 
ORDER FORM o 
THE GRAMOPHONE, 
49 EBRINGTON ROAD, KENTON, MIDDLESEX. 
I enclose my subscription for 24/- (or 26/- including Index) 


for one year, post free. (Subscription to U.S.A. and Canada $4) 


(BLOCK CAPITALS) 


(Unless requested, NO receipt will be sent in respect of this remittance) 
Copies of ““The Gramophone” are obtainable from Newsagents 
and Railway Bookstalls throughout the country. | 
Brit < 


QUERY COUPON.—This coupon must be cut out 
and attached to any inquiry. together with stamped 
addressed enveiope. if a personal reply is desired 
relating to matter editorial. It does not refer to 
display or classified advertisements. 
Available antil December 31st. 


Printed by Gibbs & Bamforth Ltd., St. Albans, and Published by the 
Gramophone Publications Ltd., 49 Ebrington Road, Kenton, Mi \ 
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3 December, 1958 The GRAMOPHONE 


THE HIGH FIDELITY 
SPECIALISTS 


The illustration shows what can be done by HI/Fi enthusiasts to 
get a lot of good equipment into a relatively small space. In this 


instance a stereo pre-amplifier has also been included and the 
price of this unit is £18.10.0. Among many of its brilliant features 
are push-button input selectors, high pickup sensitivity, tape 
record and replay sockets and microphone input on the front panel. 


The F.M. unit is the famous R.D. Junior, which has automatic 
frequency control and _— panel to the stereo unit. The 
price of this is £25.19: 
The Garrard 301 a is, of course, well-known as one of the 
finest turntables in the world. This can be obtained for £26.8.3 
or with stroboscopic turntable £28.0.11. 
The Garrard pickup arm can be used with the new Tannoy variable 
reluctance cartridge or any other crystal type such as the Ronette. 
Two R.D. Cadet amplifiers are housed inside this very carefully 
designed cabinet and the price of these is 10 gns. each, the cabinet 
itself being £12.10.0. 
In our Fleet Street showrooms we demonstrate a large selection of 
speakers to be used with this type of equipment, the following 
being a few examples : 
Tannoy Chatsworth with 12” unit, suitable for standing 

in corner £49 15 0 
Pamphonic Victor Junior speaker finished in mahogany 

Second-hand Decca corner horn a 16 gns. 
Wharfedale Omni-directional 3-speaker system using 

W.15.CS, Super 8.CS and Super 3 units £73 10 0 

13” squa 3 0 6 


~ 
co 


Expert speakers, a floor space of only 


— Easy payment terms arranged on all orders of £15 or more. 


93-94 FLEET STREET, LONDON, E.C.4. Phone: FLEet Street 9391-2 


REPRODUCERS FOR 
, For safe and easy handling STEREO & 
fe of all records. Prevents 

scentches ond MONAURAL USE 


accidental damage. Leaves The TOP <« C’ TWEETER 
ao marks and does net 55 : Original sound sources produce wide angle 
touch music lines. radiation. The new BJ Top ‘C’ Tweeter 
Operated quickly and / ~ not only exactly reproduces the sound— 
conveniently with one but the sound spread as well. Designed to 
hand. Precision made, stand on all speaker cabinets, it is complete 
with BJ High Efficiency unit, crossover and 
balance control. Beautifully finished in 
selected veneers. 

Price only 5 gms. inc. tax 


|| 


chromium plated and 
fitted with internal 


return spring. 


As supplied to the 
: B.B.C. and used 


BJ *SONETTA’ 


by leading record 
and broadcasting 
companies and 
thousands of 
private collectors 
throughout the 
world. Price 18/6 
from your dealer, 


CLAROVOX 


PRODUCTS L? 


465, Walsgrave Rd. 
COVENTRY 


To plan stereo, one Sonetta is the first purchase. 
Two cost only 33 gns. and each contains two 
loudspeakers giving a smooth response from 
35-18,000 c/s. Complete with crossover and 
balance control. Ideal for all high fidelity 
equipment. 

Price only 164 gns. inc. tax 


When ordering your pickup remember 
to ask for a BJ TANGENT ARM. 
Send for all details. 


BURNE-JONES & CO. LTD. BRUNSWICK ROAD 
SUTTON . SURREY . ENGLAND 
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COVER II The GRAMOPHONE December, 1958 


VOCAL GEMS 
NEW MOON 
and, 

ROSE MARIE 


LARNER 
COLE 


COWARD'S 
“BITTER SWEET” 
with Vanesee Lec, 
Roberto Cardinali, 


Rite Singers 
Michael Collins and his 
CLP 1242 


‘THE MERRY WIDGW” (High...) 


une Bronhdll aa the Widow 
Thomas Round as Daniic 
‘The Sadler's Wells Opers Company and 
Orchestra conducted by William 


PINAFORE” 
with a GistinguisheJ cast 
‘The Pro Arte Orchestra and 
Glyndebourne Festival Chorus 
conducted by 

Sir Malcolm Sargent 


MASTER’S 
VOICE 


LONG PLAY 33} RPM RECORDS 


PRESENTS NO PROBLEM 
** Give Record Tokens 


E.M.1. RECORDS LTD., 6-11 GREAT CASTLE STREET, LONDON. W.! 


T RECREAZE THE THRILL OF THE THEATRE 
Andy Cole, Mary Thomas, 


